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UNKNOWN, 

And wllhing perfonall^ to remain fo. 

The DRAMATIC CENSOR, 

As a mark of perfeft cfteem. 

And a natural tribute to the moll powerful, univerfal 

abrlities that ever graced the Englilh ftage» 

Thus dedicates. 

On moft difinterefted principles. 

His Firft Volume of Critical Obfcrvations, 

T O 

David Garrick, Elq; 
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ADVERTISEMENT 



^Is M^ writm^ hah far and ^^lifi tie JUge^ 
htoe tUber dealt out eatbt^afiii ^^Je «r fm^me f0- 
wegericsj the ehvious utUity efoH imfaritalmedum Ar- 
twetm fiub extremes Jirfi fi^eJUd Ae folleme^ 
wort : M man, wba it not either mod vr fiUy^ cam 
he bardf enmgb t9 devf^ thai a wU-regnlated dr^m* 
is wortkf fnfipert in the mejt p^ified, learned er aw- 
rel fiate ; nor^ im the other Jtde^ can ve eentend in 
favenr of wowy ^ailijbed pieces j biimonr has leen 
tto t^ttn mnde the fvbtle eonve^iut of very UeMiout 
ftntimenis, and many pemkious tbaraHers are placed 
in tM fair n point rf view ; to develepe z-ite from ibis 
ptttieal mafqnerade ; to ftrip off the ferpent's fiiimiq^ 
etdtt and to feew the poijon wbieb Utrki within, is 
the Dkauatic CEKsoa' j leading principle i to point 
entj in a plain manner, and nnaderned^iU, the heau- 
tiei MddefeBs of each pine j te throw out bints te- 
fpeUing the performance of every ehara^er worth no- 
tice ; and to give a cenctfe general idea of the plajs 
taken into conftderation, the fcgpe of ins defign. 

Far from glancing an eye towards infalUhily of 
opinion, the foUewtng ftriSnres and illufirations are 
fuhmitttd with all due deference to the pnhlic, as 
meant for uftful information ; bow far they anfwer 
this defireable purpeft^ candid readers on perufd mufi 
determine. 

The 
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ADVERTISEMENT. 

The Dramatic Censor will gratefully receive, 
and rerpedtfully ufc any remarks fuitable to his plan, 
he may be fevoirred with, by letter direfted to the 
care of Mr. 5^//, pubUiher of this work, rear 
Exeter-Extbangtt Strand. 
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DRAMATIC CENSOR. 



RICHARD THE THIRD. 
As altered from Shakkspearb byCiBBER, 

V^RITICISM is undoubtedly the moft 
elaborate and ungracious of all literary compofi- 
tions: palling cenfurc muft ever be painful to a 
liberal mind, and has no palliation, no balancing 
pleafurc but contraftcd praife i however, the ge- 
neral advantages ariflng from candid inveftiga- 
tion, equally feparated from partial indulgence 
or malevolent fcverity, defcrve fome degree of 
bonelt approbation, and ftrengthen the feelings 
to undertake with becomir^ refolutioo fo hazard- 
ous a lafk. 

Dramatic compofitions are of a nature too 
nice and complicate, for all admirers of the Ittge 
to conGder with that attention which is necelTary 
to underftmd them properly » hence much of 

Vol.!. B tht 
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1 The DRAMATIC CENSOR. 

the true relHh and &M improveinenc derinbTt 
^m them is loft, and often changes the theatre 
from what it hterally may be, a profitable fchool 
of moral iDftrudton, to the fphere of ulielels or 
prejudicial difljpition. 

Thii confideration hal {^ven rife to the fol- 
lowing work, in which the varioui opinions are 
diffidently fubmiued to, not dogmatically ot>* 
cruded upon our feveral readers i where we 
ftrike out new and ufeful lights, we doubt not 
being allowed fbme credit for them i where we 
appear fallible, indulgence is hoped for j finco 
however we may err in the eztenfive fcene 
before us, our warmeft wifhes are* to be 
tight. ' 

The hallowed fhrlne of Shakefpeare every . 
friend of intrinllc merit muft approach with re- 
verence i yet why, amidft the meridian blaze of 
his brightne&, ftiould we decline difcovering 
and pointing out thofe dark fpots which bis ge- 
niui ihares in common with the fun } Implicit 
adm,iratbn, as well as implicit faith, argues a 
oarrowoefs or fycophancy ot mind, which we 
hope ourfelves free from % and ihall as much aa 
poffible follow that excellent maxim, to exitnaH 
nothing, nor to fit dfftvM aught in malice. 

To purfue all the nice and intricate diftinftioni 
of daflical criticifm, would occafion prolixity | 
appeal only to the judments of learned readers, 
and therefore be totally incompatible with our 
4cfign ) which if merely to try each drama as 
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The DRAMATIC CENSOR. | 

a piAure of nature ac the bar of nature ; and 
the mannen of chofe nations wbere the fcene of 
each is lud. 

Well knowing how infipid prefatory matter 
geocrallj' is, thus much only is offered by way 
of IntrodudioQ i and we hope the candid reader 
will from hence fug^eft whatcTcr clfe may feem 
tflential. 

Of all thofe various fubjefts which litre en- 
gi^ed the Tragic Mufe. none are of equal 
force and dignity to hiftorical ones ; firom a 
multiplidty of great and interefting erents* they ' 
roufe and command more paflions than any 
oriier t of this Shakcfpaare was a molt com- 
petent judge, and happily availed Iiimfelf} I fay 
happily, becaufe he not only thereby gamed 
I wide fruitful field for the exertion of his amaz- 
ing talents } but in a polidcal fenfe did honour 
Co his country, by delivering faithfully many 
memorable events, in a much more ftriking 
manner than any hiftorian could poQibly do i he 
has alfo diereby indulged that commendatJe na- 
tional vanity which makes Britons fond of fee^ 
ing ^tons diftinguifbed on the theatre of life. 

RiCHAKD THE THUU>, as afted, tbo*e0en- 
dally Shakefpeare*s, is much indebted for its 
variety, compadnefs and fpirit, to the late 
Colley Cibber, whofe thorough acqumntance 
with the Stage, well qualified turn for regulat- 
ing a plot, and arrang^i^ pf fcenei> which ii 
B 2 
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4 The DRAMATIC CENSOR. 
indeed no more thao a kiad of dramatic mech*-' 
Bifm, yet indifpenfibly requifite. 

The Uureat has been blamed for mutilating 
other plays of beautiful patfages ta enrich this ( 
but, tho' I admit it to be literary depradation, I 
muft rather vindicate than ccofurc him ; there 19 
little, if any dilhonefty in ftealing jewels merely 
CO ornament the juft owner } befides it Ihews whac 
Cibber was never accufed of, modefty, — by 
avoiding ftudioully the infertion of his own in- 
adequate ftuff*. 

This play opens with well-imagined pro- 
priety, as a plain, fimple introduction is the bcft 
preparative to a fucccfGon and climax of inte- 
refting events i expectation {trained at the be- 
ginning moft commonly produces a faint unaf- 
fc&ing cacaltrophe i the previous character of 
Henry, and the mode of his introduction, pre- 
judice us in bis favour ; his philofophical re- 
flections are fuitable to his deprefled 6tuation» ai 
well as his turn of mind ; and Treflel's pa- 
thetic narration ooc only fcrves to raife our ttn- 
dereft concern for an unhappy king and father* 
but prepares us with great judgtncnc for what 
we miilt expeA to find in Gloltcr, which dc- 
icription naturally arifing out of the cir- 
cumftance, has far greater merit than thofe 
lugged in headloi^ merely for fake of expla- 
nation. 

Notwichftanding (bme good cridcs have con- 
demned foliloc|uies in general as unnatural 1 yeC 
wc 
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The DRAMATIC CENSOR. J 
ve muftTcnture to contend for thdr propriety ; 
lince nothing b commoner than for people ia 
prirate life, warmly poflefled of any fubjed, ta 
talk as if in convcriation, tho' alone : in this 
light, Glofter is very joftly brought to ricw, 
and I doubt if by any other means To ftriking 
and copioQs a piiSure could have been given of 
-bis whole heart in a ilrlt appearance ; nor could 
any other charafter have given fo happy a de- 
lineation of him as he does of himfelf. 

The firft a& concludes property with putting 
a period to Henry's Ufr/ which indeed could not 
have been preferved any longer with futtable im- 
portance ; and Richard gives an extended idea 
of his ambitious remorleters principles ia a very 
charaderiftic foliloquy. ■ 

The Ibort fcene with which the fecond aft 
begins is a juft preparation for the funeral o£ 
Henry i and ihofe obfequies bang partly Ihewn,' 
keep the unfortunate monarch in our remem- 
brance till more buftling events fuperlede him 4 
I^ady Ann^s introduiftion is afieding, but btv 
yielding to him whofe hands are ftill red 
with the blood of her hufbaod and father i retk- 
ders ber future misfortunes rather juft punilb- 
ment than motives for pity ; however, the keac 
is wrought up in a very mafterly manner 1 and in 
the performance gives fcope for capital afUng,; 
the concluding part of this a& introduces the 
duke of Buckingham, the Queen-dowser, jud 
acquaiou us with king Edward's death} Rt- 
cbard 
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$ The DRAMATIC CENSOR, 
chard alfo unveib part of lus dcG^ relaUve tS 
prince Edward^ vrhofe approach and deftinatkiv 
to the tower he announces. 

The young King aiid his brother, the duke of 
York, make a moft pleafiog ^pearancs in the 
firft fccne of the third a& : that Iblid good fenle 
difcoverable in one, and the flircwd, pregnant 
iimplicity of the other, areadmirably ftruck offy 
^er their departure f« the tower, Richard's ear* 
neft difclofiire of his views to Buckingham openi 
a wider field for expedatlon % and his method of 
fccuring his couGn to hts intcreft fliewa Gtofter 
an able politician, iitto avail himleif of Buck- 
kii^bam's weak, venal difpofition. 

Lady Ann's t»atment in the fucceeding Icaie 
manifefts iwi hufband's biutalicy more ftrongly % 
yet, as I have already hinted, fecms no more than 
a juft confcquence of that unpardonable vaoiif 
which led her into fuch an unnatural conocftion. 

- Buckingham's iiluftration of tbe method ufed 
by him to work on the citizens, and his treat' 
ment of them when they enter, fliow him verfed 
in court chicanery i particularly throwing in a 
fcmark, 'tis hard— -fifrr mayor fimild toje his titU 
'witb hit office. Richard's hypocrify is here 
^innnted in a capital aunner ; and is mod admi* 
irably affifted by the aflumed pafTion of his cou- 
fio on one fide, witb the fycophantic credulity 
'■^ tbe citizens on tbe other ; his reluftance and 
thtir perfuafions, like well-adapted lights and 
Ih^dcs, engage' and pleafc the attention j wiiteh 
4 » 
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The DRAMATIC CENSOR. j 

it well varied by Richard*! fudden tranGtion to 
a ftate of amtHiious exultadoa, and irom thence 
Co a ftn^le with confeience, which appears to 
lodge a conftant thorn in bis brcaft. 

In the begimang of cbe fourth a£t, our fceW 
jingi arc turned upoa objeds of real ftrong pitj i 
our tears which hare oafed fince the Brft, are 
here called forth again judicioufljr in behalf of 
an unhappy mother and her helplefs in^tst 
the charafters introduced to furnifh frefli matter 
for concern are well brought forward, and the 
Queen*s grief is wrought up in an affofling 
manner } however, I muft be of opinion, that 
the fcene is not near fo interefting as it might 
have been made ; that lady Ann and the dutchels 
of York are here mere non-eflentials, that the chil- 
dren do not afie£t ui ai they ought, and that all 
the <2uecn*s fpeeches, except the laft three, are 
far too unimportant for her heart-rending fitua- 
lion. 

Richard* now di&overed as King, works up- 
on Buckingham, by diftant in(inuation, to eflcft 
his mun purpofe, that of deftroying the chil- 
dren t hb cautious earncftnefs, and the duke's 
confciencioua diffidence, are extremely well con- 
crafted % the King's impatience at Buckingham's 
coldoefs) hu indifference at the news brought by 
lord Stanley, his enquiry after, and remarks on 
bis mfe Ann, with his fubfequent contemptuous 
treatment of his lukewarm couiin, exhibit great 
wd mafterly ditrcrfification of aAion. 

The 
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t The DRAMATIC CENSOR. 

The fcene between Tirrcl, IMghton and 
Foreft, fhould for two reafons have been 
made longer t firft to have raired our pity more, 
even t^ the immediate murderers t next, to have 
^iven Richard more time fdr his appearance at 
the Tower : there are but ten lines from going to 
meet Tirrel in his clofet, before that impious 
Cool comes on with his followers quite prepared : 
had he mentioned the premium &nd- the King^s 
favour to lull their fcruplcs, the buGnels would 
have been condufted more confidently. 

The King's foliloquy is mafterly j anxloui 
hope and guilty ambition quiver in every fylla- 
ble ; nor is the fucceeding fcene lefs chara6terif- 
tic [ Catefty's entrance is well contrived, and 
gives a good opportunity for that fiery fpiric 
breakingout, which fo much animates the remun-i 
der of the piece ; Richard's interview with the la- 
dies, the' not eflential, in fome meafure deferves its 
place, as in it the tyrant is devoted to deftruc" 
tion by a mother's curfe : the following part of 
(his aft is as rapid, and as well a conduced feries 
of interefting events as ever was exhibited in any 
drama, and it concludes with a very bold, firik- 
ing climax of paffion. 

The three firft fccnes of the fifth aft are merely 
preparatory to what follows, and therefore, ju- 
dicioudy fliort ; Richmond thews himfelf fuf- 
Jiciently, and ftands well contrafted to his anta- 
gonift. Richard's fcene in the tent is as well 
imagined, to engage the feelings of fpeftators 
and to {hew the power of adion as polllbte i nor 
could 
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The DRAMATIC CENSOR. j 

could ghofts ever be more juftifiable than here i 
faQwerer we muft offer a doubt whether fuch falfe 
creations of the brain ; Ihould ever be called to view ; 
Gnce it is moft certain^hac they play upon our 
paflions in flat and abfurd contradiction to -jp rea- 
fon i let this point be determined as it id^^, Jibber 
Ihewed juft critical judgment in rejeAtng'BLif^^ond 
introduflion of thofe imaginary exij^nces; which 
we find in Shakefpear's Richard ; becaufe in repre- 
fentation one would have flattened the other, and 
both muft have' confcquently palled: after many 
martial excurficns, to which the leading charader 
is very happily exhitnted •, the cataflirophe is wrought 
up CO a moft pleaGng cTcnl in bis death i a circum- 
flance as confonant to ftrii^ poetical juftice, as ic 
is to hiftcnical truth : Richmond's conclufive fcene 
difplays a generous, patriotic difpoGuon, and is as 
agreeable as the place it fiands in will admiL 

Having thus given a general delineatioii of the 
plot and arrangement of fcenes t it becomes ne- 
ceHary to enquire for the morali without which no 
dramatic piece can have intrinlic worth i in hillo' 
rical plays we cannot ezpe£l much focial inflrudion, 
as they chiefly appeal to national tranfaCtions ; 
hdwever from Richard the Third we may draw 
th% ufeful concluGon, that no degree of fuccefa 
and grandeur ; no gratification of lawlefs ambition, 
however fplcndid ; can ftill the voice of confcience ; 
which though unheard by the world, fpeaks in 
thunder to the guilty wretch, who bears fuch a 
painful monitor in his bofom. 

C Th« 
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10 Ti(5 nRAM^"^^C CKljr^pif. 

Tip cbaraiSeri of tijis piece M^ mjwy ifl nanj,* 
hf r, j{cc exbibU do_ great variety o^ conjcr^iit :. ^ttr, 
Rii:b,ardj, ^nry. Richmond, ^eQ,uecn^ai^ ^bijlf 
4rep ^ all, the k{^ are of. a O^ilar cgmplexum :, 
j^chajd,' i^ f|ruljr ia point off^ur^ lejuifnenjiSf la]a> 

ricatj 'S-^f^fl a^its. doubts of that^ rnonarch's pcrfi>, 
nsiidormity, i^ wu certaioly weljjui^^ to n^^e, 
his external, appearatice, tjfi. th^ ^^^g^l} ^'^^'f'^^lij?; 
of_ b'is ipir}'^' t ^}i^-^R^i '^^^ of 'jPSM'^t.^X ^r^fp^; 
him oplf in the tj^bit of. tj^, tip^es n^ay be cjcffn-; 
fl|lle; but what expufe can be^ i"?^<? ^pr ^.*{iig^ 
htm, a; his 6rfl,entrac]Ct, in as cleg^nf, a. drefs, a|^ 
when kipg, t im i«^ a Ipfs kj fijggeftj j d()o he^nplj 

■ after^ hi^ fcene witji^Ladj .^n, pr;ofjfff. a d5.ligji,(^j 
ornariitntifig ' bj? pcrff^ji, n^orc^ ^Y^^^'^M^.K 

. r^cbeti^ whrn king is. aJwaySj diftjnguidiwl, by a_ 
fecond drcfj, wby nqt R|ichard? a ftjU . grca|eT. 
byeaci^ of, propriety^ *PFf:*''' '" P^^^lfe mourning 
upon mine of the perfon^^ at, court liiut th^la^iu and 
the ciiildrcn j though Richard, pays all, o^hcr exter- 
nal rcfpfffi tatliecircumfUnccofhis l^rpther's, death. 
Through^ three afia Richard appears, the clofc^ 
<lifi"c|nbiin.g pplidcian, aj^d affordSj no great v^rj^ly, 
of.aflilon i indeed tiis foriloqi^ys ai'e.fo^lqng and^ fb 
frccjupnt J that very few who a^temjpt to,reprc%tj 
him avoid. falling Into an infipid.fan^cnefs, 

In the fpurth and - lii'th , a£ts he .breaks out Hk^ 
a flame which has been long fmolhered t and., 
through, tlie impctuoOty of agitating circuir.ftancc,!, 
betrays many performers into the error of out 
Heroding Herod. 

The 
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"hie Piblic fiave fit up Mr. ^arRick as i 
ftkndard of ^Mnfe^pn In Ihis laborious, difficult 
parti ahdjF we confidertHe cireritijU; fiisclamtb 
Ibch cfiftini^ion will inimeaiateljr appear indil\)u'ta- 
blc i a very deformed JJerTon litver riles abbv^ 
and feldoni ii'p to ttie middle 1^'aliJre i tt i's generally 
attended wfin ah acuterjeis of features and Ipright- 
Jinefs of eyesj in tbefe three natural poifits our 
Rofcius ftands unexceptionable; variations of voice, 
|nd climax of cxprefiion, in . both which . be 
ftands without an equal j graceful attitude^ ner- 
vous a^ton, witn a well-r^ulated fpirit, to ani- 
mate within natural bounds evei^ pafiagej even 
from the coldeft up to the (noft inflamed; . 

Mr. Garkick alfopreferves k happy medium, and 
dwindles neither iilto the buffoon or bfute i one, 6r 
both of ijrhich this chaVa^r is made by. mo(t ofhet 
fiielfoiritiers : 'tis true, there are many paJlages vhich 
hive a lu<Hcrous turn, yet we may refiafllired, 
Cb^ he who bccifidns lead laughter is lAoft right i 
m rcfpt^ of marking particular places with pecur 
liar emphafis, foVne exceptions may be taken, or 
doubts rjifcd againft every perfon I have ever.feen 
Id the part ; however, tracing ininuce lapfea of this 
t:ind, Which after all may be' mere nfancr of opi- 
Diofl, Would occa&onioo great i digreflion'i 1 fti^ll 
t&ercfd^e only mention three which ftrike lAe moft i 
die firft IS, — / am iirffelf a^«i^^which words I havd 
heard exprclled in a tone of confident exultation; 
in if bie was Ongularly above the reft of mankind i 
Wher^ adverting, to his owil unhappy cdmpbGtion^ 
it Ihi^ld be uttered wub heart-felt difcontent ; and 



It The DRAMATIC CENSOR." 
indeed the three preceding lines, which ezchide 
him from all focial intcrcouHe, Ihould be exprelHve 
of concern. — The fccond paflage is, where Buck- 
ingham folicits Richard for his promife, «nd Ri- 
chard meditates in theCc linei, 

I do remember me, that Heniy the lixth 
Did prophefy, that Richmond Iheuld be king. 
When Richmond was a little peeviOi boy. 
*Tis odd — a king — perhaps — 
The laft line is often fpoke withont a tone of 
continuation to the word, perhapSt which is moft 
cvLdeatly intended : the third place is in tbcle 
lines. 

Hence, babbling dreams, ye tiireaten here in vain j 
Cen/cuntty avaunt — Richaid'ahimielf again. 
It is ufual to fpeak this couplet in one continued 
climax of palCon ; whereas the two words marked 
In Italics, fhould t)e uttered in a lower tone, cx- 
preQlve of mental agony — Confcience being the 
. conftant difturber of his peace, and a great bar to 
bis refolution } the latter part of the line rifes to a 
lund of triumphant exulution, which not only va- 
ries, but gives forceto the expreffion. 

Having placed Mr. Garrick far before all 
other competitors in this character, as fupporiing 
every fcene throughout the whole with very capital 
merit % it would be ungenerous not to acknow- 
ledge, that Mr. Mossop difplays great powers, Mr. 
Shbridan much judgment, and Mr. Smith con- 
flderable fpirit \ but had the firft n>ore dcKcacy, 
with lefs labour \ the fecond more harmony, and 
lefa ftifincfs ; the third more variation, with . tefs 
levity, their meric would rife feveral degrees beyond 
lAaiit is, Hcnry*s 
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Henry's character is compofed of pathetic dig- 
nity { in reprefentation it Ihould be ftudioudy tct 
membered, that his griefs, tho* a didrefled king and 
father, Ihould not be blubbered like thofc of a fcbool- 
boy ; but Ihould paint feelings worthy the mooarch 
and the man — The part is admirably drawn, and 
highly Snifhed, yet cannot I remember any pn- 
former doing it tolerable juflice, except Mr. 
DiGGESi who is now, I believe, Rtired from the 
ftage. 

Richmond ' requires little more than a good fi- 
gure, free deportment, with fmooth, fpirited ex- 
preOion } yet our theatres have not often filled it 
with atnlity : the late Mr. Palmer, tho' no tr^e- 
dian, came ncareft the idea I can form oF it. 

The Queen, tho' not wrought up to the pitch her 
circumftances feem to admit, is a character of 
much refpefl and attention i Mrs. Pritchard did 
more for it in afUon, than the Author in writing ; 
it is now given to fecond and third rates, for what 
leafon is hard to fay* as there never was^ nor per- 
haps ever will be, an aftrefs of higher eftimation, 
than the lady juft named : what Die did not think 
beneath her is certainly equal to any exifting merit, 
and the public have an undoubted right to expcdt 
capital performance, wherever it can be introduced ; 
nor Oiould the ridiculous word, cenfegttenett deter 
managers from fulfilling the point of duty. 

Ihe fentiments and verfification of this tragedy 
are rather familiarly-nervous, than flowing and 
affluent \ however, the language all through >• 
uniformly charafteriftic, unltfs we objed to a perfoa 
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IB iUtu^'s litditbh ftep[tiilg kfide to tlic inuSoni 
-ajrijl) tUifitlts and JMiMir fiuh. Site It A 
tnfpiAitig iqMn probJiViBty >hd nnui^, ti itiiH I 
cluiifttt detpljr dlih-tffed at tern with jik'Ckan ntk 
•ftt&A SteilKitdis ■, fer vUich rifaidn alio we niliA 
coudtmn ibbli: EM, in the Uft Ilp'eech e( tlii 
(burtb aa, ttio' i!he ilibbglit is rtally the; thit 
jjjtak of <he /Atf-4rai* *WM ; d(e> ire gerti- 
hehill; Onltlfd' but oiotr, I MStt'e, tii itlie^e tiii 
a£tor*s utterance, than IVoni any idea of iitiptd- 
priety. 

Upon xhi iviiole, RicHlt^D appears ftiutH bet- 
feer calculated fot repreTeiMatioii tban penil&I, ai in- 
deed every btifllihg piece tiiUft DC } Kofr^ei-, 
calle and jii^geirient frill not by any lAcans Iidi^ i( 
.^ght in the clbfef. ' 
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"HAMLET. 
Written by Mr. William Shaicbspsarx. 



X HE opening of this. tya^y/Mi qtfiiqnpjjr wsllj 
^ifj^/t tJ>f tipie of nighi; thj; place, thc.cba- 
n^ff;^t *(?d-.w]ia; they, fpwli. all; moft, n4BH»ily5 
qWHT ^9 rjiifc anjijjfMl.pfepijrafory ^priibcnfipq.for' 
tbl^ aj^KW^e, of; that, Tifp^nuniral agent oPvWJipm. 
thr,Eg#0^pq.i;(«alIy(jppfiid^.} and indeed > fi>«tr. 
fsUF Iw.SlidfiefpWp wrought qpon. his.grcatpa-. 
ttoqefi, lutvre % fo poprq-fully doei he engage qur 
pilffiMs.upQD. thtft.oca^.i tbaterenthofi: who. 
lv]gh,M.tbe idea of: ^Its, as old wofneos' tales. 
Guinoc. ayojil leadin^an eye.ai)^ ear of ienou&At-- 
Ceofioa .cp this of. Haoilet's father. 

Introduciag ■hioi. previ9ully to fqrae of the- ia- . 
fecior,cbaradprs, brings him with double force.u^ 
oathe principal. one y and Horatio's determiiMg- 
to acquaint the prigce with b. ftrange and alarm- 
ing a circyiEi^ice.is v«ry.natural. 

The fingularity of HaQiIet'i appearance as a 
ii)q^irnef» n^iiep all the reft of th& court are in. a 
fta^ of fcAivity apd. congratulation) raifes our ideS' 
of . hji^ filial afTeftion and concern ; his indificreot, 
ccutcTpptoous replies to the King* and his catching 
fq^eagcfly at the nrord fimf, ufed by his mother, 
are a happy cotntnencement of his charaftcr. 
l^KTits's foliciting leave to travel feems merely cal- 
3 cuta^ed 
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culated to keep him out of the way» and to leara 

fencing againft the Bfth a£l. 

The Hitt foliloqtiy of Hamlet U particularly 
ftrikiog .and cflcncial, as it lays open in a pathetic, 
beautiful manner, the caufe of his melancholy, and 
paints his mother's frailty with ftrong feeling, -ycc 
prcferves a delicate refpeA. 

The fcene which introduces - Horatio, &c. to 
cbmmunicate the circumftance of the preceding 
night fucceeds naturally; and the broken' mode - 
of converfation, in lines and half-lines, is foart-- 
fiilly contrived, is executed in fo tnafterly a maner, ~ 
that; the fpedators, tho' they previouQy know the 
fubjcft, arc yet agreeably lured on to Irtar it re- ■ 
lated, and thoroughly fympathizein the tranlitiona 
of Hamlet ; whofe interrogations concerning ths • 
awful ambaH^dor o.F heaven are fuch, as give u«' 
a ftronger feeling of the Ghoft than even his ap< 
pcarance does i on the prince's' determination to 
watch, notwichftanding his vioh^nt agitation, he • 
might have ufed a phrafe lefs cenfurable than the ' 
following, , 

ril fpeak to it,- tho' beil itTdf Ifaould gape. 
And bid me hold my peace. 
• Laertes's (hort advice to Ophelia is pregnant - 
with afieftion and good fenfe ; as Polonius is in- 
troduced to haften his fon on board, I could wiQi 
thofe excellent maxims for youth in the Brft fcene 
of the fecond aft, and which are always omitted 
in reprefcntation, were tranfpofed to this place, 
and given perfonally by the father to his fon : fuch 
a trcjfure of ufcful inltru^on fhould upon no ac- 
count. 
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count be lo0 to the ftage. Polonius's obferraciona 
to 0{^clia are prudent and dcfcripuve of paternal 
affeftion. 

The remarks of Hamlet and hb friends, when en- 
tered upon the platforoi, are vny poliucallf 
thrown by the author upon a far different fubje£t 
from what has brought them there ■, and with the 
JDterveotion of a flouriOi of martial mufic ufher iii 
the Ghoft with as much or more cffcA, than at his 
firft appearance. 

The prince's addrefs begins with becoming awe, 
yet I apprf;hend rifes tpo fuddenly into exprelBons 
ill applied to the venerable, welMcnown, beloved 
i^uce then before him j terror does indeed (on- 
fouod reafon, but fddom gives birth to a paflionaav 
prefumpttve effuHon ; wherefore I muft be hardy 
eiuHigh to offer an objedion againft the following 
lines, as to their import ; 

Be diott a f[nrit of healdi, or gtilin dtaaCit 
Be thy interna viitktd, or charitable. 

Nor can I by any means acquiefce in opinion, 
that a heart fo Buttered and afFefted as Hamlet's is, 
could poQibly diiflate multiplied images •, liioff ccr< 
tainly we difcover much more of the poet and 
fancy than futtabie feeliag in 

ttJl 

Why thy htna heaifed in canonized earth. 
Have btuft their fearmcnts ? Wliy the fepulchrc 
Wherein wc Taw thcc quietly interr'd. 
Hath op'd its ponderoua and marble jawa. 
To caft thee up again i 

Vol. I. D fiefidei, 
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Belides, io'the ftriAners of obTcrVation, it is 
worthy aaace, that Hamlet in one line calls tbe ap- 
pearance in view, a /pirilf and immediately mate- 
rializes him, by mentioning the corporeal appur- 
tenance of bones; the conduPion of this fccne is ad- 
mirably compofed of broken fentcnces i terror, 
paOioD and aOumed refolution, 

tnthe fucceeding fccne, a narration of a rery af- 
ftfting nature is delivered by the Ghoft, in language 
worthy that inimtcable author, who created charac- 
ters from the force of imagination, and, from the 
fame inexhauftible fource, fumilhed a peculiar 
mode of exprefiion for each. 

The Roman catholic opinion of purgatory is in- 
culcated through the whole of this interview ; and 
funeral rites, or preparatives thereto^ particularly 
mentioned in this liae» • 

- Unhoiifel'd, unancunted, unaneal'd. 
But whether Shakefpeare may thence be deemed a 
favourer of popi(h principles, remains a macrer of 
mpcb doubt -, and the determination, could we 
come at It, would be of no confequence to our 
prcfcni purpofe ; however, let the religious bent 
\>c what it may, we muft admit the Ghoft's ftimu- 
htion to revenge, furnifhes a very grofs idea of im- 
mortality, which fhould be freed from the pafljons 
and remembrances'of cby ; nor does the palliative dif- 
linftion which forbidsany violence agunlt the Queen* 
take off" the imputatim of mortal frailty, hang ng a- 
bout an exiftence merely fpirttual ; an abrupt de- 
parture, and thofe beautiful lines with which the 
Choft difappcars. are a very happy conclufion to 

the 
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the fcene. which Jpun out to a greater length would 
have loft much of its force and beauty. 

' Hamlet's enfuing foliloquy is very natural, and 
highly expreflive of the imprefHons left upon him t 
lus conrerfation with Horatio and Marceltua is jv- 
diciouOy evalive : for the drcumftance juft learned 
of bis father's death, does not admit in policy of 
communication } and if ic did, a repetition would 
pall the audience : however, tho* this fcene altoge-* 
ther has the merit of pleaGng propriety, I can by 
no means, unlefs Hamlet bert alTumcs his frenzy, 
commend the tight cxpreflions to his father's thade 
—Trtapentty — working is the cellarage — eld mole- 
worthy pioneer — efpecially as he is calling upon his 
friends, in a moft folemn, fealible, manner, . for a 
promife of fec'recy. 

Thus ends the firft aft 1 which is fo full of buli- 
ners, and that of fo important a nature, that per- 
haps no author but Shakefpcare could have prdOuced 
any thing after, reladve to the fame flory, worthy 
of actendon t yet what follows Ihews us the polTibi' 
' foy and executive power. 

Polonius commences the fccond ad with Ophe- 
lia, who, in a very pifburefque manner, makes her 
father and the audience acquainted withe the prince's 
diflra^on; which the fly old fiatefman, imputing 
to Hamlet's pafTion for his daughter, determines to. 
avail himfelf of with the King ; as appears by his 
reading a letter and commenting upon it in the next. 
fcene. i which, with the Queen's admitting love as 
a probable caufe of her fon's pbrenzy, determines.. 
them to feel his inclination upon tK'.t point : Polo- 
O a nhis, 

Dgilizedt^COOglC 
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nius, like a bufy, ufeful courtier^ undertakes thist 
and encounters Hamlet* 'whofc pretence of not 
knowing him, occafions tnuch pointed tatlre, and 
fcveral agreeable repartees t from whence, Poloniusi 
oot being able to deduce aqy thing ufcfut, retires, 
and makes way for two other court-fpies, who> 
under a veil of friendfhip, endeavour to worm out 
the fecret j but he evades their defign in a different 
and more mafterly manner j there could liot be a 
more pregnant, rich and philofophical diflertatioti ~ 
upon the mode of his own mind, and the excellence 
of human nature, than the following elegant piece 
of poetical profe delivered by Hamlet. 

*< I have of late, but wherefore I know not loft all 
** mirth -, foregone all cuttom of excrcife, and indeed 
*' it goes fo heavily with my dif^Htion ; that this 
" goodly frame the earth, feems to me a fteril pro- 
** montary i this moCt excellent canopy the air, this 
** majcftical roof fretted with golden fire-, whyitap- 
** pears to me nothing but a foul and peftilental con- 
*' gregation of vapours : What a piece of work is 
** man ? how noble in realbn ! how InRnite in 
** faculties 1 inform and moving how exprcfs and 
** admirable ! in adion how like an angel ! in ap- 
** prchenfion how like a God 1 the beauty of the 
•• world ! the Paragon of animals !" 

In the foregoing pafTage we have as concifc and 
beautiful a dcIint;ation of human nature as thought can 
conceive or words exprcfs i and the immediate tran- 
fition to mention of the players, who, though fecm- 
jngly intruders are material agents for the plot, is 
excellently contrived by the author j Gnce Hanitct, 
2 ' as 
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AS we may juftljr fuppofe from his proceedings, im- 
nedrately fuggefts that ufe for the AAors in their 
proFefllon, which foon after be makes of them. 

When Folonius enters to tell him of the come- 
dians* the Prince again alTumes his ftile of equivocal 
repartee, and indeed is pleafmgly witty with the 
verbofe old ftatefman ; Ms welcome to the Players is 
well adapted to themode of behaviour he has put (Hi t 
but hU hint to the Udy of her voice ** like a piece 
of uocurrenc gold being cracked in the ringi*' is 
not ccunmendaUy delicate : requiring atafteoftbeir 
^alicy, and making a miftake in the Brft line of 
that paflage he points out refpeding Pyrrhus, are 
pleafing and natural circumftances, though of the 
minute kind. 

From the imagery of thofe fpeeches which ' the 
Player repeats, itappears plainly that they, and the 
fccne in the third a£t are not only intended as prepa- 
ratory means to convidl the King of guilt, but are 
alfo meant to realize the charafters of the main 
a^ion i therefore the matter, manner, and a£tion 
are evidently propofcd as a contraft of fiftion, to 
what it is necelTary the audience Ihould think truth. 

There is no fentiment in the whole charaAer of 
Hamlet, nor indeed any other more worthy a good 
heart and great mind, than his reply to Folonius i 
who fays, he " will ufe the Players as they deferve.* 
** Much better — ufe every man according to his 
** defcrts, and who Ihall'fcape whipping ? Ufe them 
" after your own honour and dignity » the lefs they 
•• dcfcrve, the mere merit b in your bounty." 

At 
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Ac the begiDning of the foliloquy which con- 
cludes the fccond a&t Hamlet gives himfelf addi- 
tional force and reality, by alluding to the Flayer's 
fidiiious feelings, compared with his own fubfiantial 
. caufe of grief} the defign of roufing confcioos guilt 
in his uncle» by a reprefentation fimilar'to the 
murder of his Father, is politic and well introduced i 
for a (nillton oF iDftances furnlfli indubitable proc^ 

That murder, tho' it have no tongue, will Ipeak 

With moQ miraculous oi^an. 
his remarks that the fpjrit he has feen may be a 
devil, ' and that the devil may have power to aflTume 
a pleafing Ihape, favour very ftrongly of a weak 
fuperftitious mind ; and give us no exalted idea of 
the prince's head, however favourably we may 
judge of his heart. 

In the firft fccne of the third afl, we find the King 
eager to get at the caufe of his Ncphew*s fuppofed 
frenzy } the Play being mentioned, and an inyication 
for the court to fee ic, his Majefty from political - 
reafons agrees } and Ophelia is left to try what ex- 
planation (he can bring her lover to — the celebrated 
foliloquy — to bCy vr net to H — is here introduced, 
and exhibits a beautiful chain of mwal reafonii^ j 
the objeAion, thrown in againtt fuicide, 

—■ T he dread <A Jomcthing after death. 
Is concife, perfuaQvr, and highly confonant with the 
true principles of moral philofophy \ Critics have 
with juflice pointed out the incooGftence of that 
jparenthefis whifh ftiles the future world 

An undilcovcred county, from whole bourne 
I\u uavellcr returns. 

Notwithanding 
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Notwithftanding the mafter-fpring of this very play 
is foch a traveller j therefore a palpable, fiat contra- 
diction to the above aflertion ; the author no doubt 
meant a corporeal traveller, but it is ftretching in- 
dulgence very far to admit fuch a latitude of expref- 
fion. 

The converiation between Hamlet and Ophelia 
IS finely imagined to puzzle the fpies who watch his 
words and adlons -, and though it exhibits madnefsi 
yec as Polonius remarks of a former fcene — there is 
metbtd in it j Shakcfpcare, in all bis pieces,- feems to 
have had great regard to the ca|Htal charaders both 
as n> ftrength and variety \ the feigned madneis in 
this piece tends greatly to the latter, and gives 
much fcope, particularly in this fcene, for powerful 
aftion — the King's propofition of fending the prince 
va England, though a ftrange fcheme, thews the 
ipprehenfion which confcious guilt fixes oa hit 
mind. 

Hamlet's advice to the Players is as juft and fen- 
fible a IcAure upon feveral theatrical excellencies and 
errors as ever was penned ; but few who perform 
the part have a right to delirer it } being in many 
inHapccs guihy themfclves of thofe very abfurdities 
which they recommend a reformation of. 

Hamlet's behaviour in the fcene of the play is 
extremely charafterittic } his" fportive replies to 
Ophelia, and his-fatirical taunts to the King, fuic 
the ftate of things happily : Indeed the mock reprc- 
fentation and every other circumflancc are very well 
conduced towards the grand point -, and his ma- 
jefty*s abrupt retreat fuIHciently evinces his guilt t 

the 
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the t^nfulng converfation with Rolenaam and 
Guilden&ern plainly (hews thejuft opinion Hamlet 
totertatna of court fycophants, and hts playing upoq 
FoloniuB is pleafanc, as well as poignant. 

The King's foliloquy is a moft 6nilhed piece of 
argumentative, pathetic contrition i and fur- 
nilbei a Tery inftruflive pidure of a guilty mind : 
of Hamlet's, which immediately fuccecds, wc can- 
not fpeak favourably, as it greatly derogates not 
only from an amiable but even a common mor^ 
cbaraAer.^ 

Revenge* when rooft provoked, rather vlo- 
2ate9 human feelings & however, as b fome in- 
ftaoces, the, heart cannot decline it, and what morp 
laovoking than the death of a father i Yet life for 
iife is the utmoft that can be required i for a mortal 
vice or failing prcmeditately to plgnge the pet;* 
pctraCer into a ftate of infinite mifery, bad we 
power, would be giving nature a diabolical bent i 
therefore when Hamlet refolves upon taking his 
Uncle in Ibme peculiar afl of fin, that his heels 
may kick at heaven, he certainly forms a defign, 
and utters fentimencs more fuiuble to an aflaSio of 
the bafcfl kind, thaa a virtual prince and a feeU 
ingman. 

In that excellent fcene of the clofet where the 
Prince fo beautifully and fo powerfully remonllrates 
to his mother upon her guilty and flianKful fituation ; 
there appears an incident, which rather cafts another 
ihade upon our hero's chara£ter i that is the death 
of Polonius : It happens evidently through a 
ftiiftaket fuppofing him the Kng : Yet when the 
miftaki 
u3i.z.iit>>Coogle 
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mift^ is dircovsred, he has not common luimanicy 
coough to regret taking che life of an innocent 
moSai^ve old man, nay the Father of a Lady too 
for whom he profelles ^ regard ; but by the fol- 
lowing lines feem;^ to Jiold the matter light : 
Thou wTctchedf rafb, intruding fool, farewd, 
I took tbee for thy betters, take iby fortune } 
Thou findil to be too bufy is Tome danger. 
In the conclutive fpeech of the aft, 'tis true he feems 
to fce)» but we appreheod too fltghtly i and making' 
himfclf the vindiftive minifter of. heaven, is ar- 
nngptng providence, for influencing punifhment 
where no guilt has appeared ; by the lame mode of 
afgumetit every rafh, or bad man may palliate the 
mod inordinate adions. 

Indeed why Foloni'us (hould be killed, in flat 
contra^i&ion to every degree of poetical juAice, ia 
rather myfterious ; if meant merely as a caufe for 
Laertes's refentaient, and Ophelia's madnefs, I muft 
con&fs thit both migki have been brought about on 
a better principle, as I hope will appear from fome 
general ftri^tures on the plot. 

The Ghoft's, appearance gives great force to* and 
raifes a very beautiful climax of paffion in this 
fcene ; and it is impol&ble to form an idea of any 
thing better calculated for aftors Go flrike, or an 
audience to feel in ; the circumftances and expref- 
lion are fo highly deferving of each other ; that the 
perfprmance muft be languid indeed, and feelings 
totally benumbed, if both eyes and hearts are not 
much interefted. 
Vol. I. E The 

,);,.,,,.,CoOglC 



?6 The DRAMATIC CENSOR. 

The King'3 rcfolution of fending Hamlet to 
England feems juftly precipitated by the unjudiBahle 
event of Polonius's death ; the fcenc in which the 
King enquires for the body contains fome pointed 
cxpreffions, and the Prince's departure is of that 
unafFc^ing nature, that I doubt whether one fpeda- 
tor out of a thoufand ever fald I hope he will come 
again, chough from fuch a voyage fo late in the 
piece it feems very doubtful.' 

Ophelia's diftraftion is an extreme pretty Varia- 
tion of aftion s and is defcribed with a forceable 
delicacy, worthy of Shakefpeare's pen ; Laertes is 
ufhered in with a ftrange infinuation importing no 
lefs than a propofition to chufe him King'; how 
this becapie ncceflary, or is reconcileable I cannot 
fee as in a preceding fcene the King fays, that he 
cannot enforce any law againil Hamlet on account 
of the murder committed, becaufe. 

He's loved of the diftrafted multitui^. 
Who lilce not in their judgement, but their eyes; 
And where tis (a, th' oficnders fcourge 'a weigh'd. 
But never the oSence. 
Nay fpeaking of the matter afterwards to Laer- 
tes, the king delivers himfelf thus 

■ Why to a public court I might not go» 
Is the great love the people bear him j 
Who dipping all his faulu in thetr affedion. 
Would like the fpring that tumeth wood lo ftone. 
Convert his gyves to graces. 
Now if Hamlet was fo extremely popular, how 
is it poITible to fuppofe that Laertes by complaining 
of a private injury> Ihould fuperfede him in the peo- 
ple's favours, and gain their voices to the prejudice 
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oF hU tuith right % befides Laertes's attack upon, and 
language, to a monarch, without knowing a fyllabk 
of the matter he contends about, makes him an ab- 
folute drancanfir tqualty the foe of jullice, reafon, 
and decorum ; indeed the author feems to have }xca 
fenGble of this, making the king fay 

Will you, in revenge of your dear father's death 
Deftroy both friends and foes ? 
OpheUa's fecond introduflion relieves and givea 
fome fparks of life to a converfatlon full of falfc 
fire and impotence i wherein one party appears a 
bluftering fool, and-the other a daftard villain : as 
to the confpiracy againft Hamlet's life, it feems the 
ne plui ultra of a forced catallrophe ; a plan, which 
by approving it,' fhews Laertes to be as much an 
intentional murderer as the King. 

There is a degree of detellation mingled with 
contempt, and that difagreeable feeling both thefe' 
characters raife ; the Queen's account of Ophelia's 
mournful end is juftty admired ; and tho' the lady 
while in her fenfes, faid very little to afied us, yet 
here the poet teaches us to feel forthe event which 
has deprived her of life. 

NotwJthftanding Mr. Voltaire's objcftions ts the 
firft fcene of the Bfth a£t, as being inconfiHent 
with the dignity and decorum of tragedy, are in a 
great meafure true j yet the charafters are fo finely 
drawn } fuch pointed fatire and fuch inftruftive 
moral fentiments arife, as give it great eflimation 
and raifc it far above infipid proprcty \ fome expre- 
flions of the grave digger in anfwer to Hamlet's 
£ 1 queftion 
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queftion, how tong a corl'e will be ia tbc ground be* 
fore it rots » however true, arc oficDfiveiy indelitncc. 
- The funeral of Ophelia is int^eda maimed and to 
me, an irreconcileabte piece of work.— She is w« find 
allowed Cltfiftian burial, is xtteodcd by the king 
queen and whoie court yet the elergyinan rcfufcs 
funeral fcrvice t luppofuig her death doubtftill, tho* 
the queen in the foregoing »& impMes it without 
refervation to an accident j and I venture to prefume 
Chere is no medium between admiGion to coolie- 
crated ground wich at! ufual ceremonies ; and a to» 
tdl exclufion from the whole i but the author feems 
to have been in a ftaie of difficulty ) he would have 
fl gravci trnd made the be& apology for it he could. 
The encountei of Bamlec and Laertes is fup^ 
ported with an excefs of fpirit on both ftdes and, 
if we Cdnfider the real flaie of things, rather bla- 
meably on the part of the former ; he has killed the 
father and in eonfequence deprived the lifter of her 
fcefes ; yet when a grieving, injtired brother and fon 
vents an explanation, very eKCufable in bis fttaatioa i 
the prince, even at tlie incertBenc of a Woman he 
pretends love for ; indulges, a moft outrageous de- 
gree of palliort i interrupts a faered ceremony and 
offers his tcdbn in ftile of a challenge to LacRcsi 
nay after moft kifulclng behaviour, when feparated 
. — he retorts accufation upon the challenged perfwi 
in the fotlowmg irritative taunt. 

Hear you Sir, 

What is the reafon you abufe me thus ? 

I lov'd you ever— but tis no matter, 

Let Hercules himfelf do what he may. 

The cat will mew, the' dog will have his dav. 

' There 
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There ii indeed b palliitive cxcufc mtde by Him* 
let to Lanta for this iocon&&ent behaviour at the 
b^inniag of the laA fceoe-^whcre be fays j 
■ I iThis prefenct knowtt 
Anil you muft needs have heard, h6w I am punMh'd 
With a fore difira£lim ; what I have done. 
That might your nature, honour and exception 
Roughly awake ; I here proclaim was mainefi. 
Now if it be conOdcred, that bis madnefs has 
been but ajfumtd^ this appears a mean prevarication, 
to a roan whom he has moft deeply injured, and 
who, to his knowledge, never meant him wrong ; 
to fay that this paDjon was put on to deceive the 
court, weighs but little, as we find in the a&ion, di- 
fhevelled haij, ungartercd Stockings, &c. are laid 
aQde for a conipofed appearance } and immetJiatcly 
after the Uufter we Bod him not only regular in 
converfation with a coxcomb meOcnger of the 
King^s, but pundual in the terms of the challenge $ 
and coolly feofible is {u161Ii;^ it htfsre tbt (ourJ, 
without any delign, more than the credit of vic> 
tory in view. 

Another faint apolc^ is made in a fcene with 
Horatio, where the prince Teems to be forry that 
the bravtry of Laertes's grief Ihould fo far provoke 
him i but all this fcene, except a very few lin'js, Ts 
left out in the repretentadon i and indeed, tlio* 
iceant to accouitt for Hamlet's coming back, it 
draws fuch a ftrange picture of his getting at the 
King's difpatchesj and forging «tbcrs to turn the 
dcfiga of his death upon Hofcocraus and Guil- 
dca&ro, 
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dcnftern, thac we lament fuch low chicanery in a cha- 
racter of dignity ; one who had no occafion, but 
much to the contrary, to appear a volunteer in his 
uncle's propoQtion of fending him to EnglawJ i 
however, as the tranfafbion of his fpeedy return 
fiiould be accounted for, I wifh fomewhat more 
like a narrative was preferved in a£tion. 

Oftrick is a whimfical mulhroom of fancy, and 
tho' Shakefpeare prclents his audience with a Danifh 
beau, he took the conftituent parts from Englilh 
court-butter6ies of his days, and even furniOies 
him with the equivocal punning (lile, which took 
its rife and falhion from that fecond Solomon, James 
the Brft, whofe pedantry and hatred of witches 
were equally confpicuous. 

1 he laft fcene, if there are two good fencers, 
(which by the bye fddom happens] mult pleafc the 
eye confiderably ; yet fuch a flaughter of charac- 
ters muft cloy the moft fanguine cricic that ever 
ihirfted for theatrical blood-lhed, and pity muft ex- 
tend very far indeed, to attend even the expiring 
hero of this piece with any degree of patience. 

Having thus progrcffively delineated the plan, It 
becomes neceHary to make fome general ftriftures 
upon the whole, to jullify thofe occafional remarks 
which have been made. 

At the opening of the play, we find that a very 
remarkable apparition has been feen by the palace- 
guard two nights together ; yet fo refolute and fe- 
cret have thefe foldiers been, that no mention is 
made of it, except to Horatio, who diibelieves the 
ftoryi but on his watch the third night, is con- 
vinced 
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Tinced by ocular dcmonftration ; upon which, be 
very naturally determines to mention it to Hamlet 
in particular, as. feemingly 'moft interelled in the 
j^pearance ; this, in conjunction with Bernardo 
and Marccllus, he does the next morning ; here it 
fecms a Uttle irreconcileable, that Horatio, the par- 
ticular and intimate friend of the prince, Ihould be 
in ElUnoor two days, or more, as we mull fup- 
pofc firopi circumftances, befofe he paid refpcfts 
to bis royal patron ; thefe, I confefs, are minutix, 
yet claim notice in the ftriftnefs of criticifm. 

Hamlet's aflumed madnefs might undoubtedly . 
have been made the inftrument of feme important 
fccret purpofc relative to his father's murder, and 
his own juft refentmentj yet, as it now appears, 
anfwers no other end, than merely cajoling the 
. the King, diftrefling the Queen and Ophelia, bam- 
ming Polonius and the courtiers, and giving great 
fcope for capital a&mg i which lall article fecmt 

- much more the author's intention through this piece 
than decorum and conliftencc. 

The King not being able, cither by his fpies, or 
even condefcending to be a tiftener himfcir, to find 

- out the bottom of this frenzy, which, through 
confcious guilt to him looks terrible, forms a rcfo- 

' folution of fending him to England, under pre- 
tence of receiving tribute ; but, as appears after- 
wards, that the complaifani Englilh monarch 
jhould put to death the heir, of the Danifh crown 
upon mere requeft. 

Strange! that he who found means to dellroy his 
his own brother, in the plenitude of power and po- 
pular. 
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putar efteecn, Ihotild take fuch a round-about me- 
thod Co difpofe of a nephew he Icems to fear i and 
full as ftrange is it, that Hamtet, who has (o cniKh 
caufe to fufpeft his uncle's intention, and who has 
fuch powerful motives for ftaytng at home, Ihould 
tamely, without obje&ion, go upon the voyage. 

On returning, we do not find him taking any 
ftep towards punilbing the murderer ; nay, moft po- 
litely undertakes to win a wager for him j how un- 
worthy for him then does the catattrophe come 
about! when wounded with a poifoned weapon 
himfelf, when he hears of his mother's being poi- 
ibned, then and not before, urged by defpcration, 
not juft revenge, be demoliflies the king of fhreds 
and patches, as he properly ftilci his uncle in the 
third a£t. 

From this view, it is, with all deference, appft- 
tiended, that, after his decedlion at the play, if his 
majelly, upon the principle of felf'defence, had 
formed a defign of taking the prince o6F by tnftru- 
ments at home } if that defign had been made 
known to the Queen ( had (he, through maternal 
aifcdion, put Hamlet on his guard ^ and had that 
prince taken meafures worthy the motives of ftimu- 
larion, a tyrant of feme confequence and uniformky 
would have been Ihewn in Claudius -, a tender mo- 
ther in the Queen, and a hero in Hanltx j the in* 
nocent chara&ers, Polonius and Ophelia, might 
have been faved t and death prevented from flilk- 
king without limitation at the cataftrophe : as it 
fiands, no lefs than ciglit of the characters are dif- 
pofed 
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pbfed of that way, four in view at one dme upon 
the ftage. 

In refpeft of charadcrs, we are to lament that 
the hero, who is intended as amiable, Ihould be fuch 
an apparent heap of inconliftency i impetuous, tho* 
philofophical ; fenfible of injury, yet timid of re- 
fentment ; flirewd, yet void of policy i full of 
filial piety, yet tame under opprelljon } boaftful iA 
exprefTion, undetermined in a&ion : and yet from 
being pregnant with great variety, from affording 
many opportunities to exert found judgment and 
extenfive powers, he is as agreeable and firiking aA 
objeA as any in the En^ilh drama. 

In the performance of this chara^er, we tnuflj' 
as in Richard, plaCe Mr. Garrick far before 
any other competitor i his reception of« and addrel^ 
to the Ghoft i his natural, pifturefque attitudi^ 
terror-ftruck features, low, tremulous expreffion* 
rifing in harmonious gradation, with the climax of 
bis fpeech and feelings, all give us tSe moft pleaf- 
tng, I had almpft Caid, adoniQiing fenlibility ^ in all 
the pointed parts of the diat(^ue his matchlefs eyes, 
anticipate his tongue, and imptefs the meaning up' 
On us with double force i no man ever did, nof 
poQibly, ever will, fpcak hemillics, broken fen* 
tcnCes, and > make tranfuions with fuch penetrating 
efie£t ■, in this lies the indifputable fupcriority of out 
modern Rofciusi that, where other performers, 
and good ones too, pafs unnoticed, he is fret^ueni- 
ly great i where an author is languid, he gives hinl 
fpirit; where powerful, due fupport ; ou( of ttiany 
inftanCes, I Ihall fclc£t only two. Flrft, where 
•Voi. I. F Ham- 
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HamleC Ctysto his ioterpoCng irieods— /y^x, «- 
Wfljr — then turning to the Ghoft — Go on — VU foU 
kvr. — His variation from enreme paflion to reve- 
rential awe, is fo forceably exprefTed in eyes, features* 
attitude and voice, that every heart muft fee) ; the 
fccond is in the tlurd a£t, where the Queen fayv 
the Ghoft is but the toinage of bis hrmn ; his turn- 
ing Ihort from looking after the apparition with 
wildnefsof terror^ and viewing his mother with pa- 
thetic concern is moft happily eyecutcd. 

Mr. BARRvgave conr>dcrabIe pleafure in Ham> 
let, which was, however, chiefly derived from a 
fine 6gure and mufical voice ; but declamation and 
originality were wanting. 

Mr. Sheridan, under the difadvantage of a 
moderate perfbn, and ftiU more moderate voice, by 
theeffcAsof found judgment, undoubtedly ftands 
fecond j in the lighter fcenes, he wants, 'tis true, 
eafe and levity ; but in the foltloquies, and the 
third ad clofct fcene, he is, or has been, truly ex- 
cellent. 

Mr. Ross has the eafe of a gentlemai and dig- 
nity of a grince -, but wants weight for the decla- 
mation i poignancy of expreflion for the fpirited 
parts, and variation of countenance for the vehe- 
ment pafllons J however, he might juftly gain 
more critical appUufe, if he wouid forget the au- 
dience ; glow with his charafter, and be more aflli- 
duous in the fupport of every fcene, not drop 
fome, as if unworthy his notice. 

The whole part of the King, except bis folilo- 

quy, is truly wretched for an a^tor : and, to fay 

3 truth, 
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tnich, T never f«w one who did not make a very 
inGpid figure in it, the late Mr. Sparks excepted) 
lie was great in the forementioticd foliloquy, re- 
fpedable in every paOage of the teaft regard, and 
ia peculiarly happy in falling, when ftabbcd* from 
<be throne, that we may truly fay, a good end apo> 
logged for a very bad cbaraftcr. 

Polonius is drawn with fome tint of the whiotfi- 
ol, yet 1 cannot fuppofe him meant for that laugh- 
ing-ftock, ttat buffoon ^f Tragedy, he is gene- 
nlly.reprefented ; wherefore I mull behold to af- 
iert, thatMr. MxcKLiK, -who, while his capabili- 
ties lafted, flioutd never have been feparated from 
riK ft^, was far the beft of many I have feen { hfe 
Ihewed oddity, grafted upon the man of fenfe, and» 
as I remember, retained moft of that fcene at the be- 
gtnningof thefeconda^, whichgood fenfeaOd Shake- 
jpeare*s friends muft lammt the general omifiion of. 
•^Mr. Shuter, whom ruture conceived and 
brou^ forth in a fit of laughter, may mean ex- 
tremely well, but, in this chara^r, his Kterally 
happy contenance ptayt rather againft him. Mr. 
Taswell and Mr. Aktk-ur fteered a medium 
courfe, which, if it did not reach capital propriety, 
yet defcrved conGderable praife. 

Laertes is a charadcr no way remarkable, tmlcfa 
as contributing to the cataftrophe i unlefs by join- 
ing in, and executing a villainous device lor the de- 
ftnidion of Hamlet ; Mr. Leb, whofe abifittes 
Ifa-engthened many fecond and third pans, while 
they marred principals, made more of Laertes 
confiderably than any other pcrfornw has done for 
feveral years. 

F 3 The 
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The Gholl is moft admirably writtfA; and ac- 
cording to the idea I form of fupernatural utter- 
aoce* adapted to fupernatural appearance. Mr^. 
QuiH has never been escelled, nor by many de- 
grees a|U8tkd i folemnicy of expreflSoa was bis 
excellence in tragedy, and, if I may be allowed 
the remark, his fault. Tho' not dire^ly to my par- 
pofe at prbfent, I cannot help obferring that Sbake- 
fpeare*s fame as an a£tor, was difputed only be- 
caufe he wrote, as plainly appears, for the mode of 
fpeaking, Mr. Garrick, by moft excellent exi- 
ample, has e(tabli(hed j he certainly, as a judge 
and lover of nature* defpifed the ticum-ti, woaof 
conouft fing-fbng then falhionable, and indeed equals 
]y admittd, ull within tefs than thefc lalt thirty 
yean % for this reafon, he was judged to be but a 
middling per&rmer, except in. the Ghoft; and 
there, with propriety, no doubt, bealFumed pom* 
poficy, which, on other occalions, lefs commend- 
able, would hive rendered him a very popular 
a£tor. — Want of aftion in the Ghoft throws a 
damp on the narration ; if a fpirtt can afluilie cor- 
poreal appearance, there can be no reafon to fup- 
pofe ipiaginary arms motionlefs, no more than tma- . 
ginary legs ; however, fome peculiarity in this 
point, as well as the tones of expreOlon, Ihould 
be obferved. 

Horatio is the only amiable man in the piece, yet 
except his firft fcene, is very inconOderable : what 
could be made of fuch a cbarafler, Mr. Havard 
ihewed in futi ; and it would be wronging Mr. 
Hv-ti*) fcnfibility, for fuch feelings as aAuate 
Ham- 



TherORAMATIC CENSOR. 37 

Hamlec's friend, not to acknowledge he does him 
gceat juftice. ■ 

TJ>e Grave-digger was never in better preferva- 
tion than with Mr. Yates. — The Queen fliould 
be an objeft of detcftation or pity, yet is neither, ' 
but an odd compound of both. — Mrs. Pritchard 
here, a* in many others much more interefting— 
when !faall we fie ier Ukt (t^d/n.— Ophelia found 
a great friend in Mrs. Gibber, and has no reafon 
to complain of her intimacy with Mifs Macklin. 

As to the verGfication and dial<^ue of this piecr, 
chey are flowing without monotony, poetical with- 
out bombaft, eafy without flatnefs, and always 
ipeak to the heart, where there is opportunity or 
occaQtm. To ttanfcribe all the beautiful pafliiges 
would feem a defign to 611 up ; and to produce on- 
ly few, where there is abundaRce* -inuft ba deemed 
partiality } wherefore I refer to the rcadeiV tafte 
and the piece itfelf -, prefuming to conclude my re- 
marks on it with one general obfcrvation,. which is, 
that no play can aSbrd more entertainment on the 
flage, or improvement in the clofet, tho* abound- 
ing with fupsrfluities and inconfiftenctes ; feveral of 
the former are omitted in performance, moft of the 
latter mult remain ■, all the moral we can deduce is, 
that murder cannot lie hid, and that confcicnce ever 
tpakes a coward of guile. 

The S T R A- 
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THE STRATAGEM. 
A Comedy. By Fakq^har. 

'J\S Mr. Pope declared an honcft man tbe nobleft 
work of God, fo Mr. Addifon pronounced a good 
tragedy to be the- nobleft work of man ; whether 
he advanced this opinion from intending to raile 
fuch a mafterly and penr.anent monument to his 
own reputation- upon the ftory of Cato; or if be 
did, hrw much he failed in the great attempt, we 
Ihall not at prefent pretend to determine } but ra- 
ther yield to Dryden's affcrtion, that an epic poem 
is undoubtedly the moft arduous and comprebenliTe 
effort of humart genius. 

Tbe tragic tnufe coofefledly claims great pro- 
eminence over her fifter tbe comic ; yet if we con- 
fider, that a knowledge of ourfclves and the world 
arc the beft pofltfTions of our minds, the laughing 
lady, tho' fhe mutt yield precedence to dignity, 
may certainly, upon juft principles, boaft a greater 
fhare of utiiity ; the elevated pafltons and incidents 
with which we are treated by the former may 
warm, mclr, and aftonifli our feelings j while the 
btccr, playing with fancy in its natural, or fome 
other familiar fpherc, exhilerates our fpirits, puts 
judgment in good humour, and pleafantly prepares 
us to receive fume occafiunat neccflary [allies of 
cotrcAlon, applied to our vices or follies. 

There 
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There is one reniark. relative to the dramatic 
fiftcrs well worth notice ; that, as the elder is tefs 
genera]. To Ihe is more lafting %. her characters and 
paQlons are the fame through ages j while the 
younger is forced ta draw exifting peculiarities ; 
which, when their parent, faOiion vanifhes, dif- 
appear with her, and become obfolete > thus tho 
comedies of Shakefpeaie and Ben Johnfon exhibit 
ntafterly genius, yet as the originals they took their 
pictures from are unknown, their force and beautjr 
are in a great meafure loft. When Mr. Gar- 
rick's Fribble was firft played, a fmall hat helped 
ccHiGderably to mark the petitenefs and infignifi- 
cancy of his Bgure •, what fort of a hat mu(t he 
wear now to diftinguiOi him from the prefent Ltli- 
puttan head -covers. 

We are told, that Wilkes played all his 
fine gentlemen in full-bottomed wig^, as Gibber 
did the fops alfo i how ftrange would any thing of 
that kind appear at prefent, when even bifhops 
wear crop eared txibs i the coxcomb and fine 
bdy of every feven years vary confiderably in al- 
moft every point of converfation and deportment, 
■ as they do every fingle year in regard of drefs } 
wherefore the writer of the prefent day, if he has 
genius fuitable, mufl have great advantage of his 
predeccflbrs, prevailing manners and originals tic- 
ing on his fide. 

There have been inftinces of men very little con- 

verfant in life writing tolerable tragedies i but I 

don't remember one, nor do I believe an inftance 

can be given, of any perfon writing a comedy of 

.mjerit, 
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mcric, whofe intereourfe with, and knowledge of 
fociety has noc been pretty extenlive. 

Unities oF time and place and place are, flridlf 
applied, critical trammels, ferving no purpofe but 
lo check the noble flights of genius ; the fame lati- 
tude of imagination, which can move us from a 
chamber to a ftreet, and thence to a grove, may un- 
doubtedly reconcile much greater tranfitions ■, avoid- 
ing this very allowable liberty has made moft oF 
our modem tragedies fo barren of incident, that they 
are heavy and palling to a degree ; but tho' mode- 
rate freedom is contended for, poetical licentiouf- 
nefs fhould be avoided i a child to be born in the 
6rft a£t, and appear (ixteen or feventeen years old 
in the Bfth, as we find in the Winter's Tale, 
throws contempt upon probability, and overftrains 
the utmoft ftretch of credibilty } fuch a lapfe of 
time is totally unwarrantable -, indeed as comedy is 
a delineator of familiar hfe, the unities Ihould be 
much more pun£lually obferved in her compofi- 
tions than thofe of tragedy. 

Thus much premised, let us proceed to the inre- 
fiigation of Mr. Farquhar's laft production } an 
odd, yet it is hoped, not very blamcable compon<- 
tion tor a dying author; whofe genius, like an ex< 
plring taper, has here thrown out feveral Wronger 
fiafhrs ot light, than when in a perfeA ftaie of ex- 
iftencc. 

The Stkatagem, more properly fo called 

than Biaux Stratagem, takes its name and birth 

from the declining circumftanCes of two genteel 

Ipirittd young ft^ilows, who, from their own ac- 

counr, 
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couDt, have fpent their fortunes, and rather chofe 
to redre from the circle of gay life, before necelTity 
fubjeAed tliem to contempt ; having feen many ex* 
amples of worthy, fcofible men, who, wanting full 
pockets, were not only fhunned, but publicly ridi- 
culed by coxcombs of their former acquaintance, 
wbofe finances remained ftill unimpaired. 

The dcGgn of our adventurers, travelling to 
pick up a fortune in a matrimonial way, tho* not 
Ari&Iy h<Hiourable, is no way chimerical or impro- 
bable; and laying the firft fcene in a public-hoiife, 
gives an opportunity of opening the play, and its 
general defign, with humour as wcil,as propriety. 

The buftle of Boniface and the pertnefs of Cher- 
ry are extremely charaAcriftic, nor can any thing 
be better fupported than the forward, felf-fufHcient, 
talkative landlord is with hts guefts in the firft fcene i 
the praiG; of his beer, his pun£tuatity refpcfting its 
age, its killing his wife, with the help of ufque- 
baugh, hu ^refignation upon that circumftance, his 
tranfition to the characters of lady Bountiful, the 
other ladies, and Mrs. Sullen, is a wett-exprelTed 
chain of connected, humorous nothingnefs, which 
is not a little enlivened by making every pcrfon old 
Bonny mentions, a fubjedt of appeal to the tan- 
kard i his curiofity in founding Archer about his 
mafter, and Archer's whimfical referve work a co- 
mic cffcft. 

The fcene of explanation between Aitnwell and 
Archer feems raiher eflcntialty the cffcft of their 
finiation and fcheme then merely a dcfigned infor- 
piation to the audience ; and Boniface comes in 
.Vol.. I. G happily 
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happily ta preventit$ being tedious \ theconverfatioA 
concerning fupper is well wrought up, and Archer's 
obje<flions to pig and onions judicioufly thrown 
in, whether we conBder chem as involuntary ooa, 
forgetting his aflumed ftation, or as dcGgn of giv- 
ing Aimwell a better opportunity of fhewing him- 
fclf the malter. 
Bmifacc'i comments and conjcftures upm the 
money wtuch Aimwell commits to his care* are 
fuch as might be expe£^ from fuch a perfon» who 
appears, under cover of fpecious, open UuDtnefSv 
to be a rogue himfelf, and an encourager c^ other 
rogues — Cherry's diflike of his principles^recom* 
mends her — but when Ae recals the words, ^ fa- 
iber ! and fays — '* I deny it— my mother was a 
*' good free-hearted, generous woman i and I can't 
** tell how far her good*nature might havetcnded for 
*' the good of her family/'-^lhe trcfj^nOes too 
much upon the bounds of delicacy. 

Archer's enfuing dialogue with her is fpiritcd. 
plcaflng and natural i females of an inn are deemed 
lawful game both for genteel and fervile travellers i 
what he fays to her is common-place flattery, there-- 
fore well-adapted to a gallant footman t her replies 
are the right flrain of bar-maid fmarmefs and wit i 
her catching at a flip of ezprcflion when be &ys — • 
•• There*8 a fwarm of Cupids, my little Venus, 
** winch has done the bufinefs much better,*' — that 
being rather above the reft of bis ftilc-— 4s well 
' thrown in, and his confuHon upon the. unexpected 
quellions rcfpcAing his name, parifh, &c. not only 
gives Cherry a plauGble reafon for viewing him as 

a 
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dubious character, but alfo affords Mm a very good 
opportunity of eihibitii^ equivocal looks and ex- 
preQlon : the Ihort, fubfequent reparues are ex* 
tremely pleafanti their coocludiag with a fecond 
kits, and Boniface's calling Cherry, gire a timely 
termination to the firfl t&. 

At the bcginuiiig of the fecond aA, Mrs; Sullen* 
a marritrd) and Dorinda, a fiagle lady, are intro' 
duced i by their conrerlation, we find, that the 
former has been bred up in, and is food of town- 
lifei that the latter has palTed her time in, and is 
reooncilcd to rural retirement, or at molt a country 
town. 

Mn. Sullen, after rallyii^ country pleafures, 
and givii^ no very favourable idea of her lord and 
matter, in a delcription as iDconfiltent with decencyi 
ai bb behaviour is with good-nature and good lenfe, 
approachei the fquire, 00 his entrance, with be* 
coming affability, to which he makes very brutal 
returns i indeed SuUen appears to have no manner 
of bulinefs here but tadcaw bis own piAure when 
filler, as he docs afterwards when drunk; on wder- 
ing Scrub w get ready fw Ihaving his bead, the 
lady throws out s mod flumeful hint concerning 
his temples ; which, to make it more grofs^ is in 
reprefentation twice repeated, this gives Scrub, 
who catches her meaning, an opportunity of raif- 
ing a gallery-Iaagb, by the mean, pitiful, panto- 
mimical aftion of rcprcfenting his maftet's horns 
with two fingers j this piece of behaviour fliews 
the lady to be void of ftrnfe as well as modefty j a 
fcrvanr, and fuch a fcrvant as Scrub cfpecially, is a 
G 2 Urange 
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ftrange confidante forfuch an explanation. I hear- 
tily wifh the 0age ladies would omit the paOage, 
and go direflly to " Inveterate ftupidity ! Did you 
" ever know," &c. 

■The remainder of this fcene. has fplrir, yet offers 
but a very faint exculpation for Mrs. SuUen's mode 
of thinking and fpeaking ; except in that line where 
(he fays to Dotinda ; •' if I go a ftep beyond the 
bounds of honour, leave me ; the mention of going 
to church immediately after fuch a converfation, is 
I believe not at all unnatural in a fine lady. 

The fliort enfuing fcene is of very little confc- 
quence except containing fome very jufl and keen 
.remarks upon the impTelTion that Aimwell*s, exter- 
nal appearance is likely to make j, the fatire tho* on- 
ly pointed at a country congregation might be as 
Juftly applied to many thoufands in this metropO' 
lis who ai'e equally devoted to outfide Hiow, and 
unmeaning curiofity. 

Gibbet's account of his plunder is pleafanc and 
fatirical ; Boniface's mention of his two guefts nato- 
ra), and their joint endeavours to found Archer, 
with his evafive anfwers are truly comic ; the incro- 
du£lion of Cherry, with her childifh repetition of 
love's catechifm, preferves. a flow of fpirits— I could 
wifh the queftion where love goes out had been omit- 
ted ( the difcovery of Archer not being a footman 
is well thrown in and the girt* s propofition of mar- 
riage tho fomething forward, by no means unnaiu- 
ra), how the Hands poffelTed of two thoufand pounds 
immediately at her own difpofal admits (bnie doubt i 
Archer^s hefitation falls well in i chcry's taking it 

«a 
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a»a confirmation of his fiipcrlor rank juftifies her dif- 
cernment; and the friendly hint concerning her fa- 
ther (hows her heart in a very favourable light 

Archer's foiiloquy is very pertinent, pleafant and 
lively ; but fomewhat ungenerous t where fpeaking 
of one who has offered fo fubftantial a proof of con- 
fidence and regard j he fays — *' if the wench would 
pomife to die when the money were fpent — E gad 
oM would marry her." this may be gallant, but is 
mean fflid mercenary alfo', notwithftanding rhimes 
(V ugs as they are called, appear peculiarly abfurd 
to comedy; I am wilting to forgive the four following 
for that good fcnCe they exhibit, and that certain 
truth they fo agreeably convey in vcrfe almoft 
at eafy and natural as profe. 

For whatlbe'cr the Sages charge on pride. 
The angcU fall, attdtwentj faults bcTidff) 
On earth I'm Aire, 'mongd us of mortal c^llng. 
Pride faves man oft, and wcunan too from falling. 
' The ladies again prcfcnt then^fdves and inform ua 
that the fingk one has received one of love's inftan- 
taacouslightening-winged darts from Aimwell's eyes 
vhile at church ; Mrs. Sullen's raillery in tbu fcene 
is extremely fuitable both to charader and occafion. 

There is great judgement inrefervingonc charac- 
ter or more to the third, nay even the fourth aft-, 
this reinforcement Farquharhas moft happily avail- 
ed himfcif of in the parts of Scrub and Foigard •, the 
the former of whom is oiod certainly a child of 
whim, yet fo near nature and fo fraught with laugh- 
ter that he muft pleafc ; the latter is as much within 
4 tie 
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the rules <^ cridcal propriety aa pofllble, and an 
object of real entertunment. 

Scrub's packet of news concerning the ftrange 
gentlemao cannot be unfolded properly without 
having a powerfull cffe& -, the conje&ures he relates, 
and his owUi of Aimweirs being a Jefuit, becaufe 
Jib footman talks frenchi tnuft dilate even the rigid 
mufclcs of fttHdfin. 

Love, like neceOJtjr, being a parentof invention j 
w* muft admit the young lady's fending Saub to 
cultivate an intimacy with Atmwell's footman as a 
niUural piece of policy i lervants being in general a 
communicative index lo the fortune, family, con- 
ficflionsand qualities ofthetrmaftersandmiftreBbt 
which Archer in his converfation with Scrub feems 
i^rell acquainted with, and proBts by j as we Ihall 
find upon coming to that fcene. 

Aimwcll and Archer fupport different feelings in 
tlieir fucceedii^ fcene becomingly, the former 
fpeaks of his miftrcfs with all the rapture of real 
palQon t the latter dwells upon thdr original view 
her fortune j yec fteps fomewhat alide and with 
much pleafantry mentions his own adventure with 
Cherry ; his burlefque heroics 

The nymph who with her twice ten hundred poands 

With brazen engine hot, and coif dear ibrdi'd 

Can lire a gueft, in wanniag (tf the bed 

Arc not onlya juft reproof to Aimwell's roman- 

tick allufions i but alfo laughable fatire upon thofe 

poetical writers, wIk) appropriate high flown firained 

images 
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images and pompous verlification to the moft tr'iUng 
circumftaoces. 

Boniface's dirpoGdon of introduring bis guefts to 
each other, is truly that of a country land lord and his 
dttempt to find out Aimwell ; when he replies to his 
invitation of Gibbet-^** who fltall I telt him lir would 
is very confident with impertinent curiofity and 
low cunning. 

Gibbet's rufty appearance and ^enigmatical mode 
of cooverfation are ceruinly well adapted to his cha? 
fader i Aimweil*t qoeftions are fuitable and hint 
a jult fuf^ion of the pretended captain i Boni- 
bee's prepautive for Foigard's appearance in s 
blundering affedation of knowing men and lan- 
guages is very laughable ; and the Priell's joining 
company enriches the fliorc fcene he' is concerned in 
very confidcrabty. 

Archer and Scrub are now exhibited in a direr- 
.ting ftate of familiarity -, the droll fimplicity of the 
latter is a well drawn contra!^ to the polite Ihrewd- 
nefs of the former ; who artfully feels the fimple- 
ton's pulfe and under friendlhip*s aflumed veil* 
winds into the fubjeft he has in view i this whim- 
fical tete a tete never fuls, even with indifferent per- 
formancea fetting the rifible faculties at work i 
Scrub's terrible fccret of being in love with Gipfey is 
a moft forceable ftroke of low humdur i and the 
chain of explanation which arifes from it concerning 
the French count, the Pricft and Mrs. Sullen is ex- 
tremely natural { opening part of the plot fccmingly 
without any defign of the author i the tranfttion to 
Scrub's various employments very properly puts t 
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flop to the converfadon and the ladies appear ia very 
fit feafoD. 

Mrs. Sullen's throwing down her fan bj way of 
lure to a footman, though a fmart agreeable fellow* 
ihews her in.thc light of a gtddy headed coquette, or 
ibmetfait^ worfe ; it would have been an allowable 
mothod of b^inning conTcrfation with a geoilenaan>, 
but to a fervant in livery violates decorum ; befidea 
it does not anfwcr the intention, for Scrub is forced 
10 aft as mailer of the ceremonies at laft. 

Archer ia his converfation wkh the ladies, ufea 
judidoufly that ftf ained ftile of exprelCon which we , 
may fuppofe a coxcombly valet would be fond of; 
and lady Hond'ye's meffage is as poignant a piece 
of fuire upon the unconnefled jargon, and unintel- 
ligible lumber of words a falhionable footman's 
fcull is loaded with, ps ever was penned — his reply 
to Mrs. Sullen's furprize at his not being better pro- 
vided for, came from the author's heart, though, 
now commonly omitted — " I was offered a lieute- 
** nant's commiflion — but that's not provifjon for a 
*' gentleman." — This fcems a-contempt thrown on 
fubaltcrn gentlemen — but Fabquhar felt the for- 
ccqble truth having been in that ftarion himfcif j if 
it was too iittic forty years ago, what is it now 
wlicn every article of life is advanced above a third? 
and yet military pay remains unaugtnented, though 
judges and fcvcral officers of ftate, who had falaries 
large enough before, have been confidcrably in- 
creafed. — Reader excufc this (hortdigitllion, ftrong 
feelings for a very rcfpeftablc and ferviceable fct of 
gentlemen have forced it from me. 

Porinda's 
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t)(»4nEbi*9 infonnRtion that Archer probably is a 
Compsnton of my lonTs bi difguife^ rather palliates 
Ikt lifter's ftvoonble dtrpofition towards him -, buc 
Mrs. Sullen crue to the unbluIhtDg principles of a 
Vicious heart, throws off all referve in thefe words, 
^-" I ehofe the count to ferve me in a defign upon 
** my hu(band i but I Sioold like this fi:llow better 
*■ in a dclign u^n my felf /'-softer fuch an explicit 
declaration^ who can fay that this lady deferved a 
better btiflnnd than Sullen P--negte£l on one (ide \ 
long tcqusintance, ^uent interTiews^ and very 
engaging- qualiftcatioM, might warp even Wrtue 
rit an unguarded fealbn 1 but at firft Gght, and fuch 
iafet-ior rank, 'tis literally too grofs. 
- SuUen's behaviour is fuch as we may expert from 
Um ) after his exit, a dcGgn is mentioned^ which 
as the play is performed, cannot poflibly be difco- 
Wred 1 f<» k never comes to Jtflicm nor expla- 
nation t the author is not to blame, for by 
meani of thi Frenchman, Mrs. Sullen means to 
awaken her hutband's jealoufy \ but that charaAer 
■ being totaHy nfiitted, that matter remains in the 
dark, unlefs fomething On be picked up from what 
]^oigand fays afterwards-^but how a fpeflator is to 
know that for the pnojeft here hinted at I cannot 
ttll. 

Lady BountifulPs charafler is amiable, and Aim- 
wdPs feigned (icknefs well contrived to gain admif- 
fion to hb mtftrefs t the buftle occafioned by bis 
tAiftake is well conduced, buc there is a line fi'e- 
qoently iitfroduced to create laughter in the upper 
regions, which occafions me to wifh Shakefpeare's 
yoi. I. H excellent 
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excellent rule was more enforced bynuoig^s, net 
better oblerved by performers — ** lee your clowns 
v fpeak no more than is fet down" — or if this b coo 
ftrait a limitation for the minifters oT Momus — I 
would at leaft have them confult decency in their 
own additional wit, nor facriBce decency for a little 
fmuggled applaufe.— I have heard what follows frcr 
quently fpoke* — " you (hall tafte my water* 'tis » 
cprdial I can afilire you and of my own making ;**, 
which Scrub facetipuQy enforces} by laying, i* da 
*' taftc it 0r, for my lady makes very good wafer »**, 
another ftroke of Mrs. Sullen, for which we muft, 
crinunate the Author, is rery offea^vc; when 
Archer fays, *,* 1 find nyfelf very ill at this 
minute t" (he replies (aOde indeed) with this em- 
phatic obfervatioo — " 1 ^mcy friend I could find a 
•• way to cure you." 

Aimwcll'a introducing his footman to the ladies^- 
is what I believe no peer or commoner ever did io. 
fimilar circumfbnccs ; notwithftaading the apokigjr 
of hb undcrftanding pi&arei. 

Fo)^d*s cooverfation mth Gipfty, entirely ap. , 
pertvns to the under pbc of introducing the Count 
into Mrs. Sullcn's clofet ^ the prieft u herein well 
cbaraOerizcd, too many I fear of thac fraternity 
having made a very bad ulie of their induenceovcr 
Families. 

The pi^ure fcene between Mrs. Sullen and Archer,- 
if we can reconcile the lady's amorous conde(c«n- 
lion, contains many pleafing alluGons and delicats 
f^mpliments ; particularly con^paring the duke. of. 
^arlbrough tlien in the zenith of glory to Alexan- , 
4 -. ^^^i' 
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tier ; the hint of his own difguife thrown out in 
Jupiter's approach to Leda, and afking the lady if 
ibe did not ferve the painter who prcfumed to draw 
lier brealH, as Jupiter did Salmoneus for imitating 
his thunder i are well imagined, though in a roman- 
tic ftrain ; what follows refpefting the bed-chamber, 
is as extraordinary a coup-de-main of gallantry as 
can be tfiet with ; ccHifidering the circtimftances of 
fuch ^fivrent rank» fo flight an acquaintance, tinw 
of the day, and company at hand ; if the attaclc be 
trv|)y Britiff), as Archer infinuates, then are Briton's 
Lions in love. — Scrub's entrance is critical and 
lucky t his confufed manner of telling die priell*s 
plot, humorous and natural. 

The comparative view of compliments firom thdr 
lovers, for Mrs. Sullen honcftly owns Archer fuch, 
between bd and Dorinda is very fpirlted ; but both 
the ladies rather call a blufh upon the check of mo< 
defty, when one fays — " you can't thini; <rf th<i 
** man, without the bedfellow I find.** To which 
the knowing young lady replies — " I don't find 
" any thing unnatur^ in that thought j while the . 
** mind is converfant with ftdh and blood, it muft 
*( conform to the humours of its company ?" Ano- 
ther paffage not very defcnfible, is — '* mine fpoke 
** thefoftcft moving things — ^mine had his moving 
** things too ?*' — This reply is generally delivered 
with fuch an illuftrative emphafis, that there needs 
no ghoft to tell what the chara^r, or at Icaft the 
(tflrefs means ; I wiOi this arch mode of exprefHon, 
IS H isc^tcdj was reformed all together ; and it 
H % fOQA 
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foon would be* if public re&Dlafioat» inftcadoF t^ 
plaufc aneoded it. 

In the latter pw' of this rceoe the author taboac^ 
•nd with fome eSc:<^, to make Mra. Sutlcn apQloe 
gize for herfelf i when the fpeaks of her owd hcvt^ 
and the violence done her feelings by a brutilh in< 
JenGbte hufband ) fome rays otpatttality will brcal^ 
in upon us for her unhappy fitMattoo i yet hff: re-t 
\ lapf« in chefe lines baoiOi them alU*-** to coofefii 
f * the truth, I da bvc that fellaw^wand if I tnct biav 
<* drefs'd as be (houldbe<-*-and I undreft as I fhfiuld 
*< be— rlook ye filler, 1 have no fupcrnatural gifts—-* 
f* I can'c fwear I could ivftft the temptataQtv-^ 
*^ though I can lafely promife (o avoid it i and 
f * tbat'i at -jnuch as the beft of us can do i*'-*-a 
very pretty compliment cruly-rnot nCA tcQiptatioa^ 
then where is virtve ?i-AvQidiflg what may endaib 
ger it, ii moft certainly prudtrnt^ but refiftiog 1q1^ 
dtation, and curbing our owe paBions prove int«« 
grity— »ihe chaftity of a Nt4i locked up «ithi« 
gratesand valU tsno iperit ^ but if the lannc perfoft 
smidft the gay world guides her fteps in the rigbc 
path, this is potitive Tictue> which I believe a g^u 
inajpricy oE the fair fex are capable of, atfd cifet 
far above that degree of picre negative virtue^ whicU 
Mrs. SullcQ p^lnis upon her {ex. b^vjag po 9thef 
principle herfelf. 

Archer who frems to have bo real bonefty from 

the beginmng, confirms it by bis remarK upon Aim*. 

veil's laying* yiixn h< fpeaks of Dorinda, *•* \ia 

» a pity to deceive her^ o^ if Jom Aick to thof« 

principle* 
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** principles, ftop where you are i'"" Foig«rd*9 
preraricaiion and An:ber*a detc£lion arc whimlicalty 
flfoll — the prieft'fi catch at Tipperary, and faying he 
went to fchool at Kilkenny, is as natural and pk4- 
JaiM a blunder as I have met with. 

1'he (hort feene between Boniface and the rotr 
bos is only iatrodoced to let the audience knsw the 
deSgn OD Mr. Sullen's houfe. 

A Dew charaflcr, ^r Charles Freeman, withooc 
whom the cataftrop^ could not have been brought 
ftbout, makes bis appearance at the beginning of 
.the fifth adi, and not oa\y from the landlord, but 
Irom the fquirc's perlbnal appearance and cgnverfar 
pon* gains a con&rmatioa of the difpoiitioa of his 
hopeful brother-in-law. 

The fceoe between Archer and' Mrs. Sullen is 
iUpported with great warmth and vivacity i the 
ccbircilTcment is wrought up to a ftrong pitch of 
paQjon, and becomes very critical, when Scrub's 
^ght, in a very convenient and laughable manner, 
interrupts it ; but Archer's remark upon his difajv 
pointment, is grofs to the laft degree, and Ihould 
never be fpokr— " the very timorous (tag will kill 
in rutting time." Scrub's mlAaking him for one 
of the thieves is a natural efft:& of fear, and varies 
the dialogue plcafiogly. — The feizing of the rob- 
bers and the difpofal of them fall well in; Gibbet'i 
remark that he muft fave fome part of his money 
to bring him off at the feflions, is a keen juft 
ftroke of fatire againftthat vile pcrvcrfionof juftico 
Kbjcb iv bribes protcOs rogues who can pay well 

Ar- 
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Archer's availing himfclf of a fli^t Wound t6 

draw iady Bountiful and Mrs. Sullen afide, that 
Aimwcll (nay addrefs Dorinda to more effi&t ^ves 
the plot a probable pr<^rers ; Dorinda's gencroos 
obje£lion to a hafty marriage, and its delicate rfieft 
■upon her lover are very agreeable incidents, not a 
Iktle heightened by Foigard'a diflatisfaftion at being 
fb often called to no purpofe. — Archer's reproach to 
Aimwell fhews him in a very unfavouraUe Kgbt— • 
^be uncKpeded intelligence brought by Sir Charlet 
Freeman of AlmweU's fucceeding to bis brother*! 
title and eftate opens our views to a ftvourabte con* 
ctufion, which till this remains judiciouOy doubt* 
fut i Archer's confuGon upon hearing of Sir 
Charles's arrival (hows commetidable and natural 
fpirit i Dorinda's next change is very well imx- 
-gincd, and the reafon (he afllgns for it (hows re- 
fined generoftty, which is, that as Aimwell had 
tandirily acqainted her with his poverty, (he thinks 
it her duty to let him know his gtKxl fortune before 
ihcir marriage. 

Archer's immediate demand of half the lady's fw- 
tune is mean and unmannerly ; and AimwelPs replies 
are fomewhdt ftrange for the fituation of things. As 
this comedy is pliycd, we find Poigard moft ab-. 
lurdly introtiuced to fpeak of the robbery as being 
told to him, tho' the audience has already (nen him in 
pTefrnce of the fame characters pidccd as a guard over 
the thievesi this by the author, was put into the 
Frenchman's mouth J however, a flight alteration may 
bring propriety to the priefl } only making him emsr 

with 
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vith— <^rr0, /»v tlxri bat htM another rthherj— 
theo tbc mention of Boniface falls in iptty. 

Cherry's billetdoux Qiows honcft attachmenr, 
and fure never was fo conieihpttble a return made 
for generofity, as Archer's difpoOng of fuch a girl, 
vitb two jJioufand pounds fonuDCa to be Gipfey'a 
fucceflbr in Dorinda's fcrTice. 

The fcene of reparation bctweea Sullen and his 
wife has a peculiar degree of humour, and dcFi- 
oeates both the chancers pleafantly : upon Sullen'a 
refiiGng to refiind bis lady's fortune^ Archer malcet 
a oioft enrardinary propotitton } fa% with refpt^ 
■othe ten thou(ind pounds Aimwcll reCgns tn his far 
Tour,then by putting the fquirc's bank notes and writ- 
iogi into Sir Charles's hands 1 thefe bank notes, &c. we 
find, were uken by Mr. G'lUxt ; bow Archer 
came by them-we do not (b clearly perceive, un- 
leTi he picks his pocket when firft feized t but al- 
lowing be docs, as may be juftifiable, what right 
docs that give him over the papers, that be Ihould 
lay ten thoufand pounds mortgage on them ? and 
bow amazing a compliance is the fquirc's acquief- 
omce K> fuch a demand ? Inftcad of faying his 
head, I think, he fhoOld reply, ** my pocket aches 
*' confumediy " but all of a fudden, he grows the 
beft-natured brute imaginable, and invites tliem to 
be as merry as they plcafe in his houfe and at his 
CKpence. 

If wit be an effendal of comedy, this piecg is 

oertainly deficient in that point \- for we find fcarce 

any of tfaofe uclluctied flalbes of imagination which. 

claim that title; however, the dialogue is eafy, 
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fpiritee and natural throt^houe, well varied, and 
well adapted to the feveral charaftcrs ; the humour 
fiarcibte, aod maintained without delcending too 
low ; the characters well grouped* and the Cccncs 
arranged with judgment t yet it is to be Umeoted, 
that there are few moral fenctments, that the plot i» 
in many places reduced to pitirul expedients for fup- 
port i that the principal man and woman are defpi- 
cabte wretches i that hunuin nature is fhcwn in a 
▼cry unfavourable l^ht i that feveral palTages rufe- 
grufs ideas t that the voluntary divorce is abfurd t 
tbac Archer and Mrs. Sullen are left in a very untA- 
tisfaftory, or oflFcnfive ftate} that llie whole [nece 
is totally without a moral ; and that the four foUoW' 
ing concluGve lines have no meaotog at all> or eUe a 
Very bad one ■, 

Both happy In thdr feveral ftates we finJ» 
Thoft parted bj confent, and thofc conjoin'^ j 
Confent, if mutual, favei the lawyer's feci 
Coafcat is law enough to fet you free. 
Thus Mr. Farquhar diffolvea the marriage- knot, 
with as much eafe and expedition as Alexander did 
iheGordianof old; one would think his mcthoci 
had been pretty generally inculcated, and was vtii 
received among the great world at prefenc 

In refpeA of charaClers we perceive, that Ar« 
cher is a gay, fcnfibie, gallanCf but unprincipkd, 
young fellow ; whofe chief wilh is to repair a IhaC" 
tered fortune, and obtain pleafure at any rasv, ha« 
2arding honcfty for the one, and focial, as well um- 
moral obligation for the other } hts attack upoa 
Cherry may pafs, but his romantic one upon Mn, 
Sullen 
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Sullen a abfurd as well as vicious j the view of 
g^ one main point, is in no fliape anfwered 
there ; yet notwithfiaading thefe objeAions, he is a 
very agreeable, and therefore dangerous dramatic 
o%A ; vices Ihould never be drelTed up in pleaf- 
ing colours i however, fuch he is drawn by the au- 
thor, and now we Ibail m':rely confider him in the 
node of aftion. 

The attributes for fupporting this part, are viva- 
QCy of deportment, Ognificancy of look, and pert 
vohibility of expreffion ; everyone of which Mr. 
Gakrick pofleffing, it is no wonder his performance 
fhould be capital { the fcencs in which he particu- 
larlarly outftrips competition are thofe with Cherry 
—where he delivers lady Howd'ye*s mcflagfc, and 
the pidure fcene with Mrs. Sullen. 

Mr. Smith is very fprightly,*agreeab]e and cha- 
raAeriftic ; nor is Mr. Le2 without conGderable 
merit i but fUU we muft infifl: that Mr. Garrick, 
both as footman and gentleman, maintains hisufual 
great fuperiority, tho'not fo much- as where 
more forceable powers are wanting. 
■ I liave been fo unfortunate as to fee Mr. Sheri- 
DAif walk through this character ; and have heard 
of Mr. Mossop's updertaking it -, but the report 
cannct be true, as it md(t nearly reduce hJm to 
the (bte of the Xing of the Antipodes in Cronon, 
that is making a topfy-turvy part of it, and ftand- 
iog upon his head. 

AimwcH, who is only a plain, unaffeding gen- 
tleman, found better fupport by fir from Mr. Ross 
and the late Mr. Palmxr, than from any other 

Vol.. I. ; per- 
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perTon I hiiv£ feen ; Sullen is well enough in the 
hinds of Mc/r. Gibson and BtrR-roH t but was in- 
defcribably better inpoflcOion of Mr. Quih, nay of 
Mr. Luke Sparks ; Mr. Lovz exhibits the igno- 
rant, jocund eSrontery of Boniface equal to any 
one E have ever feen ; and Mr. Moodt is octteme- 
chara^eriftic in Foigard i yet I muft be of opinion* 
that if criticifm would enjoy a feaft of orifpnalkf 
from the Hibernian prieft, it inoft^ be found in the - 
performance of Mr. SpARKs.novat Drury-lano. 

Scrub is a very marked and ftriktng charader, 
fimpleyet cannii^, jbrward tho' timid { a tmler 
affeding fecrecy. ; and a fool afltiming wifdcim i 
his fituations are happily grotefque, and pre^ant 
with mtich pleafkntry i a performer muft hare Very 
faint comic powers who cannot keep an audience in 
good humour with <his part ; and yet fome very 
capital ones have run wild ; Mr. The. Cibb£K 
gained apphufr, but entirely from making droll 
faces i Mr. Woodward took the fame path, with 
fome variations for the better ; Mr. Shvter alfb 
has the fault of being rather too comical ; whik 
M^ WESTON, by an admirable naivete of perfor-t 
mance, moft certainly ftands unrirajled in the 
part, and throws all elaboratt, mechanical a^ng far 
behind. 

As to the ladies, the o!d one is a very good wo- 
man, but neither here nor there in adion j Mrs. 
Sullen has been fuBiciencly animadverted on to Qicw 
that ihe is very ccnfurable^ yet fbe mud always 
gain attention and refpeA from an audlei)ce ; Mrs. - 
PaiTCHARD and Mrs. Woifinoton had each 
' grot 
u3i.z.iit>,Coogle 
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great merit ia tbit part, but undoubtedly prefer- 
CDCe was due to the former ; who, with a figure 
Icfs happily adapted, ,and lefs vivacity, ftlll pre- 
fervcd the chara£ter, without rendering the licen- 
tious paflages fo ofienfively intelligible -, or dwin- 
dling fo hiuch into the afieded coquette j of living 
performers, I can only fay, tKat Mrs. Barrv gives 
IJKisfa&ion upon very juft principles ; yet I mult 
own a wifh to fee Mrs. A^rNCTON, who is happily 
devoted to comedy, and that alone, in poflcflioo 9S 
diupart;firftbecaufeherattributesare extremely fui- 
table ; and next, becaufe the fmall number of charac' 
ten flie plays, docs not often enough gratify the pul}- 
lic defire of feeing her : in cefpcftofMrs, Lessing- 
CINGHAU, who performs it at Covent-garden, I 
wilh her a better income off the ftage than flie makes 
on ic ; and ihould be very glad to fee Mn. Bvlk- 
LEY fill up her prefcnt call } which, tho* confined, 
is of too much confequeoce to be dallied with. 

Dorinda is amiable, but not interefting ; what 
could be made of her was to be found in the pla- 
dd, modeft fenfibility of Mrs. Falmbk, who, tho* 
flic never could equal great undertakings, allways 
made fecondsof tliis kind [dealingly refpcdtable : 
everything wewifli for in Cherry Mifs Pope fur- 
Difhes; but Mifs Ward, thp' Ihe means well, it 
far coo faint. 
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THE RECRUITING OFFICER.: 

A COMEDT. By FARQiTHAR. 

X H E opening of this comedy is peculiar in 
two refpefts ; RiA, as no other begins in (he fame 
manner ; and next, as its title is veriBed in the firft 
fcene } there is one eflential towards drawing cha- 
rai^ers in a tnallerly manner, a ftritft intimacy with, 
and a thorough knowledge of the (lation of life 
reprefented ; this requifite Mr. Farquhar thorough- 
ly pofiefied in the piece under confideration ; th^ 
military life he not only liked, but was himfelf 
immediately connefted with j ' therefore we may 
naturally fuppofe his portraits drawn from ilriking 
likenefles, and are highly finilhed ; however, as 
examination will prove this point, either for or 
againft the author, better than fuppofition, let us 
proceed to a candid trial. 

The charafter of a good recruiting ferjeant is as 
complicate for low policy, or more fo, than any 
other; he muft have fmoothnefs and volubility of 
tongue, feeming generofity, profelTed good-nature, 
pliable compliance to flatter different tempers, un- 
blufbing confidence, unbounded lies, a ftill con- 
fcience, and an unfeeling heart; thefe qualifications 
jnuft be the tell of Kite's character. 

The Hrft fpeech of this non-commiOioned officer 
to the mob, is a mafterly piece of military elocu- 
tion i it touches with ftrong propriety upon thofa 
3 pointy 
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points moH: likely to imprefs the iimplr, the idle, 
and the dilTolute -, introducing himfelf to Collar 
Pearmain, by offering his cap to try on, and the 
cQuniryman's apprchetiGons of fuch an experimenc 
are highly in" charafter j the fcrjeant's account of 
die bed of honour, the recruit's dilguft at being la 
kted by the title of brother, and his being foothed 
into good humour by fome compliments thrown 
out upon the importance of his iigure, render this 
fcene highly pleafing. 

Captain Flume is well introduced, as hearing his 
own drum ; but he appears to have a llrange idea 
ti fnuu't riding and expedition, when hefpeaksof 
one hundred and twenty miles in thirty hours ; in 
the cnTuing fcene, Kite preferves his charafler of 
humour, and throws out fome excellent ftrolces in 
mentioning the recruits he has picked up i one in 
particular conveys juft fatire, tho' perhaps not ge- 
nerally underftood } fpeaking of a Welfh parfon he 
has- enlifted, the captain aOcs, ** Can ho write f" 
to which Kile replies, ** Hum, he plays rarely 
^ upon the fiddle^" this alludes to a fcandalous 
circumftance then common, and 1 fear now to be 
met with too often among curates in Wales •, I 
mean (lipends fo low as ten pounds a year, which 
Dccafioned many to work as day labourers i but the 
moft ufual method of eking out fuch pitiful 
allowances was to keep hedge-alehoufes, and 
every funday-afternoon, in particular, to amufe 
their parifhioners with foale tunes on the fiddle : 
the circumftance of Mrs. Molly at the Cadle feems 
^1 h^ve no Foiii)e£t>on with the piece, except to 
fhow 
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fliow ibme part of Plonte'a chvader, and b) gin a 
bioc of the ttudova wbicb frequently fill up null- . 
tary mufter rolls. 

Worthy whofe name is no otherwife exemplified 
b his charadxr than as a tame and we may add a 
fimple lover t opens the importanc fecret of his beii^ 
in love ; and Plume with much ptcafane^ rallka 
the romantic fwain, throwing out £>me ufefuU ob- 
lervations upon love policy ; but whatever jijfttce 
there may be in the following piece of advice ; it is 
very unbemcoming the due referve of a ftage i the 
c^tain fpeaking of what he would do to win a coy 
miftrefs, fpeaks thus ** the very firft thii^ that 
I would do» fhould be to lie with her chambermaid ; 
and turc three or £ior wenches in. the neighbourhood 
to report I bad got them with child" — not is a paf- 
£ige fome lines after more juftifiabte, where menti- 
oning Sylvia, the honourable captaio. declares be 
would have debauched her if he coura, and conti- 
nues — " flie was a pert obftinate fool and would lofe 
her maidenhead her own way"— the anecdote of 
Sylvia's fending ten guineas to Mrs Molly does 
credit to her feelings ; and places her in efteem of 
the audience before Ihe makes her appearance. 

In the next fcene the ladies are very well contrafted, 
Melinda's affedation of refined notions is very 
genteely repulfed by Sylvia, who pteafingly blends, 
good fenfe with vivacity— if any double entendre is 
allowable j the following would certainly appear fo 
but for the lufcious intimation of theatric expreOion i 
and the grofs enforcement of Melinda's reply— Syl- 
via fays — " I can do every thing with my father 

but 
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.bat driak aod Bxm fiying i and 1 am fare I can do 
every tlnng my mother could — were I put to the 
- tryai"— to this her friend, without much delicacy, 
rejdns ** —you are in a fair way of being put to it t 
for I am told your captun is come to town" — a- 
ootbor palli^e in Metinda's part of this fcene is to 
me lughlycenforable} to Sylvia's declaration of being 
uredofher Sex the e^^iedive lady replies—** you 
afe dred of an ^qipendix to oar lex, that fou cant 
febAodfoaiely gel rid of in peticoats, as if you were 
in bKCcheu**— the fucceediog ahercation between 
Ae female friends ia eztrandy well deviled, and fup- 
ported with mach vivacity— the retorts arife natu- 
rally from each other, and run into pit pat dialogue 
which adequately performed, cannot bai to plcafe. 

Sylvia*s retreat is well dmed to prevent excefs, 
bot a remark ^ Lucy's after fhe goes off is in< 
fomoufly ontd^MelBida propofes this quefiion 
**■ did yoD nit fte the proud nothing how fhe fwelled 
upon Che arrival of her fellow ?" to which Ihe re- 
crivo dw following anCwer from her maid, who 
feems icpltm with the fame ideas as her delicate mif- 
trofs. ** Her fellow has not been here ' long enough 
to occaficm any great fwelling" yet this and the 
other exceptionable paflages I have pointed out 
might be very eafijy foftened t or if entirely omitted 
Would be no lols in point of Wit or humour, 

Jttftice Ballanee who opens the fccond wEt with 
Flame fpetki in the true Englifli ftile, for it is cer- 
OHD that tbe people of this iOand in general bear the 
cases occafioncd by war with great fpirit, when their 
fioeta aod armies fumiOt the news papers widi a vio- 

lent 
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IcDt cffuQoa of blood, t vbt'^h fonie may iDterprec af 
a coark of oatioaal inbunuiutj, bnv ra^cr appears 
to me tbe cffci^ of a oobte fpirit, . which, .paats for 
fupeiiority in the fields, of . fame* jud faerificea 
veaker. feelings to piinciplcs of gkiry. . - r 

Plume's frequent . mention of Sylvjt interropta 
the, juftice's political bent pleaGngly.i and when 
Ballance fpeaks of a diflionourable defign upon Syl- 
via,, as qo more than limilar to what, he .onceiiad . 
himfelf oa a country gentleman's (j^gbFer j the 
captain'4 diftinflion between a friend and. %ftraoger 
Ihews gratitude .with delicacy of , principle.;.. .W^* 
flatly contradiAs his declaration , to Worthy alre^iy 
noted i which avows tbe dcfign hehere dili;|aiftis. 

S.ylvia it well iiitrodu(;ed and the judice called up- . 
pn conyepkntly.ta. leave her. with Flume t .their en- 
counter is police and delicate ; but tho'. . tl^. ^uthot 
feenis to h^ve meant a refined ccc3plimenE in the 
circuail^dnce of the captain's will ; I caniKis-cDnri- 
der it as^y other than a very.fufpicioUs one: .b«i 
it been,f$f)t:to,hcr on tbe eve of tbe batde, provifia- 
Q^%. i it y.oiiH have been what flie calls it ^ biK to 
be the bca^ «r of it himfelf, to make perfonal men- 
tion laktifk 00* much of the obligation ; the lady's hint 
of bislki;i£boy.atthe;Cal^le1s arch.and.plea(aQt, and . 
Plgiti^'s. ^Uowing confufion very naturalt'.- ; , . ' 

Jiipkft-QiiUwce after, fpesking of his; ^'$ imh- 
ad(^eISi^.h^-f^ughttr mtk much tnteMooaJ sffi^Aibn 
an^filudeQt ptQprKtTt ietimating thl^atlKr fortuoo, 
is jn^fwied -.frppi £fc8cn hMndBd.pfiu(Kift;joiriyi to. 
twftlr.e:IWf»di«d»;y!S^3rit9eci!he-e»pe^ *»«•:¥ iie«iFa 
fliwlt*.be;jnqfe cj|tendnd«- and dcfire»-Uei^.t» (ikunfc«.: 
: QO 
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«a COOK of cfq^ttinplamci— when wefiijr ttw Ae 
jl^ce bffe %c>ks vi^ prapriecjr we only own » 
• nunof UwwvrUi i«ri( is [j«n chit the vtuhr 
«f facBily «gm«fttoiii cbkfly inflwncts him, wtwtli 
muif a ftther <fe ww hu difialFcn for h»ppiacfi ; 
b^4f«if. ffJictvihf cotild tik«Phine«iaaieie 
4o » lnv i» mccRTC fifoBcn kmdnd poueds 
portiw, k is OMto and mereciiarf to tbiQk:hiin wi' 
worth; the faive lady vitb cwcncy thotifuid i oor 
ctm we conceive what idea ht muft have of faia 
-diughcer's nuoil, to fiippole Sk could from Aich . 
priodplcs flMtke vff Kgard ior a nuo the has en* 
taraised t^oii favourable ttrcm— the &vour aflced, 
ihM S^Md mU tievar annrry without his ^Unt i 
nA his pMinift vvwer to di%a& of her wilhout her 
own, are ftrokea wfakb give agjKcrisIe Sc^Unaoiu to 
a feeGng Blind. 

|)(eftnda's letttr. which Oe biauiK the end of the 
£rft 4ft, OartsfiKne motives qfpcrpWxity faorelwmii^ 
«he jvftice vitk itpprcbanfioosof Plutne'sdtiisn upoo 
Jhs da«iJiC(», iwd the old geptleituio*! jeiKinmts ia 
OQi^utnce of It ate very (gMmd y but we appre«> 
Irod dure are two iuoulions upon dcGonita b the 
fcene with Worthy i 6ift Balkna'a chailgiiig hioi 
wMfprii'acyviPhtnM's dUhMourablo ioiieodoQst 
•odchen «5ifihg Usaudbc^t wldch is enichy to m 
iwKiattpDrfbn} nor doos it appear from die letter 
ibat be is e^ciaed kciKfimat Worthy*^ defend* 
iog to fucli n pitifiill difiDovcty la ptckii^ up a fait 
of a tore letter, uadoufafitdlyif a man <rf%)iricfaeuvl 
an injurious report raifed .fac would bicorhinly iofift 
*pea an expln»don % if the raaner did not clum 
YoL I. K filch 
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liN}hflinDuri{)niMilInpcltt£^Ilr^tf1lfOuld Jet him 
?iilMifte|ieaplag1tne9ifa^gniCiit>of paptr-^^be expU- 
"jMitee^asfiag iroRi^ititrii»itr taftkes^ Metinda's 
fjbtturftecbw m excnflcndt, dnh efieiltiaitodieploc. 
•iiiXi^aBd'tfac two KdriBt»kK3te^^a J 'hvpfiif 
-tmtrAtOfMht htner put oE thii «&, •^ich «e noft 
-abn^^Btinm^KT daliln the pnoeding"ftena i' the 
ffcngyidthcdeliEripiiQa <d a faldin^ '^bnpvtnm^ 
ijgtitiagvthd' nenilto tides «f dignity and- kitnidd- 
?ii*g (hii iiftisg BMMG7 under ODtoor «f faen^che 
IktiiBTif {d&ncuc aU adikiirablf ^woU iaa^aad4 the 
^jdintfiKk|i[daiMitao< oSCinlhutoa ktrdjlMU^- 
-ftti^'F|Q*R'« joiiluiff IntbeiP laictfa-and. ihesten< 
try maoS ffHrit of kec[»bg eo his hat to ibm lode- 
i|landeaaiArBUtafa^ 9 dmwEta j Khe'a raa^meft 
^MioA hii)flffiaf<<oa thnr oaeotioa of going ftome-, 
iad the'aqoripV^i mffHwfi l i o n on the fidft of Fdir- 
jnwn-aBd^Appto^' ^ iia-tnu jnate of tecnridag 
;po^^iviiKk (wtfflc it' {vofflocn-iiaiiMar. ia die 
&BK!'cani*-oa £ioce&fsH]r the dcfign of fiieu^faig 
liiei^n^ n vafantin* { dw 6ne& of giving tbem 
^iKirxhokx Co gDtr ftqr ato duffiliiigihe ftqeavt 
is excellent % 91 isiaUb the ftrdce of fitttug Cdftcr to 
s^beigle iiii finptesvoipanioa. 
X .The mncof. tidx^E^ to in a rerf yiSditkittM, 
baniomiiu^ ooomSLoi dmaEben. atho Wu -know 
Kfei-'playiqig dpda^the-fiinpUci«7(if;tbfl&iphO':do 
intii vid it ia>ffi>oiiBh?iii mtDveriMtathovot^ 
ao^iwintaocey'gh>it'«mai>gyoBi^JfpMB»i ia ihii 
cotiRiry, -wouhl certaiidjr tmah'kapeiiti^'fwtA 
-uf l15(H'ukll^ iricKatdhtti. - : ' u*:: 



L)ji.z.iit>,Coogle 



The DRAMATIC CElfSOR. 6f 

Ptume zbA yfenhy commence Ae third a& with 
« laiie» DO £qR^ wtHth -notice than as it ihcwa 
flwne to hare 8 ccxnmcDdable indiffcreocefora 
vomn, fAaasa he lijippoCa ajiet'd , to her affcaion - 
by « frelb «ynfilion of ibrtune i and his gallint- 
tqg the oiuoary. market g^l, Rofe, to prove his free- 
dom of heart, ts a Teryplcafiagpren]^ incident i ia*. 
deed every ^k of the chancers concributt to 
hri^iten and aflift each 6ther, and the ftory. which 
Kitetrumps up to engage Bullock*s attention, while 
(Ik captain cakes off his lifter, is a drcumftance ttf. 
hjlgh wioi^gtic humour^ Bullock's complvnt to the 
ji^ice. cooceroiog Rde, furnishes a very lai^ba- , 
Uelcenc 

The policy of intradudng new diarafien in the. 
third a&t which «ai remarked upon in the Staa- 
TaeEM, is hercjufed to very good purpofe i Bul- 
lock and Rofe have been already brought ferward« 
aa ieafonableeiiliveners of the a£tioo and diakiguc i 
a tliird now ]^q>ean, the £icetious Captsdn Brazen, 
iw whom { doubtnot there were. many ori^als m . 
Farquhar*s tUne* and I could point out (ererai (^ 
very limiUr features at the preTent day. 

This militat7 fpr^ whofe pecuTiar badiog cha- 
n&eriflk fppean to be unlimited effrootery^is ex- , 
hibieed as bis firft entrance, and tbmugh the &ene» 
with oiudi ■judgment, with fuch itrong <lqtlJDes» 
u ^ainlf icirioce a gRStter ihvc iif orjginal- 
ky Uian kiagipaiion *, his rapid addtda ■oj.U^ofr- 
thyt hii^pe<i:«btcrriimn ifi the jD^n ; .the ibi' 
ward btroduftion of hio&If ,t»;»bi^^uidematt% 
^'turning the word laconick, through igoorancci 
K? iat« 

U3l.z.llt>>COOglC 
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i(Hb?a-pi4iip(¥iisnfti9-i'an(tf)I> iMIcdQoo iqpdn' that 
iriune are ludicroufly whimficxL^ ' *' - ■ 
> Tbe ':aBe6stion of a generaf acqui&icaiioe j'tte 
baaft' of courage, and the rhapfbdicat fplrhetf 
Binr^ddaa 'coacermn^ Frank Pltrme'irf^ Nlmtatbp^ 
t6dlUrt, arc' cKceHent ii^icifients u chantclriise 
liKtiapif, Dpiakaiatctl oo:tconib'i untfiraztn'stlc- 
pBtpire fo confofluttto his entrance diftAllTesidin 

irtthgWe. 

- Rctie exhibits a Vet^ nstaTSl pidtare bf chat -fhtt- 
lite-pddi; aod picture which we may fuppofe pd^ 
fiiSbf' die|heart of an unfafpe^'ng country giil 
Hpcb being adiftdftd by ftich a man as ftuoie') 
and her fpirited atampti at improved belft- 
vkfttr befiae the jnftke are extremely plea&nt^ n 
i««IfaCheiapkaib^'dftuc&upoii her without liieift^ 
JQftlbdicie} froi* whence jui agreeable taafbflOb 
nATeft, Which'termimces the feene laughably. * ' ' 
^ Modeft Mn, Melinda, atld ber tMdctt ttuSA 
Lucy ne^t make their appearuxe i the for tiiet'; 7b 
])errccond,fpeech, 'utters a ftndmentwhich weiiniy 
^[pnounce the cHcnce of infamy. '** Flanders faife 
*v.i} «> conftanc a prefint from bStceri lO^Mr 
*^ ttbmcD, as fomething elfe is frbm their vdrSen 
«* jb tbem i" afid the latter replies in a very katw- 
V^ fttain, n4)tcb her mfllrels takes care tb enforce 
^y eKpIanatfOrt i in Oiort, as this fcene has no ten* 
^Ji^y. but rtifing ofi^cnfive ideas, I with and recAtiK 
a^d the omiflipn of ic : Brazen, inhisaddrefs tb 
theJady, and rhodomontade dcdar^ions, prcftn^s 
g-.4ivcrting;|)eculianty6fcbara£lcr) and Melinda^ 

0::-n ■'■«'; 
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cneonrsgemenr oTUimi M -morttfy-Wottlqr, -fcki 
wril a coquettiQi beirt. 

PtuoK^ dpry condition races' tfe rfKon ifnd 
dMegoe of Mb charaAcr feafonibl]% girin^ hhh-xBi 
•difilaDMt Ibpply of fpiric and brnnom- ; bat'Wcrfo^ 
th^r Jcniiig on Fhiffle to rcbonr-MeSmfitfnMtf'fai*' 
titt(, md Aeenngoff',asif afraid ^6 plouSfaistiinr 
ctofe^ fllew tbu gcntTeman in t Tcryftr a w g e Ji g laj 
eitbirfool or coward at Icaft ; the encounter betweor 
Ffanne tod' Brant) ts«him6caHy ifflagmck}, tod ge- 
nendlf gHK9{«bftdioRi the fi^uag-fvain ciAmA ' 
cooveiMently to t^^off htscondeTcending miflt^ 
whokittdiy Rtn to Mm when apptrHehfiTr of ifao^ 
ger, and witboOT any other irtiTat fcHafctyp ' . ^' 

SyMa appears fttthis point oftTtntf-mrahnbrplRiw 
tied into the appcara net of a yomtg-feHow, a'tirw 
c u mftaoce not Tfrry confident vith delkats icfemv ' 
nw ereo common modefty, ihtfaittbofized'by-ma ' 
Ely examples m 'private Hfe, and dRrquencIy 'adofj^^ 
ontheftage i whenShalcd{}eareim)tr, no^roman* 
appeared on the ftagr, tberefcire RofiUifid, Itnc%trti,' 
Portia, &c. were well calculated ; -but at piefenti't 
l&uqj^ plots might be catried on ti|K>n more pit»t 
table prindples x^ deception ; in this fine, h9ir- 
, ever, Sylvia makes a very agree^e figure^ and 
> (days upon the rival officers with great aKhnefs t 
in riieir ftvtnl offers we find the' author eXhibitirig 
keen fatire sgaidll the army, when Brazen fays, 
»* you fhall jeceive yonrpay, and do do duty,**" tha 
Jadymakesrhia very poignant "return, "then you 

HUift make me a field officer," and a little lower 

filffc is a molt excellent ftroke againfi making men 
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ivHiUflto tbeiuppoled lecTiiit it higb]? mi&iKacA 
m^^ha:i9Sl.9U\» the caiicaivm cp^okI a. good. 
iStSbod it^ j^B Tw i n ati ng ,tl» rcweww viibaat 
I HnBd ito Aim m Pfaime-s diaisaioa (tf'Sgbtii^. 
Iiiti>inai^.«ad:»qt ftra woounti.k^pesrrttiine 
iirecoDcileable ; an affront ia the Tpur to ^hotuiw( 
mA->to:ai 'OHb ofii'^intOHncrvakjcqaalr&roo.ClDni 
^re^fiqkMder^.iud 'wi^iqut an a&vat, no ^am «f , 
realr eoangs^^vffl 'dokr fah h^>^ _ „.;:. 

iK|ofc^8 cammipiiciiBon of hsr ificereft vitb MiMe 
t»5ylvikintfae£|A.fceiic in the fourtli a^t, is wUl 
iqtrodBcecUtoiduai ±ftt ladf with jeaIouf7.;~-«id 
lipPBicthod otiomiding Plutne's teal difpofitioa n^- 
wsidt-lbe giri}i»naltiral.i Bollock^ jju)' be hw faiU 
•JiqaU Aian'oStfae dialogoe, gceatty cnlnsns it aridi 
tlad cff four:. kuoKiuraoi remadcfc— 1 could < rtA 
Sj4^ia*s re|A]r to. R(^e, when Jhe iajt^ . «iJ| 
*'7oa be fb Idnd^^to me» Sir, uthc'capbria 
^nould.** was roore confifteot with the dmnQsx.ei 
ii.jf9\i0iUAj.i.T?ittai^s cxplapatiottof Us defign- 
in gidlaotiog R<i<e» tt fati^Aorr to lus nu&is6» 
aw) ezcalpatea fatrnfrom a falameable inteadoo apt 
ODiUofufpediog inpocence* SyUii igaia goes ttn 
fj^.vwhcD Ibe lajrs lo Flujne, " Itcwith « aunnioa 
fdftol would not you rather lie mch a comaDon 
wonwa f" ■.; 

Melinda and Lucy, in their Ibort Icene, drop 

dame expreffions Rmilat ta tbofe we have remark- 

•d\,^poo atrcad|— Worthy, who. as it appears, 

jv flKwed 

„ . .Cook., 
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herfclf oader his protedion t comes poflel]fed wM 
the iiam fertlDg, apd pU^ flpon-^twrfOfflca'tHih 
ifiMieul^ireecf good ^fti, frblch drati«Jli^l4iJ|b 
tbe'jdlldi&nuivrbetunioeK likff avlh^'^flndiiHV^ 
■idooai«i inic9cp0fi«d, unde%wdreD0^doii to <BW' 
aso, ffbkfa it die only nMMtUl oKcaa^UtcAmiC- 
iagJhm the iaurrkw bemecH'itbe^iady^snA Ji^ 

-tmO-kmSi ■^. - - • ■:■ .' .5 r;;-|'-.,'iox-,T.r 

.T.. Kit^appwmumaii-axtdaStavL rftmnteMeRc^ 
.i»««oftrfatymEal-{)addqiieiHp(lni«bt^ cndplity-of 
thde weak minded perfiaol ivbo UivveJaifae ^cb* 
sli6ln koewMgii of fbtb gsotryt bMappi<^ia' 
lAwof thfifilA.DiQoivanddeftic^ce;tetrdtii^^iM 
cacuDtftucesrandibuiam, u« whiiafiml boftni^ 
an hctf bcD mythdogy) dut fnoesffi^ri oE^obvaftni 
the author oi^oiUy b(oi^htiDnnrd:i«th)Bi-&Bnt 
nmw.mv^Tmi very properly MrtsaMrJll ^ttpibc 
fiiiadDiit loceafefatbe tnarii^ tiKxp«>lg|]K< linls 
ttfetariieplot, XDdajokcAMWftabqMothetDa^ 
nnd^tthe ttfrie, there is Mtltit^f dt(tnkigi<if^ 
AKwi<irbtt.iaqaiflL .;.i°;- > , ".Alt^ 

.iPhmtt^s difcemry 6f Meliada's^ng tiie)«Mffe 
driOj Syhria w» tec into the coupnyvoqeunat^KOk* 
atl^ 9 .«r1 tbe-oooi^inetiti he p^tlMifidtrt-]6x br 
iMffii^atDteitaiDed ui tnjuriow ofdnjunttof ftor^^'-dff* 
foraivathcr abetter epithet duHpfc^ij toifevei^t 
iicaiidujrifii ihey bad iiotbeeD cwIftAiinci VhMwji 
but Mr. WiLKBs lored to fpeah an cfilogmfTKa' 
eiwtV aa',.«Kl' » he pEtiifod tMt ^idiflicff; Mr- 
quflfct' AodgM it a duty to pleafr \tX&i. *™*^ 

^^SitffliebcgihDitig-of the fifth aft we find '3yt'' 
^^^■'' via 

L)ji.z.iit>,C00gk 
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•minorftodt, aHi:br(ai^brfe»etliejtiflice, «i1t 
appears, kar] feibidng Ro&i bee ncimacy wuh 
Btfiory wnkUhgi is aqt vtxy cJanAeriCHc, for t 
jning lad3r of fitftdne and gented education i aOd 
■tea fte^mkt of ptying wbovos wib a p]ncli> it 
i» fiill a greater tn^ptfa oo diK faomd* t indaedcbe 
wMefteneamiBftlinle, and but far hoocftBtil- 
iockt wMtU be very infipid. 

Melinda and Worthy, according to coojiMr 
Kits'* pfCdi£tioflto mcec, 4rhen after fome allorca- 
tiOD, in wbic^ faocbaigei her with, cmelijr. and ibe 
iHiDKWidi bafe dcfigne upon her vimK, wbich be 
jspenu not baring put m pra&ice ; they patch up 
4 llrange, uopriiK^ded aocoaunodapon i the tfaaoe 
■anfutng (txMs oootain (Jsull matter of an t cftai o- 
IMMfDoris that ofthejufiiQei and iccrait* asacbtD 
he admired ; Sftrii*s bebavioqr before the bench, ii 
canfiftenc wicb her dc&gn ef pravdcing them: to 
$re6 her j jecc* fame of her remarks m^ht ai well 
IwvQ bees omiticd) panicuUrly that when tha ce^ 
Itable charge* her widi a lapr, and recnTCt tfaia i» 
ply, ** is it your wife or daughtcc, booby ? I cfr 
wUbed them bocb jtSsaiiy." 
. Braaen's rencQwter with Wjorthy i thdr food 
«Qi intvktioos ; their bmle and no battle, with 
Imk^** method of (^Spaing the fionn ihew the 
fuihorbvd fettoacDbmpnhfaiioMtftrapbc^ wldek 
kflill imore pUftly criand bj Battanco*! Ibort la* 
Urriewwith hit ftcwand t tfaetcmainderof tUsaft 
l^utfics 00 without any mannv^of <pirit,.bua)OW> 
intricacy or ftir|vize. 

To 

DgilizedbyCOOgle 
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■ t'ocottStierthe^E^of diu comedy in generU, we 
%tH dud Hr vftguc, unD>nne£ted» and dqpending 
«D'vety hnriflufts, tte fbgrneiA Of « torn letter 
teing a-imJn inftnimentv one tcoiarkibte incoR- 
l^tiky is, &tat SyWta flieutd appetr m a fuh of btx 
%rottiet^ cloaths before her father without iilifc&> 
■vety, dftMgh we find, on the Reward's bare^itetioh 
•t^tboTe closths, he imtncdtaieljr fecB int»cfie d6- 
tfBptioa; Silm's fio&triwanCe ef being giycn tt> 
name u a recruit, iai pitiful, equirocal method of 
jtMepMg her promife ^ven in the Hecon^ a&, dut 
Ae woald nefer give berfelf away without her .^^ 
^dur*! confetit \ Ballance'a way £t fouadii^ vbe^ 
ibor Plume is privy to the ftltetne, and the cap- 
SEun'i generous method «f difdiac^ng the fuppofed 
mankt to -oblige hit ftiend, are circumftanccs of 
^ocrk. ,AU the wder-ploc of Lucy is a men 
make-Ibirt, and utterly contcmptibk. 
: -Plume 'a an agreeable well drawn cbarai^er % £:n- 
fibl^ eoTy -and finriced ; poficOed of couc^ with* 
aot-beuigfiand of Sieving it j.fbcluig to love yeciree 
Icom amorous ws^nelst gallant but not vicious t 
Jiberatin feniiment, unaSeOcd in expreflionji and dif- 
eog^ed.in a&iopia credit to bis author and a com* 
pliment to the army i confidered in this amiable 
light it is not to be wondered that fo few perfiormers 
iiit'^im off bap{uly in reprefentatifMi •, the . eale d 
am «00D(npIinaed gentleman, and the milder rirtuoB 
«e mucfa.more difficult to cxJnMi pleaGogl/, than 
In, humour, Urong paffions or fafhionable vices— ^a 
rerf humane hooeft man may aflume fuccelsfull^ 
the tyrant or villain in full conttuft to his own na* 

Dgilizedt^COOglC 
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turci but it it impoffiUe to put (w the port and de- 
meanour of a gentleman, unlefs the »8ux u realtf 
one, ¥L Ua&t in exuroal appearance t the late Mr, 
Palmer was much cefped^ in this pact, and in- 
deed for the drunken fcene, deferred cxtenfive ^- 
plaufei but in all the reft, had far too great a taint 
of the coacomb, which was fo very natural to btm in 
private life, that he could hardly ever Oiakelt offoa 
the ftage. Mr. Ryan, under the heavy di&d- 
vantages of advanced years and a moft unfavourable 
voice, fupported the captain with chua£teriflic fpi- 
rjtt but we muft give Mr. Smith an undoubted 
. fuperiority fur uniform cafe, eltrgance and fuitable 
vivacity ; being the unaffcded gentleman in pri- 
vate life, he is ncceflarily fo on the ftage i and it 
may wkh critical jullice be faid, that he is .both as 
much and ai little of an a£tor in this part, as any 
one who ever undertook it. 

Mr. Lee Bgured Plume extremely well, and had 
conGderable merit in performing it ; but from la- 
borious attempts, which are ufual with him, to 
make more of the chara£ter than the author in- 
cehded, he abated much of that pleafurc the pn> 
pricty of more fpontaneous at^ion muft give in 
this part. 

Brazen ia very happily contrafled to his brother- 
officer i free without cafe, talkative withbut fcnfe, 
v^n without coofi:quence, full of falfe Gre, yet not 
wkbout Ibme fparks of real courage ■, i^Wquhac in 
drawing this military coxcomb,, has prefcrvcd j^ 
refpcA for the army ; h« has indeed rendered tiitn 
ridicukHis, but not contemptible j we may laugh 
- .«C 
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tt hu fqtttes, but canfaot frown at bis vice«i for un- 
kik fome few barmlefs inv&Sons of truth, to fiatter 
' bis own raik]r> ma.y be deaDal vice, he does doc 
^pear u haye xny i istgzIUnt, he appeus more 
Toul than aScAkmate j as a companion, mcffe 
Averting than rational, and as a loao, tnore oade up 
of uopreoiediiatcd w lum , than fubtile defig^. 

Thi. Cibber was by no meam inli{»d in iMs 
pare, but be often pleafed upon wroi^ prindplei, 
particularly here; as he ran into the evident abfur- 
dityof adding Abel Dru^er's griaiaceto the cle* 
gaot deportoient of Foppii^ttm i both which tfc 
totally iDcoafiflent with Brazen, and otterty ihcQK^ 
^Qous to each other ; the fmart and the btfao are 
each a diftinft fpedes of foppery, and ihould be 
carcfpUy marked. 

Mr. Woodward, as in every thing he do«; 
difplays much pleafantry; yet, like the laft mention- 
ed gentleman, makes us laugh ia oontradi^Utm to 
judgment; by ufing a fentencidus qountnefa of 
etprclfioo inftead of the precipitate, fnip^fnap, 
rhap(bd)cal mode of utterance, as is plainly in- 
teoded for thet^araAer ; we muft alfo lanxAt, at 
we flull ofien bave occafion to do, that fo many 
of Harkquio's mifplaced, pantomimical beauties 
fltoukl be tranfplantcd with fucb unlimited luxu- 
riance into the cbafter fcenes of comidy. 

After Ujiag thus much of two cajntal come* 
<dians, I hope it wilt not be thought partial to remark, 
diac Mr. O'Brien's perfon, manner, and execu- 
tive powers difplayed the true je nt ftai fw« of a£t- 
isg \ and tbat,criticifm had very little left to wilh (or 
L 1 cvto 
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tnti «ki Us firft appeBnutce^dtough t bum titUix^ 
pnx neoc&Uiothciotaf.a yaiiD|^ l>egianar< 
. Bilance is a cMfiflmc, fenfiblc, qoiib^ 'coooit^o 
geodctncDt* and» afi dravn, much momifaeconinflf 
» conniiffioi) of the peace tfaan majxfnaX 00^' 
f^tta-i in perfonnucs, no peodioi cxoslkmocr 
can be mpcAcd t homtver, Mr. Qitik made hiov 
«igtrf mely refpe&ible, and -Mr. Shaaxs wu fere* 
Mt (JB^^n? above mj prefont conpeutor j nM»5« 
par»afiift the afbor, but tttu is .au- of a l»ger. 
numbar which \\t heavy im kim t tbeRfim d<^ if 
jeHiceclakM the greacer TBcriv. 
sSei^apt Kite, with nodeme exoeuilve abilities: 
iittKt pteifc* as he (puks ta the fecttflgs' tn every' 
Ihc I tbcise appears Kttte dMBcalcy in ivprerentatiors' 
and yet moft, who have undertaken bio, vary from 
figlSl pr^iety ; fome turn iava- iaso a. noify buUy, 
and ocheis Inioa. fiibde fycopfaaot : that be is pare- 
]y£onipci»d of lx>th vfi owb« yet they flioiild be 
ft blended that neither m&y, riiibly predpmiDate ; 
his cunqtng ftiould foften lus conTequeDcr, andfelf' 
foAciency fender his art plaufiblc. Mi. Bzaar— 
tfigo0daAortn fome things— was herehea;vyto « 
dVgreei Mr. Anderson quite io&pid s nor it 
Mr- MoRKis, though qearcr the mark by far, what- 
we could wifli. 

Bullock need not feck for 1 more adequate friend 
fh^ Mr- DvNETALL ; as to the Recruits, they afie 
laughaUe limpletons, that feldom bit of proper ef>- 
fe& ; to diftinguilh any in thefe pvts, where all we 
have (eta are fo much upon a level, would be partial, ' 
%i^ fenin^ down the ivhole wotUd be giving an ui)- . 
pcctl&ry 



Bi!C«Qarj catnlogue «£ iwneh iMflr;of wbich 4n 
boi tiE«ieaad fonfrnotat allknown. - r 

■ WoctbytWho-iit nadq;ree^defcrTet.lus name^bef 
iag. void, n ftr as ite fte, of virtue^ well u vicoi 
is fuch an uofeafoned w«tfir-gnd. . taiiui jmifij 
kivtr, diu he auftbran eftifB^ihbpttfortner vho 
fliddi lum inun afa&dutff c p t u cr a pt, vHiicfa by* 
well-ddtpied pUAidityof perfondanoEr-Mr* Hiru 
^secfdBljt eSedSr h>ving )t)clgiqcnD to ia£Dnsbiia 
vriare iBfdiociltf b raent. 

Syhda, bbc,cafiitil hdyi hw^iric.uid fanfe^ 
but lilt fiwiaer tm^ her into feauk (}tiixooiin> aoi 
iht laner.ofieft dwiadica jnto.liQeAtiou&iq& i beg 
^%aife and the: fim^ttan k con^qutsliy thsnnt 
her iM» ii very indcliciii! I tbeftkepae by.vbich.flut 
obtaios. her wiibm, wild, im|irDhabds>! utd .culptt 
btot>tyct while Mis. WopriHon'otf. Sited tbuchaH 
radcK, tboic was not a more agncablcone dntfa^ 
Qi^ equally degagie in the feaule and m^ ^em* 
btaace, ihe raviQted in both i rendering erea ^J 
fuvdinea pkafing by the etegaoce of her apixarucd 
and vivacity of her exprcffion \ as far as her 6gt}r< 
•would admit, Mrs. Pritchard was excellent: 
at prefcDti Mifs Macklin juftly enjoys a coafider- 
able Ihare of reputation in it, having fpirit of ex- 
prelfion, fenfibility of look, delicacy of emphaGs, 
and gentility of deportment. 

MeUoda is a vicious heap of inconliftcncies, with 
^ fiiaUow head and bad heart, without a Gngle cir'< 
cumftance or fpeech worth notice, except fome 
wluch call for cenfure ; I .never faw any body ex- 
hibit her who defefved tl)e lead mention in crid- 
3 cifms 
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cifm; Lacy is in'obfcure, warthlefira^ne of the 
ttnder-plot — Rofe is a pleafing, wctl-drawn pi&Ore 
ofrural'mDOoencc and humourous' rimplichf ^ in 
perFormance, 1 ffuU fayjuft the iiune of her *&oi 
CixTty in the Stnuagem. - 

The uditia of time and place are tolerabljr -weU 
{trflerved in diis cdraedy; butihe plot hasbotrace 
of a moraU and theoauflropbe is-buddled up with- 
out any d^ce of poetical joftice— Sylvia, by cbe 
l^e, a dangerous leflbn for young ladiet— in con< 
fcqueoce of hazaidii^ her vb^u, obtuns ber 
wiflie»— Melinda guns the man Ibe faas u^ infa. 
nbufly, and Worthy gets iho woowui he would 
have dcb^ndtt^i white poor, inoffrnfive BrKCn is 
left, uorepidiog, to fotace biin&lf with twenty re- 
ctulisinfteadif twenty thoufand pounds : in fliort, 
k appears that our author, whofe dialogue is uraf- 
feded and pleafant, confidued enteruinmeot mon 
than inftrufUon; fo that I ifaall Tcnturc to a$nn, 
the .Recruiting Officer, thoughic may malieus merry,. 
1>oth in thedo&t.and on the ftage, will never leave 
My ufcful imprefliona from either. 



b, Google 



The DRAMATIC CENSOR. 75 

MACBETH. 

Written bjr Shakespsarb. 

X Reternaturat beings afford the' nidefl, tnoft 
luxuriant field for genius to fport, and ideas to ve- 
g^te in i c^this being truly fenlible, and willing to 
give his mufe of fire unlimited feopc, Shakefpeare 
has in fenral pieces availed hioifelf, but in none more 
powerfully than the tragedy now before us i how- 
ever, though critically we muft admire diat chantfte- 
riftic peculiarity of iendment and exprclBan which 
diftii^ilh the Witches, it is neverthclefs nc- 
oeJIary to remark^ that exhibiting fuch pcrfonagcs 
and pbantonn, as never had any exiftencc but in 
credulous or heated imaginations, tends to imprefs 
luperflitious feelings and fears upon weak minds 1 
for which reafoA, X confider every dramatic piece 
which treats the audience with a ghoft, fairy or 
witchi as improper for young, unexperienced fpcc- 
uxan in particular ; if,~ as is well known, old wo- 
mens ftories of fucfa, imprefs a timidity upon 
every child who hears their terrifying tales, a timi- 
dity wbidi lafts to the concluOon of life j may we 
sot infer apprehenfions of their having a more 
forceable aSe€t from being realised on the ftage. 

It may be faidi that intcrdiAing fuch poetical 
auxiliaries would aamp genius, and deprive us of 
many unparalleled beauties; to this the anfwer.is 
plain, that nothing which has, not a good eSed^ ot 

- ■'* 
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at teaft an inoflfcnfiTc tendency fliouH be dcenaal 
, beautifii^ oribandin cft'raiatlql), - ; * 

From what is thus premifed, ve hope, no other 
charge will be laid againft Shakefpcarc, than the 
barbarous and credulous tide of the times in wbkih 
fte vrote, and to which be ftibtnJGtedt^ With poHlbty 
sn obtiqoe deflga of flatKring die favourite o^ 
«i«t «f Jatnas the firft ■, yet allowing this » be 
TMJIy the cafe, it cannot eKculpate his pretarnatunri 
iiHngs, VEfiich, from rational ctnfure fortlie rea> 
Tera- afligned above, notwkblbnding the audMr 
liad hiftorical tradkion to countenaACe his iano>- 
dudion of theoi i ^ter tbii general, and, we 
hope, jaft objeQitm againft the weini liters, mBtt 
Co take the pkQe as h ftaods, aftd cobfidetdiftuift* 
ly its fcTcnU compDMnc parts. 
' Macbeth' oommrncn whh all ihe appanitui of 
CO-ror— a ftorm ! a dcfart I tad three w«^ed bagl 
«f rntle lefi than in^em^ ^jpearancc't ^h«r ftiort cv»- 
ferernie is h^ of meaning, and a lutid of tnaculK 
cftifcuri^ % their iudden <lifBppe«ntRce gains a de<- 
Gn ia Che IpMAascn te fee tJiem again, and to lc!no# 
in what 6hi of buriMfs l«ch enraordinary agjenis art 
CO be eaTptoycd ; but I knew not why they Aiould 
fink under die ft^, in»Bediaiely after pronoaac- 
ing Thvfe irords, ** Ihver ttuough the fog and 
" filAyar." 

' The King's appoaranae to hear ad account' of 
Ifae lactic i tiMt account;, rdbted by a wound- 
ed «ffic«r, with ^uch energy of de^ription, And 
fo 0aidi xo |te ■ ininour «f Duncan's ^wak % 
tee good preparations to poflefs us of the heroic 

part 
.Coogle 



The DRAMATIC CENSOR. 8t 

part of MacbetVs char«Aef^*-^t why this cxpreli - 
of vi^ry fliould be (eat by io imperfed a meOeii' 
ger as one, whofc wounds^ yet green, wanted the 
afliftaDce of a furgeon, I caanot think; !f the 
whole relation had come from RoHe, It would have 
been rather more fuiuble, and wotild have gjitfen 
Mf chatader fomewbat mote importance. 

The witches, at theh* next meeting, queftidn each 
c(her concemh^ thdr fcveral employments, and the . 
itplies Ihew them pregnant with that diabolic na- 
lev(^ence which is charged agajnfi them I the threats 
vented agaioft the (iulor, whoTe wife had refufed one 
of them chcfnuts, flrike erety feeling mind with 
fympathctic terror % their preparation for Macbeth 
bas fomcthing myttically folemti in iu 

The notice taken of thcle odd appearances by 
Banquo, . is fuch as would naturally occur to a man 
of fenfe and fpiric y and their alternate climax of 
congratulatioo to Macbeth much in character i him 
they hail ia plain and pofirive terms of prophecy, 
which throws him, very judicioudy, into a ftate of 
fileot and confufed reflexion t the author well 
knew, that no words at this perbd would equal the 
more fuitable fpeech of. countenance and-aflion )' 
therefore makes Banquo, whofe open, diQntcrefted 
heart ukes ao alarm, fill up' a well-adapted paultT 
of the principal chaiafter, by queftioning the lifters 
Concerning himfelf i thdr replies to him are flatter* 
ihg, but aeiiigmatica^ andfeetn to roufe Macbeth 
to a curioGty of further information, which, how- 
ever, is properly checked, for this time, by the 
departure of the Witches : in his fpcech to them, 
VdL. I, M there 
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tbcfe appears an- obicrvatUm incoaffibat with, wb*- 
i» mentioned m th{t precedlhg fbene i Macbetlk 

■ Butbowof Cnwdocr Thfti^MKof Cavtolirct 
A/r^M^MTf gentlmian. 
An unfucocfsfu.l rebel taken pEiTpnerT. as Caw* 
dor mud be, by Duncan*^ fcmeocing ef bun. cO' 
death, co\dd noE juftly be called prejparwtf rf- 
peci^ly by (he- general who has lately overthrown 
him* but this ia by no. means a material lapfe {. 
what we find a Httic further on,. Oiew& more- 
llrange confufuw^ when. N^bcbeth obTctves, chac 
Qawdor lives, and alks* 

, Wby do you dreli ipe in his borraw'd lobts ^ i 
Angus makes this repty> 

r 11— Who. was the thane yet lives. 
But underheavyjitdgment bean that life, 
' Which he dcfervei to h>fe — whether he wis 
Combin'd with Nonrey, or did line the rebel 
Wi^hiddra help and 'vantag&i or, that with both. 
Hk laboHc'd in bb coantry's wnck, I know not ; 
fiitt twions capital, coafo(«'d> ^ad grav'd, 
. Haye orerthrown bim. 
It is worthy of remark, that Angus was prcfcnt 
when Hiofle panjcularifed Cawdor's rebellious conr^ 
duA to the l^ngt nocwithflanding be here exprefles 
fuch ignorance ef the (;aufe of his ifflpeacbmenf. 

Macbeth*s feelings upon this unexpefted acqui- 
fitlfiD, Verifying in pare the predi^ion which has, 
been fo lately pronounced to bim, the dawnings of 
ambition which break out upon his uocmneded, me- 
ditation, are extremely natural •, but his advertin|^ 
to murtbcr, for obtaining the ftate of royalty in 
view 
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viewi <Ktr Vtm mdch too Arid^nfah oS Tilhioous 
^mpreffioBi. 

TEiere ac many orcamftanAi and rrctn <b 
brit^aboiit the moft vmhougbt of cbngn in ho- 
oian aBPairs, wbcitfoTe that «mn trtio {ireniiditat^ 
the wcrft mam kt firft, miift Inve by nature a 
-deep idirpraydtion of heart j find fiich Macbeth will 
appear infeifted whli from the whofe <j( i\at fpecch 
which Ix^s ** Two triiria are told," &c. notwiih- 
fiacding fomewhat like palliation is ofitred in 4wo or 
three lines ; indeed his cooclunon fcems to bamOi what 
htbaaliS^yi^kafanta^iealmtirtier.i buC'caonocba- 
nifii from ifxftitocs hii buhuom ideas fa fudden^ 
conceived i I have dwelt upon tbb rircumftancc to 
fyeoffhm my apinioos that the aiittu>r meant to 
draw him a dcteftable moafler, which Ibme critica 
iMve r*chcr diluted, alknnng bim agencton&dit- 
.pe^tion* which we £ad no JKftaoce oft icveathc 
confciendoufi ftragglea which we iball rprclienfly 
^od tiai d^aged with, might arilc ia •the moft 
Tittaiooui aatare^-^ who doei a bad adlion preci^ 
piiaidy, or mtliQut knowing it to be iuch,-m^ 
ftand in Tome mnJure cxcufcable ; but when a aun 
hai fcnipulaufly weighed evo^rdative cirairoftance 
mftw ti^coft ^ale c^" rc^adiea t «ad^er«n'deter- 
■Buoei mpah wbit tinbn, gratitude and jvAScx, W«Iukl 
l^l^ci^^ fw nnift fae-mtiffoCdd'of the worft a^tertds. 
To Mnoberaie the^dtid idea of Macbefch's Cba- 
t9S^% vhkh } ^ve here offirtcd, and which. wilt 
-he-ta}*!^ Upon whea we^ thrdughthe whole 
■piece I .let Vtt view Jwn in ahe vfery nc«t(<xw>.whet« 
Ma fif»f 
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fha a moft cordial reception from the king, with 
unbounded promifes of future ftvourSilie is fo pof- 
feOed of hia bafe purpofe, that, wnd of even 
common gratitude, he rcpties, upon Duncan's ap- 
pointing Makolm prince'of Cumberlaad, 

The prince of Cumberland ! tbat ii, a ftep 
Qn which I Qiiiftbll itown, orelCeyet-leap: 
fcir in mj.vny it lioGr^tars hide your fires, 
f^t not night fee my black and deep defires j 
The eye wink at the end — yet let that br, 
Which tiie eye fears, when it i* done, to fee. 
From this pa^ge it appears, that not content v/[th 
the' fimpleideaof regicide, he determines to cut 
off the whole faqnily, in return for being loaded 
with honours by royal ftTOur; ar.d at the very in- 
flant, when this unfufpeding monarch and fi'ieod 
places himfelf vpon his hoipitable receptmn i if 
thif does not prove Macbeth an exception to the la- 
tirift^ retnark, Ntnffl repente ffdt turpijlmust ldo*nc 
know what can. 

A> Lady Macbeth, and her faufbandV letter, are ja- 
di^ioufty intiodueed, bat fu» ftich fympathctic 
barbarity was never in oature, a^ fuddenly, on the. 
'inftant, breaks out to thefe words, 

Gbmit Aou art and Cawdor— 4nd fhd^ b« 
What dKW ait prpmiled. 

- Wtvit folbwa accufes Macbeth of a miHty foft- 
neJA-io his nanire, of which he does not feem at all 
poQefled; for uafiiccefsAil ftn^lea of confcience 
ownot juftly be called Co i however, that be may 
Qpf have she whole knd of a^^vatcd ga^ ta bear 
al^ne, oiie author has Aiade cUs matchlbis ladyr-r 
|Ij(9i.^ ft) d^fta^e^ though a ^Qible j^idure oftb^ 
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fair iex— cx£Tt uncommon talents of temptation t 
00 hearing of the king's vifit, with mod unrelent- 
big prectfHtation of thought, fhe dooms the royal 
TiQtant — Her ifiTocation to fpirits of evil influence ■ 
is worthj of a powerful imagination, and Mac- 
beth's iotemiptive entrance, extremely well timed, 
\nt we fflbft ofier fome doubt whether the word 
iktiet of the dark, does not ctmTey a tow and im- 
proper idea. 

Macbeth^s mention oF Duncan's approach with- 
out making any previous reply 10 his wife's cordial 
reception, is a natural cffeft of what fits neareft 
his heart ; and her coming to the main point ac 
once, is well deviled for working him up to her 
great purpofe } her confining the fentiment of mur- 
-tber in lefs than $ Hne, and warning him to dif- 
guUe thofe looks which appear too intelligible, im- 
prcfs us with a ftrtuig idea of her policy, as docs 
her fecond hint of Duncan's death, and promifing to 
take a great part of the dreadful bufinels on herfelf. 
The fitort Icene beforetiie-caftle has nothing ma- 
terial in it, except the following truly poerical !> 
Hiark made by Banquo ; 

•— Tbi« gueft of fumoKr, 
The temple-baiindng aiardc^ does approve 
By bp Iw^ii malbiiry, tbit facav'o's breath 
Smelb wooingly here — No jutting freeze, 
Bumice, nor coigns of 'vantage, but this bird 
Hath made his pendant bed, and procream cradle : 
Where they moft breed and haunt, I have oblerv'd. 
The air it dtlkate. 
Lady Macbeth's ftrained compfiment to the king 
has a][b merit, ^ being natural, no truth being 
more 
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more ceruin that treacherous bypocrify ever ftrivss 
to wear the faireft fmiles. 

Ib fuch a fiate of guHty pwtuf batioii as Macbeth 
■|)ow appears, aa mode of a^weffioa could be. io 
iuttable as that of folUo^uy i it wmxo be wtActl, 
howerer, that our great author, porruii^-energfa 
had not m fome icntences bordcr'd upon obfininty, 
•fp^talty if we confider thc& fiaflagea as only re- 
peated on the ftage, where the ear muft iaevitably 
be too qukk for conception : in «n vltemtifMi of 
this play, which has .beeq often played* Jl^ope ofc 
fonie attem^ to refider (he lines I fpcak of fflow 
inteU^blet but^ like tfwft other fiar^ihrafes, tbey 
-dcllrpy thecficnttal fpirit.. 

The Fefie£kioa, that if he COMld but gain «^ 
iTcn in this iife, be womM j*)>np the Jife to cotae, 
is rather wildly im{H0us4 biot tbe iqevkabk; tempo- 
ral puniflinxot of a copfcicnce Ipaded -^'nh gpik is 
very well and comaiendably incukacpi ; the HTga- 
guments for dediniqg the murtfacr are fo forceaUe, 
that Doching but the moft tiaidened heart, tyider 
fuch toovi^ku), would procced-^WheFe he pe^r 
fonlBea pity, and mounts her aft^df pp the tl^^ 
iuxj takes a very vigamis flight, nor does expref* 
Gon faH beoeaeh, yet 1 «n affaid they ieXfc pro-, 
priety bcMtfd, the followibg lina atv ift my opi^on 
very cxception^e. 

IhaveiwrpM 

To prick the fides of my intein, Iwt onljr 
Vaulting aftibitton, which o'er -leaps itfelf . 
/tnd falis on tbt tther. 

Tq 
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To embody imtatttih that mmbiikn n»y be a 
/ur to iKick its Q^, loans towards the burlefque ; 
and thff turning the ^mr into tnotiwr body, tbst 
it may vault over, inftead oi gaioing the faiile of 
imtenty corrobqrates tfaia idea \ indeed this fpeech 
fhould always end at 

The deep damnattoorf his uking off. 

For pity — heaven's cherubjm and amhitiM, all 
upon the fuFl gi^Iop, are ftrained inures a*! Icafti 
not at all adapted to a man deliberating upon one 
of the fouleft, au^ importaat murthera he could 

COIBIDlt. 

Lady Macbeth amies to fpeak in rather plainer 
ternu i yet, nnlels we allow great latitude of ex- 
pieffion^ what follows evidently admits oS objec- 
tion. 

'!■ ' — Was the hope drank 
Wherein you draft youHclf ? Hath it fiept ftnc^ 
And wakes it now n look fb pale and fickly. 
jSuppdfe <we pafs over the literal acceptation of 
heft being drunk, ftirely we muft blame a lady of 
h^h rank for defceoding to fuch a vulgar and nau- 
feous athifion as the palenefs and ficknefs of an in- 
ebriated ftace % nor is her comparifon of the cat in 
the adage much more the eficA of good breedii^. 
Macbeth's reply to the very gro& rcbaff he has 
juft rrtcivcd is as concife, f^gnilicant and noble a 
one as ever was uttered j but his Moody-minded 
virago's next fpeech, towards the ctHicluQon, 
wounds hunianicy with fuch a femiment as no wo- 
man Ibould utter, nor any rational being hear ; 

yet 

DgilizedbyCOOgle 



Sft Tbe DRAMATIC CENSOR.. 

yet that firange, fkHrrid pidurc of dafliing a fmil- 
ing infant's brains out, and laying a pUn for com- 
pUcaccd dcftnidtion, occafions Macbeth to lay 
Bring forth Dien children onlj, . 
For tbjr undaunted metal ihonld caoipoTe 
Nothing but males. 
Should he not rather have faid, 
King forth ficice tjgen only. 
Fat thj rclentlefs natuie fbould conpofe 
Nothing but beafls. 
If it Ihould be urged» that fucli cbaraflers bare been, .^ 
and ma; be ; I ftillcontend» that they are among the. 
frightful deformities and cflential auicealmcnts of 
nacurc, which fliould be excluded from theftage. 

The midmghc interview of Macbeth aod Banquo 
at the b^inning of the fecond a£t, very properly. 
uOitrs in the dreadful buflncfs then in agitation t 
that prophetic heavinefs of heart mentioned by tbe 
former, his prefenting a frelh mark of &rour from 
the king to lady Macbeth, his fpeaking of tbe 
three weird G(tcrs» and Macbcth's ^cAing to flight 
the remembrance of them, tfao* not very obvious, 
are yet conGderable beauties : I could heartily wUb 
jbis paflage did not occur 

■ There's hufliandry in heaven, 

Their tM^ are all out 

What a poverty of idea and ncpreflioa ! yet we 
find the ftara called eanMti by our author, in bis Ro- 
meo and Juliet alfo— how much more worthy of him- 
felf and of his fubjedi, is what Lorenzo calls them 
in tb^ Merchant of Venice, paitas ef irigbt gold f 

lo 
3 
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Id Macbeth's foIiUxjuy, where a -vifionary daggjrr 
'ftrikes his mind's eye, the abrupt iotrodudioo of 
tUt alarmiAg obj^ is very judic^us and ixatiu- 
ful ;. aor can ^u^ thing be., nipre natural thjin th« 
-cffe^ it b^s Qh NUcbeih, whicti is n^oft admirai^ly 
drfcribcd, pnd ftrpB^ly , imprefl"?d by v^mvous 
dTiJccfflSoo^of |>re^i^ wbicl;, -for'4 dozen or fourr 
■icco Tinea, ^ifttjntipApowRrjtilclioi^^ pf'.cotifuQoa 
—the momentary p3u& oT unciouded reafeii wtficJi 
IjelicTfs imflginauftn ffom l)pr pi^in^yl .loa,d, and the 
^di^ reoirp.^-fpi^ard CQaicicocj diYerfify tfie jffl,. 
l4iDC0t and. a^)9n. it^ a nipft iotorefting mao^^r^ 
^ pi£bi[C of wdnigbt. as , favouring, wuchctafc, 
ia|icsaBd murthfr*. concludes thia iainaitabje fiali-l. 
lo^uy wicb a diu^ folemnity . of cerf^t }.a.f<pli|Qguy 
of luch uiirpeali,able merit, tbsc, like .clumy^. it 
^y apok^^fora mukicude.^C' faults. ■ .... .,. 
.jUdy Macb^ *t her cn;rai»«, gives, bs,^ gi?cc 
of infiarin*ttpa„pot very dcFp^phlcj, unleft -it, ia 
.QKaot as ibn)£ palliation of fio'; char^6lerr-:-tb^ filff; 
fire of liquor, for which' flie fcems to have ycr^ 
^coKafioo^ rauQ: be, in ixf. fituatiop,, r^th^r a 
^aDgerQu^fcTounxi tbercinaifi^erjsf herX^^ U, 
^pily disJ9inted by earneft e«pe&ation,.ai;^Je^.|p^^ 
Mpcehenfion.— The retpark, tjiat a Ukenefs of hec 
^Krin'OuDC^*? Occping ^^traranco, prevented - 
b^ from doijng the buCnefa.lj.er/elfi lets in a.^l^im 
4)f bomaiut^ ugpn this female fien^. . , 

The entrance of Macbeth, . his higb-wrgi^ht 

<oafu&an^ aod. every fjrllabl^_Qf:the epfuing/cene, 

exhibit an uap^rallelled copibli^ation of judgment 

4pd genius, calculated to 3f ^e ^e drojvCcft feel- 

yoi.. L ' ■ . ' N " ings 
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ingS and to alarm the moft refolute hcart^he 
picture of the grooms a;ing o(it in difturbed 
drtaitis-^ne '* Heaven blcfs us, and amen (he 
*' othtsr," with the inimitable defcription of flcep, 
atiS the idea of nature's general ' friend being mur- 
thered in that deep, are aftontlhi^g elForts of men- 
tal ability, and, for fo much, ceftunljr 'place 
Stiakefpeare beyond jwy d^ee ^f compal^tive 
nicrit. 

'The Fcfufal of Macbeth to go again into the 
lintle of blood, is an apt ftroke of well-timed re- 
motfe } 'indeed his bringing the daggers from the 
place they fliould have been left in, is an extreme 
Welt-judged miu-k of confuflon; however, I would 
rather have ' for^ted that inftance of judgment, 
than'have heaped fuchfavage inhumanity upon the 
female} her boaftbf having hands crimfoncd like 
thofe of her huftiand, carries the oflfenfive colour- 
)ng dill higher : what fucceeds, on' the interrup- 
tion of knocking,'i8"txprcffed vei^r charaaeri^- 
etlly. 

To what end Shakefpeare conld'intrbduce fo in* 
congruous a charafter as the porter, who is com- 
tnendably omitted in 'reprcfentation; I txlicve ao 
mortal can tctt ; at fuch an mtcTc'illrig pi riod, ta 
turii the moft ferious flings into lau^> te-, orra- 
tlicr irit6 diftafte, bya'ftringof ftranirf qiiibblcs is 
an infult upon judgment, and moft Gil the imagi- 
nation with a chaos of idea — Some more luitable 
paufe might have been made to give Macbeth time' 
for compofmg his ruffied figure ; the (hort fcene' 
between him, Maeduff and I^enoX} is well calcu- 
hrcd 
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Uted; hauaCs remarks upon the night are very 
coa0ftenc with thofe furperftitious principles, on, 
which this pky is duefly ftHinded t/aod Macduff *4. 
cxclanutory entrance dircovers, Duncan's nnuRb^r 
properly. 

The fucceflive entrances and ^pts of various, 
cbaraAers, the real grief of foipc* and thefogoed, 
f(HTOW of others, M^bcth's apolc^ for his pc)t»., 
tical ftroke of killing the groomi, by an a^^-<, 
iog pi&ure of Duncan's lituation, and the rapid re-^ 
Ibhition tf enquiring judicially into .fo unaccoqnt- 
able an event, are all welj arranged and happily ex<^ 
prei&d } but the amazing precipitate flight of Mal- 
colm and Donalbun, without any apology, ex- 
cept the paltry one of loftantaneous fear, places; 
chrfe fprigs of royalty in a (tentempuble light, and 
hs eSt& on the ftage proves the juftice of this re- 
mark » for when ooe lays, " I'll to England," 
and the other comically replies, " . To Ireland I," 
Dtne times out of ten,, the audience are thrown into 
a borfe-laugh.— I could with this drcuplftance was^ 
akered,'as it eafily mi^t be, by giving a few. 
fpeeches of ffurlt and dutiful afiedtictn to one or' 
both the princes, exprelfive of their particular de* 
termination to dlfcqiier, and reva^ their father's . 
dea^t which might be over-ruled ^y Macduff's- 
repfefcotation of thp dan^r they, ftand expofed 
to, and that for their greater fepirity it would be 
better to retire, tilltSe unavoidable^ convulGom of 
ftate were fubGded, m till proper, meafures could 
be taken to eftabtiHi the legal fucceflion ; this, I 
apprehend, would have carried them off with fome 
N 3 S^ace, 
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^icc, vliems - in didr prefehc difpcffidoo rhey 
tiatke fuch a wretched Sgure, ifiat we can fcftrce 
ftrgec it, when Malcolm appe^rr to aflen his ri^ 
at the head of am arftiy. ' ''" 

The continuatioo of omens between Roflk and the 
did man feems ia have I!tde meting unlels to keep 
icfle&ion in an unrnnitted (late of terror ; and ua- 
uftnd enats are tarried to a veryHraDge pitch in- 
deed,, vhen RotT? aOerts that he was eye-witQe& of 
£>ancan*s horfcsi^Ebig one another. 

Macduff's account tbatMacbe^ is already n^med 
^d gone to Scbne tabe inftfted with royalty, is 
ag^at trefpafs'^ time, their 1)cing but twenty 
lines, or thcrcabonts, from the fiealittg away of 
the princes, as it is pniperty^ phrafed, and hls^ 
account of every thing being thus fettled m conic-. 
quence of their fuppofed criminal efcape. 

Introdudngf the witches at the end of thel^ond 
a& is a very Yeafonable relief" to a fttling mind^ 
from the painfd weight of hortror which fomc pre- 
ceding fcenes mutt have laid upon it y and, in fult- 
able mufic, they^ontinue the ftory predifHvely as a 
kifld of choitrt'j their .rgDicing''in the mifchicf al- 
ready done, and'that which yet Ties in the womb of 
dine, fhews a tjii^ofition worfhy fuch agents as thft 
fubordinate ftdids Of darknefs. 

Banquo's rene^ons, with w^iich the third a& be- 
gins, are well' ad^ted to the circumllances -, and 
and his doulxs' of Macbeth's Elevation by honour- 
able means, . natural t as is alfo Kis adverting to the 
prophecy in favoyl' of Ms own po^erity i. the new 
king's frcfli profijftonsof fricndjhip to, and hofpi- 
s ub]« 
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t'alile inTitatioh of his former collei^ue and friend, 
fix, if'poBible, ft deeper Ham p of bafenefsoohis 
charaAer t bot at the fame time exhibit ftrengtb of 
policy -, add the fucceding foliloquy points out, 
nervoufly, motives for a frefh inftance of barba- 
rity ; the firm untainted dignity of Banquo's na- 
ture, joined' to the predi&ion of his childrens fuc- 
celBon to the throne, are Arong motives of jea- 
loufy to route the blood- ft^ned ufurper's unrelent- 
ing difpoGtion, which takes the fure, though mean- 
eft method of removing his fears, by afTaflina- 
tion; 

In refpeft'of Macbeth's fcene viith the mur- 
derers, I appi'chend be ufes' too much circumlocu- 
tion, efpecially as we pcrcieive, by what he fays at 
thdr entrance, that thofe rtiilians have been 'made 
acquainted . with a maiii part of the ' at^r, BaiH 
>quo*s opprefiion of them; beii^ polTtiflcd of 
ibis, does it 'nbt feem tnoni iiatural, that the 
tyrant Woufd after this linfe, . " "We are men, my 
" H^,** irrihiediately come to, ** Both of you 
*' know, t^iquo is your enemy ;** than, run into 
the unefTential, digreOive, though juft comp^rilbn 
6f men and dogs I I know" it may be urged, that 
murtb6r6us intentions are cbirimumotKd with Qow 
and jealous 'Cdotion -, ttus is "undoubtedly the cafe 
b particular charaders and circumftances.— It is 
rtutfterly tti tflake king John wind about the difpoG- 
doa of flabetc gradually^ be being a pe'rfon of 
feme ConfideP^Cion and doubmit principles ; but for 
Macbeth tb ^paiiaie (b mdch at lai^e, '4rilh fuch 
fctlfrWS as he Teems to pick out, appears a wade of 
words i 
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words } had there been any paflage to indulge ch^ 
author's fancy, or to favour the performer's a&ioa 
and ucterana;, then a little fuperSuity would ftand. 
particularly excufeable with an ^gdience i and find 
fome indulgence even from a critical reader j as the 
Icene ilands, I have ever obfervcd it to pall in re- 
prefentation. 

What fucceeds between Macbeth and his lady is 
well adapted to their unavoidable perturbation j buc 
would have fallen in better as a continuation, than 
making two diftin^ fcenes; Macbetb*s exi^ after 
the murthetcrs have left him is fuperfluous ; every 
thing he advances, in this Ihort cmference, fliews 
a firiking, poetical, yet natural pidlure of mental 
gloom and hearc-felt agony j lus invocation of 
night, and defcription of its folemn approach, arc 
pleaCng effufions of genius. 

The fcene of the murtberers, Banquo's fall, and 
Fleance*s efcape, is partly trifling, partly Ihock-. 
ii^, and feldom fails .of proving laughable i I wilK 
Ibm'ething better bad been fubftituted, and the cir- 
cumftance referred to a relation of it hy the mur- 
therer, I could alfo wifli, that decorum had. 
HOC fuffered by fucb a ragamuffin's entrance into ^ 
room of Rate, amidft the whole court i I ap[»e- 
hend no neceOity for this, and am therefore induced 
to blame it. 

Confidering the place, hurry of fpirits, &c. I. 

am bold to cenfure all the following fpeech, except 

the firft hemiftich, and t^ie laft, marked in Italics y 

they are much ccrtainfy ^ as any man, fo fituaced, 

would 

a 
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would have laid, therefore wiat comes between is 
furperHous. 

ThtH cmtt ti^ fit again — (I had ;l(c I>een peii^,- 
Whole as die muttle, fovnied as the rock. 
As free and general as the cafing air ; , 
But now I'm cabin'd, cribb'd, coniin'd, bounJ tti 
To bOcy dmibtsand kaT8.)-^Bttt Baaqaa'sfife. 
Had the affair been communicated in a proper 
place, the dilkppointed ufurper inighc have tlirowti 
out much more extended, fpirited remarks oh die 
iU-bodiag failure of his foremoft wilh ; reproiichei 
on the murtherer for executing his charge imper- 
fe&Iy 1 execrations againft ' forturie, for throwing 
any painful rubs'ih his way 1 With other maltefs 
which mighi haVj; be^n fuggelted; would h'ave'ad* 
ded much, at lead, to the a^ng merit of hb cha- 
rafter. 

Banquo's ghoft, which, withovft behig too linfi- 
crous, we may call the raw-bead-and-bloody-bcAies 
of tragedy. Is neverchelefs well ifltroduced to throw 
Macbeth into thdfe violent agitations which nature 
muft feel, and h:ch as furnifh extenfive powers aif 
almoft unlimited fcope to fhewthemfelvest tb6 
words of both Macbeth and his lady are beautifully' 
applicable through the whole 'fcene, which in- 
cludes, fo far as the ghofl is concerned, with as' 
forceable a climax of impa0ioned terror as ever' 
any author penned i the refleftions which follow, 
in the conclufive part of the fcene, are fuch as na- 
turally a-ife from the fubjeft, and are nervoudy ex- 
prefled ; Macbeth's determination to confult the 
witches, plainly indicates the agitation aod weak- 

nefs 
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nefs of a guilty heart and a fuperftitious bead 1 I 
jhould be gtad to know how he is fo weH acquaiac- 
ed with their places of rendezvous, as to know cz- 
adlythe Tpot of confukation. 

- The witches receive, in the foRqwing fc^ne, a 
Ihvp rebuk« fronv ttjleir fup^riocj Hecate^ for deal- 
ing in any miliehief vtu(;h did, mfsm^aaiif fpring 
from h?r ; (he dfllivfr? berfelf. in a Wiiul ftile, 
9S)d .OffDi with pr(^fiety (hev IpuCnefs at th? pit pf 
Acheron. 

. Tbal:.rem.arlL4>lo. iticantatfqpx, which bcBoi the 
foucthad i the mjfteriPU^. cofeEnpny prafiifedj^ 
tbe- omblem^ic ingredieftt; a>llc&ed for enchant-i 
meat, ai^ ibc arrangement qF them,, Ihewa inpr:C 
peculiar luxuriance of ^cy than any Pther author, 
^{v cofipa£ted ijQto fu£h narrqw bounds j the oaur 
iic alfo, as in two former fcenes, has a very ytvi. 
Vodpleafing^Sii^. , r - . - 

Macbfth's qiodc'.of addrelfiogiCbe witche? fefqu, 
to^.oiuch of tbe.cpmpulfive ^ ioflueoced by, 9nf|^ 
g^jjog credit to. fuch bciDg;^. we nq^ay natural^; 
wtpwgh fup^ofe t^s .approach , w^uld have beep ,ii;i; ^ 
s^\icT ftrain j hoq^ver, be bri^gf to yisw a B}UOr 
hff.fif ftnkiog images refpe<^ing their ;pDwer^ ^ 

-A number,!^ &tange« indeed very ftrangsipiM- 
ri^cfD^, or fucking gholls, ^cki\t tbemfelves, and 
^BHver fiatteriog^ duHuble pr^didions, well qaj- 
c^||)ted to DuUead ccedulity j and Macbcth's eag(x- 
ly, ^atchbg at the tnoft favourable iBCerpretacion^ 
fb^fws coward confcLence, like a drowning naci, 
<|^hiiig at every, broken rted for fupport ; the 
1pm train of Shades, r^refencin^ the fucfieilion pf 
:': ■ royalty, . 
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royalty, is well enoogh calculated to imprefs addi- 
tional uncafinds upon the tyrant i but fuch a fuper- 
abundance and variety of fpeftrcs, palls even ter- 
nn*, fatigues imaginadon, and cfiends fight : a 
dance is very welt introduced here to relieve atten- 
tion. 

• One^vtMld naturally fuppofe, that Macbeth had 
cloyed a full fiiflSciency of fuch agreeable cohipany, , 
yet we find htm rather difpleafed that dieyare 
gone ; the intelligence of Macduff's Bight to Eng- 
land is veil thrown in to glva fpirit and an opening of 
buGnefsi his wife and children being devoted to de- 
flradion in confequencCi we' might reafonably eit- 
peft fram what has been already diewn of Mac- 
beth*s jcbbus. Impatient crnetty. 

The ne« Icene rf Macduff's (ady and fon, where 
amrtiierers come and dcmolifti the latter in view of 
the audience, is, if I can be allowed the phrafe,' 
farcically boitid ; as drfgraeefiit an oddity, as ever 
iorsded Shak:erpeare*s mufe, and therefore with 
great juftice omitted !n reprefentation. 

The fcene between Malcolm and Macduff is very 
happily conda£led j a politic fbfpicion makes the 
fianiier reprobate himfelf, that he may come more 
perfedtly at the thane of Fife's real dirpolition -, whofe 
honeft, patriot principles muft ever warm and 
pleafe attention ; thofe reflnftions be throws ojit 
on vices which Ihame and endanger royalty, are in- 
ftruftive and beautiful % his fliort pifture of the late 
Idiig Duncan and his queen, to roufe the prince, 
, their fon to emulation, nobly pathetic ; and this 
proving the key to unlock Maleolm's refervc. 

Vol. I. O Ihews 
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{hews great judgmoit.— A doAor, brought in 
merel-y to introduce mention of Eoglifli Edward's 
power to cure by a touch-~tbac very dubitable cir- 
cutnftance of tradition — it at beft triflings or a pal- 
Ci^ compliment to the reigmog raonarch t nothing 
at all to the matter in queftion, and only breaks in 
abruptly upon a very interefting continuation^ I 
mean, the heart-felt intelligence that RoSe bringa 
of the &tal tragedy a&ei in Macduff'*s family ; 
his firft ipeaking of general griefs, the miferics of 
Scotland, is a well-judged preparative ibr a mote 
conBned and peculiar concern, rehaivt to one of 
the chara&ers prefent -, indeed. Macduff's enquiry 
for Scotland, before his wife and children, ihewa 
great magnanimity of mind i and Rofle's diffident 
manner of revealing their lamentable fall is fenfibly 
humane i hence the fcenet by d^^ees of molt ex- 
*& proportion, prefcnts a climax of grief which- 
never fuls to work a general and fuitable effcA, 
and concludes with a pleafin^ fpirited dcnunctatioa 
of revenge a^nft the blood-ftaioed ufurper » thus- 
the fourth aft terminates, leaving, as evay fourth 
aA in particular Ihould do, an impatient ex- 
pc&ation impreffed upon the audience for what 

[ vcuift follow. 

Lady Macbeth*8 phyfician, and one of the ladies 
of her bedchamber, begin the fifth a£t, with a few 
preparatory and pertinent fpeeches, for a circum* 
ftance not expected ; the tormenting effeds of a 
thorny confcience galling that female fiend beyond 
all power -of difguife or compofure, a circumftance 

the more pleafingi as it approaches us unawares, and 
bcau;: 
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beautifully vindicates the juftice of providence, 
even here t^H this batA and final of time. 

"Walking and fpe^ng, while a^ually afleepi has 
been rerificd by many hundred inftances, there- 
fore her ladyfhip 19 brought to view in as judifiable 
and affc&ing a fituatton as could poQibly have 
been imagined — her disjointed mode of fpeaking, 
the imaginary fpoc on her hand — the confufed ap- 
prehenfiona of Macbeth*s timidity, fimitar to what 
Sic exprefled at the time the adion was really com- 
mitted i and the explanation thrown in by the atten- 
dants are admirably combined i we may alfo ven- 
ture to prwiounce the heavy Ggh Ihe vents, on de- 
4puring to clear herfelf of blood, a flriking cffti- 
fioQ of a guilty heart ; her departure is finely and 
moft naturally precipitated byafling over again the 
coofuGon which arofc from knocking at the gate. 

Four loyal leaders appear next, as on their way to 
join the lawful prince \ their converfation has litde 
material in it, fave properly acquainting the a(t- 
dience that the tyrant coops himfelf in Dunfinane 
calllc, belesgurcd with his crimes more painfully 
and ctofcly than by his foes. 

Macbeth's cxprelSons at his entrance moft plainly 
evince a diihirbed brain and forced refolution i By- 
Hig for fafecy to the prcdi&ion of the witches is a 
wellrtimed, additional proof of that fuperfldtious 
weaknels, which, ftimutated by ambition^ has hur- 
ried him into ail his guilt and confequent misfor- 
tunes. 

The exprcffions he ufts to the fcrvant or ofiicerwho 
enters widi intelligence of the Englilh army are low 
O 1 snd 
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and grofSi far beneath even a private gmtleaua i 
and why Shakefpcare fliould make a monarch nin 
Into fuch Tulgarifms U not eafy ni guefi i for the 
rage or grief of a kit^ (hould always preferve pe< 
culiar dignity, without which the author caoooe 
boaft a chafte preferration of character i the fol- 
lowing fpeech, however, makes full amends for 
a thoufand venial flips ; the breaks in the two firft 
lines afford a beautiful variety of a£ti(Hi, tones of 
voice and countenance — thofe which fucceed arc al 
fine declamatory refleftions arifing from the coo- 
fcioufnels of guih and general diQike, in a fenGble 
man, as fevcrcft criticiAn could relifli i nor is I( 
eafy to determine which claims preference the feoti* 
ment or verflfication. 

Take thy face hence— Seyttm — ^I atn Gck at heart 
When I behold— Sqrton, I lay— This pulh 
Will chear me ever or difcale me dow. 
I have lived long enough ; my May of lift 
la Alka into the Jear, the yellow leaf, 
* And that which jhould accompany M »ge, 
Aa honour, lore, obedience, troops of ftienUt 
I muft not look to have { but, in their Aead* 
Cur£», not loud, butdeqt, moudi-booour, brea^ 
Which the poor heart would &tn deny, but dare not* 
Macbeth's reply CO the phyfician, on hearing of 
his. lady's ftroag mental indifpolifioo, is no left 
worthy of capital genius, no kfs Sa.tis&£batf is 
fpeaking, hearing or reading : 

Caoft cfaou not minifter to a nind difoi'd. 
Pluck from the mtxaory a rooted IbrFow ; 
Saae out the written tnwUes of the btajjj; - 

And, 
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And, with (bnBfwwt, oblivious anddotc, 
Cleanfe the fluffed boTom of that pciilaui loarf^ 
. Which waighs upon the heart. 
Notbii^ could be more happily Introduced from 
the nwrah they ibeulcace, and the paufc they give to 
MarbeA'9 rage, ihin the two foregoing fpecches ■, 
they «re a timely relief to the performer's expref- 
Iion> which otherwife oiuft hare been kept too 
much on the ftrain, and a delicious treat to every 
intelligent mind atnongft an audience. 

The fceoe wluch foUowa, fo uideed every inter- 
mediate fcene of tius a£t appears, only ferves to 
bring the cnaftrophe nearer to view, and to cir- 
cumfoibe the principal character within narrower 
bounds i that expeftation of his fate may take 
wing atnongft the audience —they exprefs a firmer, 
tho' not fo outrageous a fpirit in the aflailing par- 
ty, and therefore appear as a natural centraft to the 
defen&ve fide. 

Macbeth, at his next appearance, again breaks 
out with Salhes o¥ falfe fire, vaunting the im- 
pregnable ftrength of his fortrcfs. — NotwitUfcaod- 
ing we have czpreOed, and really eneeruin t 
.- didike of frequent quotation, yet So ftrong a temp- 
tation lies here in our way we cannoc refift it i and 
the more re,adily (pve way, being fenObte that every 
Kiim of refined conception will rather thank us, than 
{tab any cenlure, — Befides, having pointed out feve* 
ral paflages which, we apprehend, of a contrary na> 
ture.— it Teems a neceOary point of juftice to th« 
author. — ^Upon hearing a fcrcam of women, Mac> 
tKth obferves, 

I 



101 The DRAMATIC CENSOR. 

I hxti M\fatA fo-got the tsAe of fears ; 
The time has been, my fenle* would haTC cool'd 
To bear » nig^t-fluiek ; and my fell of bur 
Would, at a difmal treatife* roufe and ftir 
As life were in it — I have flepc Aill widi hornn -• 
Dircne&, familiar to my flaught'roiu diou^Utt 
Cannot once flart mc — Wberefore was that ay I 
Styt. The queen, my lord, is dead. 
Maei. She fhould have dy'd hereafter. — 
There would have been a time for fuch a word. 
To-morrow, and to-norrow, and to*monow 
Cfcepl in a petty pace, from day to day, 
To the laft lyD^pf rec«ded time } 
And all our yefterdays hare lighted fools 
Tbt way to dufly death. — Ou^ out, biief candle f 
Life's but a walking (hadow! a poor player I 
That ftrat< and frets his hour npon the fiage, 
And then is heard no more. — It is i tale. 
Told by an ideot, full of (bund and fiity. 
Signifying nothing ! — 
The foregoing fpeech has the firft principle of 
intrinfic merit to an eminent degree, moral inftruc- 
don i an equal number of lines«c^cr yet exhibited 
a fuller, mart compleac pidure of the vanity of 
bumanlife; and our author has, with great ad- 
drefs, again ufed the method of realizing bis cha- 
ncer, by making Macbeth fpeak of the player as 
a fiditious, tranfitory reprefentative — The tranQtion 
upon a me0enger*$ entrance, who mentions Birn- 
ham-wood as moving, is truly fine ; Macbeth has 
refted his fecurity upon the fandy foundation of etjui- 
Tocai promifes, and now, the broken reeds Mling 
away one by one, he plunges gradually into tbp 
rage and depths of defperatton ^ bis'rcfolution to 
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fall/ out feeau rather the effeft of £ital, inevic^Ie 
deftruftkm than real counige. 

The bufinels now encreafes» and juftly hurries 00 
to a rapiditjr of material events i the tprant is, « 
himfelf aptly expreflcs it, tied to a ftake, aod 
therefore through compulfion muft fight ^ as to 
die combat, wberdn that unfledged warrior, youi% 
Sward, falls, it fecms to have very little bi^fiads 
h the piece, unlcfs to encreafe a tonem of blood 
already exceeding all due bounds. 

Macduff's encounter with Macbeth rules ezpec- 
tatitm to the very top of its bent i and juJUce fits 
trcmbUng in every humane bofom for fo e0ential n 
bcn&ctto her as the tyrant} the iatrodu^ion .of 
Madxth's fole remaining hope, that of being iit-| 
Tutoer^Ie to any pcrlbn born of woman* Quswt 
great judg^meat, and his feelif^^ on; being vM 
the fallacy t>f bis charm, arc e^qirefledin very ape 
terais. — Why the author cbt^c tor encutefo great 
a culprit behind the fcenes, thereby d^nvii^thcT 
audience of a moft CatisfaAory drcumftance is jfoe 
caTyto ima^nei death certainly is mode, mchi*' 
inftance, toomodeft^ and the brining tm ahead 
de^ts every trace of the author's .new-born &Ue 
delicacy— the prcfcot onode of rtfpreieatatioa is: 
much better. 

What follows Macbeth*s fall is, like the remalo- 
da of every tragedy when the plot is revealed,- 
and the principal characters are difpofed of, a noat- 
tcr of very little confcquence ; therc&»re is con- 
fined, as it ought to be, within the bounds of ju- 
dioouB brevity ) Matcolm, however, f^ives a piece 
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of hiftoric infarmation concerning the 6rft infttttH 
tion of earldoms in Scotland, which a tythe of ev«y 
ludience would not elfe know. 

As Macbeth, in reprefentatton, dies before the 
aodlence, k appeared necellkry, according to dra-' 
matic cuftom, to give him fome conclufive lines, 
Irhtch Mr. Garrick, as I hare been told, has 
happily fupplied, as nothing vould be more foita- 
bk or ftriicing, as to make him mention, with dy- 
ing breath, his guilt, deluflon, the witches^ and 
diofe horrid TiBona of future punlfiunent, which 
muft ever appall and torture the lalt moments o^ 
flich accumulated crimes. 

It has been already hinted, and may be laid 
down as an irrefrageUe maxim, that moral tenden- 
cy is the firft great and indlfpenfibfe merit ot any 
pkcc Vfitten fbvthe ftage; in which light I atn 
aft^d rile tragsdy before us, though a ^vourite 
dokl of gCBins, wtlt not hold a rcry diftinguHhed 
]dflce}' facp, neccffity, or predeftlnation has etA- 
bupafled the BAoft-itK^ifittrephilofophers^ diemtift' 
pmful tbeologifts, and- Hill remains' maner of much 
porfkxvf to tboiC' who endeavour to detebpe ir t 
SHJLKiBPSAiti tberefixe, who was no doubt, an abler 
noratift, flioald have declined any. iubjeft which 
glanced an eye that way, yet we find his Macbeth 
firois^y inailcacss power tjS predtSion, even in the 
Wirft and moft (roMsmptible agents j inculcttes a 
fupentatural ioAoence of one mortal being over aa- 
otbcr : It is but a very weak defence to fay he only 
wiote occofding to the accepMd notions of thofe 
tjfno from whcue he drew bis ploc-^«dnaited — 

but 
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but whatever tends to weaken reafon, to miflead the 
tinderftanding, and intnnidate the hearty fliould 
hot; be ufed-as a fiibjeft for dramatic cotnpofidon, 
irhich adorns fidiOti with her moft perfuaGTe 
fcbarms \ weak minds are ever more liable to re- 
ceive prejudicial, than advantageous impreOions j 
Wherefore, any charafter^ incidents, or fcntimcntj, 
which maj work the former effeA. fiiould be in- 
duftrioudy avoided t if the ftage, upon Tome occa'- 
hons docs hot improve, it Ihould at leaft leave an 
audience no worfe than it finds them, equally 
avoiding vice and credulity. 

That I do not charge our author with pro' 
inu^ng principles of fatafifm without reafbn^ let 
mt produce two pafiiigesj excluBve of the prophe- 
cieSi Which are derived frbm that foUrce — at the 
end (tf Lady Macbeth*s 6rft foliloquy, flie fays 

All that impedes thee from die golden round, 
Wtiich^« and nutaphjfieal aid doth fecm 
To bare crowned thee with, 
Macbeth alfb, jull before the murderers are intro* 
duccd to him in the third aft, exprcilcs him fclf thus 
To make them kings ! the feed of Banquo kings I 
Radicr than fo, txxatfatt into the lift. 
And champion me to the utterance.—^ 
The very word fate» if it has any meaning at allj 
tan boaft but an unfavourable one tb moral fitnefs; 
k b a term crept into common ufe, and eftabliOied 
by cilftom'} how frequently do we hear, upon the 
accidental or violent death of any perfon, this ab- 
furd remark made — it was his or her/d/e— a mi' 
nateinveftigationof this point would run me into 
an unpardonable digrcHion from my propofed fub> 
P jcft 
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jcft, wherefore I hive only ftarted fome hints for 
abler critics to elucidate or fet itide, as may feern 
&ti and ftall only add, that the plot of Macbeth, 
though the unities of time and'pl*^ ^^^ much in- 
fringed upon, does not' ftrike in repiefentation with 
anyoli^nfire ideas ofimprdsabllity} but rifes by very 
jtift degrees to a cataftrophe, which is well wrought 
up t the mcffal is the fame as that of Richard the 
Third > Slewing that a guilty confcience is a conftant 
tormentor, and that a royal, as well as a private 
murderer is obnoxious to pcnifliment. 

Among the natural charaders, if Macbeth and his 
lady deferve fuch an epithet, there is very little vn- 
riety or contraft ; all the men, except the prindpal, 
ire tolerably honeft ; as to the heroine, Ihe ftands 
alone. 

To delineate Macbeth is not eafy i the author 
feems like Prometheus, to have made a matt of bis 
own, but to have ftolen his animation rather from 
Hell than Heaven : by the account we hear of bim, 
previous to his entrance, magnanimity and courage 
appear confpicuous in his condu^ ; yet, no (boner 
does he prefcnt bimlclf, but with all the weqknefs 
ofunpra^led youth, he receives ai ftrong ispref- 
Qpn from oU women's pfognolticltiona ) and with 
^1 the aptpcfs of a ftudied villain fu^efla ibe moft 
peraicious pra^ic;^, which from that moment, mth 
9 very few flight intervals, take entire pbficfiidn og 
his heart *, frpm his future proceedings, we perceiiw 
h'^n qiore actuated by jeakius apprchenlions than 
Hound policy -, more influenced by rage and defp».. 
ratuin, than any degree of natural relblution ;, crc-- 
duloH» 
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^uloiBr impt^Bti viAdifliive, Htrtbitknis wiAout i 
fpackof hoBOur » cruel wkbout agkara tfpity — in 
ihort, 41 complex » t«el .f«r miniftcra of tenpu* 
tiia to work upon, as enri fa»ey ibrhied, aod too 
di^^qful fw B&EHfc to adntt itnongft ber wot^ 

However confidered in tbe view of tbsatrieal 
aftuus tlMv is not one pcrfonagiB to ha found in 
our Eng^ (hmnii, which more flrongly impiwfib 
an audionccy whkb requires boic judgtticnt and 
greater peweratodoicjaftiee; many pefiagts are 
inuiqilfv fonte heavy, but forthe^vaicr pan, pow- 
■rfuily impaflioBed % the nMnta} ogita^tim bt it 
l^ewn into, reqiilre» e^prdfion peculiarly ibrcable^ 
of aStiOBi k>ek a»d utterance, even fo far as flo 
yiftka tfae he^rta of fpcAatons fliruk, and to- thriH 
tb«c Ueod i indeed, every affiftancc frteaexttfrnab 
ia ^veo the afiot, lueb as daggerd, bloody handa^ 
gboA«>&e. but thefemuft he treated ^QdicioaOy, 
or tbe 9&e&^ u t bave fomctimes&m ity may 
olu a. ludtcKxistunt. 

Through all the foliloquies of anxious reficftioas 
ia the firft a&- -, anidft the fungs of gAitey apprc<- 
Ben&His and pungent re«n<»re iit the fecotid i througb 
all the difiUa^ed terfor of the third i all the impe- 
tuous curiofitj' of dw fwth, and aiR the decani- 
^on of- tfus' fifth, Mr. Gar&kk flii^ws unifonnt 
uoabauDg ex^llence t fcarse a look, motion* of 
tone, but takes pofieinon^of our faculdes: and leads 
them to a juft fenlibilitf . 

As-SHAKisnARB rifcs above hitnrelf in many 

places, fo does thishis^vateft and beftjcoounentatof. 

who not only prcfents bis bcaucie to the imag^na- 

F. 2 tion» 
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tion, but brings them borne tetliDgly ta the hem i 
amoqg a thoufand other ioftanccs of alaqoft necro- 
mantic merits tec us turn our recollc&ton only - to a 
few in the chaFafter of Macbeth i who ever fiw 
the immortal aSior ftait at, and trace the vaaigsatf 
dagger previous to Duncan's murder, without em* 
bodying by Empathy, unfubftantial air into the a^ 
Urming Ihape offuch a weapon? Whoever heard 
the low, but piercing notes of his voice when the 
Jted if dottfi repeating thofe inimitable pa0aga 
which mention the Qecping grooms and murder of 
Aeep, withoitf feelbg a vJbraticMi of the nerves 9 
Whoever faw the guilty diftrafiion of features he 
afiumes on Banquo*s appearance at the feaft, irith- 
out fecFifidng reafon to real apprehenfion i^-om a 
mimic ^wft \ who has ^eard bis fpeech, alter re* 
ceiving bis death WQund, uttered with the utmoft 
agony of body and mind, but trembles at the idea 
qf future punifhipent, and ^moft pidesthe eiqiirit^ 
wretch, though ftained with crimes of the decp(# 

die? 

Theatrical perforjnance to moft fpeiftators appears 
a piechanical difpofition of limbs, and a parotted 
node of fpeech } fo indeed it really is too oiten, 
b^t iptrinfio ment (bars lar beyond fuch nirrow, bar- 
ten limits, Gat traces nature through her various 
irindings, dives into her deepeft' rcocOb, and 
fnaffhes ten thou&nd beauties which pitxiding me? 
thod can never difplay % the dulleft comprehen- 
fion may be taught to enter on this fide or that i t<t 
^and on a particular board ; to raife the roice here, 
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^ f»U it thtre i but unlefs motion and ntiervioe 
m n^uUtcd by a cultivated knowledge of life, and 
leir bom inal%ent reelings, no greater degree <tf 
excellence can be attained than uAHffeAing ptx)pn> 
ty i like a f^ field wbofe native fertility of ftrfl pro* 
duces a beauteous luxuriant crop of fpontaneous Te- 
gptadon, which art can only regulatie, not enrich % 
Mr. GARRfCK*s mttchlcfs genius not only capti- 
vates our fportive fenfcs, but alfo fiirnifhes high re- 
lilbcdfubftantial food for our minds |o ftrengtbea 

Mr. QyiH;» whofe fole merit in tr^^edy was de- 
cUmatioii or brutal pride, was undefcribably cum- 
beribme in Macbeth \ his fiice, which bad 00 pof* 
fiUe variation from its natural grace, except ftera- 
liefs and feflivity, could not be ezpe&ed to exhttnt 
the acute fenfations of this charaAer { his figure wai 
nrid of the eflencial fpiric, and his voice far too mo- 
noWious for the tranGdons which lb frequently oc- 
cur i yet,, wonderful to be told, he played it fievcr4 
years with confidcrable applaufe. 

Mr. Sheridan (hewed more nriety of afting in 
this part than any other, and made an aftoniOiing 
good ufe of his limited powers y without any ex- 
j^geration of compliment to that gentleman, we 
tnuft place him in a very reputable degree of com- 
petion mth Mr. Garrick in the dagger fcene, 
ai)d at the fame dme confefs a doubt, whether any 
perfoner ever fpoke the words, ** this is a ferry 
J^btt^ better-rras to the third, fourth,*and fifth ads, 
hif meuiing well, was all we could ever perceive 
fQreoHnmend him. 

Mr. 
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Mr. Barkt as a capital aftor— indeed a very 
capital one in his proper ca(t, made* in tUF cam- 
prehcnGon* but a. luk^ewarm- afiait of Macbeth, hit 
amorous harmony of features and voice, could bnc 
f^ntly, if at all* defcFibc paOions iscident to a tjFr . 
ranr, in fucti circumllaocei as he is placed t his com- 
manding Bgurc, and other requifitcs prefcrved him 
. frombeioginfipid, though fai beneath ))imielf. 

Mr. Powell*— light lie the afliea of tberefpca- 
able dead — was- beyond doubt^ partially rscnvvd 
in this tragedy i the requifite force of exprefljon 
and a proper difpofiuon of features were wanting ; 
after the murder, his feelings- dwindled into a kind 
of boyifh whimpecing, and his countenance rashes 
dcfctibed bodily, than meotal pain ; in the third 
k&t be feemed unei^ual to the arduous tafk of de- 
fcribing extreme horror^ and in the fifth, Macbeth'^ 
veight ofdefparationbore him down^ even the fo- 
liloqiiies appeared too fentenlLouny. heavy fbc bis «- 
prefllon v as his playing t|ie part was certainly matter 
ofcboice {'I am forrj he ever miftodc bis own aU- 
lilies fo mucht.notwithftanding he. mec public in- 
dulgence,, a compliment, in fome meafure, due eveat 
tfrlhe failings of a performer^ who difplayed fo> 
much intrinfic merit as he did oa raoi^ fiiiublc; 
occafibns. 

Mr. Holland, that indufirieus, sf^ul, labo- 
rious, imitative ador, idolized his gi:«ati inflr-udhu: 
too much to be any thing original ; in Macbeth we 
derm bini particularly unhappy ; aiming^ to be 
great, he frequently loft all trace of cbara&er : uo- 
tuoaUf 
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tuiubly ftiff in all his declamation i mechanical in 
adioD ; ungracious in'attitude ; ^c&ci in feeling} 
unharmonious in tones i irregular in emphafis ; and 
wild in paflioii ; yet having an agreeable perfon, 
SgniGcant afpe^, and powerful voice, he^ftca 
pleafed his audience, and kept attention awak^ 
while judgment was obliged to flumberi or ieek 
fafetyin filcnce from popular prejudice. 

Among many theatrical circumftances much to 
be lamented, is that terrible necefllty which forces 
Mr. Smith into an undertaking fo oppofite. to 
every one of his requiGtes, except figure ; we are 
cooHdenc his good fenfc agrees with us, that fad- 
dling him with the part is an impofitioii upon.thac 
good nature and integrity which ftimulate him to 
work through thick and thin, for the fuppoic of 
Covent Garden houfe. 

Macduff is a part of no great aftlon, exttpc on 
difcovery of the King's murder, and the fourth ad 
fixnc; MelTrs. RrANandHAVARD both did hiia 
great juftiCe, yet we muft be of opinwn that Mr, 
R£DDisH'd^i£ts him with fupertor llrength and, 
Beauty -, his feelings are manly, yet tender i fpjrieed 
without cxcefs ; and to us convey whatever an au- 
thor intended, or ah audience can wifli. 

Banqdo*^ chief merit is as a ghoft ; here Mr. 
Ross made the moft ftriking, pi^urefque appear- 
ance we have ever feeri, aod with peculiar grace 
even beautified horror : All the reft of the men in 
this play are unworthy notice. 

Lady Macbeth, as to the deteHable compoOtion 
of her cnara^er, has be'en fufiicicntly animadverted 
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on, tberefdre little taae is tiecefiary than to oblcrve^ 
that though there docs not appear much call for 
capital merits yet feveral &ft-rate afircdes hav6 
made but a languid figure in reprefendng her. 

Notwitbftanding Mrs. Wof^inoton was es- 
treill^y Well itceited* And really did the part as 
welt as her deplorable tragedy voice would admit ; 
we muft pU(x Mrs. Pritchard forertiou} whs 
made a very juft dillinSion, in the Tcene where 
fianquo's ghoft appears i between reproving Mac- 
beth*s behaviour with pafliooi or die anxiety of ap' 
(ifehenGon, left he fhould betray his guilt i this lat- 
ter method fhe happily purfued, and here, as welt 
as In tbefleeping fceoe, gained manlTcft fupcriorityj 
Mrs. Yates» at prefent, comes neareft the point of 
ptiak, but certainly difplaya no very confpicwous 
cuefic iii the charader; and to mention Mrs* 
Barrt would be to injure her, as it certainly does 
not at all coincide with her capabilides. 

The witches I Ihould take no notice of, but for 
a luppofed amendment id Ipeaking and dreifing 
thofe charafters at Covent Garden i as beings 
out of the courfe of nature, ShakbSpiarb fuf 
nifhed them with a peculiarity of ftyle, why then 
fliould we not fuppofe he meant a peculiari- 
ty of deportment and utterance ?J He ccrddnly 
did, as much as for Caliban *, a languid propriety 
of natural ezprciBon deftroys in them, plealii^ 
and charaCtcriftic oddity— as to drefOng diem in 
the Sybitlic talle, it makes them rather Roman 
than Scots witches, and facrifices cftablilhed na-^ 
rional ideas* at the Oirine of folfe dccorudtt Tor- 
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did appearance, ugly features, and advanced age, 
dubbed any ftmale a witch in the times of credu- 
lity J eren now, a very d'lfegrecable woman, bent 
with age, and wrapped in filthinefs, is fttgmatized 
with that title, though not fo ferioutly, north oFthe 
Tweed i nay, Macbeth himfelf ftites them Mh 
b^« moft certainly alluding to perfonal appeas- 
ance. — If an alto-ation of drefs is to take place in this 
play* I could wlih. the characters were drc0ed in 
h^niB of the times, which would be pleaQng, and 
we apprehend oece0ary. 

Macbeth^ for its boldne(s of Icntiment, ftrength 
of verfification, variety of paQions and preternatu- 
ral beings, deferves to be elleemed a firft rate trage- 
dy, containing a number of beauties never exceed- 
ed, and many blemiOics very ccnfurablc ( danger- 
<m *in reprefentatiQii'-.as has been faid, to weak 
minds ; uninteUi^bie to moderate conceptions in 
Biany places, i^n^ieruGtl } therefore, chiefly calcu- 
lated for foundunderftanding, «nd cftablilhed refolu- 
tion of principles, eitheron the ftageor in the ftudy. 
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THE BEGGAR'S OPEaA. 
Written by Gay. 

^1 Otwithftanding we confels a partiality for mu- 
fic when it is cox*pored of fweet, figniBcant and 
perfuafivc (bunds» yet the Opera, ferious or comic, 
but efpecially the former, is a fpecies of the drama 
not at all dcfenfibte ; it carries abfurdity in its 
front, and abfolutely puts nature out of counte- 
rancej to prove this would be fuperfluous, as we can- 
not pay any reader fo bad compliment as to fuppofe 
chat a Gngle hint does not bear fatisfadory convic- 
tion. 
Shocked as every man of real tafte, feeling and genius 
muft be, at the predominano^f thofe dear-bough^ 
uneflcntial exotics, Italian 6pe^, Gay had a mind 
to exercife bis unbounded talent of fatire ag^nft 
them } and that good fcnfc, a little embittered; 
might go down with a more fafhionable gout, as 
apothecaries gild pills, he called in muCic to his 
aid, and fuch muBc too as was relilbable by, not 
caviare to the million ; thus, as I have read of 
fome army, who defeated their enemies by Ihoot- 
ing back upon them their own arrows, lo he llruck 
deep wounds into the emaciated ^gnori of that 
time, by Ibewing fuch fterling wit and humour as 
they were unacquainted vyith, decorated with the • 
leigoing tafte of the day— the thought was happy» 
the execution equal to the defign, and the fuccefs 
luitable to both.. 
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Itggar^t Optra. 

In the very name of this piece, the author feems 
CO have ifliied a keen Ihafc of ridicule, and malting 
the author a bc^ar is a noble farcafm on foftune 
«od public tafte, which have fuffered moft excel- 
lent talents to pine under a thoufand difadvantages* 
of unmerited penury and even contempt : no one 
knew better than Gay the n^le£t which too com- 
jnonly attends licerary merit i he knew, felt* and 
with great poignancy of exprcQion declared it. 

This piece opens with Jonathan Wild, the reign- 
ii^ ttuef-maker and thief-taker of that time, under 
thedtleof Feachum, perudng bis tyburn-regifter j 
his fon^, in eight lines, contains more of the fpirit 
of truth .and fatire than would animate ibme poems 
of eight fcore } the fucceding fceae with Filch ex* 
hibits many excellent remarks, and his account of 
the gang when looking out for proper facrificcs, is 
not only an admirable, boc a very ufeful pifture to 
the profligate ; Mrs. Peachum's exprefTions of plea- 
fure» that there has been no murder committed for 
foffle time recommend her to favour -, and Peach- 
urn's reply, Oiewing what money will do in criminal 
profecutionSi is, I am afraid, too judj mentioo 
of Macheath naturally falls in, and we are pre- 
pared to receive him, at leaft, as an agreeable high- 
wayman .: his attachment to Polly comes aptly into 
the converlation, and the plot very properly begins 
to dawn.— Speaking of Polly's beir^ in love, 
Peachum difcovers a very fuicable . felfi.fhnefs, and 
where he remarks of what fervice ftic may be to 
Jitm, by a^ing on political principles, the ezpref- 
£on, as well as fome preceding ones, glows with 
Q 2 fatiric 
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fatiric meaning—'* My tkugtitn- to roe ftwjuld -be, 
^ like a coon-lady to a miufter of ft«e, a key to 
** ^e whole gang." 

Mrs. Peacbuni*s fcene with Filch hoi nothing but 
fome ftrokes of tow humour to recommend it, yet 
(n that light is very fatisfa£tory, and always workt 
a very Uoghab(c effeft. 

Polly is introduced by her father under fiich cir^ 
cumftances as engage iavoor; her mother's vio» 
lent entrance is much in charaAer ; the fainting too, 
and the remedy for it, are powerful burlcfque on 
fimilar incidents to be met in graver pieces j the 
daughter's filence on her marriage being difcovered, 
is a very probable effcA of confufion and appre< 
bcnfion, nor does a word of the confequrnt dia- 
logue fail of due influence } the impatience of the 
parents, one through pride, the other through in- 
lereft, give a fine opening for Polly's delicate, in* 
terefting apology of a lincere paffion for the man- 
flie has married j and Peachum's delign of t^ing 
DJf his new fon*in-Iaw, feems the growth of a 
mind fortiQed againft any feelings of humanity. 

It is matter of wonder how fereral of our gay 
ladies and fine gentlemen can hear the following 
Ipeech without blulhtng confcious guilt ; " If (tn 
** had had only an intrigue with the fellow, why 
^ the «ry beft families hate excufed and huddled 
<• up an affair of that fort j 'tis marriage, huf» 
** band, that makes it a blemifli.** What Peacfao 
urn replies has a luxuriancy of merit, ** But mo- 
** ney, wife^ is the true fuller's earth for repots- 
;f lions i there is not a fpot w ftain but what it c« 
« take 
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tiggar'i Optra. 

"ukevut-,** what brilfiantf whit general, wtiat 
compared fatire 1 mounted on the unthakable balis 
of truth does this (hort fcntence contain ? Howef- 
lentislljr roperior to an aOimilation of the fame Ingre- 
flients and Mr, Foote's p1cafa[m7j in the preiudero 
Mr. Ctdman's Man and Wife, which difierence it 
Only .mentioned here to Ihew how much the happy 
thought oF one man of genius tnay be enervated by 
paffing throughthe im^ination of another. 

The parents endeavourmg to perfuade their 
daughter tSat an impeachment of the man Ihe Iovce, 
and is her hulband alfo, moft recommend her to 
ibeir favour, has fomething in it fliocking, yet 
affords a very engaging* pathetic tranfition in Pol- 
ly's cbarafter j and her folifoqiiy upon hearing un- 
fen the plan for Macheath's deftruftion, dcfervcs 
much better delivery, much more expreOive feature* 
than it is in general favoured with — the breaks are 
fine, the femiments tender, the dcfcription lively, 
all dreflcd in a naivete of language, which finds a 
paflage to the heart, by nature's aid alone. 

The hero is brought forward with great advan* 
vantage, the bold fpirited fymphony which intro- 
dticcs him has a fimitar effeA to thofe Sourilhes of 
martial mu'lic in fome tragedies, and he comes 
Yery opportunely to give the Brft aA additional 
Efe towards its conclufion \ Polly's dlftrefs for his. 
prefent danger, very naturally difappcars at the fight 
and affedionate addrcfs of her hulband, but with 
equal propriety foon returns again, with a variati- 
on which pleafmgy-touches the audience; his re- 
laftance to fly, and her tender rcfolution to pan for 
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Biggm't Oprm. 

a time rather than hazard tus fafety, raifcs delicate 
ftdings. 

As <M)iy the firfi fong has been particularized, ic 
may be neccll^y to obfcrve, that to avoid repetition 
as much as po0ible> all the muficai part will be 
taken notice of in our general view of thetpiece^ od 
dqfing the remarks. 

Id the firft fcene of the fecond aft we are pre- 
fcttted with a fet of charaders not at all refpcdable 
by profcfllon, yet amuGng, and fomewhat inftruc- 
clve from their convcrfation, which however we 
deem too full of found fenfe, and genteel, keen Ik- 
tire for fuch perfonages — befides there are fome fo* 
phiftical juftifications of highwaymen, rather dan- 
gerous for difTolute minds } in thej drama ttus 
Ih^uld be rarely meddled with,, as natural vice gains 
mwe confirmation from delufive fliew and faUe ar- 
guments; than natural virtue docs from moral in- 
flrudion— however placing even . thieves above 
courtiers in friendly attachments, as the author has 
judidouQy done in what follows, muft confiderably 
palliate the obje£Uon we have raifed : one fays, 
*• Who is there here who would not die for his 
friend ?" another replies, ** who is there here who 
would betray him for intcreft ?" To which a third 
returns, ** Shew me a gang of courtiers who can 
fay as much'*. *Tis very plun from this, and many 
other inimitable paflages, that our author knew 
courtiers in general exceeding well, whatever his 
knowledge of thieves might be. 

Macheath's Ihort interview with his gang means 
! nothing piore than acquainting than with tht re»r 
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S^ar'ttjferm. 

fo(t of his difdppeanince for fome timci hj Ma| 
o*the Miat*s mentioning Moorfklds as the place ot 
their rendezvous, we may learn* that pan of dK 
town was then as reputable as Tome fpcts of it are 
at prefent. — What fucceeds this fcene, previous lo 
the introduction of the Jadies, and their converfa- 
tion, however natural, are by no means proper for 
public reprefentation ; the dialogue has great fpiri^ 
and is enlivened by feveral fmart repartees, but the 
fubje£t of adion, and the charafters arc fo much 
Ibunded upon licentioufncfs, as not to be defenfible i 
improper prejudicial ideas mull arife, and we hear- 
tily condemn the whole from this principle, thttt 
vice a never more dangerous than when the fmUes^ 
covering her deformities with a veil of picalanny. ' 

Indeed, apprehending Macheach in the midft of 
bis jollity, by the treachery of two proftitutes, may 
convey good warning to fome who aObciate with 
fuch wretches } yet we are apt to think this fcene is 
more apt to enBame the palBons than to corred the 
conduct of youth *, and delicate tafte muft be offend- 
ed at many fenaments too grofs for its tender relifh* 

Lockic's reception of Macheath, and Ins re* 
marks upon the fetters at different prices, Ihew Hit 
gaoler in true, humourous, yet fhocking colours i 
it being a miferable perverGon of judice to treat 
culprits not according to the enormity of their 
crimes, but ftrength of their pockets— the perplex- 
ity of Macheath ariling from hisapprebenriqn.of 
Lucy's reproaches, falls well in, and her timely 
appearance confirms his fear ; however, we muft 
agaift pafs ccnfure upon our author for making Lu- 
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Bear's 0tti'4r 
cy fpc^l^ oF her load of infamy ; from a promile qf 
marriage aod her jealoufy of Folly Poachum, the 
plot might hav« been fuljicicntly wroug(it up with- 
out allufions fo very fenfual» I mean with ref|iei^ u> 
the audienQc \ Machcath*s endeavouring to fotub 
h«r into a good humour that may fervc hit parttcur 
l«r purpofe, chough ungenerous, is police and in 
charaftcr i the words which Lucy fpeaks at gcnog 
off, " I long to be made an hoocft woman," arc a 
jftrong and pleafaRt flroke of ridicule againfl: thofe 
who vainly imagine thac virtue is comprized in aof 
external ceremony, aod that a mere compliance wUb 
eftablifhedcuftomcan fanftifyvice. 

The fatirc which occurs between feachum aad 
Lockit concerning their accounts, are mafterly j 
and the fong, which I cannot avoid quptii^ inimi- 
table ; 

When you ccflfure the age. 

Be cautious and fage. 

Left the courtiers offended fiioitld be; 

If you mention vice or bribe, 

*Tl3 fo pat to' al) the tribe. 

That each ctiet that was level'dat mc. 
I have heard a fhort anecdote of Sir Robert 
Walpole, agunft whom Gay chieHy brandllhed 
bis pen, io refped of thb fong, which Ihewed an 
agreeable and polttic prefence of mind i being \» 
the ftage-box, at the firft rejwcfentation of the (^»r 
ra, a moft uftncrfal encore attended L«ckic*9 G>ng» 
and all eyes at the fame time were fixed oa Sir Ro* 
bert, who, noting the matter* jtnned beardly it 
ihe plaudit, and encored it a fecood time wkh luf 
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iagle voice i which not only, blunted the poetical 
jhafci but gained a general huzsa imm the au* 
dknce. 

. The thief-taker and gaoler quarrelling upon a 
principle- of honour^ is alfo admirably farcaftical 
iipoa tbofe known fcoundrels who pretend ajea- 
loufy for reputation, and who infoiently quarrel u[}-> 
on principles they are totally unacqainted with— 
hothing is. cotnmoner than for proftitUtes to com^ 
tnence vehement buMcii^ue altercaticns about virtue, 
and gamblers about honeuy. 

Lucy's intcrpofition with her father in favour of 
her gallant, and his ob^lurate refufal, manifeft A 
itrift knowledge bf naturei as doe^ her determinar 
tion to effeft the captain's freedom at any rate \ 
no incident ever fell In more opportunely than 
Polly's ditrance at this critical point- of time ; \z 
reduces Macheath to a peculiar dilemma, and coo- 
tra{b the ladies very agreeably ; their different feel- 
ings are exprefied with a degree of very nice dillinc- 
tion ( tendcrnets is welt oppofcd, by vehemence of 
affection, and the whole fccne furhllhes extreme 
agreeable a£tion,^— Polly's patience fo long under 
liJch circumftances, and at lafl: breaking out into 
womanilh rcfentmeDt, is a good delineation of a 
female mind, under fome reftramt of delicacy, yet 
fufceptible of provoca^on upon -tender points •, the 
quarrel is well conceived, judtciouOy conduced, 
and wrought into a humourous climax j the timely 
iotervention of Peachum prevents a£iual hoftilitiesj 
and caufes a pleaGng touf:h . of the pathetic } while 
Lucy's refoluiion of ftealing her father's keys to give 
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Mjicliehth tiis Kbetty.EMli etptAftitfh lAco a frcfh de- 
gree of fuip^nde, and coiiclades the fecood aA at a 
critical period. 

A fuppofittoh tf hn daughter's conti!vtticfc at 
the captain^ dcipc, gitffes rift to Lockft*sti«ktiti^ 
her fomewh* roughtjr at the beginning of tlicthirfi 
aft ; but, in the true Tpirk of corruption, which we 
may ^Ile tx offiewt indeed the effefl of his nature as well 
as pUce«}ieciiquir6tf(H't'beperqurGtr,andisn6calrc-; 
ile chi^;rii>ed at finding the girl poSclTed of ge'nero- 
fity.— To the flion fubfequeiit fcenr, whei% f^ch u 
introduced, We can bjr no meafn appro'Vfc hi's grofs 
aofw^ to Lbckit'i tibfctyation, that he loo^s 'like a 
ftiotten herring i ft is certiinly <wly fit for the me- 
ridian 6f St. Giles's. 

•The charaAerbf aHghwayman is wellpfeferred 
inMacheatVs madcingagaming-houre his firft afy- 
him after enlargement, and fitting him up with oc- 
cafioaal %ery of external appedfaftce, {hews the 
author not only a judge of nature, butihe'ftage; 
for fuch fort bif cbHeiftors general aim at maldng a 
gallant figure, Cb appear what they are Aot ; and 
change oF drefs often >giv^ an a^tir fome Hoveky 
with die audience j this fcfene, liowerer, tttiports 
little more duo to fitdrthe diiDpared'tdrhbf our 
licro. 

Peachum, Loclcit, and the taliy-wbman, Mrs. 
Dye Trapes, fiirnifli us'irith a dith of cdnv^rfation 
cenfurable throughout, though It always pfeafes by 
the force of action } the ftibjeft is too mean for the 
public ear, the characters mentioned too defpicable 
far notice, except from the pblice, and the bid 
lady's 
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Ufiij's l^rpts of her abpmip^blc trade iofampus } I 
vould dienfore recommend fome other nmns of 
dUcornv^ Ma^heath, and heartily wtOi t total 
(iBiilfioQ C(f fueh ftuff as tip perfon can kam any 
fijiof^ bom* which ic wo^ld (Wt bp better to be ig-^ 
nonptof- 

The defigB of poUboing Polly in a glafs of 
' 0roag waters^ fenders Lticy 9 . right Newgate- bird, 
pod makes her, though the fa£t is not perpetrated, aa 
pfaJQ^ of dcteftation % and ve apprehend unnecef- 
faiif, unlds we qmy the idea of burlefque con- 
Jbntly in new, and ooaGder the author as ridi- 
CttUng the poifooed howls of tragedy, fo often 
needlc&Iy adnuniAered^ and fo oft^ cnin^culouny 
Reaped 1 another Bijljngfgate feotiaxnc we find 
fiinUlbed to Lucy in this fceoe, it copies imme- 
diately after thefe words, ** I vow, Polly, I Ihali 
** take it monftrouQy ill, if you rcfufe mc." 

Macbeatb'i appearing incuftody furprizes an4 
aUrms atteotiou } his ioterview with the real an^ 
wou'd-be mfe is very cjtpreiGTe of the circum- 
ftance, and good performance may call forth fome 
^Fops of pity for .a very unworthy objeft.-!-The 
di&rent applications of the females to their feveral 
fithcrs call up tpoder fpn^tions, but, I apprehend, 
|bey are rather mifplaced j for fw Polly is certainly 
fhe leading cbarafter, and offers the moll pathetic 
addrefs, hers fhould have come laft by way of cli- 
max. 

. The lenHble refolutioo, and commendable though 

divided tenderncis of Macheath, in bis fong as hp 

^xs off po the -Old-b^ley, recommend hi/n conli- 

R 2 derably 
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^erably to favour^ and are therefore artfuTFf' throwni 

in- 

As Italian operas depend a' good deal on dancing 
mcrit^ we Bnd Ga;^ has a ftroke even at that, by 
introducing a hop among the Newgate gentfy, to 
frhich, by way of making a ftrange, yet fatirical med- 
leyi ihe condemned hok immediately fucceeds i and, 
like other great men in fome ferious pieces, the captain 
fings thrpagh all weathers — high fpirits, low fpi- 
fits, love and defpair ■, he has' ho lefs than ten airs 
to go through fuccefllvely, yet fo judiciouOy varied 
that he muft be a_ bitter bad vocal performer in- 
deed, who palts his audience with them \ the fol- 
lowing Ihort fcenes between him and his friends, 
and that with the ladies, claim no great' Ifaare of 
praife, nor dp they merit any cenfure. 

Tl^at very unexpected turii the cataftrophe takes 
^s thus apolpgized' for by the B^gar, •' In this 
** kind of drama, ^tis no matter how abfurdly 
«* things are brought about — fo you rabble there, 
** run and cry a reprieve." — Thus, by a kind of 
poetical, or, rather bperatical legerdemain, hey! 
pfs I miftry b gone, and leaves joy and ehearful- 
^efs in its pface. 

' To examine the pbt of this piece by ftrifl rules 
fif criticifm, as the author does not by any 
ineans 'pretend to regularity, would be too fevere i 
jet the unities are tibt grofsly intruded upon, ex- 
fept in one place— there are but three Ihorc fpecchea 
and a dance between Macheath^ being taken to 
^ial and his appearing in the condemned hole, 
^fiich ^ould fcarce happen til] a ^aj ^xkx tx l^aft. 
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ftfgitr*! opera- 

u prifoners, though found guiltf , are not put then 
till after fentence. 

The dialogue of this opera has great cafe, fpirit and 
correftneb; the fcntiments are always jud, though 
fometiines.blanieable i the fatire inimitable, and the 
imgs without me exception, bating that of Mrs. 
Trapes^ an unparallelled treafure of brilliant al- 
.liiGooE* Inflrui^Te ideas, Ihrewd tendency, fami> 
liar exprcffion, and unaffedcd verftfication: they 
have the plain outward femblance of common bal- 
lads, yet teem with a luxuriance of imagination, 
truth and policy, moft amazingly compared into 
an incredible narrow compafs, which, in my efti- 
mation, entitles them to be ftiled the quintelTcnce of 
merit. 

Yet after offering this impartial tribute at the 
&rine of Gay's genius, it gives us concern to be 
under a neccflity of remarking, that a moral wat 
the laft point in his view, if it entered there at all i 
and, in this refpeA, a gloomy cloud calls its dark 
flude over the fhine of praife he muft otherwife 
have commanded % if young minds, which indeed 
the mufic helps, leave a theatre untainted with any 
prejudicial impreflion after feeing the BsacAa's 
Opera i if no foolilh young perfon of either fcx 
admires Macheath as any other than a diverting 
ftage-charadier i if his lliew and falfe courage do 
not delude the one fex, nor his gallantry attract the 
other, then the piece may ftand asinoffirnfivet but 
I fear it does not often work an eSe£t of fuch me- 
diocrity, therefore am bold to call it a compofition 
pwde 

u3i.z.iit>,Coogle 
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made up of ugredieQa mixta mcce noxtQUt chao 
lalutary, to plcalingly relilhedt b SUueriagly 
^Idcd, that fcarce wy eye or nfte can Rfift<fae 
powerful, dangerous tempcstigoi k ftaiidi» like 
lighE and heat, alluring ptffioos, wbich pjajr like 
moths around it, ull they fall a pity tQ ttwdcUi* 
live objc£t of thdr del^t. 

In Tefye£t of cbarafters, ike mea are ill errant 
icoundrek, and the fenalei, except FfjUj, rjaom 
jadfs i neceSrily there can be but a very fiunt de<^ 
gree of light and fliade, which undoubtedly cooi- 
ftitute not only a great part of dramatic beavty but 
propriety , for all angels, or all dcvili, ii bit i 
very paitial, uninftru&ire pidure c^ human nacoie ; 
but indeed our author's chdce of cbarafters would 
not admit of much variety, wherefore we heartily 
lament his proftituttog fuch ezquiGte taleocs to ^ 
unedifying, or rather immoral a fubjed. 

Macheath has fomething fpccious, but not ooe 
valuable fymptom in his compoficion ; his profef- 
fion is not only to rob men of their properly, but 
females of their charaflers and peace i there is an 
appearance of courage, without a fpark of reality t 
for ac the trying moment, we find he applies to the 
true refource of a coward, liquor j in Ihort, he 19 
a ccHUempcible knave, yet an agt-ecable gallant, and 
therefore, as we Ifave already obfcrved, the more 
dangerous and cenfurable for public exhibition. 

Id the performance of this part, fplrited bdd- 
nefs of Bgure^ Bathy gentility of deportment, and 
an cxprt:0ive, not a retined ufle of linging, are 
nccei'; . 

L)ji.z.iit>,Cooglc 
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necefliry \ under thU idea of requtfitn, ve cannot 
fay that any performer within par knowledge has re- 
prefented Um b a capital maimer •, Mr. Beakd's 
appearance aad mannn- of Tinging were all that 
coold be wi&cd, but Iris fpeaking was intolerable, 
and he appealed too moch of the gentleman -, Mr. 
LowE*9 voict was xaan happy, but his expredion 
fefs charafteriftic, and his fpeaking, if polTible, 
*Orfe J Mr. Virhom*s Mufical knowledge is cx- 
teoGve, lib merit in a£Hng great, but his figure ra- 
ther {nftdequiate, and his voice totally fo ■» Mr. 
Mattocks is far too faint in appearance and every 
d^ei^tif expreffion. 

If the man^^of Drury-lane would do them- 
lelves and the public jufttce, Mr. Bannister, who 
looks, walks and Cngs the part, take ail together, 
•—better thin any who have been mentioned, Ihould ] 
undoubtedly be put hi poflelEon of it ; and indeed 
of many others, which are miferably mutilated by 
ifhe prelcnt pofleflbrs. — Mr. Diooks, whom we 
mentioned in our remarks upon Richard the Third, 
Vas not without great merit in the captain. 

Peachum and Loddt arb adnUrably drawn for 
tbeir 'ftations, and with a vtty natural diftindion t 
die former lidng more m the world, has mort ex- 
tended ideas, more llirewdnefs,. and is a knave of 
greater latitude k Mr. Mackun and Mr. Tatis 
were indifputably fuperior to any competitors in 
in tliis part % but for general dryncfs and a juft cy- 
nical tiim of butiwur, Mr. Macklin Itood, in 

our 



u3i.z.iit>,Coogle 



us The DRAMAtlCCENSORi 

our opinion* foremoft { at prdent it docs not dc- 
fervc notice at either houfe. 

Lockit ia obrious and eafy to hit^ jo. all vt€ 
iiavc feen never exceeded tnediocricjr ; Tome fink 
him into an abfolute black-guard. which there is 
bo reafon Tor ^ and others fofKn the natural gloom 
of his Nation too much } the Ute Mr. Berrv was 
we apprehend, the mofl tolcnUile of any perfon for 
feveral years. -^Filch is well defcribed by the au- 
thor, and never wasi nor never need, be better ex- 
prefl'cd than by Mi. Parsons of Drury-Iane« whoi 
if it would not feem an aukward compliment; 
looks, deports, and fiogs the pickpocket to per- 
fcAion. 

Polly is an agreeable young woman, imprudent, 
yet delicate, and conftant in afTe^tion \ Ihe com* 
mits a breach of filial duty* *iis true, in point of 
her fecret marriage, but fuch parents as hers.appear 
to dcfcrve little confidence; no character in the 
drama has furnilhed fo many young adyedturers as 
this* feveral of whom have made ariipJe providon 
for tKemfelvcs through her introduction Itito life } 
and, upon the whole, there never was a . pait in 
ivhich fo many unequal performers made a tolenn 
ble (land ; oiit.of a targs number in our recollec- 
(ion, the following ladies deferved conGderable 
praife, Mifs Nokris, MifsFALKNER, and Mrs. 
Chambers. 

Mrs., Pinto fung it better, aAd brought more 

money by far than any perfon fince'the firft feafon 

of exhibition j Mrs. Ar'n4 alfo bad great mufical 

rotritji. 

3 
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iagr^fit. CifSEK vaa to the eyr, hcut, and eari 
VDitb ,idl iwe h»v« ffiemiMcid* anil the only i«nfit)U 
fyakinf^fttnik finger that vk tviscMber— ,wcre cfa? 
uoderflatlding to be plc^jed vfidi Itsifitgl'^jr of coun? 
-tenancr, emphafiS} and found* we coutd wifh to' 
Set Mifs Mackl IN do the part at prefeot. 

Lucy is a charafler* vho, through weakncfi or 
Vice, has forfeited her rirtue; Ihe is compofcd of 
violent paHions, and, as we have fhewn, of a bad 
heart ; yet, even with moderate merit, muft 
pkafe in afUng ; Mrs. Clive, though fhe fqualled 
the fongs did the par,t more juftirc than any body elfe. 
We prcfume Mrs., MATTOCJt^Vouid ihew more 
charadcr and fpkit iM it than wy oi|e now on the flage. 

Mrs Peachum ^ extreoKlj' well reprcfented 
by Mrs. MackiiKj" and does not fuffer injury 
from Mrs. Vincent i bat, we apprehend, would 
be much better in poflcflion of Mrs, Gresn} 
AS to Mrs. Dye, and the other ladies, we ftiall 
take no notice of them, as we cordially wilh 
they were never to be fcen again. 

From obfcrvations already made, we have Qiewa 
thtt there is fcarce any moral deduclbte from 
the Beggar's Opera; that it is, upop the 
whole, a loath fothe, infedioos carcafe, cloaihed 
in «) angelic garb ; that it is founded upon fo- 
Jid fenfe and fatiric truth, yet rifes into a fupcr- 
flnifture of licencioufners ; that it is highly en- 
Cettainwgt not at all inftruftive ; that it is an ex- 
quiCte burlefque upon Italian operas, and not a 
]^kl (3 .^^pp? yinue i that it ii tnBammatory 

Vof.. I S wkh . 
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widi baBHwr, and vulgar with el^aocc) in 
Ibort, it is one of thofe bewitching cvib, which 
offended Fcafoa muft wi(h had never been brought 
CO light, while delighted txfte muft lament th9 
ffTf idea of its anmhibtiqiv 
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p T tt E t L 0» 

'Written by SakKH^zAtiti 

XT a Tcfy much to be wiflied that tf-agiS ^ritits 
^uld racber bend their thoughts to familiar cir- 
cutnflances in life, thah thofe which concern el^ 
'nxcd feelings and abltrad palBons j the lattei^ may 
indeed furnilh matter to geniu^ of a dignified lia* 
ture, but the former molt cfTefhi^lly appeal to geftt- 
tal inftru£tion j thus we may fafely afTert, tbic 
though our author's Julius Csefar is eclual to Mf 
piece, ancient or modetn, for Importance of fubjedt 
greatncfs of chara&et-, and liberality of fentiment i 
yet feebler eSoru of genius carry in their nature and 
compofition a greater degree of focial utilitjr i dbc 
that we cOn&der the noble f^Irit of patriotifhii as 
too gnat or copious for any Britilh bofom, At Jeaffc 
viy honeft one ; but itis not (b relative to ootlimclti 
domeftic ccmcerns, as many other feelings wlach 
work clTeDtial advantage, or overbearing mifery. 

Thus much «e premife ih favour of this tra^y 
founded on that fever of the mlhd, jealouiy, which 
I>>aor Young moft emphatically Calls " the Hydi^ 
of calamities i'* a paRlon often arilidg iri eVery fti- 
tionof life from fparks of inflammation^ at flrft 
/carce perceptible, ihto ** i conflagration of t&lfr 
fouir 

OTHELLdcommeficei i^ith afcehe betWeCA ft<^ 
dorigo and lagot defig^ to let the audienCe knoW 
that the latter is chigrined at his genenil, the Mootf 
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for MX pronging bim according to h'ls deOre, and 
thatthe former has a vtty afitftiontte te^re fw 
the commander's ncff. married lady t it appears' 
plun that the amorous rimpleton is made an al^o- 
iuEc (oot ui (he deep deigns of lago, who. Dot 
caripg Eoapp^arhimfelfas the Moor's tnemy, fcB 
on tbcglib-tongued coxcomb to alarm Brabaotio 
' . with the elopement of his daughter i this Icene is 
/well written^ but the paflagcs hereafter pointed at, 
. are egregioudy offcnGve, and if performers will 
not voluntarily ooiit them, ought tg be cooderan<0di^- 
. to obfcimty, at leaft from thsftage, by public re- 
pulfcs^— logo's fecood rpeech to Brabantio under tlie 
window, begjnoing, ** Sir, you are roU}*d*" is moft 
gto&ly conceived ^ and what immediately fuccecds 
chcfe words of the fame chacaiEter, if poflible, worfe* 
•* bccaufewceomctodoyoKfervjcc, you think us 
rufHans" IagQ>'s departure and leafing Rodorigo to 
be the old Seoator's guide is very politic. 

Upon aj^xtarinj^ with Othello we find the double- 
dealing AncicBC, working into Othello's confidence by 
.fpcclousproffelfionsof attachment to his inclioation 
and intereftt which prepares us for his future infi- 
.dious tranfa^ons i while the Moor*s comempc .of 
Brabaotio's refeiumenti Ihaws that true dignified 
fceurjty of mlDd» wtuch contcious inoocencc beftows 
.-«<4he following fcenes tfll be appears before the 
fenate are rather trifling, fave that a meOagcfroqi 
.the ftatelavei Othello the difgrace of gouigas s 
prifoner. 

TIk lenate fcene baa ewer been deemed an impor- 
j^iyit one, and mdeed with confiderablc juftice y 

the 
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' the p^Rrail ftetlngs of Brafuntioand the generous 
cctofidence tf OthcHo are ' WeH fupported; but the 
riurgff of gaining Dcfdcmotia by fpeUs and metfi- 
cinef, howcrrr confoiumt to a VeneHan law, againft 
fuCh prafiicts, I could wilhhad been reeded by our 
tothor, for the fame reafon I urged againfi: witched i 
the gieat probability of fuch charaAcrs, aod chime- 
rical notSom imprefling irrational ideas apon weak 
siiods i indeed Brabantb*s reafon for fuppoGng that 
his daughter could tax have been won by any &ir 
means to i tsatch fo fcemingly prepoftcrous, is 
-ftrong, but not a fufficienc apology for his chargi^ 
which fhowsJiim like fome modem lenators to be 
DOCK of die wifeft-'King James wrote a book of 
-Detnonology but can any man in his fenfes call it a 
radonali though a royal produdion. 

In hisfirftaddreft to the fenate, we percove the 
Moor apolc^zing with all the fmoDthnefs and flow 
'of eloquence for hia deficiency in thatrefped, be i* 
nerrous concife'and figurative, therefore his tnodeft 
opinion of himfelf feem ftrongfymptoms of ^c^- 
tion, we find Brabaiitio lA his reply poflelTed with 
ibp ttuepld womaoilh, cfredulous obftinacy } fti«k- 
ibg clofe to conjuration, which indeed the duke 
rtfy properly reproves, 

Othello^s narration, though literally fine, fub- 
jeib bin) to an imputation of felF fufiiciency ; that 
he might relate his l!ory for the entertainment of 
Pefdemona, and that Ihe might conceive ah afiec- 
tion for one concerned in fo many great and intercft- 
iog events, is very confiftent with him as a polite 
'V^ioi't ' ai4 wTth her as an admirer, of military 

■ al- 
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BtcbievemcntsrifiagalmoftuitotbeftnUDofroaiancef 
. but for the moor to aim fo much at reqtfMtuUttoa.^t 
what mult be known to. naptt, if noc all of the ftatef- 
DKD who employed him as a gcpcnUt ibews as if 
Sbakcfpcaie unbridled fancy ^ and ftudied more ^v* 
ing the performer a finp fpeech, than preferving deU- 
cacy of charaii^r, yet whaterer objedion we rai^ 
-is much, if not entirely foftcoed, by the grcjtt 
picafure it always gives in recital. 

DcliJemona's appearance and candid dedaruiqa 
in favour of the moor, giy« a very M^jAorj re- 
futation (0 her father's myfterious altc^tio^s i what 
, follows concerning Cyprqs> we can t^ no.nieans fee 
any necelliiy for i as every part of the pbc n^igtfC 
have been preferved .with.'.equal forces by keeping 
the characters all through at Venice ; we have de- 
clared ourfclrcs fo. unclafljcal as nc« to be the 
friends of (Iri^ limitation, but cannot countenance 
the introduflipnof a fca-yoyage, where there is no 
occafion for it ; Othello miglit hare appeared as 
much in his military capacity, by receiving orders 
to make difporitiohsathome againfl a Tu^kifh in- 
vafion, as .by going abroad. 

The enfuing fcene between lago and Uotjorigo 
Ihews the former ina more extended Ijght ofknaire- 
ry, and-his manner, of working upon the Aia^ow 
fupling is happily executed -, however, we can 
by no means approve fuch a chara^er as Kodorigp 
in tragical compofition the is only to be laughed 
at, and. that cannot be deemed a proper feeling for 
ferious pieces } befides. through the whole he ii 
literally a non-elTcntial,, andas he fays himrcl& 
*l that hie b not a hound that hunts, but one that 
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*♦ filb Up the cry;*' — would h? were ftjtioned 
floore futttblf, DOt only bccaufe he difgraccs tnorff 
knpOttattt concerns by.bis levity, but alfo becaufe 
]ds conferencet with lago are upon an oSertfive fub-' 
itift, and fumilh many naufeous ideas, fet Ibrth in 
grofs ezpreflion. 

lago's folilcquy, which concludes the firft a^ is 
a mafter-piece of villainous machination, finely 
written for a judicious aAor, and very artfiiity 
dirows out his chief motive of refentmenc ^inft 
the general ; but if his exprenion of jealoufy had 
been more obliquely worded, it would have been 
moK commend^le. ' 

It is very judicious to retrench confidarably tbofe 
ttifling fccnes at the beginning of the fecond a.& i 
but why the following fpceches of Montano and a 
getnleman (hould be ominedl know not, fince a 
ftorm is mentioned, nothing could be put in tlietr 
moaths asfpe^torsof diftnOed elements, more 
natural or m«re conGftently poetical than thela 
Hncsi 

Aib«. Methinks Oie wind htdi ^1^ aloud at land : 
A fuUer blaft ne'er Shook, our bMtlements j 
If k h^ rnffian't) fo upon ^ &a, 
What' rifM <^ oak, when mouotaitit melt on them. 
Can hold the motttfc ?— Wh^t (ball we bear of this ? 

QtH. A r^egatioo of the TurlcUh Sect i 
fat do but ftand upon the foaming ihore. 
The eluding bllloifs reem to pelt the clouds ; 
The wind-fliak'd furge, with high and mooflitus 

oiain, ■ 
Seems to call water on the burning bear,' 
-And quendi the gnardi o' tb* ever-fixed pale* 
I neveit did like moleftatioo viev 
- Qatb*aicbafaliM' ^^-'^T^ 
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Had the precediog paOages bck>n0Ml ■ to €a|^ul 
characters, they would faave'been-care^ully rcfti«di 
buc in theatrical paring it Ifccnts a rule, to. Rndcf 
the Tmaller parts as inconQdcrable as polfiUe. fraak 
il paltry, ici6(h tiotion that thereby they bocoaiic^ 
a better foil to the principal one») this mike« 
prompters books Aich tnifefiible, mutiUted Ab^s 
u thqy are in many pkccs i and atthti faole wn« 
wrongs, both the author and publi^ vfl«t beGde* 
t^. preceding fpeeches dre abfolotelyidreodal to 
Mife a preparative anxiety for the fafoty of Othello. 

I^o's. tratsKflt of ,i£DtUiii, and hU fffleAJom 
on wives in general, not only bcfttK ftr Angers, ban 
eveii bi^re Qetdentgoa', is IminUIy uoix^iiiC', a mi- 
^abk mft to give time for Oibcllp's vriyal i be* 
lides the line after tbii* " Nay, it ii trve, or eUt 
** I ACQ a Turk/*: admits no julUfication » yet k 
retained in fpeaUng . by the fame wife .Authorities 
which exclude chcjabove quotation, foprvgnant with 
beautifcil propriety. -*-Tbe lalt Gne of .a Crrmer 
fpecch is alfo fulfome i ie conies after this, ** Satntf 
ia your ifljuricfi>^fvils: being offended ■"_ and all 
the anciegt's poetical rcfle£tioos have a m^ pknti- 
/u! lack of delirablemettqing} theydd indeed ve- 
tify \nS own remark of coming forth hvins and 
all i to be plain, the whole of this fccne, fiH lago's 
remarks' on Defdeiii6na*3 freedom «UK Cagio, is 
either trifling Or abominable j what depravity of 
Ima^oation could tequpt Shakeipeare to introduce 
llie words in lago's fide-ipccch after Rbelf, " Your 
** fingers ,to "your lipsjV' It « imp^lbjp tq con- 
ceive yioj tbey:»re mrt Only .indeffcnt* pteK pther- 
wife improper, « ihcni ufiply vt iinitafineft izt the 
- •■'.. -J f»T 
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nvour fliewa Caffioi whkh fhould rather pleafe 
him, u it apparently works for his purpofe. , 

Othello's, entrance relieves and charms attention , 
ifter fo ia&pid an Miterval \ the raptare of meeting 
jafe, after mutual danger, b exprefled equal to 
every idea arlGng from affeAion of heart and fire 
of imaginatipn, and the intenriew gives more fatis- 
indafya to . fenGbility by being made judicioully 
flwrt. 

.; Licentioufnefs of fentimenC again prevails unpar<^ 
donably between lago and Rodcrigo, even fo mucb 
as to flume quotation y indeed to do the ftage juf'- 
dee, this fcene. is much and commendably curtailed 
in repKfentation i lagp's policy and method of 
workii^ up Roderigo . to quanrel with CafCo, 
fpeak an able genius formifcbief; h's fubfequenc 
ibliloqujr offi»:s fome palliation of his bafenefs, by, 
; harfung again upon theftringpfjealoufy, and opens 
bii future views more at large} upon his g^ing o^ 
the author has introduced a herald to proclaim fef- 
dvity, and we prefume iioc improperly, however 
the theatres rejeft him. 

Bringing Othello and Defdemona for no other 
leafon than .to give Calico charge of the court-natch, 
which a general never does in fuch a manner to hia 
in^or officer, is trifling with- the Moor's, impor* 
tance, and makes his return during the quarrel, tqo 
improbably fudden i lago's inBammatory fpeeches 
to Cftdio rcfpcAifig Defdemona^ and the cpnfum- 
qiation of the Moor's nuptials, are far too lufcious 
lor circnciaj public referve, or even delicate privacy 
T the 

u3i.z.iit>>Coogle 



H9 The DRAMATIC CENSOR; 

— 4he manner of working up the quartet, the quip- 
rel itMfj and the drankcnnefs of CalGo, are vidCM 
ihtruficns apon the decorum of tragedf . 

CalTio* like a tame gudgeon, fwaUows the bdt lad 
for him as eafily as any detigning knave could wtfr» 
and makes as fooHf)i a figure as 3117 hot-headed in- 
eibriated foot we have met with : we don^; fay 
that nature's bounds are at all violated, but we dm* 
eeive fuch pi^ures unworthy the more delicate and 
maficrly beauties of this piece : if any thing can pal- 
Hate critical refentment, it mifft be the re^ie^Ue 
figure that Otbelk> makes in fupprefKi^ the riot $ 
]ago*s able hypocrify, which artfully criminates the 
Bicnd be feems to ^xcufe i and Caffio's iaimitable 
rcBeAtons when he is, rather miraculouQy, reflorcd 
to reafon -» hgo*s urging him lo fuc for his place 
again, through Del<}emona*s influence, is a deep and 
lenlible train laid, full of teeming advantage* fraught 
with perils and death » bis tuning the eafy, bcnevo* 
fent difpoGtion of Defdemma into the materials of 
ruin for herielf and Caffio, is the very eflcnce of dia- 
abolical contrirance,— Roderigo's uitrance f^ms 
calculated for no other purpofe than to keep him in 
fome degree of remembrance, but lago*fi conclolim 
of the a£t, {hews intricate cotnplicatioBy and great 
depth of delign. 

FVom feveral fcenes (battered through our author't 
plays, we we apt to imagine, he trifled with pmpi^ 
ety to relax his genius, what elfe could give turtk 
to what we meet at the beginning of the third aA, 
aclowny bandying ftrange quibbles, aod quuot <on- 

ccin 
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ceks with fotne fereRacling mu&ciaosi if Shakc- 
^Kare's audience abTolutelir required fach pidful dia^ 
It^ue^ fuch puppec-Qiew wic, tafte mud have bees 
in a vory gothic ftate, truly ^ and the queflion oatu- 
rally follows, how the admiren of liich peddling di%- 
i^gue, could rehlh the fublimer Qights of his gcai- 
m -( we might as well fuppofe one ear to be equally 
ddighced witj) a folo by Giardini, and the braying qf 
an afs, the picking of agrindflone, or wbeuing of 9 
&w : This &Gi therefore very judicioufly begins i& 
ceprefentacion with Dcfdemona, Emilia and Cafliot 
who we find has preferred his petition, and a prO» 
mifed countenance.— ^Hh diffident retreat upon 
Otbelkt'fi entrance, ta the natural, delicate effect of 
a ^nftble, ingenuous mind, (onfclous of tranfgref- 
£on, and lago's lliort remark upon that ciicumr 
fiance, exquifiiely imagined ; Defdemona's unlt^ 
mitted generofity of temper beam's forth in her 
warm method of importunmg the Moor 'm favour 
of his lieutenant, and while it rccommendi her to 
public favour, gives lago's rinifltf deligns addt- 
tional force ; Othello's compliance with her rc- 
queft, though cordial and aSe^ionate, yet fupports 
by its delay the confequence and rcfentment of an 
offended commander; an inflantaneous pardon would 
have fliewn too much pliancy in him, and muft have 
dcblilitated the plor greatly. 

Nothing can exceed Othello's beautiful exclama- 
tion on his wife's going off; it fecms the involun- 
tary effuBon of abundant affeftion, which has fenfe 
iUd'fincerity enough rather to veor its raptures in 
Ta the 
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•the beloved objeft's abfcnce, than weakly or flatter- 
ingly to her face i Ugo's diftant, fubtle entrance 
upon the grand part of his dcfign, is admirable, as 
is indeed the whole progrcfs ofihis fccne, wherein 
Othello fhcws much opennefs of temper and warmth 
of heart, both which his infidious ancient wcH-ks on 
'with great judgment and propriety j the doubts h« 
raifcs wich fuch hypocritical diffidence, are judici- 
oufly fuggefted, and Othello's inipatfcnt curioGty, 
extremely natural ■, lago's reflexions upon the fu- 
perior value of a good namCy to richest are fo well 
known, that quoting them would be fupcrfluou^— 
his picture of jealoufy alfois amazingly ihiking, and 
Othello's generous difdain on being fuppo^ capi- 
pable of fo illiberal a padion, moft nobly czprefi'- 
ed— how peculiarly picaflng, nay inftruAive, is his 
fpeech to that purpofe ? I mufi prcfent it tb the c«i* 
did reader. 

Why, why is this \ 
Thinkft thou I'd make i life of jealouly. 
To fellow fiill the changes of the moon 
With frdh lufpictons f No, to be onc« in doubt, 
' Isoncelobc rerolved, [Exchange meforagod^ 
When I Ihall turn the bufine^ of my Ibul, 
To fuch exfuffolate and blown furmifes. 
Matching thy inferencej 'Tis not to malcetnejealovfi 
To fay my wife it fair, feeds well, loves company ; 
Isfrccof fpeech, fingi, plays and dances well { ' 
Where vittue is, thcfe are moll viriuous | 
Nor ^ommineown weak merits, will I draw 
The finally kVi or douhtof herrevgltt 

For 
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For (he had cjres and cboK itifr—nD lago 
J'Ufee before I doubc — when I doubt — prove 
And on the ptoof there is no more but this> 
Away at once with I<ove and Jealour^. . 

The inclofcd paOage is generally omitted on the 
ftage, and we apprehend propejly— every thing whkh 
follows riles by fuch juft d^rees, and fuch com- 
p)eat artifices are ufcd to imfrove upon the Moor's 
unfufpefling nature, that though we muft pity, we 
we cjn hardly blame the agitation he is thrown into 
w—Ak introciodion of Defdemona to interrupt the 
fcene alrrddy long enough, both for the audience 
and peiformirr, is vt-ry judicious ^ and the little 
circqmftancc yf the handkerchief very well con- 
ceived ; Jago's nuking it, though apparently In- 
lignificant, an inftrument of importance, proves 
the author well acquainted with the nature of jea- 
loufyi indeed, it is aftonifhiog how any cririo 
could cavil at this incident, as fome have done, 
after the following unanfwerabte apolc^y ibr it ^ 
—-■■Trifles light at air 

Are to tbe jealous confirmations ftrong 

As proofs of holy writ. 

Any perfon unacquainted with Shakefpeart's 
aftonilhing ideas and unlimited exprelTion, would 
fuppofe Othello had reached the top of his bent, 
in his conference with lago already mentioned, yet 
we find htm returning, filled with fevcn-fold rage, 
firft againll the perlbn who has made him acquaint- 
ed with his mifery, and next againft his unhappy 
injured wife — T. here never was, amidft many other 
linjiarrileiled beauties, amorcluxuriouSjfigurativMIi- 
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max of pitSoa thaa whit fblkwi, ud quite jufti- 
fiable» thoagb poetical I far OdxUo being ena- 
moured of fame and the tnineary cMrader, which 
be fuppofcs his pre&nt difgrace wHt render him uqp 
fit for; it naturaliy arifes, that thejr flunild occur 
even in the veiy whirlwind of rage, which, o« hik 
fednglago, ri&s ftilt higher, and carries the human 
lisart as ^ as it can go wpoa fuch an occalion, 
IhadhUHh^pjf if iht gnural tttw^ 
(Pwatrri aidfll} Imd t^s4 btr fmttt Mf^ 
So I had aothiBg known— Oh noir kt ercr 
f'arewct dtetnnqiil tniiid ! — Farewd contsot f 
Faiewel the plumed troopi ud Uie big war* 
That make ambition virtus 1 — Ob farewel !— 
Farewel the neighing fteed and the diritl trump I 
The rpifit-ftirrmg drum, th' ear-pieicing fife. 
The royal banner, and all qoalitft 
Pride, pomp, and circumlhnce of glorious warf 
Andy oh ye mortal cnginet, wfaoft rude throat) 
Th' imourbl Jove'i dread tilamoura coinieif^ 
Farewel I — Othdlo's occupation'i gone I 
I could wifh the two firft lineit nuriud by Ita- 
lics, had not conveyed an indelicate idea, wl^ch, if 
poflibic, is lefs allowable in tragic than comic com- 
poficions, though Shakefpeare has unhappily load- 
ed this excellent play with. fuch. 

lago's fubtle aficAation of chagrin at Othclb** 
boiftcrous treatment of him» and his blunt method 
of exprefliqp are refined ftrokes of policy to recal 
the moor's calmer rcafon \ aiul at the lame time 
plant the dagger ftill deeper in hia heart— After 
this line of lago's, ** But how, bo<w latisfied, my 
** Joed f * I wi(b lie was to go forward into hia 

oac 
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next fpeedi, by which a wrctcfwd breach <rf decen- 
cy would be ftToidcd t his expfeffion I cannot vca> 
core to quote, and in that fppcch aUb bis mention of 
gCKUi and moakefs, && flioulii undoubudl; bo rc- 
ttenched. 

Wfaere he b dcfcribing Cofljo'i dreani, die pic- 
ture is drawn in much too glaring ooloan i the 
pwatiog need not have been fo ftrong (or 9 m«n of 
OcfaeUo's af^renc quick conception anddetioue 
ienG^ty ; the haodkerchirf i« citcremdjr Well in- 
tfodooed) and Othello's dreadful rtibludon, what 
might-be reafonatriy ezpcfted from a precipitate^ 
nidiftiTe temper, perplexed with foch violent ex> 
ireiB«i however, we cannot ap^ove the^SimU- 
Ihdoo of hii refdution to the Fonric fea^ which ne* 
TCr feeia an ebb 1 though the thought is foeautifel, 
k fuiis not the circumftance of charadlsr. 

Why iEmilia, in the (hort fcene^^th Ddiiemana; 
where Shakefpeare has agun produced his facetious, 
W(Kd-caiching clown, (Houkl throw out t hint of 
Othdlo*s being jealous, or why his. wife IboUld 
iugg^ a thought of jealoufy of hint, mtfely -f*r 
lofiog an handkerchief, though a pardcular«ne, H 
BOteafy to account fort the re<entrance oi OAeUo, 
teeming with confirmed rage, fills us with uKldtte 
npeAation, and his being coABned to the (in^ 
cbcumflancc of the handkerchief fbows that eur 
author knew how to make the fmalle{t matters im- 
portant i yet we know not for what reatbn magto 
fhould be [rfaced in the web ti it, vnlefr to ftartle 
Defdemona, and to give the author an opp<MFtumC]^ 
•f indulging fii £ucy in bune fine Ikies j D«6ic^ 
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jDona's urging Ca0io s fuit at lucb a time is excrir 
lendy contrived to inBame hqr bufbaod ftili more > 
and bis pteOing the point, that be,ruppores her 
afraid to hear through guilt, ihews judgment equal 
to any other palTage in the play. j 

The followihg fpe«ch.df ^milid il liable to 
two obje£tioos » as the firll line fqtm^ unneccflarj 
to proclaim a grofs breach of time, . and next ai 
tbofe which come, after exhibit.anaulvous allufioo. , 

Tis iiota yeai ortwolhewsusa nun, , 
' thtf are aU but ftomaqh, andi^ ar^ail but Ibod ) ; 

Tbcy eat us bung^ly — and, when ihey'r* fuU, 

^T>^ ttUb ui up igaia. 
. As to the inSuence drawn from th.e firll; tiniQ:^ 
feme critics, that it pUccs Othello's nuptials fo fyg 
back as one vf the periods therein mentionedi 'ts^ 
I apprehend, a ftralt^ed interpretation } for, if ,tbQ 
^dy who plays iEmilia lays any emphafis on the 
^wo. marked words, and exprcflcs the laft njpft 
forceably — " *Tis ;iot a year or two ibews qs, a 
** man," — then the renfe js obvioufly this i Hon 
cap you, who have been fo Iliort a fpa^e married^ 
think of knowing the turns of a tnan's temper,' 
which requires even years to explain ? The /<d1-. 
Ipwing fcene, where lago and CafTio are concerned.' 
has nothing material in it, unlefs (hewing . more. 
goodnefs of heart in Defdemona and more hypo-, 
crify in lago, who artfully feems to wonder at tbe 
ftorm himfetf has raifed. 

After this fcene, which properly concludes th« 

third aft as it is played, Shakefpeare brings in a 

mere excrefcence of the plot, Bianca, Caflio** 

cour- 
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courtezan, of whom, being totally excluded from 
the ftage, we fliall fay no more than exprefs won- 
der iuyir the author could incumber his -f^cu with 
fuch a dcfpicable non-eilentiiU. 

As it* the moor had not' been fuSicicnily wrought 
up, which certainly he has been, Shakefpeare, for' 
fereral pi^es at the beginning of the fourth ft£t,' 
laboripuily, and from fever^ paflages we may add, 
b a beaftly maoner, endonrours to throw frefh fuet 
DO hit flamesi extending the matter t6 ftich a 
lo^th as adioa could not render fufferable, and ift 
many places tending to the ridiculous ; whfcrefor^ 
we would recommend omilfion of every line whidi' 
precedes — '* Get me fom6 poifon, lago j** the 
Ipace of time fince we have feen OchcUo before, 
and the temper he k& appeared in, fufficiently juf- 
tify his coming on tere, fixed in the relblution of 
larrificiog Ins wife. 

Lodovico appears deputed by the fiatti t£ Ve- 
iMce on a very odd errand, no lefs than difplacing 
Ot^Uo from the gorerameot of Cyprus, and fiib- 
fiituriag Cafllo in his room ; ou^ author knew 
little of, or would not underftand afly fort of mili- 
laryr regulation, vrtiM be cotkld- raife a fimple lieu- 
tenant It once to be governor of ah illand, which 
was tfuHighc worthy the «re of the general in 
chief, as wc have reafon Tot' (lippoling Otticllo to 
be t indeed we can perceicvc no ufe for the new 
cbara&erof Lodovico 1 however, the fcene where 
he firft comes on, gives greaC fcope of natural 
and powerful action in OtheQb, wfaofe jealoufy pre- 
dominates over every other confidcrauon } lago's - 
Vol I. U giving 
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givlt^abad imprelfioa of him .to Lodovico, is 
much in charaAer. 

Othello's founding of Emilia is very fuitable, 
and his following interriew with Defdemona, melt- 
iDgly pathetic. Iago*s nperous heart is rendered, if 
polTiblCi more odious by his pretended concern for 
Pcfdemona's pitiable fitgation, and the miff between 
him and ^nulia rifes well to Ihew her refillive Tpirit 
in contraft to the genttenefs of her miftreG.-»Aftcr 
Defdcmona has made an interefting exculpatory ap 
peal to Heaven, the ladies give pkce to Rodo- 
ligoy who folding himfelf dallied with, npbruds 
lago with finifter dealings ; as we wilhed from the 
beginning, not to fee this di^raceful muAiroom of 
tragedy, we Ihall only fay of this fcenc, that it ferres 
the intend^ purpofe well enough. 

The Moor is prefented to view, at his next en- 
trance, in quite a different mode of behaviour, he is 
determined on his great revenge, the plan is laid, 
and therefore very naturally, he wears a partial 
calm, in external appearance, which is like that ge- 
neraly, proceeding the elementary fhock of an earth* 
quake } the proI<^ue of more aOured and terrible 
deftrudion ; if Defdemoru was to chaunt the lament- 
able ditty, and fpeak all that Shakefpeare has allot- 
ted for her in this fcene, an audience, as Foigard 
fays, would not know whether to laugh or cry, and 
^milia*s quibbling diOertation on cuekotd-making, 
is contemptible to the laft degree. 

The fifth a£t commences with lago appointing 
R-odorigo to the honourable poft of an affaffin, 
which we think fomewbac like placing a ferpent*) 

ftiog; 
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iiing it) the tail oFa butterfly 1 a ftrai^ jumbk of 
events enfue, amidft which I^o playi at bo-peep 
withauirder» and fccures the pcxv coxcomb he hai 
K>bbedi by privatelj {tabbing him i the Introduc- 
tioa of Othello at a wiRdow it quite Hiperfluous, and 
indeed all thefe tranfadoos might hare been referred 
more properly to narratioD, which would, nay does 
£dl very naturally io at the unraveling of the plot : 
town myrdf^elirous of having the fifth a£t b^q 
with the bed fcxaei and what Amelia leaves ^un- 
told of the fray, would come «xtt«mcty well from 
CafHo : IfthcwjKiIe waa done as Shaksspxajie 
wrote it, and Bianca (iroduccd howling over bet 
gallant, the fcene would be intolerable t even as it 
is, much fiiortcned, it rather intrudes upon more 
material feelings. ; 

There is fomewhat affe&ingly folemn in Defde- 
mona's Jituadoa, and Othello's appearance when the, 
isinlwd } pity jieT«r received a more powerful call 
than to ftrc fleeping innocence at the brink of de-. 
ftmffion t nor did her tender ear ever caKh founds 
ipore pathetically interefting, than Othello's reflec- 
tions previous to her waking •, every fofc fenfation 
^ put into a tremul^ive flate ; and the fufceptitde. 

J^xAator muft fed ao exquifite Ibare of painful. 

; pkafure, to fee a determined murderer who moves. 
ua more to compaflion than detctlation, which,. 
fbould attend fuch aAions, fljewj that our author 
had when he pleafed, an almoft magic power over the . 
human heart, and couM j^Iaee the paSions upoti rea- 
fbn*s throne. — No convcrfation was ever more in 
oaturCf than what paffes between the Moor and his 
U z ■ wife? 
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wife ? every half line, for brerity of cxpretBon, U 
moft judiciouQjr adopted, recommends him t9 our 
£ivour, without making her lefs piuable. 

The Aft of murder is fiicceeded by a moft beau- 
tiful wildccfs of confufion ; nothing could be more 
happily fincied that ^Emilia's approach at fuch 4 
crifis i the fcene with her atfo is carried on with pe- 
culiarfpint and propriety— the revival of Defdemon^ 
from a ftate of fuffbcationi and her expiring without 
any frefli violenee, we apprehend to be rather ab- 
furd, therefore highly approve Othello's ftatibing 
her with a dagger, after the words — *' I that am 
cruel** drawing bloody accounts naturally for 
gaining power of fpeech, jnd may yet be mortal— 
fpeaking of CaOio's freedom with his wife, the 
Moor ufes fome very grofs expreflSons— all the re- 
nunder of this aA exhibits an interefting train of 
explanations, which though already known to die 
audience, pteafe* t&they lead to ffrift poetical juf* 
ticc i however Othello's violent exclamatitm, be- 
ginning, " whip meyedciTb,'*' is rather bombaf- 
tical and profane — JEmiBa.*s death is quite unne* 
cefiary, as it cannot tend to render lago more dc- 
tefhble than he is already, nor has Ihe done any 
thing to merit punifhment— 'Wbercfiate it feertis a& if 
Shakespeare's tragic tnafe determined, like Re- 
nauk in Venice Prefcrvedv to fpare neither lex not' 
age, and rejoiced, as Mr. Cumberland has it in his 
inimitable prologue of all prologties to the Bro- 
thers, to appear 

From flioulder to tbie ftui^ all drencb'd in gore. ' 

Not- 
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nNocwithf^oding filicide is s real a£t of coward< 
k^ an irrtfiQual and an irrcll^us elcape from men- 
tal PV^^ ycf we can hardly bUtne Ochdio forappljr- 
iog that dcrperate renwdy to fuch compltcatcd woes ) 
and there is fomcthing v«j noble in reoiindirg the 
ftatc ot Veiuce with alnooft his laft words, 
4at he finilhcd lus tife tp the fame manner, which 
|k hffl once ufed to vindicate the public honour of 
fits mafters } 1^ b moQ properly denoted, to ut- 
ter contempt as well as sbhorreocc, and refcrnng 
bim for legal puQiQiment in Its utmoft iereritjr, ii 
more confonant to poetical juftice, tbcto adding, hua 
to the; hc^ of tbe flaifl would have been i it«a»ex- 
tremeiy^ judicious alfo to wrap up the whole in one 
ipeech after Othello's death. 

Tbis tragjcdy. upon the whole, cootalos nianjt paf- 
ff^ iuUlmely beautifuJ j a number very triQinfr 
f<HPC abfuid, and b» many Ucenuous, we mean n 
written by Shakcfpoire— except tcaafpoFtine thft 
chsraftcn from Yeoice to C;gnu„ which might 
ijavc e^ilf been avoided; the plan is fuScir* 
oitly regular, plcaGogty prc^jrefllvc,. md well cal- 
orifl^.to touchL moft fenfihly the feelings of horror 
and pity ;. the per&oa^ are well cootcafted', and< 
co-operate properly to the muaaaion, though Ro- 
dorigpi Bianca, apd the down dilgrace theic company 
ipuch. > the tlage* however, has baoifhed two of 
t^iefn, and tf the third w^ configoed to obli«Ian„ it 
would be for the author's credit. 

Indeed it is^ to be mlbed, thatinQead of fo many 

fyllable hunting editions of Shakefpeare as have ap- 

pciued i a committee of able critics had united their 

abilt- 
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alnlities to ftrike out die inligniBcant tnd offenfive 
[ttflkges which fo often occur ; this would bnng his 
merit into a more compaA, unirorm view, and nm- 
fidcrably leflen the heavy public tas arlfing from 
extending his works at lead three volutncs more thaq 
are creditable to himfclf» or ufeful to his readers i fuch 
an edition regulated by all there already publifbed, 
without the incumbrance of multiplied, conjeAural 
notcs^unlefs there are very obfcureailufions.if prepared 
by impartial ability^ would be an acceptaUe offering 
n> delicate afte, and mu[(, we apprehend, meet whac 
h wouk} certainly defcrve, general ^iccefs — fiich a 
irork we would cordially recomlmend to Mr. Gar- 
rick, and fuch fuitable afTiftancs as his extenfire 
connexions in the literary world mud eafily procure 
hin^— we hope what ishereofiered will be confider- 
cd as a hint only, founded on united regard fcH- the 
iiitbcr of ihedrama, the delicate dignity oftheftage,' 
and the morals of readers as well as auditors. 

Othello, though he does not require all the pow-' 
CTs of tragical expreSion, certainly calls for feveral' 
(^ the greateft— ^he is open, generous, free, fut^A' 
to Violent feelings, not, as himfelf expreflcs it, fifify' 
jeahusy yetrouzed by that pernicious pafHon above all' 
-ncrfent reftrunt \ weak in his confidence, partial in 
difcernment, faul in refolution— if we may venture 
ID fay, that any performer ever was bom for one 
pare in particular, it mull have been Mr. Barrt for 
the Moor ; his figure was a good apology for Def-' 
detxNina's attachment, even if fhe had not fcen it fair, 
infieadt^ black vif^ in his mind, and the harmony 

•f- 
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of his vmct to tell fuch a tale as fae defcribeSa 
muft have raifed favourable prejudice m any one 
who had an ear or heart to feci. 

There is a length of periods and an extravaganoe 
of pafllon Id this part, not to be found in any others 
for fo many fuccelGve fccnes, to which which Mr, 
Barrt apjxared peculiarly fuitable, he happily ex- 
hibited the hero, the lover, and the diftra&cd huf- 
Iband i he rofe through all the paQions to the ut> 
iDoft extent of cridcal imagination, yet ftill appear- 
ed to leave an unexhaufted fuiid of expreflion be- 
hind { his rage and tcndernels were equally inte- 
refting^ but when he uttered thefe words* ** rude 
am I in my fpeech," in tones, as Joft aifeathrei 
fnovo that melted as they fell, we could by no means 
allow the found ao echo to the fenfe — tfacwgh we 
are not at all fond of this gentleman's aiftion in ge- 
neral, yet refpcding both it and ^titudc, paiticular- 
ly when called by Emilia after the murder, he was 
10 this character extremely agreeable. 

Mr. QuiH — ^I am forry to mention Mm fo oftea 
difadvantageoudy — was — though Othello is b the 
vale ofyyears, not a very probable external appear* 
ance to engage Defdemona, his declamation was a 
heavy as his pcrfon ; his tones monouaoua ; his 
paQions bellowing, his cmphafis affir&ed, and his un- 
der ftrokes growling-^I remember once 10 fee this 
efteemed performer play the Moor, in a large pow- 
dered major wig, which, with the black face, made 
fuch a magpye appearance of his head, as tended 
greatly to laughter j one 9rol(e howercr, was not 
amils* 
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OtUOu. 

aniHs, coming on ia white gloires, by pulliog off 
wUcbtfae black hands became more realized. 

Mr, Ross and Mr. Powell were preny much on 
> fbothig in tWis pfTrt { the A»-mer figured it better, 
and fpc4te moA of the paAages as well ; but the lat- 
ter appealed more to the heart, and wore the padioos 
wiiii natural grace ; however both were very far 
flrcrrt of that capital merit, a London audience have 
a right to eip^. 

K IB was po^fefor fpeiSators to be pleafed with 
meaning atone, uttered through very ungradous, 
ioadequate organs, Mr. Sheridan m^^t ftaad 
high in public eftimattoo \ but ezecution being as 
neccfikry as conception, we can only aSbrd him the 
prarfe-cif barren proprfety. 

lago is excdlcntlf dlrawn as a Dow, fubtre, iraf- 
dhiie villain, dead to every good, or tender feeling, 
mean, hypocriticaf and* vindi^ve, bafe moi^h to 
db any bad afUon undlirhand, but void ofrcrolutioa 
to avow or vindlcne his wickcdnefs-^to palbt this 
complicate, we may add monftroua cbaraflef 
happily in repnrfencatiop, is by no means cafyj Mr. 
K-Yjiat in his plaufibility and eafe was very com- 
mendabli:, bur appeared greatly deficient in defign % 
Ml*. STARRS was heavy ^d laborious, Mr. Shkki- 
DAH is excellent in the foliloquies; but void of cafe* 
and' infimlation in the dialogue t Mr. Holland 
hunting afto- a meaning he never found, and Mr. 
Lbe- crowds'in a mulricude of meanings the author 
never intended ; thus ve introduce Mr. Macklin 
to an indirpatable preeminence for underftanduig; 
the part as well, and cxprcfling It through the whole 
s with 
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OtiiBt. , ' 

with more equal and fuitable merit, than any other 
pcrfbrmer we have feen } and this wc do not ad- 
Tance upon private opinion but from comparative 
mw9 c^ the effect wrought by him and others upon 
various audiences : to couch our praile in very odd 
terms, he has got the indifputable, involuntary ap- 
I^aule of as many curies in lago, as in Shylock. 
- Cafllo is a very amiable, but, except his. drunken 
fcene which we efteem difgraceful to tragedy, a verjc 
uninterefting pcrfonage, the late Mr. Falmer did 
him great juflice, and the prefent Mr. Palmer, a 
lifing young Ador does not fall' much behind in 
execution, to which is added the advant^ of a 
much more foldier-Iikc appearance, a.perfon much 
better framed to make women iklfe. 

The babbling hound Roderigo receives confide-' 
rable plcafantry from Mr. Dye a \ but if it'is.noc 
pn^tuting Mr. King's fterlfaig merit, to mention 
him firft in fudia part, we muft give him the 
lead, and iay, that if the reptile can be made lu^- 
aUe, it is his by his peiformance : which, equal to 
fbme very arduous tafks, can neverihelefs when 
occafion calls, condefcend agreeably and make 
trifles ibterefting : this is no fmall point of praife; fot 
many, capital a&ors, thinking a character beneath 
iheir dignity* throw contempt on it and the audioice ; 
but Mr. Kino's great good fcnfe and refpeft . for 
the public, prevents him A-om fo ridiculous a Hart 
of vanity — I mlh every theatrical gentleman would 
ioDow the excellent example, and comparatively 
fpeaking, take as much pains with two or three 
lengths, as two or three and twenty. 

Vol. I. X . Bra^apjipii^. 
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QivbwtiQ while ponc^rjied U of fqme inippnafiQ;, 
duHigh hU GQpiplunt is rather childiA} yet«¥«i| thft 
weak tcan of a father claim k^wA m^ call ^po4 
general fynpathy, aa th9y fpring fnca ttiQ fair ^n* 
tain of paternal afirdku : Mr. Be a a Y , tbougb blub* 
berii^ in grief was hia chara£teriftic jvdU> ftood ««U 
in this part i we ti^vc had the anxiotj to (ce M^ 
ANDBKaov murdcTi an^ the pab to hear tbac oof- 
live tFagpdian Mr. Lov> g^onl tt fiirthj. but turns 
wifli GO f«8l fudi inteileSuat miiery agajn. 

I3^dsaiona is a part of no fktniiig quaJtfio^onv 
CTcry point of fiiiisfii^an that can ariic 6om he* 
unvarylf^ gmtktwfi, and more than critkifin coi^ 
cI;dnH tnay be enjt^ed fpom Mn. BAiiiV. wha 
looks and exprcdes it oHich betiec than Mm. 
¥atis, tO'whoni aUb we nnift p^ele^ lOBie jrcars 
ago* Mr».BitLAiir in this chandler. 

Emilia lui much more li& than her a;ijiifaie& ani| 
fliews a well contrafbd fpiric;, Mrs. Hqbroiu doca 
Rot &I1 Aorc of our wifhes, and we lemBmber m 
have received fome fJeaflire ftom tl^t uncultivated 
goiHUs Mm. Hamilton in reprc&nting her. 

To o^ a general opiniaa of this tragodj!, we 
deem it, property retrcnchcda a moft noble enter* 
taiMoent on the ftagr, and a luzurioui, yet wbofoi 
iOBwfeaftfortheclo&t) it rather wuub bufinefi, and 
cbcr^DTs in fiune places lies heavy on a^on ) faui 
h ke^ aa eaodloit Bwrai in view, and fitcccablji 
incukaei* it all jjong} the &tal efie^ i^ j^aikaify ; 
t>y wotlfwrought pal^ons, etevated feeirinients and a 
dreadM cataftmphe Apwiog tbs vo^diHifpaw 
2 omn 
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conleqDcaces of indulging, even upon the moft 
Iffobibfe pttiofi, iuch ^mttiouir ungoVemaUe pre* 
judkes jn the hunuui hean. 

Ha^hg through db liilaccountable laple of me- 
mory forgot to mention Mr. Mossof, both in tbb 
mgedy and Macbeth 1 H H hopi;d the ttiolfcr WW 
Mcc^ oiff opinion of that gendemia herb % thoogh 
AM in the rtgHlw coarl« of our pkn — no ^Mbrfaidr 
i& dur tcimaibfaDte pdKffes t yiAt% of mdrS 
Arength «Qd vmexy tbaii Mri Mossbp^ artd iit 
Uieve lie ilndcrAnids Mi auihor is weU as any t>h^ 
ytt an ib&poAble ankvardncfi of xBadni and ft 
moft irkibme hborion&cTs of czpfeffion^ rtador hiili 
peculiarly ofieofire to c|uififc jttdgliieM in M ttbnh i 
a number of unhicky attempts at attitude ungraoo* 
ful diftortioDS 0f feature; ao Overftraiaed affiAaiion 
^oofile<|WiK«i and many iU-ap^lied painful pddnu 
baoUhing nAurflf loudJf prodaiin ths raet^ a^^iPM 
in OtfaaUoi though liable to fevered bf the iand 
oli^e&ioM* we deem him much haf^ier* tbe Modi's 
vildnels of p^on be ddcribcs extreiDely wclh and 
under all difadvantagcs moli certainly fiands faotad 
ffiw tbough far bcoeath Mr, Bajlilv, 
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LOVE IN A VILLAGE. 

An OperA} by Mr. Bickerstaff. 

X H O U G H as advocates for nature, we have 
declared critical war againft i^)eratical compofitions 
in general — an inftance of dangerous refolucton at 
{Hvfent-— we only mean to try llich pieces as they 
appear, confidcring the fongs as part of the dialogue 
—the piece now before us has met with very un- 
cocnnion fuccefS, from what caafc it has anlea, whe-' 
thcc indulgence of the town, merits of perf rmance, 
or excellence oF the author, may probably appear 
from inveftigation. 

This opera has- fufivred heavy charges oF pla- 
{parifm; many we know to be true, but the greater, 
part, we hope, are falfe^ however, fuppofe every 
imputation juft, thf author might at leaft makethe 
de^ce a young clergyman did, who being re- 
proached with preaching one of Tillotfon's fermons, 
feplied,— " Sir, if you know this matter, not one in a 
''hundred of mycongr^tion does; I am cer- 
'* tain, it is much better than any thing my own 
*' head could produce ; and I hope you will allow 
" I do my flock more juftice by borrowing elfe- 
*' where, than palming my own fluff upon them.'* 
Far be it from us to fuppofe this abfolutely our au- 
thor's cafe, we only mention the matter in a Aiendly 
way to'Ihew that if it really was, he has a very msdefi 
and good defence to offer. 

This 
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This piece opens with an airbetwecn two ladies. 
wheran the ,pi£hirea of hope are mofl amazingly 
diverfiBed — io the iirft verfe flie is mentioned as a 
Durre, a fury, a painted vapour, a glow-worm fir^ 
and a temperate fweet — in the fecpnd flie comes 
upon u% a'foft fbother, a balmy cordial, a bright 
profpeft, and a /ia-e friend — in the third we find 
her ft kind deceiver, a' dealer out of pleafurcs, and a 
pn^rietrels of dreams i now admitting every one 
of thefe allufions juftifiable, though I doubt whether 
a kind, or any other deeeher^ can be the furtp 
fiiend — yet certainly there never was fuch a figura- 
tive heap crammed into fo narrow a compafs by ai^' 
other writer — ftrong tSeSt of luxuriant tincy! 

The enfuing dialogue of this fcene, which is plea* 
fiuic and natural enough, lets us agreeably into fome 
tight concerning the ladies themfelves, the old juf- 
tice and his maiden filler ; but I am forry our bard 
Dipped by decency to make two well-bred young 
ladies fpeak in the following words — ** this Ubii^' 
'* notu father of yours, he follows me about the 
*• houfc ■ like a tame goat," to which the magi- 
ftrate's daughter, rather knowingly replies — '* I'U 
" aflure you he has been awag in his time.'* Ro» 
fetM*3 fpirit of freedom in love is pretty, and the 
reafon Oie afligns for her occafionaJ elopement very 
latisfaftory. l.ucinda's touching upon young Mca- 
dows's paffion for her falls well in, and extends our 
view of the plot in a pleafing manner s it gives Ro- 
fctta alfo fome fcopc of ading in her feigned refcnt- 
ment at the fugfjofuion. 

Toung 
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. Toui% Meadowi, in his fiilitoqDy> by pccbiot- 
ing fa bis di%uire in cfae fztne nwnner Rolhia hji 
done, rather aitticipMes fufpence, E^ gblt^tteljr wd 
coo icon fhewing, that they are the perfoM defi|pMid 
for each other i hu fong expreflb tthOxHi talowt 
bij, in die ufual piftoral ftrain of fccdlAg Sieep an 
gnhert what enfuci betweeti hitn and Roietta hi# 
a great deal of merit-^cfae would and the woald mpt 
CO both fides being very wdl exprefiod— her bag 
in the midd of feeming ttfiUUtice flipa out an »t* 
koowtedgmeic of lore in this Une " To iny beait 
*' its eafe reftor^," a moft natural lapfe, and Mn* 
dows*B perpltxity arifing from pride is very well ftl 
forth both in bis Ibliloquy and ibng. 
. Hawthorn's jovial, difengaged fong at tnttartce 
befpeaks Jiim public favour, and hia blunt» tpiriied 
fiUervations upon the falutarj e9t;£ts of exercili] nt 
the old goutyjuftice are very much in chanAcr; bis 
third fong too, beginning "The honeft beait," 
&c.hasJDfl(entiment agreeably expreffed — Hodge'l 
relauon of the difficulties he encountered in accom-> 
plifliing Lucioda's mefiage difplays well-drawn^ loi^ 
ndUc humour, which is generally remarludilc for a 
roundabout ftory, and making much of a little^ his 
freedom too with Lucinda, arifing from the con* 
fidence Jhe places in him, is very well conceived, and 
the ieif-fufficicncy ezpre0ed in bis fong divertingl* 
fuitable i Luanda's fong at the end of this fceoc 
we much approve for geoerofity of principle, though 
there is nothing new in either the thoughu or 
language. 
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Tbc ^tode, u we mief ftile ic, of Hodge and 
W«rg«7. ddervcs fome commendatiois as ic 
^uinkks the [Hepe wkh laughable materials i but 
we think k would have been better if their quancb 
bad srifen from jealoufy in the girl* merely as a 
fweetbeart, raiher than have made her intimam the 
4l)iblute facrifice of her virtue i and the dowo*» 
cb>r^ againft her of a baflard by another per&n i* 
voaecel&rily grvfs, whkh idea ts blameably coo- 
tiimedutcheltUlverteof Margjcry'sfongi theootw- 
iry ftatutc^ though not at aU eflentia] to tbc ptecc^ 
ifi 4n agreeable tcenc, aad furniOies a fpirited conclu- 
fioatothcfirftaa. 

Lucinda and her lover Euftace, from whom 
Hoc%c brought a letter of appointment, bt^in thb 
%£t, when he pct^iQfes talcing the advanrag|£ of every 
body being from home xo elopci which the lady 
with prudent delicagy declines } her comparing vo< 
■ocD in love to weak Indians, who barter intFinfu: 
value for tiofel toys, conveys a leofible, iollru£Hve 
vlea; the converfation between thefe two tfue lovcnr 
is as water gruel, ai the intercouHe of iuch ck^i^K- 
lors general proves to be. and therefore judicioway. 
qude ibart. We cannot agreq in^nt of difcrctioH: 
V>tb that feotiment la Euftace's loBg* which T^^- 
Doubiiiig and Hi^kocc at bcft, 
Loras laie repentaace ciA. . v - 

Smoe ten thoufand inftances prove ih« repentance 
oftencft comes from precipitation -, but the expref- " 
&>n certainly ftands excufat* in Euftace's fituatiorf 
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we only offer a hope that no young pcrfon will rtf 
ceive ic as a prudential maxim — the four lafl: lines 
of the fong terminate in a ftrange aukward jingle — ■ 
ieji, «A ileA M- 

The entrance of juftice Woodcock is very charac- 
teriftic, affbnJs a good variation of circumflance, 
and throws the lovers into an unexpedcd dilemma ; 
Luanda's device to impofe upon the old gentleman, 
though not at all new, is at leaft well adapted, the 
felf-fufficient magiftrate*s abrupt treatment of Eu- 
ftacc before he knows any thing of him is a natural 
confequencc of ignorant pride buoyed up with a 
commiffion of the peace ; and that very pride mak- 
ing him enter into a contradictory altercation with 
his pcccife fifter, produces very humorous e^fls, 
and indeed iifeful ones to the young pair who arc 
iheltercd by the very pains Mrs. Deborah takes to 
defeat their happinefs i this is making a whimfical, 
and very natural ufe of the juftice's oddity ; if any 
perfon would wilh a more laughable fcene than this ' 
their rifible faculties muft be unufually rigid — how- 
ever we muft blame Lucinda for mentioning fve 
hrats at a birth, in her fong to the old maid, it is 
not within the pale of delicacy j when Woodcock 
^ves a fpecimen of his finging I wifh fo grofs a 
depradatton had not been committed upon Damoa 
and Fhillida J befides tho* fung by a humourift I 
don't think it very fuitable to his daughter's pre- 
fcnce, what follows after the old man's departure 
between the lovers, means very little except to men- 
tion that his obftinacy is a circumftance much in 
their 
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^aaf Et.v<}nrTTlq t)idr redpTX}caI dedaruiod of un- 
Cb»ngi|is ca^ifS^ ^ line wjifcb ipight bp ^fured 

An^ &iE cnwjofi Sn)c tn nigbt 
When I 017 dear deceive. 

The paQon could wf be very, laJlif^ wjiich pnly 
antinued ciU ntglu Ihrouded aeation, vriiif;bi yt our 
viav, ic does on» every lour and twenty hours j a^ 
wUch dme the fun cpiles to. Ipread bi» ^^ and. the 
Iters very ftvquencly leem to kaye thjnr orbin ; if 
dib alludci to ntfure's diflbluciDn, as we fuppofr^ 
tbe expreOion^fhow tpo. gr;!^ a ftretch of ppettc li- 
cence : in flviEt, the whok ibagi ;hp^ lOAitative 
of, is inGnitely beocadi tba( of Htodcl'a Sufanna, 
whofe tune it has borrowed. 

Rofetta's foliloquy, examining Into die ftate of 
her heart, ts pretty (;npv$^ ; the enfuing fcene be- 
tween her and Tcwng Mcat^ows alfo, has a l^are of 
foirited natur^tl ptcaiantry \ thu reciprocal pride 
Vbi(^ agitata the lovers,, and throws them into fret- 
ful altercation is juftly conceived, and by 00 means 
ill exprefled y nor c^oes the fpirit evaporate by being 
drawn out top f^r ; the juftice's appearance falls in 
well, and occafions them to huddle up a kind of re- 
.OMciliatioD. 

Juftjce VyoodcQck*a amorous attempt upon Ro- 
fetc? IS laughable enough t l^t we wilfa the young 
.l^dy hj^ not difcQvered To ftrong an idea of his pur- 
fQfe, as to ifit fall thefe words, *< if ever I was to 
** mak^ ^Jlifi it Ihould be with an elderly gentleman^' 
■^odert all the remainder of this fcene, though arch;, 
• ' ■■ * y hu 
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has much coo llrong a taint of inddicacf ;- Hawthorn 
howerer changes it for the better whh bis btune 
. agreeable raillery — Sir William Meadows's letterfor>- 
wards the plot — Woodcock's felf-fuffictency in fup- 
poftng himfelf fo wife that none of his childreo 
would do an indifcreet thing is whimfical, and Haw- 
diorn*s vindicatim of youth fen&ble. But of all thi 
. poetical thefts ever committed, (tf all inftances x£ 
mending things for the worfe, as my countrymaa 
has it, fure nothing is equal to what wc (hail pro* 
duce ; Hawthorn (ings as follows: 
My Dolly was tfie firireft things 
Her breath dirdofed the fweea of Ipriog- \ 
And if for fummer you would (cek» 
'Twas painted ui her eye, her check. 
Her fwelling bofinn tempting ripe. 
Of fniitAil autumn was the type i 
But when my tender talc I told, 
I found her heart wai winter cold. 
The word tiang at the end of the firft Hnc, the* ju- ' 
Itifiedby Virgil's noted mention of woman, is a moff, 
firange expreOion adapted toa favourite miftrefs ; and 
however fummer may be allowed to glow on iS\t(bttks 
of beauty, yet we prefume it too glaring a figure 
for the eye, which is not here ornamented with 
fparkting vivacity, but the meridian blaze — mark 
now what follows — aOimiladng his miftrc&*s bofom 
to autumnal ripenefs, by which we find t\\t fair thing 
was arrived at, or paft> the full bloom of Fife, fure 
fuch a compliment was never paid before i but our 
author iiaving begun with fpring, was detcrmtncd 
to lug in die four feafons fiicceflively at any rate. 
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. The beautiful fong which gave birth to this ftrange 
imituion runs thus in the Village Opera: 

^My DtJIy was the fftow drc^ fiiir, 

Curlii^ wdu'e was her hairj 

Tllc fragrant jjcfliunine her breath, 

White kidney beans her even teeth. 

Two dailies were her lovely eyes, 

Her'brcaRs in Twelling mulhrooms rife; 

Her waift the ftrait and upright fir. 

But alt ber heart was cucumber. 
If we conlider this as fung by a Gardetier, the d- 
lufions appear firikingly charafteriftic, though com- 
paring the eyes to iaifies^ docs not convey a very 
«bvious or juftiBable idea } however, it is impofli- 
Ue uponthd vhole to imagine how any writer could 
{tumble upon fo inadequate an imitation, without 
any manner of neceflity for fo doing, unlefs mere 
"barrcnnefs of invention, and a rcfolutton to make 
Hawthorn ling- at all events, in a plaintive llrain too, 
quite di^rent from what he commcndably prefervea 
through the reft of the piece. 

In the fccne between Hodge and Madge we find 
jnore brutality breaicing out from the clown, than , 
humour from either of them ; however, his fong is 
jK>t without merit ; Rofetta*! intervention creates a 
kind of bullle tolerably agreeable, and throws Hodge 
into a whimfical dilemma •, the reBeAions and fong 
of Rofeita upon his behaviour to Margery are er- 
iremely 'pretty, exhibiting indifputable truth, and 
fome ufeful hints to the fair fex \ her companion for 
the deluded girl fpcaks fenfltrility and goodocfs of 
t& heart — Madge's fudden dcfign of trying Ijondon 
X% to 
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to rep»r her muforcunecs, is doc itt tt]l iHina* 
tural though it fcems firangefyabnl^t. 

The converfatiofi between Liidod* ud Rofetta, 
furiiilhes information that 'i plan b hid for the 
former to^elope with Euftkc-^HaWthMn, 'thou^ 
the occafion of his entrance appears dut^table* is 
judiclouny introduced as what he .Tays, not only 
raifes an agreeable 'CurioGty in the young ladies* 
but the audience alfo ; fome fcnQble remariu up- 
on marri^ and the qudifications of a hufband 
■eafiie, which concludes the fecmd a^ with a ve- 
ry plealing and fpirited trio fuppoited adequately 
by the fereral chara&ers. 

Sir William Meadows, a ' hearty, plain oI<i 
gentleman begins the third aEt with Hawthorn, 
their fccne means nothing more than to throw fo'mc 
glimmering of light on the plot i indeed the fohg 
vith which it coDcludes has conffderable merit, per- 
*haps the mdft, for fblid fehfe'and hatui^VexpreQioti 
of any in the whole piece i Roletca's change of 
drefs fcems to have no meaning except^ to plcafe Cfie 
vanity of externaf appearance, fo incident to moft 
ladies on, and indeed off" the Ktage } h&rcohfcQion of 
' love for young Meadows even in his fervile capa- 
city is ingenuous ; and her' pride obje£ting to rank 
only, fhows commendable fpVtt, by 'Hodge we find 
that Luc!nda*s fchemc of elopement is difcovered 
by her aunt Mrs. Deborah, this ^ves an agree- 
able turn of fympathetic concern in Rofctta, who 
gcneroufly feels for a friend, though her own con- 
cerns arc in fo profpcrous a line otdifeftion. 

2 The 
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tbt old-AMd'^ btvgkqr rigid trutmcnc of her 
•Aitee it rtty -cbaiftftcriftic «id thb dilplay of >4ttr 
tfirn haulcwifely -^i^ofition tnily hurasrous} bcr 
■nBedkms i^XKicbeill cfieds-of; rBadiqg^^ucthe m- 
ttm) 'prodtttB'Of a lanow ■mindf <uitctiliivatal bf 
-cctocadoB, jretvaiiKifiu-deiEcAivc'powefSf^LuciDda 
tt-U&ftu hcr-auMtf defiance buc upon wliacprin- 
dpie or wbac the tbovght ti Qk biats-at, we know 

-Hpctgc'f ibljUMivy VMiiu VQTjr liuJe tialcis td w- 
^UMOtas-whhlus-lwpesof Rofetta's famiur, which 
from the great cfaaq^ ia Jier:a{>pQaratKc, and h^r 
Mnviour t»>bim juft before, we thmkhehas'Httle 
-ii^coe«ficft)tbefoqg is a yet7ftrai}gjC intigiiiBcant 
:jttaiUe «f nillic -Uceatioulaefa, conuioiag i fone 

¥«u^ M«adows» vith as utimcBning a change 
«F ikais.'^as Softtta'fr-oow Appears aHd'exprefles un- 

•CafiAeft fiiicable' CO- HB^anxaous lover lac hiainlftrefs's 
May i-thc -fintte in bis fong which Jiksni beauty 
«olhriniBgmerit,toa-curiouica(ketj:o«uninf] gema, 
Mkms rather a -bctscr epitbet ihati prectyi bu: the 
vcrfification is not fo cMy -as it mighc^have been: 

■IJie-lovcrViur^-ize' at feetog his father inftead t£ 

•-the-lady is^a w«U coticeived circuittftance^And what 
li»Uo*s-dtKfrtnuch credit tb his honeft dirmterefted 

•Iccltiigs t Sir Williafli'a afiumed difpleafiire works 
■Up cb^ "teonverfatlon-pJcafu^ly :and-Hnraborn ia a 

.:£»od4iedlum'to ikeep up the defigtKof.ootning at 

-youoe; MMdoWs^s «cal JocHoacions. 

i-Rofttt 
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Rolcua is introdui^ at ' a hippy prant of 
time and the dircorery that -the young peopled 
inclinations and their parents intentions cxaAs 
ij oMncide is rery well . unfiilded $ in the 
mldft of her own happtnefs remembering Lucio- 
da*3 perplexed fituation, and interefttng her friends 
for that young lady, throws frcfti light on Rofett^s 
charaAer* and recommends her to an iacreafe of fit- 
Tour. — Hawthorn's refoluiionj cxprcfled in his foi^, 
'of not giving up his rural cnjoynentsfbr the buftle, 
fmoke and noife of London j is the joft rfbfion Of 
a difengaged mind tolerably expreflcd. 

The next fccnct though (hort, contains con6der' 
able humour \ the oddity of Woodcock and his 
filler is extremely well prcferved, and well playM 
upon by the lovers'; the dlalc^ue runs judkrtoufly 
into a pit pat ftratn and introduces the cataftrophe 
pleafantly, Sir William's charafter of Eullace juffi- 
' fies lus claim to Lucinda, and making the juftice's 
obftinate contempt of of Mrs. Deborah's under- . 
. ftanding a motive for agreeing to his daughters inar- 
- riag?, ciofcs the piece as an audience would wUh, 
without any forced incidents 

The unides of time and place are weHeim^ 
obferved in this piece, uie plot u regular^ ' 
frarricd on, and though it is rather too fimple can- 
not be objected to as uninterefting or teditMis i the 
Sceaa are langed in an agreeable ftate of connec- 
tion without fuperBuity or fcantinefs; the dia- 
logue has cafe and fome gleams of fpirit, but not 
a fpark of wit^ the fongs io general exhibit the 



u 3 iiz^iib, Google 



The DRAMATIC CENSOR. 167 

moft trite, hackneyed lentiments, in awkii!«nl 
Tcrfi&cacioai with feveral flips of grammar,, and 
not a Ihadow of genius \ as to the efTence of dra- 
Biatic merit, a moral, there is no trace of it to 
be ^{covered — theyoung ones very romaaticalJy ran 
away from their parents and for fuch a notable 
breach of fiKal doty they hare their wilhes fulfilled i 
Lucioda does all fhe can towards an elopeqienc 
and gets her lover too % though there are no very 
peroicioot infeteoces arifing from thele incideoo, 
yet they Rcommeod indifaetioa» and are vmd of any 
ultful tendency ; and brings them at beft under 
the inCpped denomination of merely inoficoilve. 
With refped to chara^rs, the juftice is a well 
dravD, opinionated, ignorant, pofuive (rid cox* 
comb ; moftly in the wrong without any ill mean- 
ing and when in the right, void of fenfiblc in- 
Mntion 'y Sir William Meadows a pliant, good 
hamoured baronet^ in whom fome peculiarity is 
attempted, without the leaft degree of fuccefs, 
MnHs moft palling repetition of " let me never do an 
ill turn" lays any daim to merit — Young Mea- 
dows is a mere loving millcfop, with nothing but 
diPinrewJiednefs to mark, him, and yet Euftace 
ia much more a cypher — Hodge is a clown mo- 
derately well depiOed i Rofetca and Lucinda two 
young ladies of independent principles who think 
~they have an exclufive ri^ to pleafethemfelves, 
without the leaft appeal to parental jurifdidioQ. 
and Mrs. Deborah a formal antiquated virgio, 
vaio of judgemeoc which Ihe has not, and mali- 
ciouHy 
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cioufly fond of prevouing th« htp^paeA ia o* 
dwni. file' never has enjoyed har&lf md- detain 
of ever tafting. 

Ths pnt of Woodcock wm> doutiileCi defig^ 
cd fw Mr SHtfTKR^ and I pn&me ife wiUbe 
adnittKd' that no autbw ever judgod an adtor'a 
capabiik; better } there is a firong pocufian^ 
of humour noft happily Ihc off in pufofOMMB-s 
the charaSer owesiB camoMndfnginflucboeinucb 
oioR Efr feanres lkapt»Iy htagbaUo^ and la^maa^ 
trvAf comiCf than the writer'a genius » and wiUuMI 
cx^encioa it any be feid that- Mr. Sbvt*i. Ib 
this whnnficri }ufticei imift have feroi cvougb t* 
dilate even the rigid mufcles cfmet^odifM i if ic 
was poffiblc to craaTplant a groaning cengrcgaii- 
oa from Moorfields, or Tottenhan> Conit. 'am 
Covent Garden, evenwhtfe tbeirears'tinglwi nMk 
X fire and brimftone harangue- j thty rauft u» 
bend their gloomy brows, and fa^lingly obq^ du 
irrefiftable force of macchleft humour. 

Young Meadowa has vtrf litfJo a&ing neri^ 
therefore is well adapted to that fztocriefs of e»> 
preffion ib diicoverable ht Mr. MA7TftcKs» whs 
neveTtbdeA fvppotts the fbngs, and tveo tfaJkB 
better than Mr. Dvbbllamv, a getttkmaa 
ve oercr with to bear'^^Ml in puMc, tech in 
juftice to binfeff and to the audience: Mr.J)o»|» 
of pmry Lane did this part nucb bftur 
than chher of the pttformers above meodooed t 
riiisre is on agreeable tn«iner and a fenObk vtran^ 
about lam, thai the otben are mtire ftrongcft ta 
Hawtboni 
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Hawthorn as he lived, fo we may' (^ he died' with 
thac'truely great infclKgent Eflgfilh finger Mr. 
Beard ; who ncprelTed open hearted glee witht 
amazing pleaTantners and propriety j every pcrfort 
in this light of compariron tippears to great dif- 
advantage ; however Mr. MdRitis is far from con- 
temptible, indeed gives a much better idea of tbe 
eharafter than any ether perfon we have fcen. ■ '' 

That tnoflvnfive p<rfonage Eufftace finds' very 
tolerable accommodation with Mr. Dyer ; andttis 
BO fmaU degree of merit to preferve fuch an un* 
feafoned cbaraAer from tiiechat^e'of infipidity: 
Mr. Dunstal'l's Hodge dcfcrves a great deal 
of praife, And yet we cannot help thinking if Mr. 
KiHG was often feen in the part he would difcover 
crafiderably more of cridcal humour t Sir \^lliam 
Meadows may be done by any body without much 
cbanceof praile or cenfure. 

Lucinda has too little ading for Mrs. Mat- 
tocks, who makes as mudi'of the Ipeaking as it 

will admit and fupportsthe- fongs agreeably Mrs. 

PiMTo's Rofetta, as to the Cnging, unexceptiona- 
ble j but fbr the reft, «crcy deliver usi the part 
will not readily appear more delicately pleafmg 
throughout than by Mrs. BADDBLY'sperformance^ 
whofe figure, voice and manner aJl happily concur to 
feaft both eyes and ears — of the country girl we can 
only fay that Mrs. Baker makes a very pretty 
Madge. 

The general merit of Love in a Village we muft 
confine merely to being inoffcnfivc as to its tenden- 
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cy, with fome ifHrk, an agrMiUfc &wc of «iite 
and rcgularicf } moft of the charaAcn Ipctk * 
they ought and the eircymlbDioM -we ttdl conneS- 
cd biuif «clookforfterIit)gfetifekbri)UtMtwitwitli 
keen u&ful fatire \ which Jb «Mch abound in the 
Bq£V*B Oixrai we nidft fiiy that ttus piece isno- 
thing more than Affny b^^e mettle, fkvOufed irith a 
very indolgent ftamp «f pubHc Wour^o^re k a 
kind of critical cunvncy ; to whioh» we apprdiend, 
feted mufic adapted «itfa fcal lofte contrtbuud net 
alittle^ anyperfonwhefcadciJieVinageOperatiur 
foon pevonve what ufe Mr. Kckaftaffhaa lokdeof ic 
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ROM E O ANDJULIBT. 

Altered from Shakespeare by Gakrick. 

J\_ S w«b»vt^Fevl? hifntcij it \s matter of an 
ftgoMhaKiK hov S b afc c fpcacc covJd be fq qc^- 
BW( of uiufocimcg. Of ia- ^vik cq (jepravcd ta^r» 
m K> uicua^r ^ei» wtucb rijfKh tri^p fub^ipjtyi^ 
Witfc Dtknif Uw n»]r iuftly i^? ftylqcl ppcwsl, 
UUiUngt 4M » i» eqtWIf qd^ how t^ ^iji«nQe^ 
wbi^h n^iOted one. could ctofBhly di£;eft the o- 
tbfVi bqw^vtr we hsve Iclf cridcni: proof ^ i^ 
)linen»blp inpqH«Uty ia ou^ of hi$ ixA pioc^s, 

Kahnp aod Juti^t, u wtuch ot^ awtwr ba^ 
^lifna. wj unvfi^ and very fuccef&ful (tu^s vitt) 
bis feqiile cha»£tcr, bu many vecd^ ia its qri- 
g{oi4 ft^tc ID cfaoak up Jome ^ewfiful floveji 
of gpnitu » we iPN>y veptiire » &y wUtiout pnin- 
i^ k would b^vc ina4e but 911 aukwvd sp- 
ICKAnca in rcpntentatiop ^ Qcwajr* a moft es- 
Qtlleat paipler of tbe tcfulcr paOkiias, I^w its lux- 
uiiaoce in that point, felt and tranfpUDCcd whole 
items ioto his plot of Cmih Manua, ^bicb vas 
m a£t of BUbic deprftdaiian 1 producing a mo^ 
BQjigQiral coDoet^on which only lerrtd tp prove 
Cb»c cndeav9uri(ig to Ivep p«ce with Sbflkcijpe^ 
|ic fcJl far beneath himfflf. 

We b»ve few an altcratiOD of this tr^dy by 

Mr* Tbeophilua Gibber which was i)Ot void of 

Z 4 merit | 
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merit \ and we recollcA Ibme tolerable endeavours 
f>fMr. Sheridan for tluit jMirpofe but Mjt.Gak^ 
RICK appearing oiir author's moft capable friend, we 
Ihall aick to what he has eoricbed the ftage», and 
obliged the pubh'c with. 

Notwithftanding a quarrel among dbmefticks, 
in confequence of animoOdes which prevail in the 
fevcral famiHes che^ are employed by, is highly na- 
niral, wecan by no means countenance even that fmaU 
part of the ludicrous fccne with which the play now 
begins^ nothing cah be exprefied in moredmafteriftic 
terms \ but we think it an ungracious commence- 
rncnt, nay unneceflary- 1 for the^enmity of the Capu- 
lets is fufficiently made known, without fuch mobUlh 
fcuffling; whereforei we cannot but bcof opinion, thai 
the neceffity of fome (trolling companies, which for 
want of mimber obliges theni to cry, ** down with 
the Caputets, &c."-4)chind the fcenes, forces them to 
an amendment — Benvolio and Montague (hould 
certainly appear firft, and their Ihprc fcene, which 
contains many beauties, would be a delicate openings 
indeed wbat precedes is a farcical prelude to gravt 
events, not unlike a merry andrew flcippii^ be- 
fore a funeral. 

Romeo's abftrafted difpofitionof mind is prettily 
introduced through Montague's affedionate con- 
cern, and Benvolio's friendly feelings, which appear 
fo amply verified in.the courfe of the play, not 
only recommend himfclf but the p»'fbns fpok-en 
of to 'favour i Capulet and Paris are only intro- 
duced to fhew that the latter is encouraged as 
a a fuitor 
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a I'uitor to Juliet, ccmrequently their brief interview 
offim notMng vorth a particular remark. 

Mercutio, that peculiar t^spring of fptrited Ima- 
^oatioo, even at tiis entrance ftrikei out the path of 
whim *, Ronieo's entrance and the qu^ions occa- 
fioned by it,' fliow much natural cafe i the breaks in 
chat rpeech where he alks about the fray, and men* 
does his'kive are mafterly ; but we apprehend his 
coming to the fnbjcft thus at once, is no way con- 
fiftent with that impenetrable fcaecy charged agaiofit 
him in a former feene : indeed concealing it from his 
father is not fuiprizing 1 but after avoiding Benvolio 
when G[^* to communicate the point immedi- 
aaly before another perfon, and fuch an humouriA: 
oxt « from whom he can expe& little but ridicule* 
rather o'erfteps, as we fuppofe, the bounds of na- 
tural propriety. 

. A touch of fuperftitious weaknefs we find thrown 
into Romeo's charadier in the mentioo of a dream, 
bat as it introduces fo beautiful a delcription of the 
queen of dreams, her equipage and various infiueoce 
upon various charaAers, we muft rathn* be pleated 
cban oSmded : tnnfcribiog Mercutio's whole fpe«ch 
would infringe too much on our refolution of 
very limited quotation, and yet we fcarce know 
bow to decline it i examining the proportions how- 
ever ii not difpenfiblc, for though we may admir« 
general beauty, it would be wrong to pafs- unnoticed 
what appear to us particular lapfes. 

Poetry in her defcriptions Hiould not only delight 

die im^natt(Mi but if requifite Ihould bear optical 

examination 
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namimtion upon canraft j now ktw view ^ten 
Mab, (he is dcfcrlbed ai bemg the fiwe of ao agi&> 
ftone which, w i( is for the fore ftngcp «£ on alder- 
man cannot be ftipi>orc-d very minwoi iadeedber 
charior, the ftcltof % hazIinuc,coBfinnitiHs Idcat 
yctflte, Ser w^iggoncF, waggon and diarige fagr the bj- 
are ftrangeljr confounded) tbe vcbicls and all «a 
drawtv by a team of litde atomics ^ vAnk nunafacc 
by the word ttam is limited to fix or eigki i, thoagb 
five bandfed of theCe faim atomia, Utam'tetl han 
heard them called— wouk) not nuke np her maptft 
ty*s con6Aence alone— the traco of ItnaH ^idet*a 
web may do wetl enough j but how it ba^icni riiac 
the cottars, whkh in harneft are the moft ftihllaratal 
part, Aiould be reduced to wicry fflooiiAriM bejuBSi 
we cannot fay— ihia may be d«ened woisi catdiii^^ 
but if we conQder that fancy in her nioft wi«mfical 
flights, may without fear of limiiatiQa. take judgment 
to her aid, ic feUows thai any deviatio* hDvever fli^, 
however furronnded with beaudc«T fhookl be painiBd 
our, and for that reafbn only the ibon hloca km 
been fuggefted : as to Mat^s operation upon t)w 
parfbn, lovers &c. nothing con be more htanantooa or 
' fenfible, affording the beft original fordrsans i thefe 
thoughts and wtlbes which moft imprcfi oar wakii^ 
Imaginattons— before I pafs from this cclebritad 
fpeech I cannot avoid mentioning ao extraovdinaif 
circumftance which plainly tends to Akw that mcp 
of very found undcrftanding often do very weA 
rfiings. 

Mr. Shiridah when he did, or ettemptedtodo 
Romeo, an underuking he never fliould have dif- 
gnced 
„ .:. Google 
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gnsad bnnletf vnA^ ibmethreetor fifturmdtwntf 
yoin finoe in DiMin, by an «tnnu^g Aroke of w* 
Jodictdni modopalf annexed this w^oifitwl f i^tuf* 
f» ibis own l^iag, bveSck {tart i add wbat-cw-fKc 
Srffiat &U higher iat rt^thc^KtM^h^tnit 
wsseztrendhf dtfficukto;Ji)r vhich Aswed raoft 
MatStf, hit tiking thfc Jpeoch, «r ^n pedantic 
■mnoBT of rpcskhig ic 

Tiking Aomcx} ao Cap olot's bxU by mqr df 4i. 
verting iu8 tmaginaiion, md tlnt;preVing-tbe«>auM 
Co«nAn*e Ms ptffiom, are vdl'dodgnsd kicidenn 
tomrdsQpenmg nid caitying on ttie plot. 

t^ady Capulecaad Nwfe eppcar norti tiowewr 
gmit a favomite «he loqtnoious'oU dMne may bfc 
wMi'ttRisafentf 't)f aiMdidnce i cthtoifm andtsOe 
Vnitie « the wiAi thac ne bdi iperfimige had itppesp- 
eii^lndslicacy is -venjr mtnrsl to jiur&s, -but whf 
iiic<Mfariner of tbis^piay ^SwuMihBvefeQnnod (iwafw 
jlig fa^ her HUDdctihead »e 'camiot ebtnk — Joliec^ 
'latrodufMoa bis aidagracYtf pleHfiiig gcnpltcftrintc^ 
and wc appRhend ■ va7 «grecabk nfefDl ,&en£ 
itrighc hm beoD fimck OBC between the ntaiher«nd 
ituffKat on the iiil^eA of marriage.; far .^pefetoble 
to Mrs.Kurie*s trifling rhapfody of cjrciiaiftantial 
nochnigne&.iiwhichchough-eKtr«iiteIy natHKd, means 
nwbing buto Fstfe romc'iaughi, which we dc«a 
%qjply ^%na:fiiI-to tbe naMro^ kont Jnd djgnky «f 
tragic -OHBpoIitions ^ faefides the Old Iain's hint ol 
'Jditt'a &lltbg backmrds, is only -fit i^sr the earsof 
■ipoRxl vTigoiripa who have wi&ed deuncy igeod 
kagbtdttd ^)dced the door »pon bee 

Gregory** 
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RmKtoaadJaBet, 

Gregory^s familiar low comedy meffage whicb 
concludes the fcene, is toully inconflftenc with com- 
mon Englilh decorum, much more the pride and 
drftance of Italian quality •, Nurfe from her ftation 
ouy datm fome liberty, but fuch headlong beb^Ti- 
our from other fervants is very cenfurabte. 

Capulet in welcoming the guefls to his mafque- 
rade fpeaks to the ladies of their corns in a manner 
which may be jocolar yet it is not polite -, but 1 fup- 
pole having their faces covered is his apolo^ j the 
little difpute about time between the old fellows is 
well fuggefted ; Tibalt's fiery temper fcews itfclf 
property upon diflinguifhii^ Romeo*s voice } and 
be is reftrained from violence upon very hofpiuble 
md juft principles by Capulet who manifcfts com- 
mendable fpirit— Romeo's addrcfs to Juliet is 
Bwdcftly affcdiooate, and her replies cordially deli- 
cate i however with refpeA to the liking flie takes* 
we muft fuppofe love fUet with lightninj^s fwifteft 
wings into her iHtaft j it rather indicates feelings of 
forward folceptibiKty — it is judicious to &panw the 
lovers after a Ihort interchwge of words, and Juliet's 
method of finding out who was her new favourite 
very proper. 

At the beginning of the fecond ad Romeo pre^ 
feats himfcif in a ftateof apiorous penfivcnefs, view- 
ing the manfion of bis miftrefs ; and upon gcnog off 
is fought for by hts two friends, one of whom, Mer- 
-cutio, in the Bow of raillery throws out fome ex: 
preOions highly exceptionable j we heartily wilh be 
had conjured ne further than the lady's foot and 

leg! 
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1ljmt§ and Juiift. 

leg I and ttiit he lud mentioned fome other place 
fbr raiGng a fpirir, than what he points at in the 
next fpeech — two pallages more unpardonably grofs 
than thore hinted are fcarce to be met ; they call 
loudly for obliteration i it is not what fuch a roan as 
Mercutio might probably fpeak we are to con- 
Gder, but what is fit for readers to perufc, or fpec- 
utors to hear. 

In the next fcene Romeo, who has romantically 
leapoJ the garden wall of a known foe, without anf 
leave or aiBgDadon from the lady, is by the poet's 
unlimited power brought to a fight of Juliet ; who, 
by a happy effort of imagination, is made to re- 
veal her loTc for Romeo, not fufpeding his pre- 
tence } her juftification of him from the quarrel of 
their families is fenlible and fanciful ; nor do we 
know any thing better conceived than his fudden 
reply upon mentioning that his name is the only im- 
pediment to h« wiQies and his own. 

The diSidem turn of expreOion he ufes on being 
chargol with an abrupt approach is extremely 
beauciFul, and Juliet's apprchenGon for his coming 
into fo hazardous a place very natural -, indeed the 
whole fcene is fo intereflingly tender — that we think ' 
even a defpairing old maid could not fee it without 
fome fympathy : to trace all its beauties would force 
us into a tedious repetition of multiplied eulogium& 
and leave us little to fay on the following parts of 
the piece •, therefore let it fuffice to obfervc that the 
lovers exprefs mutual a0c£tion, and exchange their 
Tows in a mod becoming manner ; the interruption 
Vol. I A a bj 
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by nurfc caufes a fine agitwion of <pirkB, and dif- 
jointed eagernefe of expreffion j if in fedi a glare of 
beauties, there be one more ftriking tfiananocber, it i» 
that of Juliet's fotgettiBg, or pretending » forget 
Why ftie called Romeo back. 

Fryar Lawrence \% lotrodoced wiA a juft degree 
eT beiiign, moral dignity i and Ws flwrt difierutien 
on the cootrafte qualities of particular herbl, wbicb 
he aptly compares to thofe ■feeds <if virtue and 
Tjce, which inhabit the human breaft, is not wrfy 
beautiful, but jwegnant with inttch fottd fenfe and 
edifying truth -, in nothing is providence more dc- 
Hghtfnlly mamfefted than mthe ?egctable «TOf4d 4 
nor can any fubjcft lead fpeculation into a mwe 
captivating maze ; ihe affimilation of grace and rude 
will, xo poifon and medicine is nervoufly philoTophi- 
c^l, luxuriantly inftruSiTe \ having laid thus much 
in favour of the Fryat's fololoquy, wc moft la- 
mcnf, as abfolote foes to dramatic rhimes, the 
mode of vcrfificatioR adopted, indeed the meafure 
is not fo monotonous for a Tpeaker, as jingtc in 
general is, yet we apprehend blank verfe would fuic 
nature, the author's fentimcnts. Mid the performer'** 
utterance much better, by way of encouraging 
fome abler pen to undertake fo defirable an alter- 
ation we diffidently fubmit what follows to cai>- 
, did uftc. 

On frowning night the grey ey*d morning fmilt*, 
Check'ring with ftrealu or light theeallem clouda ; 
Now ere ^ fun bis burning eye advance 
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HmumdjMiim. 

To drink night's dews, and chear a[^iroacfaifig day ; 
This oiler cage muft careftilly be iill'd 
With baleful weeds, and flowers of precious juice;. 
How wond'rous is the powerful grace repos'd. 
Within the beauteous vegetable world ! 
Nor is there ought which Iprings from earth fovile* 
But by Ibme fair effed its birth repays ' 

Tb parent earth : yet fiirely, mtfapplicd, 
Bscomca ptmidous ; ftumbKng o'er abufc : 
ViituB herfeU» when tainted witb.exccls» 
May turn to vice ; and vice her form afTume 
By aAion dignified. Within the lipd - 
Of this frefh blooming flow'r — dcadi-pregnant poifoti 
And lalutary medicine refide : 
Being fraelt it cheers with that fenfe every part j " 
But tailed. Hops th' anefted pulfe of life : 
Id man ai well as herbs we may percove 
• Like contrail foes cncamp'd — grace and rude will : 
And where the latter i* predooiioant> 
That canker death widi fpeed the plant dcAroys. 
Wbac paflca between the Fryar and Romeo if 
fuitable uid pleaGng; we mud be of opinion tha^ 
die change oi afieftion from Rofaline to Juliet i» 
judiciouQy omittedi as ic certainly ferved no purf 
pofc but throwing am imputarion upon Romeo'i 
conftancy, which tainted, muft make him Ids the 
object of approbatiwi and pity ; there is a moft com- 
mendable prudent paternal tenderneTt in the expref- 
£i>ns of Lawrence. 

Benvoiio and Mcrcutio appear, ftill upon the hunt 
for Romeo, when the latter indulges his odd hu- 
mours in as odd CKpreflTwns \ bis piilurc of Tibait, 
who appears a man of mere fire and quarrel, fcems 
A a 4 au 
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not to bear a juft rcfemblance ; bullies are for the 
moft part cowards, but very feldom coxcombs •, com- 
paring Romeo to a dried herring wanting it8 roe is a 
very low pun, and moH pitiful quibbling cooceit i 
the fcene with nurfe and her fimpleton attendant, 
is an extraordiDary jutnbk of matter contemptibly 
ludicrous ; her tnellage concerning Juliet has rdation 
to the plot, but we wifh it bad been delivered in a 
more fuitab)e manaer, than by tlus comic ambafia- 
drefs. 

As if what we complain of was not more than 
IbfRciently farcical, ftage policy, to pleafe the up* 
. per regions, generally prcfents Peter as bearii^ an 
enormous tan before his miftreCs ; flctpping alfo and 
grinning like a baboon i the beating which be gets 
for not refenting Mercutio*s raillery, it a very pwan, 
pantomimical, yet fure motive of laughter. 

The impatience evpre&dby Juliet to hear the 
cx>nfequence of her melTage is exprefled in lines 
charmingly poetical, without any violence to nature 
or ftrain of imagination ^ and the nurfe's behaviour 
in what follows natural but we wifh Ihe bad not 
mentioned Romeo's climbing a bird's titfi foon, nor 
that Juliet mu(t, bear the burden fion at night. 

In the next fcene, where Juliet Ihould have beea 
allowed more time to appear, we find Fryar Lawr 
rence has agreed to marry the young couple, and 
ieems tenderly interefted, but drops a very ungener-f 
pus infmuation when he concludes the a^ thus 
— ^ Y"''" leaves you flull not ftay alonci 
Till holy church incoiporates two in one. 

,Which conveys an id^a pf fufpicion without any 
(aufe 
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caufe, for the lovers don*t hint at Fctiricment, but 
feem impatient for his benediftion. 

At the beginning of the third ad we meet Mer* 
cutio again fraught with qu^Dtneli and quibble ; his 
quarrel with Tibalt is fuch as might be cxpc£ted 
from fuch blades, and taking Romeo's quarrel upon 
bimfelf Ihevs fomething of gcnerofity ; after receiv- 
ing his death wound he utters a ftrange incoherent 
rh^fody, and fo much prefervea uniformity that 
his death commonly proves a very laughable inci- 
dent : it is reported as an expreOion of Shakefpeare't 
that he was obliged to kill Mercutto in the third afl, 
to Tave himrelf *> whatever he may have thought of 
dte charafler or whatever has been thought fince, if 
he never had been brought to light in this play, though 
■ finecfforcof genius would have been waved, pro* 
priety muft have been much better prcferved ; it 
may be fiiid Icfs fpiric would have been the confe- 
quence, we can^t grant this, but Shakefpeare's mufc 
ce fuch a fubjeft could never have wanted more in> 
tercfHng matter. 

Romeo's engagement with Tibalc fhews great fen- 
fiUiity of iriendlhip ; we have heard him bear rcBcc- 
tions, andof afevere natiu-e vented againft himfelF with 
philofophic refotuiion, but, roufcd by Mercutio's 
death, he takes revenge which occafionsconfequcnces 
of a very ferious nature, whence the plot takes an 
important turn. 

I remember to hare heard an anecdote relative to 
the part of Tibalt, which, though trifling, I cannot 
omit ; an itinerant batn-fpouting hero, who had lhip> 
ped too much hctt aboard, performing it, forgot 
that he was to be killed } and thereupon fought 
Borneo 
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Rijmeo fiirioofly for Uraf tto miwItM, nor woiihi 
give up the conteft dll hie Wy cried out with tret 
mehilous voiee ftom behind— DemiM, DdinU,— 
Bltfe the (etlow why don't y«0 die,— her tongue, l» 
hidl the emblem of thunder laid him Bat immediMe- 
iy i a» eonraig off he was faluted with nMny re- 
proichei forhaving forgot himfelfi forgot myftlf, ml 
hj» he, I knew What I w«« about, and cOnfideitd 
that Tihllt was > ftout yoling fellow who would 
take a great dell of kiUiog. To fiy truth the rejUafk 
»a> not amifi l foe we may rup[»fe,aa he it d^«w^ 
Tibalt hmifclf feems to think fo. 

After a feries of fcolBiog the piinoe pretilts him» 
f«lf— indeed fuch a prince was never feen i a joftjda 
Of peace or a high conftable to iotcifere whore rkm 
happen in the Iheet is well enough, hat for a kir- 
reign, however petty, to appear fo oliied upon fuch 
occaflons li a ftrange proftinKion of dignity— ho. 
fides in the litft fcene, where no mifcliieE is dooei 
he threaten! their lives upon any future breaeh 
of the peace i yet in this, where two have loft iheif 
Mvds one of them hij own kinfman, he good oatured- 
ly talks of fito for punilhment-JWe apprehend f* 
much tilting and tfie purport of this fcene wOoH hwc 
been much better in relation than aftioo, BeovoSiO'B 
«Mount, though Bne at prefent, would have had mote 
merit if otherwife introduced— and the play wouU 
have been freed from a monllrous incumbrance of 
multiplied battles. 

Juliet's folUoquy beginning " gallop apace" a • 
Me in the extravagant ftyle, hut her fitu«ion and 
Violent affeaion fomewhat apologin for her Bigho •, 
nutfe's entrance gives an atarmiog turn of paffioo, 

and 
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wd pity puts on her pl^dve cQUDtcg^pce % the 
7«uqg lady's pg'mful (tuanon > tiiU iceoe is wrought 
up with moft m&^l; judgmcDt — Julict*s ruppofi- 
^00 that Romeo's dead, is fine, theo iiuring that 
a kinlman Js killed :by her hulbaiid, and that in 
CDBfequencebeis-bjtniQied-hcrchargtDg Romeo vith 
a favage fpirit, and curbmg ourrc for caftiogreproaph 
oa him, t^ugh Ihe hcrfclf has done it, are circMm- 
ftaucesiuppiljr imagiaed i and nothing can atqeed 
the climax of impafiioned exprcOion in wbicb Juliet 
ddcants upon her misfortune \ the gleam of comfort 
given in cKpc&ation of feeing her huft^^gd, coiKludes 
the fcene well, and unbends th^ fympathetic ii)clifiga 
good acting moft unavoidably faife in an audience. 
Romeo's fcene -nithhis ghof^ly father is an eObft 
of genius equal ID aay degiee of praifc, and affordi 
powerful qcpreQiDn a very copious opportunity of 
difplaying iifeif, ib as-tQ work irrcfrftably oa (be 
human heart \ the Fryar*is prudent advice is weli 
contrafted to the diftnefied lover's &anttc ravings \ 
aod his whole behaviour Ibows active, cordial good- 
IK& of heart. 

• The gwden fcene, for that between Capulet and 
Paris coouii}s nothing but appoincmeot of Juliet's 
marriage-day with the latter, is poetical and pret'- 
qr, but as we apprehend, cut rather too fhort in 
Mprefeotation ; on account perhaps of relieving 
the performers ; which is a point fhould alwa^ 
be confulted yet not fo far, as to omit any beau- 
ties that may pjeafe and ornament {tbeahemaie 
deCecB and fears of Romeo's (laying are aaawal 
^&M of wifhing, and intimidated affedion. 
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The following intnview between Juliet and her 
parents places her in a very compaOknuble fitua- 
lion i while Capulet exerts a degree of parental au- 
thority, too common we fear, which rcHeds no great 
credit upon hts head or heut — Juliet's appeal ta- 
ourfc as her fole remaining friend is patbeticalljr pret- 
ty, but the unfeeling wretch's reply deteftabte. 

What pa0cs between Juliet and the Fryar at the' 
beginning of the fourth z&. Is expreflive of affeding' 
fbkmnity i a crtfis of the utmoft importance is ar* 
rived ; grief afluls her on one fide and apprehenfion 
on the other, while weeping love cads tear-filled 
eyes alternately on both ; in this perplexity her ap- 
plication to the Fryar is very natural, nor can we 
blame, in her clrcumftances, thofe expreflions of 
defpair the lets fall i however we think fome argu* 
ments againll the very idea of fuicide would have 
fallen fuicably and with force from her holy, tender 
hearted confeflbr ; what he propofes of having her 
buried alive, to efcape Paris is as wild and romantic 
a device as ever entered into any drama, it might 
do in a novel, but in a reprefentation of nature, is no 
way juftiGable ; however we are apt to forgive even 
abfurdity, when it contributes to fuch an aSeding 
cataflropbe. 

We cannot hrlp thinking that all through this 
a£t Juliet's entrances and exits are crouded upon one 
another too much ; there are but three lines fpoken 
between her leaving the Fryar's cell and appearing 
in her father's houfe^ tlie foliloquy fhe fpeaks pre- 
vious to drinking the contents of her phial, is beao- 
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dful beifond defcription } terror and [Hty are alter' 
BBtdy called upon in a moft forceable manner. 

Ib c^e next fcene Capulet not only appears ft 
mere old wife, but alfo blunden ftrangely ; the cur- 
fnr-bell is an Engltih inftitudon by V?i!liam the con- 
i)ueror j t*KKfere improper for an Italian to mention i 
txCdes that bell rings at eight in the evening, yet be 
Qwdu of three o'clock in the morning, and the fe- 
eead?cock ; this might be eafily reAtfied by faying 
^ matin bell : Niirfe's remarks before fhe attempts 
10 wake Juliet are contemptible, at fuch a cril!s j 
and commonly make an audience laugh when the;^ 
fiioukl cry— what the parents and the Friar fay, aftei' 
the fuppoled death is difcovered, may pafs without 
the cenftre of flatacfs, but merits no degree of praife ; 
it d^rves note, tfi« from what Capulet here fays, 
great preparations have been made for the wed- 
ding } though in the third aA he declared it fliould 
be private, on account of his kinfman Tibalt's recent 
death. 

Though not abfolutely en*cntial, nothing could be 
better deviled than a funeral procelTion, to render 
this play thoroughly popular ; as it is certain that 
three-fburths of every audience are more capable of 
enjoying found and Ihew, than folid fenfe and poetical 
imagination \ ftage-pageantry cannot be very pleaf- 
ing at any time to judicious tafle, but, if at all 
commendable, it is upon this occafion.— The dirge 
as it ftands at prefent we diffidently conceive liable 
to fome objcAions. — In the firft chorus, »* difmal 
** moan," favours much of the ballad ftiie ; in 
the- facccrding air, comparing Juliet's eyes to 
•Vol. I. B b ^ ireaking 
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KamM aid JaStt, 

inakii^ day, is but payii^ an awkward cocnpli- 
ment of brightnefs, aod makes her, like the nMirn» 
grey-eyed. In the third air» ** look down, bcbw" 
is a tautologous mode of exprefllm, though fome- 
what countcmnoed by cudom ; for it is impoffible 
to look down, without kwkii^ below ; or to look 
up without looking above. 

Romeo plcafmg himfelf with fatisfaAorj dreams 
ii very natural, and a good preparatkui. for tbit 
material change of feeling, whicii Balthazar's heart- 
rending intelligence occaGons. — ^Thc tranfitron CO- 
aftooilhment of gtief is amazingly fine » and his 
difmiflion of the mclancholly meflcnger by broken 
fentenccs, very natural. — Nothing was ever depift- 
ed better in the whole fcope of poetical painting, 
than the apothecary and his fhop^ yet we muft 
think Romeo's recollcdion too coolly minute for a 
perfon in his diftreflcd 0ate of mind % what paOes 
between him and the apothecary contains fome ule- 
fal, pathetic rcflcftioos. — What occurs between the, 
friars John and JL<)wrciier, is merely to acquaint the 
audience tlut a letter to Romeo of Juliet^s fituttion 
has mifcarried. — Wc do not perceive any particular 
material ufc in bringing Pari& to the monument, on* 
Ms to faaiBcc htm in view of the audience, without' 
having committed any crime to merit death i con- 
fidcred as a rival, he is fo unknown to himfclf, and 
fcemsto have been fincrrc in his regard by viiiting 
the grave of his intended bride. 

Romeo's fpeech upon approaching the monu* 
ment, has much tenderncfs, aOiimed policy, and 
real fire j the brief, yet cordial faiewel be takes of 

A 
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antthful domeftic, we.bave always confidem) as 
truly afie£i:ing. 

Though Faris's appeannce gives room for (bine 
good afting, we apprehend the fcene would have 
been more itnifwinly fokmn without him ; difco^ 
vcriog Juliet in her inaninvate ftate, by breaking 
opea the tomb, catches the eyes, and Romeo's re-^ 
fledioos previous to drinking the poifon, arrefts 
the hearts of fpe^ators^ naeure is brought to her 
moft crUtcal filings at the mortieat Juliet awsjces^ 
and her hufiiind'a affcfiionate tranfports, forgetting 
what he has done, fills the audience with a moft 
cordial fyihpathy of fatisfadion, whkh is foori 
dalOiod in both by the poifos'a OfieratH^.^— Romeo'4 
diftnEUoo and her tendeme& are fo cxceljently 
wrought up, that we cannot. fuppoTc any heart t^ 
ctbdurate as not to be penetrued.*~Her behaviour 
after his death, catching as it were his frenzy, and 
paOing from grief to diftradion, is a itiafttrly va- 
riatioo ia Juliet i what follows her pajiing the debc 
f>f aacure, is judiciouQy.contta&ed iatox narrow 
compafs i indeed we will venture toaffirm^ thtt no 
play ever recdvcd greater advantage from altetauoO' 
than this tragedy, elpecially intbe laft aA ; bring-* 
tog Ji^liet'to life before Rooieo diet is undoubtedly 
a change of inSnite merit- 

The whplf dying fcene does Mr. Garrick grett 
crediti as being w6rthy the matchlefs author he has- 
{urniflied it.t9> and wemuft vennire to affirm,' 
that his prejudice, in favour, even of Shikefpeare's' 
Caults, was the only reafon why be did not retrench* 
, . Bb 2 and 
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and add more, wlucb io'pvticultt places hcou^ 
certainly to have doK. 

The plot of Rocneo and Julia ifl romaotk: tad 
irregular ; the charafteri oddlf coneeivicd «ad 
ilrai^ely jumbled; the fcedes very unequal in msc- 
(er-kfome extremely iafignificaat, «itbei^ enchanv- 
ingly beautiful ; the utiitiet ate viokndy, yet 
tiot oETcnnvely broken, and the cataftrophe, whtd 
. bangi in the balance oS fMrpenfe^ as long aait fliotiU 
renaaio doubtful, is equal, if not fupciior, to any 
io the Eoglifli drama, as it now ftuids ; in lefpcA 
tX ^lorali ibme very iDftnifiive IoOTmu may be 
drawn froEQ this piece, fiiil from the to^rt, that 
difobedieoce la childreil, or dung Abac they know 
is totally aga'tnft parent^ indioationi brings a train 
of perplexities, and produces the moll fatal confe* 
^itetices. — F&rents may learn that ^uni^ quarrda 
are npc <m^ unfocially abfurd, but pregnant with 
mifery t6 dieoi and their oB^pring i they may alfo 
percdvth thkt coasting youth in the aitide of 
marriage is «i unnatural, dangerous exertion Af 
authorkyi and duellifh may infer from Til^dt's 
fall, . ihat the fword of fate bangs fufpended by t 
cobweb-thread over aturbolcnt difpoHtion. 

The btfro of this piece is refod with very va]m 
pafiions, with much love, and what in that c^* 
09^ wtil be ^peAedt little pnidence ^ faefixeshia 
affeftions Upon a partkuiar. ot^eA, and determiiMi 
to hJLVeherat any rate:, the twovaJofable qualifica* 
Cttms of cour^ and fciendfliip : he ittmt hapi^y 
poflefled of, b(ii, upon the whole, flicws rather an 
4R)vble than a great mind \ ardent in.alFcftion, 
vebe> 
L)ji.z.iit>,Coogle 
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JOmfMrnd JmSU. 

-Yehemcnt in rage, pngnant in grief ( thmequip- 
pedt and fo circvmftahccd «s lie is, no wonder he 
aiFortis cipical ulents a fine opponunity t£ diffd^- 
M^ tbetnfelvek v and s charader upon the ftxgc w» 
oercr fupported whb. aiore luxudant mertc than this 
by Mein Garkick and Barkv, orBAiKYand 
Garkick i for when chofe inimitable pefformer^ 
contefted it 6%nn or feventeen yeirs fince, it was 
extremely difficult to faj who ftiould fUnd firft^ 
we ihall offer a comparifon upon ftrid impaititAtjti 
and leave dociBon (o the unprejudiced reader. 

As to figure, chough there is no neceffit/ for a )otA 
being latl, yet we tpptthenA Mr. BakIlt hada pecu- 
liar advantage b ifcispoint i bis amoi)oos harmony of 
features, melting ey«t, and unequaDed plainiJTenc6 
<tf voice, feemed to promife erery thing we could 
with, and yet the fuperior grace of Mr.Garrick's at- 
tkndea, the vitadty of his countenance, and the fire 
of bis expreflion, (hewed there were many effcntial 
faeaudes in which hib great competitor might be ex*- 
ceUed : tbofe fcenes in which they moft evidently 
rofe above each other, are as follow— Mr. Barrt 
the Gattlen fcenedf the fecond aft-«Mr. Gauhick 
die friar (ceoe in the third-Mr. Barey the garden 
lixiK^the fourth-Mr. Gar rick Inthefirft ftenr, 
defcriprion of the Apothecary, 8cc. fifth aft<»Mr. 
Bakrt firft part of the tomb fcene, and Mr. Gar- 
rick from where the poifon operates to the end. 

Havii^ feen this play three thires at each boufe, 
during the contention, and having held the critical 
fcale in as jufl; an equilibrium as poBible, by not only 

my 
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tny own freting^ but tbofe c^ the audienci: iir gene- 
ral* I percdTcd thtt Mr. Gar rick commanded 
tnoft apphufc— pMr. Ba r r y moft tears : dcfirous of 
tracing tbn difference to its foorce \ I found that » 
dry forrow drinks our Mood, fo aftonilhmnit 
checks our tears t that by a kind of cledrical merit 
Mr. GARRiCKftruck all hearts with a degree of in- 
exprefUble feeling, , and bore conception lb far 
beyond her ufual fphcre that fcitcr fenfdtions lay hid 
k) wcHider. 

After two Tuch truly capital performers we can 
fcarce mention any other adventurer with patience -, 
homtvzTy to fpcAasors who nerer had (ccn ibeoi, 
Meflrs. PowsLL and Ross might have given 
cooQderable fatisfa£hion t their ^ures anfl voices 
iuited well, but powers, couatenances, and judg- 
ment CO execute the motl interelHng fcenes, were 
greatly wanting ; Mr. Smith, ac prefent, buftks 
through the part with moH- inexprcflive monotony 
jft CovcDt-garden, and Mr. Cautherlt, without 
one rcquifitt whatever of a principal perf<x'mer, 
liobblcs through it ac Drury-Ijine ; fucb an attempc 
is hardly to.be conceived under the difadvantage of 
awkward deportment, limbs void of iyuimctry, 
a^ion without meaning, votce-without power, and 
features of moft defet^ive exprefiion. 

Mercucio never was nor never will be to better , 
hands than Mr. Woodward's: Grimace and RC* 
titude, which fo often dijuinilh that gentleman's 
merit in other chara£ters, are here of Gngular ad- 
vantage, and the peculiarity of ftile is admirably fiX 
fuich by his peculiarity of expreOJon} efpecially in 

the 
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the capiul fpecch reUcive to Queen Mab— nocwith- 
ftanding Mr. Macklin was excretnely well received, 
yctweomnot apprehend him in any (bape qualified 
forjbe part •, a raturnine aift of countaunce, fententt- 
MU uucrancc, hollow coned v^ce, and beavineft ofde*' 
portment, ill fuited the whimfical Mercutio j they 
might have done for what Otway tuu ftrahgely met- 
aoMrphofed him to, a mere cynic ; but tended to mar 
Sfaakcfpeare's intentioo i however the author's feafe 
was criiiciUy preferved in this, as well ai all other 
cbaraAers by the theatrical neftor;Mr. Obriew 
undoubtedly ftood feoMid, and the late Mr. Pal- 
mer was not without confiderable merit : as to Mr. 
DoDD we conceive bim totally inadequate. 

Mr. Hatard rendo'cd the friar extremely re- 
Ipedable, nor was Mr. Ridout far behind} the' 
former had more of charat^riftic pladdity, the lat- 
ter Ibewed more OKeflTary weight of expreOion, Mr. 
Hull, whofe propriety offpcaking is at all times 
tthqucftiona'ule, wants fomething of folemnity, not 
through deffA of judgment or knowledge of nature, 
but a limitation of powers, which often check, in 
that gentleman, very eminent degrees of capital me- 
rit-Mr. Love— why have I occafian to mention fuch 
a murderer of blank verfe, fuch a cofljc of tragedy— ■ 
who bolts from a fonorous, rumbling, untuncable 
diToat, the fmooth, phil:tfophic, generous fcnriments 
of the friarin a mode cxaflly refcmbling the barmo- 
j*ious notes of a Newgate turnkey brow-beating un- 
happy prifoners i we moft however allow him the me-" 
ritofafiijure aiid countenance very well adapted-Mr. 
Bak- 
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BANirisTSft tfOidd dotbe pky oradit in tbis part) 
ipdoed too much ai it u now patched togccber. 

Capulet hid great jufticc dooQ him by Meini. 
SvAiiKsand BiKRV»but u at pKfeat wretdwfJljoff, 
wbecbcr we view him IP that moft tr^ica) of ali> 
tragodtaosMr. GiBsoK, ortheleisi^cn&ve though, 
water -gruel, Mr. BuRTON-^Beovolio fuffcrad no 
damage from Mr. Mo;ciih, though a vary poaF 
creature, bat makea a bctotr figure repFcfented 
tqr Mr. FxcKEa i as to diat fmirlcidg felf-impor- 
taiu figure of an a&or, Mr. Davis, who fpeaks 
as he walks, by a kind of tnftinft, and whom to 
mention ii a waftc of words, we wonder how even 
confummate ignorance with its conftanc companion 
could make him think of the flagc j or how any 
manager could evcrufc him in any other light than 
81 a dumb eunuch in Tome of the TurkiQi plays— the 
other male charaScre in this piece wc prcfume nof 
worthy remark. 

Juliet, baring Coo quick a fufceptibijit/ of love, is 
a moft amiable 'lady \ flie is tender, affeiSionate and 
conljtant ; poficlled of liberal fentiments and deli- 
rate feelings ; rather romantic in fome notions, but 
juftifiably fo from age and fituation of mind ; (ena- 
ble of filial duty,yec not firm enough in oppoBng ic 
to palHon y her circumftanccs are deeplyafi^ing and 
her caufirof^ fpiritedly affectionate, tbou^ as an 
a£t offuicidenot very moral. 

The competition between Mrs. Cibber and Mrs ^ 

Bellamy, who had both great merit in this cha- 

rader, fecmed nearly to admit the &mc ftate of 

comparifon as we have ado^^ed for the contending 

3 heroes 
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heroes i one excelled in amorous rapture^ the other 
called erery power of diftrds and defpair to ber aid j 
Mn. Bellamy was an objeft of lore, Mrs. Cib- 
BBftof admtraooni Mrs. Bellamy's executkm waa 
more natural, Mrs, Cibber's moreforceableiin the 
former there were traces of nonage s in the latter too 
much of the woman. 

Ladf Capulet is no body^ ^et we once law Mn. 
^iTCHAKD make her refpeftable ) miftrels nurie, 
co'whom-we have objeded, as a cbara^r incon- 
fiftcDt with tragedy, though highly finifhed from 
nature t waa moft admirably reprefented by Mra. 
Macklih* and we tiaiAi her petulant impertinenoe 
-is very welt fuppOTted by Mn. Pitt t upon the 
«hote,this play is in • truly deplorable ftate of a&toH 
at prefent in both boufes i and as, fizteen years ago, 
it was hard to fay which company excelled moft; 
die conttndorr now feems to be, who are moft con- 
ttmptible. 

Romeo and Juliet, though it exhilMts none of the 
towring Sights of genius, yet has many poetical beau- 
ties, exprefled in fmooth, nervous, agreeable ver- 
fification j and takes, in feveral places, tender pof- 
feflion of the pallions i it conveys very inftrudivc 
admonitions, rifes by juft degrees to a ftriking con- 
dufion, and muft be altowed the candid praife of 
great merit, whether (ccn in public or perufed in 
private. 
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THE PROVOK'D HUSBAND. 

A CoMsor. 

Altered from Vanburgh by Obbsk. 

jL he Laiuefrtt it) bis pRfwe to thispUy, has 
txkcn cDofuicrat)la purvi tp do 3ir John ivftM, t^ 
MtrHmting the plvi w4 (np^ 0^ the clw^^l^ri pr^ 
gnatiy to him I hq^erw, a cpm^rtTpn tietweeo 
the Frovok'p Hu4BA|fp Bttd Vfuiburgb's 7^rt^ 
tt LohAm will prove, tji^t Cibbcr Qic?^ gmt 
judgmenc ^lyl F4(l<; ■() tb$ itr« of ttipf( ni^^iria 
which foriHDfitely f«ll intt^ b|is baodi. 

Tlwugh fotilofgy Is perhaps not the oiftft com- 
pieqdabk cpewn^ «f » play, ye* wh^ I,qrd rpwn- 
ley Qfferi.ftt <be ttegioaii)g of ij^if. wn^fly, -let? an. 
audience well into the grounds of that uneaiiac^ 
vhjch fits heavy on his intDd.i the alarm heex- 
pr^«& at the danger his wife's reputaci^ i^ io from. 
her courft of lifif, conveys a very i^ftrt^Aive 
inttsiitlon to ladies in the £ay y/ial4 } and hi* 
duifing calm neafu/cs fyfk, to e&^ j reforoiAtipp, 
fiiews a generous, prudent, tender ca/t of mw4. 
-•-The fcene with ]ady Towojy ei^ibits wacb, 
fprited g^tility, the <|ebate is carr^ op wiftt 
great good manners on both ftJcs, and a happy 
pierervaiTon of temper is nuintained j for though 
his tordfhip warms a little, yet it is like a man of 
fenfe and rank ; his mode of prefenting the bUl is 
ttcHoBfiis and her manner of receiving it plcafantljr 
whim- 
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wbimikxl, as is indeed all £hc fays tlUroMgh ttie re^ 
taaiader 6f the fcdie, 

Tbefliorc converfation between lord Townly and 
Uif Grace Is Well condtifled, and nientioo of 
Manly fallG in aptly, c^ whom both glvt a good 
pre[arati7e charaAcr % I cannot, however, help 
being of opinion, that this gentleman rather fe«nu 
too forward in advifmg rigid treatment, when lord 
Townly afks his advice ; neverthclefa, it occaGons a 
leo6ble and inftruftive altercation between him and ' 
hdy Grace, who argues agatnft her own opinion, 
that file may come more effe^ually at his. — ^Tbis 
ftene takrs a very agreeable turn, where Sir Franck 
WrcRighead and his family are mentioned, of 
whom Manly ^ves a fatirical and laughable ac- 
count, flie^ing that' he has a generous concern for 
their welfare, tholigh be cuinot avoid defpiGng 
th«ir folty. 

If introducing fuch a perfon as Jobs Moody in- 
to the prefence of a nobleman and his fifter can be 
filled, ic may be truly laid, that ^e gives great 
fife to the feene, both from peculiarity of dialc£fe 
and feniimeni: ; as to the propriety of his appear- 
ance, we -cannot think there is iny breach of de- 
corum ; Lord Townly being poflfefied of a ftnfiblc 
affability, and baring his curiofky raUed bt Man- 
ly's pi£h»rc of the Wrongbead family, might very 
well wave general difttnAions in favour of hone^ 
Ji^n ; wba fecms one of thofe onpolilhed, natural 
produAwms Well worth inveftigntlon i if quality, 
which' is too ofteft the cafe, ntver Hoops to a view 
of ttse lower ranks of life, but, like a lion, with 
C c 2 fupcx- 
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fupercllious abftnAion, ftalki only in its own cir* 
cle, it mufl: be very dcBcicnt in a moft d&ndal 
branch of knowledge. — Human nature ii a volume 
of great rarJay, and he who ftudies ic moft. ui' 
moft likely to be pra£Kcally wife ; wheferore we 
heartily join with lady Grace» in *' loving nature 
** let her drefs be never fo homely." 

Moody's familiar falutation of Manly, bis inti- 
mation that his lady is in great good*humour from 
a free circolation of ca(h ; his account oS the equi- 
page \ the difpoGtton of the younger ' children 
at Joan Growfe'S} the misfortune of the coa^. 
Its contents of Uve lumber within, and non- 
eflential lumber without ; the caigo of proviGons, - 
the fuccellion of crofs events, and the fuperftitioiu 
ftrcis he lays on Cluldennas-day, are ludicrous to 
the higheft degree, and as highly a finiOied piece 
of dramatic paintit^ as we have ever met with %. 
nor can any thing be more in ehaiafter than where 
John gives himfelf fuch fuperiority over his mafter, 
as a flirewd and refolute bufband ; indeed every 
fine of this fceoe Ihews a rich vein of unifivm hu- 
mour. 

After John's departure, the other charaAers are 
called off in an eafy, commend^ile manner, hf 
lady Grace's propofition of cards, wluch occun 
Irom the difcourfe without any qipeanuice of de- 
0gn.-*-Manty*$ lliort foliloquy contuns fome deli- 
cate remarks, and any where but concluding an 
aftof a comedy, we (hoold lay the following lines 
liad merit i but rhime on the ftage is certunly 
abomiB^ile, except in prolt^ucs and epikigoes. 

Would 
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TnwIfdHuJhiail. 

VVould wtimen regulatelilce her their liv«i, 
W^t halcyon days were In the gift of wives [ 
Vain rovers theo would envy what they hate. 
And only fools would mock the married life. 
. One of. thofe worthy gentlemen, '* whofe oc< 
** caGonal. chwiotSi" according co the count's 
own phrafe, ** roli upon the four aces," is pre- 
iented to ui ac the beginning of the fecond a£tr, 
with an old lady who lees lodgings ; the fliarper, 
like all.of bis kind, from a duke to a link-boy, 
feems bent upon his own emolument at any rate i 
from his recommending Sir Francis's family to 
lodgings cakulated for that purpofe^ and his con- 
Teriation with Mrs. Motherly, a very inftrtldive 
leflbn may be drawn^ of the caution which fhould 
be obrcrved with refpeA to placing conddeace of a 
ferious nature in perlbns who are only eztetnaHy 
known CO us % the Count's intrigue with MyrtilU 
it mentioned with a proper degree of impatience 
by her aunt« but if Qat had left out, or foftened 
the following remark, it would have been better : 
when the Count fays he will marry her neice, the 
reply runs thu^, — '* Very likely ! — If you would 
" not do it when (be was a maid } your ftomach 
" is not fo fliarp fct now, I prefume." The 
Icheme ftruck out between chefe worthy perlbn^es 
ii infamoufly politic, and I believe entirely confif- 
tenc with a depravation of nature too frequent in- 
lifc, — BaOct's Jhorc fcene with Myrtilla only con- 
firms her imprudent condud, and conveys rather 
groj^ ideas.— Her folitoquy cont»ns truth, but not 
Very proper to be told upon a ftage. 

Ladj 
_„ .:.Coi.n;>le 
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Lady 'Wfonghead's ighorant afftflarion btpo- 
litenefs is extrcmdy well defcrlbed in her fifft ap- 
pearance i and Sir Francis's rufticattd bbrcryations 
upon introducing ins Ton and daughter are an ex- 
cellent preparation for a more intimate aCqiuntance 
with his charaiflcr ; nor are the young fquire and 
his fifter Itfs fucccfsfully delineated in what they 
fay.— The unpolifticd roughnefs of the boy, coun- 
tenanced through fympathy by his father; and the 
pert, pcttled forwardncfs of the girl, equally fup- 
ported by the mother, exhibit a mbft diverting 
piflure of parents foolillily indulgent, and children 
confequcntly abfurd. 

Manly's fctne with Sir Francis is pregnant with 
genuine humour, and (hews the baronet in a very 
entertaining view of ftupid felf-fufficiency j his 
icheme of repairing his fortune by parliamentary 
Connexions, both juftifies his title to the name of 
'■ Wronghead, and gives a very keen ftroke of ob- 
lique fatire to that abominable praflice of proftiiul- 
ing the legitlative capacity to mercenary private 
views; it is impofTiblc for any thing to be better 
apphcd, or if rightly taken, more ufeful than the 
ridicule here thrown in a mallerly manner upon 
both the knaves and fools of policy j Manly's ob- 
fcrvaiions are all poignant without the Icaft degree' 
of fupcrfluity, and lead Sir Francis into a whimfi- 
cal, involuntary explanation of his deligns t h'B 
treatment of" BalTcl Oiews the gentleman and mart 
of penetration ; while the gambler's unmeaning' 
familiarity exhibits Bontrafted ah empty, imperti- 
Dcnt coxcomb.— Agreeable, however, to thofc-fu- 
. per£cial 
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fa&cUi notioffs ef geotUity, £?rqied by her fliaU 
low J^^yfi^. — Hi* coofqoui fe^ag «f Mioly'g 
ftv^icioo U vo"; paturql to an unp^ipcipled raM, 
ipd bi« retreat wcH-tJmed. 

Tiiafe rennsrlu inade upon Muily by Mifs an4 
her munft afe. <]Ftreii>ely fuiuble to weak. &mal^ 
who W> ofccr) miftake pliun-dealing for rudenefii 
afi4 iU jbA}mo»r,i her Ufjyfiiip's contempt of gf.r 
CK»H!f >»cpe^tu»s is alio very cooGfteat wjcb 4 
T«Q )}4an> ^v^fifi. b]t lilion^ry greatncfs* and h|ef, 
intenuon of throwing a rub in the way of Manly 'a^ 
nwrricgp with tadyGx^r, manifeEli a mifchicvous 
bent, which Jittlpriefa of tnind U ever prone to,- 
Jhfk't iiOipaticQC c^l of. appe:ite,, tb? introdut^ioa 
of a fuU tankard, the coitio^ot remarks, and 
John 1</I(fa4y\ lucount of the misfortune tbeir 
(K)wh has met wjtb* all happily concur to give this. 
l^oe pvculiv ({»ric<— iBiUt we . wiih John had noc 
cctiuned tbe carter'^ cxpreOion of *' killing," &c. 
—The young iq^«*s advice «£ brining him be- 
iam the pwlUtncnt* is an adn^irable fting to the 
peryerOcyi <^ priyUcge. 

LqkJ. -Tp«nly ^n^ lady Grape begin the third, 
1^ lyitb icme jt^ remvks on faOiionable cxceBcs } 
frpqn wfwh theor Qonvtriatien, by an eafy tranfuion, 
\iXBs up«a Mvily, when we meet with the effect, 
Qf lady WiOQghe^'s policy in a tetter concerning, 
tl)tf gientt^nrtan ; l^dy Grace's communication of it 
to her brother is commendable, and his Qownefs to 
Vtrruin a bad opinion without better grounds, 
a^lfkdKohisreisark, that '* unknown friends forth? 
•• moft 
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** m<^ part prove fecrec enemies,** fiiews not only 
goodnels of beut} buc a knowledge of life alfo i 
the fequent interview between lady &ace and 
Manly is a piece of colloquial delicacy much to be 
admired i the explanation which the Udy is in want 
of, rifes upon her by very juft degrees } the galbuic 
juftifiea bimfelf upon the principles of confoous iii- 
noocncea which occafions an edurcifletnent that a- 
greeably embarrafles his miftrefs.-^Her foliloqny af- 
ter be goes cff, cootuns fentiments worthy of vir- 
toous fenfibility. 

Lord and lady Townly are wdl introduced by 
Trudy's account of them i they are both wanned 
by difference of opinion, and fupporc their feveral 
arguments with charaderiftic fpirit ; the takes the 
lead in juftifj^ing her own diflipated life, and he' 
very pathetically refutes her flimfy aflcrtions» which 
gives rife to a fcrious turn of repartee } it appear^ 
greatly to his lordfhip's credit, that ndcher the pre-' 
judice of his own circumftances, nor the folttary 
lire he leads, weighs fo much with htm as a jea- 
lous apprchenfion of bis lady's reputation t feeling 
firongly, as wc may fuppofe, Caslar's excelleoc 
maxim, that a wife Ihould not even be fufpeded » 
thatcrhical point of relentmeni towhich the alter- 
cation rifes, parting from tier, carries him off the 
ftage with refpcft, and leaves her in a kind of maze, 
but infenlibilicy coming to her afliftance, foon ba- 
nilhes ufeful refleftion. 

Lady Grace's appearance gives the fine- lady a 

frefh opportunity of indulging-.hcr flow of fpirits, 

which 
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which Ihe does in a rein of great pleaf^tttry, by de- 
fcribing whit Ihe Ironicatly calls the comforts of 
matrimony ; her pidures of life, and raillery eS 
tadjr Grace's grave ciffn* are as enteitaming efFuftonl 
of A vohtile irndginatlon, as any oar Englifli dr«- 
ma affimb % flod inftruftion is very welt mingled 
with mirth io the prudent remarlu delivered by the 
fingle hdy to the married ofle. 

Lord Townly, calmed fromtheOccaGoiialimpa> 
tuoGty ire fiw him touched with lacely, appears in 
conference wkb his friend % afcer a fell and fatlsfac^t 
Cory explanation of lady Wronghead's mean dericc 
toprqadiceManiy'scharaAer; bis LordOiip^urei 
that genCteman of his filter's affeAlonate efteem, and 
ndfies Maoty's wiffus with bis own w«m approbo* 
tt«u 

Tbere r» fofflethliig very generous ffftef ftich do* 
figned injury tipon fo tender 8 point, in Manya re' 
fiction of &vit^ the Wronghead family from ruin, 
even agvnft their own incRnatiom — there is ^fb t 
turn of conRderable natarat beauty at the conclufioii 
of thh fccnc, where lord Townly adverts to bis own 
fltuailOn, and dimttom Maidy's profped of foperiof 
hapf inds i we think the 9& would have £nded bet- 
ter without the couplet, wttrch is tagged to It, 
(ftoQgh ' pretty cnDogb— for the fubjeA aild fenti* 
■ncnl ate complcated with tbefe words--** how mudl 
•* the choice of temper b preferable to beauty." 

Mrs. Motherly and her niece informs us at the 
banning of the fourth aft, that wortby Count 
ftaftet has palmed a forged note <A five bmdred 
Voc. I. D d peuada 
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pounds upon thcfn, the det«ccioQ of which has oc- 
cafioned the latte^ Co let Manly into the plan chat is 
laid againft Sir Francis : what folbwi between NTir- 
tilla and the yopng Squire, u commonly omitted 
in reprefcnutloni not we apprehend through a de- 
ficiency of merit, but to curtail the piece which ccc- 
tunly exceeds ufual, and defir^le bounds. 

Sir Francis* filled with frelh importance from 
having been at St. Stephen's chapel \ difpkys 
his confequcnce, perfeverance and patriotifm, in very 
diverting colours i» Mn. Motherly, who in the 
true ftile of fuch obliging ladies, echoes every thbg 
the baronet advances with molt courtly admiration i 
Manly's entrance gives rife to a fcene of infinite 
merit— a fcene we could wiih read every morning 
after prayers in the houfe of commons s though if 
it had as flight an eERrft as the devotion has, it may 
as well be let alone i it is impoOible to defcribe a 
pi&ure more ftroi^Iy fatirical than Sir Francis's in- 
terview with the minifters \ chimerical hopes of pre- 
ferment, from a fqueeze by the hand, and to a 
member of fuch importance, who icarce knew, like 
many others, what fide he voted on, are fubje& 
both for laughter and pity — a man wading beyond 
bis depth not able to fwim, and catching ac twigi 
for fupport, is highly emblematic of Sir Francis, 
wbofe ignorance lays a fnare to entrap himfelf. 

The ladies and their gallant auendaac count Bafle^ 

change the conrerfaaon to more detached matters i 

hb intruding himfetf a lecond time upon Manly. 

who in a former fcene treated him with contempt, 

- a fliows 

DgilizedbyCOOgle 



The DRAMATIC CENSOR. 103 

Ihows palpably the ferTiIe coxcomb : Sir Francis's 
blundering mifconception* efpecially refpeAirtg the 
Sharper's courage, is admirably rallied 1^ Manly 'i 
Mifs breaks ouc, wkh an excellent fpecimen of her 
city improvement, in the rhapfodical journal of 
proceedings, which (he repeats ; Sir Francis's re- 
mark on Jenny's fnappifh behaviour to her mams— 
** there's your fine growing fpirit for you, now take 
** it down an you can," is a very juft reproof to 
the ridiculous indulgence which has encouraged it i 
cbc jedoufy conceived agatnft the daughter, (hows 
her ladyfbip to be vicious as well as vain and filly — 
her laymg hold of the promi&. Sir Francis fancies 
he has got of a thou(and a year, is very natural i 
wad produces a whimfical altercation, concerning the 
cxpmces (he has already run to t Squire R^hard's 
c<uiftant attention to eating, is charaAeriflic and 
Icctns an inheritance from his wife father : we appre- 
hend the following fpeech of the baronet's, upon his 
lady's prop<^ng to buy fome lace as fine as a cob- . 
web, is ao excellent ftroke c£ political fatire, and 
forced feeling: " Very fine, here I mun iaft, till 
**I am almoft fiimiOied for the good of my country, 
** while madam is laying me out one hundred pounds 
*' a day, in lace as fine as a cobweb,ror the honour of 
** my family ! ods flelh, things had need go well aC 
•' this rate." 

The conclutive fcene oFthis ad, relates to Ba(ret'i 

plot of fecuring Mifi Jenny, to which the young 

hdy herieif feems moft forwardly confenting— 

Mirtilla who has hitherto appeared in a light of 

D d 2 pity. 
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pity. ftan(]6hwe«nobjed of cenfare^ butwemuft 
conftder wh« (he fays, ^s calculiUed to draw her 
Receiver more deeply into the fnare I^ f(»- him i 
what he fiy^ c^ waoting to be bufy with her aguo, 
and bN reply, that be viil fpon have one tf? 6o4 
him flilBcient cmploymenfi «re fentitiKQit not firiA- 
ly delicate. 

The Count's diOemtioa in foliloqufi upoa af* 
filmed rank and (harping principlei, » ad9»iralr|e i 
we heartily wilh what follow9,wit ciWpicUDuQy hung 
up, in ervery capital gvning houfe throughout the 
kingdom — " Since our modern men of quality, v^ 
•* grown wife enough to be (harpers \ I think (hafp* 
**ers are foola that don't take tip thf airs of omd of 
. "quality." 

The conrecTation which paflesbetwero Manly 
and lady Grace, at the te^nning of the Q(th »d, 
gives us a good and neceli&ry idea, of the mterefliog 
crifis hb lady's conduA has brought tbin^ to in Und 
Townly^fi fatmiiy i and their mutual deCrc of miti- 
gating matters, furnifliea a favourable pifhire of 
their friendly feelings. 

Sir Francis's fcene very judiciaully flwws a feR(« 
ef error, urging iu way upoa bii di^ll comprehcn- 
fion, and Manly's byiog hold of the apportuoky to 
point ottC his fiigblfui finiatton in its real colours, 
Ihews good fenfe, and a generous mind— the poor 
velKmeaning baronet, ia involved in fuch a heap of 
ctilemma's, tbac even the hn^hler which his ^ww* 
Mt eoofufioB raUcs, muft be ivingled with fon» 
touches of coDcem •, the meaoa of bis 
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are very utfiillf left in fafponce « the end of the 
fceoe. 

What pifics between lady Townljr and Tni% at 
dK loUct, minifefts the very cflence of rafhlonaUe 
uUenflbility, a »canc head, and a callous beart*^ 
die delcripcion of what paffed the nighc before ia 
mhnitable— uking the money from Poundage^ 
Ihews a diihoncll meanoeb which an infatuadoa to 
gaining, and a want of money will fubjed the high- 
eft, as well as lowed clafies of life to ; it points out 
100^ moft fatirically, the light in which traderoien, 
and their circumftances are held in, by many of the 
gay world, who, being unprincipled rhemfelvci^ 
fhink none of inferior rank In life have any right to, 
or occafion for pundutl integrity. 

The fquabble between Poundage and tbe mercer, 
la moft happily imagined, for bringing lord Towoly 
«n with the true ctigaity of an honourable nobleman ; 
wJuch is far above a right h6nourable knave } and 
an Injured buib^nd \ one provocation is excdiemly 
grafted upon another, to juftify tbe violent agitation 
he appears in \ and fait firft reproach to the lady, 
ftrikeshomettoneuainpcHntof difgncc, hcrdiSlpa- 
led folly Ixingi on him ( his argumeots are keen, yvc 
conCiftcnt with decorum, and fpiriced withoot bring 
oiHrsgeouSi while her replies, conQfting of faint 
fallics of falfe wi(, evidently fliow the badneftof her 
Ctufew and give his lordlhip fuch opeoiags for con- 
viilion, as afford reafon, triumphanc admiflioa to 
fao«r down all her principles, but fome embers of 
wide, which light into a fhort flame. 

The 
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Thecriris to which matters are brought when Man- 
ly and lady Grace appear alarms attention, and evea 
throws fome gleams of pity oa the ch3rad:er of her 
iofatuated ladyfhip ; here the pathetic truly rifes upon 
«a, and while we tremble for the unhappy wife, we 
muftapplaud and fympthize with the detenpioedbuf- 
band, who paints the guilt, and pronounces fentcnce 
with all the tender firmnefs of a juft and humane 
judge. 

Lady Toiifnly*s feelings of remorfe advance up* 
on us in a plealtng, becaufe an unexpedled manner, 
and fo much as we have blamed her errors, we are 
alfo prepared to receive her fenfible recantation, 
which works chat happy, agreeable effeft upon hit 
lordlhip it muft do upon every generous mind } as 
jndifcreticai is the higheft crime chargeable agvnft 
her, the arguments of exculpati<xi fhe ofl^rs art 
very admiffible, and ilie tScSt. of rcconciliatioo is, 
I prefume, to the wifh of every auditor ; in (htvc, 
this turn cX dffsirs, fo gradually, and widt fuch 
probal;>ilit7 tHUught about, is far fuperior to Sir 
John Vanburgh's ori^nal (tiggeftton of turning the 
lady out of doors. — The hu£band's authority is 
well muntained as the piece now ftands, without 
any exertion of hardening leverity, which may 
flartle, but generally renders vice more obftinate. 

Though the iir(t part of the mafquerade fcene 
is, for lake df reducing the play to more bearable 
compats, ufually omitted, yet it contains many ex- 
cellent fttbkes of fatiret what follows deferves 
particular attentioo and prufe \ in refpeCt of thofe 

moft 
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■fnvet'd Huthamd. 

DioU irrational and prodigal a0etnbtics, lady Grace, 
ienGbly obfe^veS} — ** Of all public diverGoDS, X 
*' am amazed chat this, which is fo very expenfive, 
" and has fo little fo fhew for it, can draw fo mucli 
*' company together ;" to which lord Townly re- 
plies, — ** Oh, if it was not cxpcofive, the better 
** would not come into it % and becaufe money can 
" purchafe a Ticket, the common people fcorn to 
»• be left out of it." 

Baffec's choice of the mafquerade for perpetrat- 
ing his bafe deOgns, is oot only natural to fuch a 
charader, but alfo points out the danger of fuch a 
rendezvous, where vice or villainy may play their 
game under cover { Manly's fcheme of friendly 
detection is judicioufly laid, the Wronghead family 
are well refcued, and ftri£t poetical juftice is done 
by obliging the Ibarper to marry one he has de- 
bauched, and wouldhaveimpofedoaan unfufpeA-' 
ing country lad. 

The lad fcene, which is indeed but merely a 
condufion, contains nothing more than a more Ux' 
nul exchange of matrimonial engagements between 
lady Grace and Manly \ as it was oeccflary to in-. 
troduce the ferious characters once more, we appre- 
farod thofe lines which Lady Townly fpeaks at the 
end of their reconciliation fcenr, would have been 
much better referved to the laft ; indeed thofe 
rhimes which at prcfent conclude the piec^ are 
only an enlargement of the fame thought. 

X U3l.z.llt>,COOglC 
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Tih comedj', tbot^h noc-ftri^f amfermablc, 
to. the ntodft rules of time and phxe, is oevercbe*- 
hik fuflktemly rcgutir^ the femes are well ar- 
ranged, the ft-rioDs and ludicrous ha^^y sringlcd % 
the plot well digcftcd, and the cataftrophe imich CD 
bcadnired; the taoguage-of the polite chara&crs 
19 eaff and nervous, of the tower oaes humorota 
and fpirited : the fentimeDts are adequate and in- 
ftruAivr^ feldom trefpaHipg upon delicacy and cbc 
noonl is a nwft excellent one» fiirwii^ bo« itdliea of 
■ dificrcDC nature iavoiTs dqmeftic cooceru io ^i£* 
kKBH perplcxttio. 

Lord TowHy ii a charader oF vvf amMtftc . 
qualifications* lenOhle, polite* geocrausi Bender . 
atid .icfoiuts; psofernng iodaJ^nce, ciH he fitida 
peracious efitdh ari&ig from it i Ins provoonioaa 
an iatcttflng and ortai repeated, yet all boras 
will '■ patience, tUi the honoor and d%nity «f d 
hufband fcem too much cndangered,jndever^.taiCtt:. 
of difeictioo, OB the feinak fide, vaniflx^ ■ 

From thia view k is eafy to percdv^ Ibai U» 
kirdiu|i caMMK be well leprefcDtcd by thrre^nfiMes 
«S nicdiocrity i faam a great Tariety td ptxfmMw 
mtts we have fecn, Mr. Ross nuift be fdeded* ■■■ 
■umifeftiag mwh ftiperiority is this cfaoraAer ^ Ina 
figtKC, dcpdmnetit, and eiqire ffi oit are btiffpiip. 
fiiitcd : m the feeftces of kaft hnponsuice, he fiiein . . 
poHffaed eafe* iis tbofe of caniupeaect pailtttio 
feeling and fptntcd refentnwii ; he remmfeate^, 
reproves, chaftifesand forgives with dignity.— Mr. 
BakAt n not without confiderable merit, but as 
freedom, either in adioa or exf rcflioQ, never ap- 
peared 
, .Cookie 
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peared about this gmtlenuui in comedj, he cannot 
fafely become I competitor with one poflelTcfd of 
both I where tears are mingled with cmb.dces, he 
muft be allowed to (land forcmoft. — Mr. Rvah 
Tcceiyed and defcrved much praift, but he made 
lamentable ufe of the (ing-fong manner, and tra- 
gedized a great part of ic abominably ) Mr. Shx- 
ftiDAN was as fentencioudy pedantic as any fupn-' 
dlious CeIIow of a college in Chriflendom, unva- 
Tyiog and infipid through the whole ', Mr. Mossop 
haughty as a bafhaw, vulgar as a ftage-coachman, 
boifterous as a uvern-keeper, and awkward as (i 
country dancing-mafter \ pumpjng up every fen* 
fence from the bottom of the ftomach ; iblking 
backward and forward, like a Jack-tar on the quar- 
ter*deck, and clenching his fifts, as if lady Town- 
\j was every moment to feel the e&e&i of them.— 
Mr. PowBLL bad fenfibility, and was not void of 
cafe i but he wanted much of the nobleman, and 
fell very fhort of the charaSer, except in the lali 
fcenei Mr. Holland was a perfeft type of prim 
Stiff, 'the nwrcer from Ludgate-hill, both in utter- 
ance uid appearance i we never wilh to fee fu(:h a 
paftcboard peer again; Mr. Smith has freedom 
and elegance i but a moft lamentable famenefs of 
exprcflion hangs intolerably heavy on the cars of 
•a audience in his pcrfornunceof this part ;' in the 
eflential of dignity he laboun under a Bmilar de- 
lta with Mr. Powell. 

Manly appears poffcOed of a found undcrftand- 
ing, is friendly, conftant and dlfcerning, ftrcafli- 
cal and' rather rigid in his opinions: Careful of his 

Vol, I. E c own 
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own principles, and cautious of other peoples -j 
Mr. Spakks, wbofe figure and Volte were b<nh 
unfavourable to him for fuch a par"!, had rieverthe- 
lefs a manner fc fignificant ttiat we have fceert 4t i 
lofs ever to find his equal > in thofe fcenes WhettSfc 
Prancis is made his butt, he threw out his inflhua:- 
tions with fuch forccable meaning, that whifc 
Tpeftators laughed at one, they could not avdd 
fmiling witb the ofhcr; in the third aft fceifc 
where lady Grace Ihews the letter flie his recoved 
to his difadvantage, he fuppdrted a d^gffie of ^etl- 
teel delicacy very little to be expefted from hh ge- 
neral mode of perforiiiahce -, and indeed fuptribr 
to any other perfon we have fceti, 

Meff. Clarke and Fackea wanting iiflenllal tfha- 
rafteriftlc (hrewdnefs and cynical pleafantry, ohiy 
reach that tnlipid medium which juft avoids cenfure^ 
yet never can reach praife i Mr. Reddish *ould 
certainly do either this part or lord To^nty much 
better than they ftand at prefent in either houfe. 

Sir Francis Wronghead is an admirable portrtit 
of falfe confequence, ignorant felf-rafficfcncy- and 
undifcerning good-nature ; A tame tiulbahd, ^ fbcA- 
i(h parent and a credulous friend i po0efled of a 
genteel independency, yet vainly gtafping at iraa- 
ginary promotion, to the great prejudice of Ms. 
real circumllances.— Mr, Macklik, beyond all 
doubt, filled the author's ideas of this part, and 
conveyed them to the audience admirably ; confe- 
quential flupidity fat well patn'ted in his coonte- 
nance, and wrought laughable effects without the 
paltry refource of grimace} where he afledcd n» 
^ very wifc/ a laborious, emphatic flynefs marked 
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the cadfiAvpur humorpuQy } while the puzzles be-. 
tWCfn pc^tical ap4 domeftic .conceuu occaQoncd 
qmcb fflCid for merriment. 

A^ Tatss purfued the fame track, but with 
■Mfcii fatnter execution i in him there was a kind 
of unaSe&ing peticnefs which much reduced the 
^tingV4li4e of [M^priety. — Mr. Akthuk moved 
io 9 limilar line of direftiot), but ftill further oa 
^decline.— Mr. Shutek, forgetting every tract 
of cbaraAer, burlefquea it with ten thouland un- 
ipquiinji tTilaGtioDS of countenance, and as many 
fUrupplied breaks of voice ^ Mr. L.oyE is as in- 
fifod as the laft mentioned gentleman is wanton } 
tile former fhews an uncultivated. luxuriai^ce of hu* 
mour i - the latter an abominable narrowncfs of 
<yN)cepuoD, united to a muchlefs drynefs of utterance. 

Qoe geperal deficiency, which all the performers 
jre have mentioned, labour under in this part, is 
Bwking very imperfeA attempts at the Yorklhirc 
dialed J from which, for the moft part,' they are 
|i diffieroQt as if they were fpeaktng the Irilh brogue. 

Cqtiqt Bafiet, a fuperficial, forward, gambling, 
fslbiooable rafcal, poOcned of cunning enough to 
ff^fr^ the knave, but void of judgment to hide it ^ 
gtpiyig like a hungry pike for prey, and fnapping 
at every thing till at length he hooks himfelf i 
pert without wit, and fiiewy without elegance ; 
Wr. Woodward ufcd to do him ftrid juflicr, 
■ it^r, indeed, make more of him than could be ex- 
,.pe£ted i lAf.TiyiK and Mr. Dodd reprefenthim 
.without leavii^any material wrfh of criticifm un- 
ji(tis6ed. 

E e 2 Squire 
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Squire Richard is to ill-educated, iicBfUtning, 
bramlefs boy, caking advantage of the- indi^gence 
whicK has fpoiled lum, and following his 'Own wild 
inclinations, without alking why or wherefore i ha 
cannot complain of his intimacy with Mr. Hamji.- 
TON at Covent-gardcn— but ii much better in pof*' 
(edion of Mr. William Palmer- at Drury^ane* 
who po0efles conQderably moreof the oattirat vii«o- 
mica, in liich a caft, than any other performer on 
either ft^e. 

John Moody, a very natural, well drawn ruftic t 
not without fenfe, yet poffeOing tefsthan he ima^pDCs ( 
a kind of humourift, fond of hia-own jokes, which 
he pafles without rcferve, from a freedom allowed 
him by his matter j his bluntnefs is pleafingi and 
his caricature painting, fhews m^erljr though un* 
potllhed fatire i Mr. Dvhstall hits off the manner 
and appearance of this charafter extremely Well,- but 
. dialect is wanting In all the John Moody's, as well 
.as Sir Francis's we have Teen } Mr. Sparks maket 
•n Hibernian, and Mr.BtjRToti, nothing at all of him. 
Lady Townly is drawn a female of peculiar fpirir, 
pofleOing good qualities, which however are all 
fwallowed up in a vortex of falbionable follies j 
yet not abfolutely vicious, though verging dofe upon 
vice i a laughable yet melancholy i an entenain- 
ing though a pitiable objed t miftaking elegance 
and vivacity for pore valuable qualifications { def- 
pifing any concellioa to the authority of a huf- . 
band, yet a perfeft (lave to her own capriciout 
Inclinations — Mrs. Woffinotcn had a tnoft fuit" 
able appearance, and mode of expreflion % but ra- 
thcr Indulged too much coquettiih pertoefs in the 

fettCf, 



ThcfBWAiMATIC OlENSOR. sij 
l«inr)iUii6r!roteBiirtuk'-dr'flfiK£bRi0n io£be*foivttrt 
facm jtfrt i TeilbotweigufeybaferMix Prititkaso, 
aripreftrviBGftbecriici WMteM of f^ioainueb ixutr% 
bdkb of thofit ladies, however, WBrcTemat^cablf de- 
fidcot^B dw tender pare of the recctncitlation foetitf : 
liBiq.'CiBBBft and Mrs. Bellamv, eich made ro- 
muidc-aaicrnptsupoaher Itdyfhlp, being moitin- 
S^Adif umriabte iM the fifth ^, wh«r indMd they 
lad^oik nurir— Mra. Clivs gsW clitictftn an kted, 
that Iwd Townly had married his cook-ffldd, V'ul- 
gas ft» the polite fcenes, anddlflbnant inthcpatbe- 
tieonr V Mn. Yatxs is a mete Gfthad lady ; Mrs, 
As-iHOTOir all hat the fifth i and Mrs. Bar k r liidre 
coa$ftenc through the wht^t than aiiy one we'hav^ 
imntioned. ' 

l,ady Grace appears a moft amiable and^ f^Ie^Kinig 
cttDCeaft to her voladle fifteir » poflefied^bf rtlefVe 
wkfaoupitidery, and folid fenfe withriutfbrmidi^'; 
iriUit^ to partake rearonafote pletfareia/ defpiling 
«>B9nragH)t4 pernicious and irratiorial ones ■, the de- 
liodt^ialiE and modeft fcafltxlity t^tbis chsraQcr^weic 
CtfTcr better reprefented than by Mrs.ELny, mhob 
jOcnt'ienacd almoft totally coofioed to ber; and 
^Kios'in Tamtf lane i Mrs. Bulklsy'i very ami- 
fthlf appaaraBce. eafy deportment,., and unaffeAed 
dftltTCfy of her ladyflup's inftniaive frntiments, 
^ci^ren in» and we doubt not the puUic, very 
49go|lar fittbfaaioD *, as to all 9ther« within our 
ISfKiwjkdgej fiienee is the greateft favour we can 

I^yWrot%[head is a bounce-about, clumfey Jmi- 

-^ tauv' of polite liie, without a Gngle requifite for that 

3 fpherer. 
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fplMK, i^ionat 10 > ^cgrcf, yee afliifniag kaaw- 
ledgc &iperiof to bcr wippFiwt lord wd im&F » . 
-vun, poftim>v)d oot of very rigid ^mei 4Aia)- 
picrtinent wfe> a goeiping cwopwlon. Rod « f«i* 
Ub modwr^~thtt odd cenpwqd wvfr appfA^e^ 
more diverting, .thui iB tbe perron Uld iNQincr of 
Mrs. Maciclin, who exhibited pecvlwtt bpftttits 
aS^datiop, with in&nits hutnour -p*^ Mn. Guts 
looked and fpoke man]r of tbc pafiagrt. par^nlbr- 
Jy thofe whcra contempt is throwP Mpim Sn 
Fnodc, with 9 very eminciit degitfi <rf offifiti In 
vbich^ is clofely traced by Mrt-GnzENi oqe 
don Mrs.FiTT fall far behind t «• to M«^ H^V-. 
j^iMS, Oie wanu both fpirit and huraeur. - 

Mifs Jenny is a very natural fprouC from tbe o)f} 
ftock already dcfcribed > talkative, pert, fil^ ; 
ibnd of herfelf and credukius to ftauery ; » qioA cx- 
celleot objed for any fmooth-tongued covcomipa), 
I ibrEtyie-huniiflgbladetoinakeaprejrort wkkjuft wit 
roough to p^y unbecomingly on the rufferaocc of tvr 
lather, and fally enough to ruin herfelf % this vacwF 
Hoyden, whoceruinly (bould have fpoke YoikihHrk 
•s.veU » bcr brother, fits with a very pLeataot por- 
tioB of eaCy bomour upon Mifs Pop£ ; M>ls Mi- 
■oas, fiioce Mrs. Walker, wasbappyio tbis, as 
well at the wbole glrlilh cad } but for Mifs Wakd I 

we heartily wiih ibe was well provided for off 

the ftage ; why fucb languid dawniogs of merit; 
cfpecially in the female fcx, fbouid be plunged into 
fo precarious and difHcutc a (late of life, is not cafy to 
be accounted for i efpccialiy where there is a parent. 
who knowing tlie advantages, fees alfo} perhaps 
feda, tbe rcvctfe. 
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To Nwfc. Fritchard's great praife be it fpoken, 
fhe nerec gave her children encouragement to a 
tbeatrical-ftation, thougk fiie had reached eminence 
fo cbnfpicuouily herfelf} and Supported it Co well to 
dK lafj^ chat Hke ai eveni^&D, her fetting^bough 
BDt (o refplendent, was fu II as agreeable as her me^ 
ridian rays of excellence: Mrs. Palmer's own 
ArobgiDdiutioBfor thednuntaoferaiinc^ not at at) 
'Vali^piljS bcriBortier'>:pradcocLi»eiudic£. ■ 

l^iBGoinedjr, ifihot ai^olutely firft« yields ^re- 
%ttSfcnt» to Very few on the Englidi &$%e, whether 
Wteodnfldbr its langu^e, cbarafters, huoMXir, fpirk 
■or aiofliliUid however Mr. Pope, who never could 
'*wtitt a ^Uy himfeif, and therefore envied Cibbbr, 
'might anatoinae that gentleman i wc very much 
doubt whether any play be ever wrote, ^jeplumed 
(^ fiifKy itai harmonious numbers, contains morp 
uieful iiiftrudKon, than this play which tbeLanreat* 
■Yrhh fo much cAe and j«dgnient» fitted for tlu 
theatret upon the whole, we ace bold to recom- 
wend the Provok'd Hufband, as a very eotertaixt- 
ing^valuable compofinoo,ix>tfi io rcpteiciuation aa^ 
perubi,' 
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CYRUS. 

A TRAGEDY by Mr.HooLEi 

'^J.'hIS piece is the offspHng of a virgm nudtrw 
mufe: the word modern is introduced to apologize 
previaify for any dcBcicocy in the nobler flights of 
gei^us which may appear. Public tafte has beea 
impregnated with fuch Gallic frigidity for twenty 
years paft, that the glow of a warm ima^cim would 
be rejefted as coo powerful ) wherefore moft, if not 
all the tr^edies, within the date mentioned, have 
been, as Aaron Hill emphatically obferves, riaborate 
efcapes from genius t cold, creeping tales, draggiog 
3 plot unafln:ding1y along, through five tediotis 
fleep-infpiring a&s: mere corrednefs it the poor 
equivalent for that noble enthuQafm which Sbake- 
fpearein particular, and fome other dramatic .au- 
thors, treated cheir fympuhizing audiences wit^, 
and at prefent offer to tbofe who are not emt»iT«fled 
with the enervating falfc delicacy of criticifm — ^yet 
hold : let us not even fccm to hint that the play now 
linder notice comes under fuch a charge, but candid-r 
ly examine, and impartially decide. 

Mr. Hoolc does not wifli to deny fome obliga- 
tions to that great Italian dramatift Mctaftaflo, how 
be has availed himfclf of fuch an original, is n<« 
within our plan; fince wc only profcfs ezarointog 
and: illuftrating pieces as they appear, unieft where 

DM 
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one is profcflcdly called an alicrat'ion of sppther— 
our criticiOns are meant to be as plaia apd \)k(v] a$ 
]X>Qible 1 ourdefire being much morcbentupQH fhcw* 
ifig a Itoowledge of oature, and sn intentiaa of prp* 
moting focial welfare, than pedaiUically to difpUy 
karning in inujnplied conjeAures, upon iniinatprU) 
paflages, which from being temporfry^ boCQonc 
<){)£:ure, 

CvKug opens with Mmdan?, daughter of Aftjr* 
ages i and Afpsfia, daughter of Harpagqs i the for- ■ 
mer, who loft a Ton, and thought him nuirderec). 
twenty yemt ago, mentiops, that Oie e^pt^ withii) 
the day to ice her child i her ii|np4tience AC his deU- 
iwrate approach is well exprciled, and paints 3 ma- 
ther'a feelings, fo fito^ed, inJMft galqurs-r-froro 
what pa^ we gnd, that Aftyag^, hit grandfather. 
who bad devQted thjs Cyru9 to death* whil? 9n 10- 
fgnt, nowlcetp^ tocovntcna^iceJ)!; puUic appearance : _ 
tjie old monarch'^ determining to facrifice the young 
prince, even before bi> E}inb, bec^ufc of a dreain 
vhich portended his ufurpacion of t^e kingdom^ 
Aews him ridiculovPy fqper^itloHs, and MnpardoQ- 
sbly cruel. 

In the firfl'lcQne we ^Ifo learn, that Camb^jC^s w» 
Wiilhed to prevent Mandanc*s having any n^orc chil- 
dren ; however, we think Afpafia's mentioning what 
the priocrfs had kqpwn fo very long, and runjinsred 
on fo much, is merely making her a tool for opening 
tlie plot i we are cold too, that Mandane, thog{^ 
htr fon counts twenty, is herfelf but thirty-two : thi» 
may pleafe a capital aftrefs, as few ladies like to ac- 
-Vol. L F f knowlcd^ 
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knowledge even that age, till a dozen or fourtcca 
years older ; but is at any rate a very trifling circum- 
Aance to mention. Afpafia alfo tells Mandane ano* 
ther circumftance already well known to her, ana 
much becter mentioned afterwards; indeed it i^ 
fome inCToduf^ion to Harpagus, but we wifli the 
plot did not open fo mechanically. 

By Harpagus it appears, that Cyrus is arrived up- 
on the borders of the kingdom, but mud not pafs them 
till Aflyages's permiflion is ligniBed } this veryjuflly 
ftimulates maternal impatience, and occafions Man- 
dane, as it is improper for her to appear in perfon, to 
lend Afpafia for intelligence oF who the prince re- 
fcmblesj if, however, (he had only mentioned alikenefs 
of his father, without remembring herfelf; the ftroke 
would have been more delicately natural — beGdes 
the choice of her meflenger is not, we apprehendj 
quite jullifiable i as things are circumftanced, Har- 
pagus would certainly have been much fitter than 
his daughter : however, he ftays to give the princefs 
fome gleams of double joy, the return of her huf- 
band, as well as fon, which he only hints ; and for 
what reafon fuch obfcurity is alTumcd, we cannot 
perceive, unlefs the ftatefman fuppofcs Mandane in- 
capable of keeping a fecret, however important to 
' herfelf; or thinks happinefs better adminiftered by 
halves : the lady neverthelefs is fatisfied with the 
bare fuggeflion, nor aflcs once after probability, tho' 
Harpagus afllgns no reafon for his myfterious re- 
ferve. 

The 

DgilizedbyCOOgl' 



The DRAMATIC CENSOR. 219 

. The ftatefntiin in his foliloquy intimates, that re- 
venge for a murdered fon cnBamcs his breaft, and 
that he wears an out0de fliDw of loyalty to make ven- 
geance more fccure. We could have wi(hed that the ' 
uneflential obfolete Scotdcifm ken^ though admitttd 
by fome leading authors* had not been ufed in the 
laft line : to imiute the beauties of capital writers i^ 
very commeodable, but peculiarities are much tjetter 
Jeft to thevfelves. ^ 

We find from what Cyrus mentions at his en- 
trance, that Mithranes, bis fuppofed father, has 
made him acquainted wich bis real origin ; Jiere a 
queftioQ obvioufly ariles, why the old man Ihould 
fo foon diclofe this fecret, which it feems fo nccef* 
fsry to keep ; fiDce we cannot perceive that commu- 
nicating it tends at all to forward the prince's hap- 
pine(s, nay rather unneceflarily changes his tran- 
quil ftate to agitated perplexity % a piece of ufefiU 
information, however, accrues, which is that an im- 
poftor has ufurped his name, and is ready to impofe 
upon Aftyages ; the dream of that old monarch ia 
told by Cyrus to Mithranes, who knew it^ and the 
confequences, before his birth; this again feems 
ftrange filhing for revelation of a plot } but what fol- 
. lows from where Mithranes takes up the ftory is molt 
a^eeably imagined, and fuitably ezpre0ed} the 
reception of Cyrus in his infant ftate, doomed, to 
death by a fav^e parent, is pathetic, with beauti- 
ful Gmplicity i and the prince's defire of paying 
fome tributary drops to the memory of her, who 
adopted and took care oT him as a loiit fpeaks ten- 
i' i z der 
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An iteitkbttt grkticud« } th« feUotvlne ^ of this 
fahe apologfeies (or kcatiitoiis, uAderbttid KKthod of 
working, }9f ttprtictaiiwg the tfitefted cwtHtibrt of 
Aft^igfcs M\^kmt M I proof tif wtikhy bb f|i-> 
trifking Htrp>gua'» Ion, iipnii ftip{)ofition, thai 
tbe father htd fitf«d Cyhii, Is nry jtldteiouQy of- 
fertd ) ihBt fpicch «h«rehi CyMi fecMs a^er w 
. lArt his right, fhcWi * t»|ekfing glow of IpiHttd 
ima^nation, and the tno laft ]in«s ^ tc coatlio * 
ftmltnd»«f IntftnGd tiKrtt. 

That kirtg «iU fiAret- guari his peaph'a ri^aa, 
Wbb Mttta QA Covrigt to afltrt Mb tmtU 

Thtsls ft truth no min can deny t but leaft refb*- 
totion (hduh) brtotiK rilbfttffs, ftAd ftrmnefs ob(& 
fiaey ; n monarch tni^, ^ctiOut tht Aid of fall** 
efous courtiers, to know the MuQ bafrief aF fepa<- 
rnioti "between his own royal prerogative, and juft 
(mpular privileges » fiHal duty feetus to make * 
ftrong imprelDoh upon the youiig pthicc } in impa<- 
Hcnt» tiioural deflre of feeing his unknOim parents 
tnlmates, but the tod AdViM 6f Mlthi^ne« cbrcki 
-IMiR Into a (ifUdMt and feleRm promlle to keejV 
himfelf concealed under the name of Akagis and 
his fbn, till fit octifioh fetves. 

Where the dd man couches tipon reproof, aitd 
retract, as bring no longer in tfa« diarader of ft 
parent, nHth Cyrus's grttefdl, tender ttrply, 4tt 
beautiful pJifiages, as is aMb what follom v 

—I will (eck yon hallow'd roof, to raife 
JEXevotion'^ voice, and fupplicate (he ^9 
To kteathe X heroS fpirit in ttia brtkfti 
a That 
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' TluK when die rip'ning houn IhslI bring to li^t 
The wifli'd want* 6f this au^icioua day, 
. My (but, enlarg^ to thougbt»of oon(ciou9 grnttnels 
May bitil with virtuoui pride its binh to glory. 
There is notbing more becoming of hutnftti na- 
ture than a juft, revercmUl reliance on providence : 
to i^tM a/trj Jitd with beavtni is worthy a found 
undecftuKlingt a great mind, and a pious heart; 
cbcre&Mt the author who inculcates fuch a principle, 
without the Icaft taint of cnthuliafni ; who expreffif 
it, with fuch a noUc engaging fitnplictty as Mr^ 
HoflLB has h«t done* cooimaodsL. the approbatioa 
of nli^oo, morality and cade. 

In ^hc firft fpeech oi Harpagus, which acquaints 
ii8« that Aftyagcs has fcot him to enquire whether 
his gruidfen is arrived, we End an unpardonable 
gr^wimatical Oip. 

To Iptfn if Cyrus yet approach the borders 
apprvatb plural, for appraacba fingUlar, we would 
gladly hare prefutned this an error of th£ prols, but 
that the mcafure fays othcrwife \ wherefore we would 
recommend a change, fuppofe thus, 

TolearBif Cyrus MwJvj yet the borJenk 
Bf this traAfpoGtion and change of a word 
concerd is prefcrvrd, without rendering the feait 
weaker, or the vcrfificadon lefs harmonious. 

From the coiiverfation of Mithrancs and Harpa* 
gut ic B|;^arsa that Aftyages bears his grandfon m* 
grMC good will, wherefore they deteraiine that an 
smptAor, who has ufurped his naino, fliall fall in 
chb way of thofe perils aimed at ths real Cyrus ^ 
tim remark which Harpagus makcs^ that Media's 

heir 
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Q/nu, 

heir has been trained up to virtue in her lafelt 
fcliool, an humble ftarion, b preRy, but noc de- 
fenPtble; beca^fe the virtues to adorn and fopporc 
a throne require praiftical knowledge of life ; he 
who knows not vice, nor has any opportunity of 
tunning into it, can poflcfs but negative virtue at beft^ 
to be furrounded with temptation* yet ftill to foar 
■bove if, is the true purity of mind \ a man who 
cannot get flrong liquors claims no merit from fo- 
briety, nor a female locked in a cloifter from cha- 
(tity ; pofitive virtue is the child of free elei^ion, 
and, we apprehend, whatever pleafing pidures 
may be drawn from cducarion totally abftraded, 
not one in a hundred of fuch characters would 
make a tolerable king, or even a ufeful member of 
ibciety ( fpeculaiion prcfents us with many ideas 
very pleafing, which practice immediately proves 
chimerical. 

The approach of Cambyfes is again intimated, 
and they fcparate, Icaft from the king's jeaJous 
temper of mind fame dangerous confcquences 
might arife. 

At the beginning of the fccond aft, Mithrancs 
exprefies apprehenCons for the abfence of Cyrus, 
but is interrupted by the appearance of Cambyfes, 
whom he knows, though in difguife, yet docs not 
feem to know } the ftranger foticits guidance to 
Aftarte's altar, where a grand annual facrifice ii 
that day to be held, which the old man promifes, 
and mentions the expected appearance of Cyrui^ fome 
explanation Teems approaching, when the fodden 
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Cfrni. 

s|ipearance of Aftyages makes it ncceflary for 
Cambyfes to retire. 

The gloomy monarch founds Mithranes's attach- 
ment on the principle of gratitude, which is ac- 
knowledged .-—On mention of Cyrus's beiog pre- 
ferved, Mithranes takes an eiccraordtnaty alarm ; 
ve (ay extraordinary, becatife there is no reafon to 
imagine, from his cordial beginning, that Allyages 
means any other than the fi£tttiotis chara^cr of Cy- 
rus i ladcddj he explains it immediately after ; the 
Hftentng of Cambyfes is a moft pitiful condefcen- 
tion in any perfon of hi; rank ; though mifappre- 
henfion of Mithranes's . accepting the murtherous 
diarge gives rife to ibmewhat incerefting afterwards. 
Th;e old man's mentioning Cyrus under the name 
of Ak:£U3, to perpetrate the monarch's command, 
ii natural and politic. 

The paternal impatience of Cambyfes which hur- 
ries faim into the path of deftrudtion on his Ton's ac< 
count, is aSe£l)onate and noble ; his appearance, 
and the danger confequenc thereto, mufl agitate 
feeling fpedlators confiderably ; the circumftancc of 
bang taken prifoncr affords him a good opportu- 
nity of fliewing an invincible fpirk, which caufes 
adifcovery of his real charafter, and furnifiies him 
with reproaches of a very (tinging nature againfl his 
cruel father-in'taw. 

As tyrannic guile is ever trembling for its own 
fafety, his threats of fatal nature might reafunably 
be expeded, as alfo Cambyfes's contempt of them. 
—The charge of a0aQinating Cyrus is well levelled 
and flrikes home alio : the bint he throws out of 
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vengfljuice banging over ibe royal perlec^t^r )« 
well imagined % in. Ihort, both charaAtre are m- 
celtcntly contraftcd throogb the whole fcent, c«n- 
fidani innocence buoys up one* cvmbcow giuti 
ftj^en the ether. 

Cambyfcs det}arts with baeoaiing fpirit and moral 
dtgnitf a leaving Aftyages pregnane with appre^ 
henfioB of lurking dangers.-<-Ia about fifceen liact 
after her hu(band*s being carried off a pritbaer, 
Mandane appears poffcfied of his difiigreeabk fiMn- 
Cion, which Iccms a violent breach of probabUityt 
being abfeht twenty y^ars, flie but ihiitecA 
when he was baniffaed, bow floes the prince^ iai 
iuddenty, amidft fuch buftiing circutnftaoces, kaow 
him? Or» if he was pointed ooi to &r as dn 
pcrfon, is it poffible to imagine but after fo Ipng 
an abfence fhe would have forced an interview with 
him for an exchange vi mutual tenderoefs ;■ » it 
is, we mufl fuppofe Ihe has flown by him witho(l^ 
taking the leaft notice ; a pafiage in the third a£l 
intimates flic has not feen bim \ if not, who h^ 
told ber fo fuddei^y of his fituation i The apiplicatioa 
to her father is of a very tender, peifuafive nature, 
much in ^vour of capital performance, and conduc- 
ed without running into bombaftic cxtravj^ancc, 
like that of Almeria in the M(nirning Bride, whni 
Jhe pleads for Ofmyn in the fourth ad of that play. 

Aftyagei endeavours to alarm iier feclinen u a 
daughter, by acquainting her of the danger be ap- 
prehends furrounding hio^ yet graoa fecurity^ of 
life to the prifoncr, in comfdiaoce with her tears \ 
but expreflcs a firm, rcfdoiioaof reaewiBg bia bar 
nilhtncnt.— The king no fooner departs than Cyrus 

ap- 
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appears, *hom Mandahe charges with breaking 
iti^M'tttiiefyoa her grief— the vord imferttOKhf yre 
can bj no means approve. 

Cyrus's 3pol<^ for fo nnceremomoiB m ap^ 
protch, is danger which courfes him at the bedsi 
dangers which arifcs, according to his own ad- 
eoant, from felf-dcJeiice ; the fympithy of Uood 
is hmted at in Mandane's firft fpeech to the ftartled 
prince, who tells the drcamftance of having r^ 
Icaed AfpaBafrom threatened rioIadoDa in tennsbtf- 
cooringly niodell i' his narration is ftiterrapted btr 
the appearance of that lady, who urges infbrms- 
tion how be efc^d with life from the danger h^ 
fafety had involved him in. 

Cyrus continues his tale with unadorned trathy 
and fighiiies, by a pleaGng degree of natural 
painting, his antagoniffs fait i the name of Man- 
danebeing mentioned, her fon, as we might expert, 
is flruck wirii amaze i at this very critical period an 
officer and guards are introduced, who give the fcerie 
quite another turn, by arrcfting the real Cyrus fdr 
having killed the ufurper of his name. Thofe 
beams of pity which & lately tightened over tVIan- 
dane's breaft, now turn to the clouds of rage a- 
gainft him who appears the murtherer of bn fon t 
Cyrus's folemn oath to Mithrancs prevents his ro- 
Veallng himfelf i ftrong gritf fways the motbei', 
anxiety for her perturbation agitates the Ton, while 
Afpalia fcets commendabte, grateful concern for 
the unhappy (ituation of her deliverer. 

Mandane, unable to exprefs or bear her compli- 
cated mircries, hurries off* with a fpeech exprefling 

Vol, I. G g fonut 
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«fome taucbcs of Frenzy i Afpafia's open, unrc- 
.ferred declaration of apprebenfion for Cyrus's 
fafety, fliews much gencroGcy of teinper, cvep 
.adaiicring what the herfelf, after he is gone, bints 
a^ love for bis pcrlba t this lady's foliloquy con- 
cludes the leccmd aft, with tolerable fpirit, but we 
muft be of opuiion, that the fceu throughout is 
much more iotcrefting from its circumftances than 
cxpreflioa -, the former have too great a (imilitude 
to Merope, and the latter falls far beneath tlie im- 
.pafliooed idefp of that tragedy » though Mr. Hoole 
has happily av(»ded the {trained, meuphorical ver- 
fificadoRt which incumbers Aaron HiU'a brilliancy 
•f imagination. 

At the begjuinmg of the third a^ Mithranes, 
dreading .Maodane's refentOKnt againft Cyrus as 
Alccus, informs her of the fecrct fo long kept 
from ber •, but at the fame titoe warns againft an 
kidu^ence of thofe. tranfports which might difco- 
. cover it to her father; nuteroal joy for having 
found a (on lb long loft, and fo lately to all appear- 
ranee killed, is coofiderably damped by the fltua- 
tion of Cainbyfes i from Ibme breaks it appears, 
that Mitbranes's prudent reflriftion is necelTary to re- 
.ftrain Mandane i the heart violently :^itaced is ever 
.prone inadvertently to dirclofe, what undiftutbed 
Caution would teach it to conceal y wbcrefore to 
fiich cafes a friend's aOiftance becomes eflential. 

Aftyages, true to his villainous principles, feems 

much pleafed at, and grateful for, the death of 

bim he fuppofes his grandfon i this affords Mi- 

. tbrancs a good opportunity to confult the fafety of 

Cyrw, 
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ArwW 

CyraS} u Akseus* which the king protnifes.— 
tyrant-like, in hi» foltloquy, he determines Co facrifice 
tbofe who hare contributed to his murderow pur- 
poles } hence arifc frc(ti fears for the prince, on 
whom death fcems to have conceived ianumerablt 
and tlmoft unavoidable attacks. 

Harpagiis comes in feafonably toavertTome im- - 
pending ills ftom our hetO{ by fhewJng himfelf 
warm in his attachment to Aftyages ; Afpalia's fup- 
plication in favour of Akxus works an alarm in 
her father's breaft ; introducing Cyrilis to Aftyagei 
as a prifoner fervw no purpofc that we can per- 
ceive, except giving rife to a fpcech beautifuHy 
fenfible : when Allyages makes a favourable remark 
00 the prince's pcrfonal appearance, the ftatefman 
thus emphatically rcpties ; ' 

Appearance oft deceives; not always does 
The polifh'd court difplay the faireft fbnnif 
And in the Ample niftic's homely oelI( 
Nanre roaetiiDei affiimes a naoKJda gnoCi 
Which greatnels cannot reach. 
Harpagus's ungracious addrefe to Cyrua, when - 
be approaches the king, is alfu poiiiicaliy calculated 
to turn afide any fufpicion of a di%ujfed chancer t 
but why Aftyages Qiould call the fon of Mithranei 
a perfon of lowly birth, or why AfpaCa, in ha 
(bliloqoy at the end of the fecond aA, flwuld hint 
jiride's placing her atwve the o^pring of a man 
who, ii appears, had formerly been in favour at 
court, and obtained the rural retirement he wifbed 
horn royal patronage, is hard to fay : Mithranes* 
though a voluntary exile from grandeur and bull- 
G B ? ling 
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ling life, by do clrcumftance appears a mean cha- 
r^^ter* dtcrcfoK ratticity of birth fliould Dot4Mi 
cbvced agunft Alcsttf . 

. Harpdgus's difguilc of his real (encimmts afta 
Aftyages goes off, even to ATpaGa, fliews cautkrof 
integrity i be hints pradently alfb bis fu^cion of 
lo^ in tlic warmth of hii daifghter's folicitacioni tnd 
irarnc her o( a pa^oi^ atcended by unfeen danger. 
«-Upoa ba- departure, we find the loyat ftatefnua 
nayiog cortjial homage to lus^ pripce ■, quere^ whe- 
ther frrdng Cyrus frotp bis chai^f does not break 
in upon the caudous plaa be hat jbeftve I^urfiMd & 
far fuppf^ the king' wu co lee or hoar of fucb an 
ipdulgiBice (hewn to a prironer, eren by the perion 
Vtrbo a iew oHiuurs before \m ra^tx behaved 
harlhly to hitn, muft it not wake G^nbering Cuf- 
ptdoa to a fbite of- dangerous afiivity ? 

Faying fbrae tributary tqirs to the memory of 
his own ^n, «od Cyrus's esneraus fympatKy are 
pleaGng .traDAnom ) when Harpagus repFefcots 
private griefs as Exlow the notice of royalty, he 
driws a fine a declaration of noble humatuiy fiiont 
tba (mace as ever fell from any pen. 

— Does royalty 
ExBOipt the breaft from every, fixia) tye 
Whkb liidafBatikind ? SbaS kings, iqy Harpi^iB, 
Farnt, that one io^iring breath to ]i& atrak'd 
The prince aad peafantj and Jball be 
The public voice pioclaims bis people's father, 
Not feel tbofe Ibrrows which his children feci I 
Thcprincc*sconcernfor bis father's imprifonment, 
and bis mother*) grief, is well adverted to, and occa- 

fion 
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QfTMtt 

U09S Harpagus «o raiew the charge of iccrecy Srft 
given by Mitbrancs ; this crcAtei a perplexity in ehe 
following feene with Mandane, where fhe owns him 
ftshef,ioD,^ be Qwos her tender approaches, which 
teraunates [he aft in a crirical and intcrefting man- 
, mer: however, we canoot help thinking Cyrus's be- 
haviour to a tender mother, when it appears Aie has 
been Informed of bis identity i a pundluality too ri- 
gid for nature and pnri»bility, his myfterou» rcferve 
naturally throws her into a ftate ^f dubitacion bor- 
dering Dn.amazemait. 

ASt the fourth b^ns vkh Mandane alone — we 
have a ftroog objcAion to that paff^e in her folilo: 
quy which ftila fufpenle, life** deadUefi ealm.% in tbp 
firft place we knpw not any calm that can. be deadly, 
uolcd the Qeep of death be ftilcd one i and what re- 
lation lufpenfe has, icither to dtadlj of eaht^ is noE 
£afy to percdre : . fufpenfe we appreh^d to be aji 
agitated ftate of thought poflefling the jnind, when: 
refleftion hangs in k medium between hope and fear,: 
if the former u confirmed, joy takes place of fuC- 
penfe — if the latter, defpaJr may come, uid that in- 
deed de&rres the epithet deadly} but in eachjp* 
fiance every idea of a calm vamfhcs, for pleafure i» 
as tumultuous as grief. 

That aEEe&ionate trattfpert which a faithful couple* 
fo long parted as Cambyfes and Mandane, might be 
fuppofed to feel, is interrupted by the former's fup- 
poHng his for. newly (lain } however, he isinforiud 
otherwife, and mutual fatisfaftion again difpUjIs 
pleafmg beams. The following defcription of Cy- 
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hM by his fattier, is as poetically exprelTed, as it t|( 
Sndrully conceived : 

As I crofs'tl the vooi% 
Where yon tall poplars fiu^tfaa dimpled pool, ' 
I late beheld a youdi, wbofe ikAIc mien 
Attnidnlinyfcpnii Ittva'dtaga^ 
While with ligbt Ibpihe bouifded-o*«»the Dnff^ 
His auburn locks flow'd graceful down his back t 
Quick was his piercing eye: bis manly i^ouldcK . 
A fpotted tygcr's dreadful fpoils 'adoin'd. 
Some gaHant trophy of his fytranwars. 
1 he turn which enfues from Camb^fes's bearing 
that Mithranes has informed Mandane of her fon*« 
exiftence is truly fine, as thereby the plot gains an 
alarming intricacy \ having heard Mtthrancs pro- 
mife the aftiiTination of Cyruj'.to 'Aftyages ;'he 
very naturally fuppofes, that the old man, through 
■mtntious views, wants to palm his own fon upon 
a viOiing, and therefore a credulous mother ; of 
thu Mandane is the more readily convinced by re- - 
fleeing upon the unintelligible behaviour of the 
young man in his iate interview with her. 

The refolutlon of Cambyfes to take revenge on 
Us own fon in the charadcr of Alcasus, fcts every 
tender fear of nature at work) when Cyrus ap- 
proaches — by the bye — he appears too quickly — hb 
mother's change of looks very juftly alarms hJoip 
and in his turn he folicits for an exchange Of mater* 
imI and Blial tcndcrncfs, which occafions a power- 
ful confliift of paftion in her breaft % but viewing 
kirn both in the light of an impo'ftor and her fon*3 
nurderer, (be ufesa kind of deceit, and fbr fakt 

•f 
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of a naore fecret coofcreDcr, the prjoce uppoutfi 
her ac that Tcrjr part of the wopd where Csmbylcs 
has Sxed on to malw him a facrificc^-Manduie^ 
roHloquy is in a disjointed ftile, well futccd to ber 
£taa&on i ■ \mt bow flie Ibould bint the gpgf of 
Alcaeus.*s mother, on feeing him ba(hed in bloody 
we cannot reconcile, as the death of Barcei Mi- 
chTaoe's wifr, he himfelf being wet! known tt 
courtt could fcarce efcape her knowle^g^ 

Afpalia's mention of Alcaeus, like water upon 
Barnes* makes Mandane's fury blaze the higher » 
and canics her off teeming with the bitternels ot 
revenge. — What pafles between Afpafia and Har- 
pagus appears only calculated to give ftrcyig fcelr 
ing a neceflary paufe : however, it is not with* 
out fevcral pleating fentiments, agteeably exr 
preffedi the lady's dutiful copdcfcenfion to her 
kind father's cordial advice, even though,thit ad- 
vice counterads impaflioned ioclination, fumid^ 
the Idea of a moll amiable mind. ;, 

Mandane, it appears, bis fought out Mithtanes, 
and for fome time dilTcmbles her rage, to make ic 
burft forth with trebled fury, which naturally throw* 
the guiliJcfs old man into aftonilhmenc ; nothing 
can be more ftrikingly imagined than the princef&'a 
miftakcn triumph, in fuppoftng the Qiall have fon 
for Ton i Mithranes's diftra£tcd cortfufion to think 
the prince Ibould be in fuch danger, and by a father's 
band, fills the humane breall with terror ; this 
whole fcene is wrought up in a mofl mafterly man- 
lier, and every fpcech, pathetic, fuppUcative re- 
mon- 
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AKK^tnen on one fide ivith furious, tmbdieviog 
■ebftioacy on the other, fpeaks mofl forced)!^ m 
thd heart, which muft throb with teiror and an* 
iriety. 

When MithraDes goes off, Mndane'f aaoA h 
throwD intoaTcry different ftate of convulfion, we 
iare Utely feen her filled widi rage ilmoft iaV^^ 
hut hi!hM her dow, on Harps^s's afllirance tiak 
Alcaus k realljr Cymt, plunged into the >tmoft 
fOJI^ndnef, nay cUftraftion of grief, which bareljr 
Jeavesliec^wcr to fpeak the place and impending 
mifchitfi thls^fetds j>ff Harpagus on the wings of 
Royalty fn prevention; her' f<^iloquf is beau- 
tifully wild, and we may Ttnture to fay^ that no 
fourth aft tfver hung an audience more in Ibrpcoce 
«t its condufion^ than this does, which we deeoi i 
]x}ini: of infinite merit ; if there is any fault. It 
muft be, titat there b no increafc of feclitig left for 
the fcenes which are to come. 

The fifth aft prefents ui at its commencement 
with Mandase wandering, fhe knows not whither, 
under the' impulfe of diftraAed agiucion; to her 
Mithranes enters, after a fruitlefs fearch for Cyrus j 
the mention of whofe name occalions an iocreiC; of 
his unhappy mother's frenzy s on the return of 
reafon, fbc knows Mtthranes, and fends him to Af* 
carte's fountain i Cambyfes's appearance with bis 
fword bloody, ftrikcs every tender ideawith apprc- 
henfion, that he has effefted the deftruAion cf hU 
fbn } and toully overbears afflifted Mandane i 
Cyrus's entrance^ howevbr, gives a frefii taro, 
though nature Hill trembles for his danger from a 
oiifiaken 
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tniRaken father's niget -the lady's GluKion flioUld 

Certainly baVe claimed fodie alliftEaBSE' ftom her 

hulSahd, prefittus't^ every -Uther ' confideradot) t 

'whea unat&fted rcvfvAi-atfbla herto fpeak* an ec- 

' tlairdflemem enfues of A very tendeFot^ pleating 

oaturei y^ia«xpi«ffian we rather deem it faint t 

the pfafy dMbld undeuhttdly^KtVe' been l^planncd 

'BMto-hdVe-conduded liere, y^tVe find V'^at deal 

■isf bufioefs (o eafaci Aftyiges £(Jih^ unawares 

upon Cambyfes and bia daughter, iho Tfirmer of 

*' whom i&- i^ain made i^ifoner ; on betn^ informed 

' 'sit a. reUUiouft «u0u1e by Harpigils, tKe king's 

' XfgB tbieatens the late h^y c^[^ ttkh dtfdth } but 

they ^ti prelerved by i lucky thought ttf /the fiatef- ' 

madt. 

- tTycus n^xt d^piarr mdditning firettily on his 

f c ,^^'%^'°^J^'tH£5^ ^ reveals hipifelf: CO. Afpafut 

~ "ytiii whoIeKene DiuK^'be deemed non^fl^dali and 

'"*varj'&taftetwli« hai pteccdcdj the lifincc*s de- 

' termitayifiTi;^" feffiftihghiSentJaflgered gi-andfather 

^ftevra-dhtir^l tiiadati^&t and avery'genexoin mJildt 

-'- ?i3tLr^u3» 'afier kmg ^fmotteni^ .rcvoi^ for « 

I ^jmcdered foti, now ^peftly attacks Aftyages, and 

, asthb event fhews they are reciprocally wounded; 

liu; royal monfter dies, with fome gleams of re- 

^ntance, yet ftraogely languid when compared to 

his enormous guilt i Harpagus expires recommend'' 

" ing his dd^gfltet to Cyrus : Cambyfts 'and Man- 

' _dane noW appear » it is to be la'menteij that, after 

''ill her ftifferings, a fiitfaer^B deat¥ flioold '^render 

' b<r h^incft imperfcft. ■ ■ ' :^ >-V 

_ .y».i... ... ,B.h . ., Af. 

„ ,.:'. Google 
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... ©/»*• 
Afpa^a's being totally unprovided for is a great 

imperfedion i C^rus only recommends tier coldly 
to bis mother for comfort, tbougb, m the pre- 
nding fceoet when fhe mqntions his exaltation, be 
regies, 

Rife, twATpafi*, 
And knowy the daughter of my-Haipagus, 
In her defence, may jufUy claim that life 
Her fuber's trudi prderv'U. 
Upon a general furvey of this tragedy, we 6nd 
the plot plcifingly intricate, agreeably regular, and 
pregnant with many aHcding circumflances to the 
conclufion of th^ Brft fcene of the fifth aft^ what 
follows is a mere facrifice to partial juftice, which, 
we apprehend, might have been efFetfted with more 
brevity and merit by feme very praSicable tranf- 
poOiions of incidents. 

T he cbaraifters of this piece are in no refpeft 
ftrilcing; AQyages is a moft unnatural tyrant 
more known by what is fpoken of him, than by 
any thing he fays himfctfj he is hateful to the au- 
dience, without any a^ing merit to afTift: the per- 
former i he is moft infipidly vile, timorous, cruel 
and credulous. — Mr. Clarke is much to be pitied 
, when burdened with fuch an ungracious load ; what 
, can be done for the defpicable monarch' in aAion, 
he does, and certainly deferves the author's 
thanks. 

Cambyfcs is a very odd mixture of fomdxxly 

and nobody— here — there — and no where \ brought 

from his exile to do nothing — taltcn prifoner — fee 

at liberty in a mufl: unaccountable manner ^ taken 

3 Pri- 



TlK DRAMATIC CENSOR- 235 

Qrnu. ' ' ' - 

prifbncr again » ect'^S^^ ^$>><) merely for a happy 
c4Ca(lrophe } he feems to have feme traces of a good 
huftund and a good father, but no other markti^ 
qualtficatioD whatever i nor has he above half a 
dozen fpecches which dcferve notice :—Mr.SMiTH*s 
performance gave him tolerable fpirit, and ftruR- 
ffled fuccefsfqlly with an inconvenient Ctuation. 

Cyrus is amiable, and utters many fentiments 
worthy a virtuous, well - cultivated mind i yet 
upon the ^f^hole we muft deem him as unfeafoned a 
bero as ever gave name to a dramatic piece^ fome 
ioterviews yi'ixh his mother are, in refped of the 
uoef&ntial fecrecy preferved, ridiculous i and 
throughout the piece, he feems too much an eri- 
gioe of the plot. — Mr. Powell's pleaflng appear- 
foce and fuitabie powers railed the prince far above 
that degree of mediocrity, in which the author 
has placed him -, had there been more favourable 
opportunities for execution, we are perfuadM^* i( 
voujd not have been wanting} but reaching even 
cbe languid term of pralfe, agreeable, was as 
much as any performer could hope to arrive at. 

fAr. Wroughtdn has of late been moft cruelly 
obtruded on the public io this part; cruelly for 
bimfelf and the audience, fince even thofe who 
force him to the undertaking muft admit, that his 
abilities arc as much beneath even the languid Cy- 
rus, as Mr. Powell's were beyond him; but i( 
feems to be a recdved maoagerical maxim at pre- 
fcnt, to give the public neck-beef where they have 
a right 10 exped venifoni no very grateful return 
for that aouzing encoun^ment which is afforded. 
H h a Har- 

L)^i.z.iiuGoog[c 
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Hu'pagus appears to be a ftateOnan of com- 
mendable principles i he feels juft refentment for 
the murder of a (on, yet fgpprcffcs his" revenge 
till a regular train of events comes to place Cyrus 
on his grandfather's throne ^ his difEmulation with 
Aftyages is very defenfible, and his charader 
equal throughout ; his death is not quite con- 
fiftent with poetical juftice, but neccflary } Mr. 
Hvitt though better calculated for otbibiting 
Umiable and lender feeling*, than any which bor- 
der upon gloomy and fanguinary defignt, rrprefents 
^arpaeus with merit at leaft equal to any othpr 
Tpale charaftcr in the piece. 

Mithranes's loyal and parental attachment to 
Cyrus i his annous coDcem for die prince's fafety, 
^d ^he evident pains he has taken to inftil princii 
pies worthy that elevated ftation bis royal pupil 
ftems defigned for, render him highly eftimable i 
he is thrown into very intercfling Gtuaricni, and 
has a inanifeft advanta^ over every other cha- 
rafter, except Mandane ; it would be injuftice noC 
to allow Mr. Benslzy confidcrable prufe in the 
performance of this part ^ yet, we apprehend, the 
play would have been much better caft at firft, if 
Mr. PpwELL had done Mithranes, Mr. Smith 
Cyrus, and Mr. Bznslet Cambyfes i it (hould 
9t prefect undoubtedly ftand thus; Mr. Smith 
Cyrus, Mr. Benslby Cambyfes, and Mr. Hull 
Mithranes— rthough, by the bye, fo rich is Co- 
vent-garden in merit, we know not an apology for 
Harp^us, to fupply fuch a change, except Mr. 
piBsoif, who might much more realbnably b« 
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trufted with the murder or fuch a part, than Sif- 
frcdi and many others he ftands in polTellioo or^- 
befidcs getting rid of Mr.WnouoHTON at anj 
|-9t.e is much to be wifhed. 

Cpnfcious of Mrs. Yatis's very forceable ex- 
|)reSJon, the author^ has endeavoured, and not 
unhappily, to furnilh her feveral opporcunities of 
difplaying capital talents } through every change of 
tendernefs, rage, fear, affe£Hon and diftraftion, 
Ihe fhcwa powen which muft: work ftrong and na- 
tural feelings upon the audience % tears, apprehen- 
fionSi and even a degree of aftontfliDient wait on 
her Mandane j judicious traofliions of voice, bap- 
1^ variations of countenance^ and piAufcfque atti- 
tudes unite to make this the moft fioiJhed piece of 
female aftion we remember to have Aren, ntcept 
Mrs. Gibber's Alicia and Conftaocci inc]eed it is 
£b much beyond what we behold at prefenc in genera), 
that it is not furprifing to bear people fty, inftead 
of " We are going to fee Cyrus," We are going 
to fee Mrs. Yatis, 

AfpaSa is a very inoflfrnnve, though unnoceflary 
young lady, very loving and very dutiful, intro- 
duced we know not why % difpofed of at laft we 
know not how \ no abilities could make any thing 
of her ill performance, thcrefi>re Mrs. Mattocks, 
whom we cannot admire in tragedy, is as fufTera- 
ble as any one elfe, 

The plot of Cyrus is in many phwres wrought up 
with pleaTii^ perplexity, but falls into a patched-up 
qitaftro^i the firft, fccond and fifth aAs are lan- 
guid i the third and founh ftriking and fpirtted 1 the 
language. 
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language, abafiog fomefcw flips* chqfte; ^ {oiti- 
mentsjufta though DOt very poetic^, jindtheyer- 
fiBcadon unaffcAeiji hut neryelefs j in flioitf Mc. 
Hoole has fuccefsfulljr avaikd himfelf of a gqod 
origipat to fabricate a piece that i&i prettily i v)th- 
put being in any fliape gre^t* it is in nifny rerpe^ 
pleafing. 

The ftrong (ioiilaiity co Mcrope and Doug^ 
with a cornparifpni JciTen its merit ; as it uraxi^ 
the fcotimenu!, pathetic dignity of the former, 
apd the paftoral, pldurefque lijnpHcity of the lat- 
ter : public opinion has run much in farour of 
this piece in rcprefentatioHa and the manuers hare 
fubflantial reafoo to call it a good pjay i but we 
dftre believe ndcbcr one fide nor the otI;ier will con- 
|fi)d for much merit in perufal. 



THE 
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THE CLANDEStlNE MARRIAGE. 

A Comidy. 

3y Mcff. Garkick and Coluak. 

W £ litve other obferred, or meant to obrervr, 
that f[nrit and propriety of character, vivacity of 
ttial^ne, wit, and variety of incidents, are the 
cmititueac parts of a good comedy % many of late 
havegoc into the (iile of mere fentimcnr, and chit- 
chat picked up from novels, which they are vain 
and idle enough to fuppofecompleat dramas ^ if 
foch authors are right, Ben Johnfon, Wycherley, 
Cotigreve, Farquhar and Gibber, were undoub- 
tedly wrong) hccnciournefs, 'tis true, has difap- 
-peaied, but in general it feems as if wit and plea- 
fantry, who were too -long united with fo bad a 
companion, had followed thdr old ally ; how 
far the child of poetical partnerlhip now before us 
baa fallen into or avoided the faOiionabte languor 
let candid conltderation declare. 

Fanoy» merchant Sterling's youngeft daughter, 
is acquainted by the maid Betty, at the opening of 
the play, that her hnlband is juft come fr-om Lon- 
don i as Fanny is fearful that any hint of her fecrct 
match with Lovewell Ihould efcape, fhe flrlv&s 
to check, but with little cffeA, the maid's bab- 
bling impatience, whofe frequent mention of what 
fhe is defired to be fo cautious of, fprinkles tlie 
. fcene with laughter i but we apprehend, however 
natural in private, the pr^nant ftate of Fanny 

need 
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need not navf been fo much infilled on. — Lore- 
well finding Fanny in tears, occaGoned by her ap- 
prchenfive ntuatirai, fooths her in terms becotAihg- 
ly tender. — She prefllngiy urges making cbeir mar- 
riage public, which be obje&s to, both on account 
of her lifter's approaching nupttats With Sir John 
Melville I the mercenary, vain difpofition of her fa. 
ther, and the Ignorant ambition of her aunt Mft. 
Hdldelberg : however, he promife* to make the 
difcovery foona and conceives favourable hopea 
from bis affinity tO krd Ogteby : this fatisfiei die 
Jady, who, on going out, is met by her father. 

'The merchant charges LovewcU with following 
Vis daughter, and upon the young man's mentioa 
of bimiclf as a hufband for her, Sterling, citizen- 
like, hints a deficiency in pecuniary qualification i 
Loveweirs arguments of perfuafioo are all ati' 
Twered and d^eated, by his not having the recom- 
oiendaiory Jluff; Stcriing's peculiarity throi^h this 
fbene is enienaintngly ezprelTed, ^d the confufiwi 
that Lovewell is thrown into by urging him to a 
promife of mentioning the matter no more, is very 
natural } his efcape from the dilemma is alfo well 
conceived in promifing that things fhall go no far- 
ther. 

On being informed of lord 0^leby*8 fpeedy ap- 
proach, afccr fome humorous remarks on the 
peer's letter. Sterling breaks out with purfe-proud 
fufficiency refpeding his own tafte and ability for 
entertaining perfons of the firft rank -, ignorant 
oftentation is here (hewn in glaring colours, and the 
whole Icene is agreeably fuHuined i the foliloquy 
• . .of 
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iSauitflmt Marriagf 

bf Lovewell opens his delign of making Sir John 
Melville SI confidant ^ that through him Lord 
Ogleby's approbation and conrent majr be ob* 
^ncd. 

The enfutng fcehe txt^een ' Nlirs Sterling Ard 
Fanny, exhibits a firong contraft oF difpofition^ the 
fDrmer OieWs coqucttilh cxtraragant; vivacity \ the 
latter modeft renObility -, the ladies are fupporteil 
in their different lights with conGderable merits 
and Mifs Sterling's raillery of her grave fifter, 
^ivcs great ffuHt to the fcene ) her notions of gay 
life are very happily exprelTedi and one of her 
fatirical ftrokea is excellent \ ipeaking of her finery* 
fbe lets fall this tart and pleafant farcaftUt on the 
folly and profuCon of licentious gallantry-^" The 
" jeweller fays I fhall fet out with as many dia^^ 
" mbnds as any body in town,- except Lady Bril- 
" liant, and Polly— what d'ye call it — Lord Squan- . 
" der's kept miftrefs.'* 

Mrs. Heidelberg's cntrarice^ prodiicei a frelli 
Vein of humour i her opiniatcd confequence^ igno> 
rant vulgarifm of exprefllon, and impertinci^t buRlej 
mark her character Itrongly ; her abrupt behaviour 
to Fanny, and her partiality for Mifs Sterling, (heitf 
further what we are to ezped fi-om the old lady } 
from their converfation, we may perceive that the 
favourite niece entertains tome doubt of her lover^ 
Sir John. Melville, which Mrs, Heidelberg endea^ 
vours to fct afide by interpreting his coldnefs polite 
delicacy ; this cccations the yoUng lady to give A 
pleafant fk^tch of Lord Ogleby's amorous tendency^ 

Sterling's anxiety about the elegance of his enter- 
tainment; his filler's indruflion for polite beha- 

Vol. L i i viourj 
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viour, and Cantop the Sw'Hs donieftic's appearance, 
all co-operate to end this n&. in an agreeable prepa- 
rative manner for what is to come. 

The fecond aA opens in an apartment adjacent 
to Lord OgIcby*s bed-chamber i Brufti, the noble- 
man's valeta appears gallanting Sterling's chamber- 
maid, in the true ftrain of imitative quality } his 
coxcombry a nd the girl's coming fimpHcity are ex- 
tremely well fupported. 

' Nothing can be more happily imagined, or better 
conduced than the introdu£tion of Lord Ogleby, 
whofe figure and manners make trrefiftable appeals 
to laughter } nor is the Swifs fycophant Canton any 
way unequal to the ennobled oddity, his mafter i 
Canton's infinuatton that both the Mils Sterlings 
feem attached to his Lordffiip, is not only a £ne 
attack upon the peer's weak fide, but works up 
Ogleby to a mod ludicrous opinion of his inBuence 
- amongft the ladies ; the merchant's praife df the 
-Bccommodatton his houfe affords, and his inten- 
tion of hurrying the feeble peer from one fpot to 
" another," for fake of viewing what he prcfumes 
taftrful inrfM-Qvcmcncs, keeps up the dialogue with 
much pleafantry. 

Sir John Melville's entrance is only to draw 
Lovcwcll into -a private conference, which might 
have been cfFefted, as wc apprehend, much better 
without neccllirating the baronet to come upon 
fuch a trifling errand — Sterling's inadvertent attack 

. upon Ogieby's conftitution and appearance, Ihews 
plainly the forward, unrcfcrved trader, who will 
fpeak his joke at any rate; a circumfl-ance plainly 
irkfome to his Lordlhip, though he fcems to pafs 
it off agreeably. T he 
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Gaiii^lmt Marriagt. 

The enliitng unBnifhed fcene between Six John ' 
Melville and Lovewell, feems^ a mere excreOhicf, 
the lopping otf which would make qo gap nor 
any way mutilate die piece; in that between my 
lord, the merchant, Mrs. Heidelberg, and the two 
70ung Udiei, we apprehend Sterling's dumfinefs 
of cafte B rather too much difplayed ; the hmnour 
feUBl to confofs a firain upon that>point, but takes 
dn agreeable turn when his kirdlhip's vanity imer- 
firets the prclc'nt of a ngiegay from Fanny as.lovev 
«k| diat of another from Mifs Sreriing as jcaloufy ; 
ihefilpnt fituatioa of Sir Jc^ and LovewcH 
-cbrough ib long a fcenr, might, and andoubtedly 
Aiould hare been avoided \ For diDugh Sir Jobn^ 
-CKpiniftion afibrdt Ibme. little grounds for a£Hon 
in Lowweil, when he finds the barfHiet'safTeftioh 
' placed on his-wife; yet the converfation is much 
too kxig for what it tgms upon,' and rather' damps 
that /pirit which happly enlivens moft other .parts 
-of this piece. 

Sir John's interview with Fanny, IIiewB that 
-gentleimQ in no favourable pqint of view, '«s therc- 
-fay be dtfcovers inconltancy to-one lifter, and rude- 
nefs to^he other % this fccne alio is heavy, though 
■die lady (hews good fenTe and commendable feel- 
. ings-^Mife Sterling's appearance gives an enliven- 
ing ttiin i her retentment hutriesoff the faUe g^lant 
« itrms of natural confufion, ,ahd falls in heavy 
Kproachos on her innocent fiihr, wbofe perplexed 
iituation and delicate refignation, render her an 
xiniabie ol^e£t of favour and pity with the audi- 
^asxh her foliloquy at the end of this oft Icam 
nntcers in a ftatc of tender fiifpenie. 

11 2 Accor<!ing 
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J^ccordii^ to tbat excellent rule ot variety, 
praflifed in a particular manner by Congreve, the . 
incroduAtOD of new charaflers in each of the three 
, firft aflSi we are prefcnted with the lawyers who 
are to fettle imarriagc contrads. Sec. at the begin- 
ning «f the third 2^ of this piece, their fcenc is 
an enreme pleafant and fevere fatire upon thofc 
in3^;Qt3 of the Uw, as Farquhu- emphatically 
ftil^s them, who breed and live in the rotten pans 
of it—there is Ibmething peculiaily keen levelled 
agatnft felf-ifnportant old praditiooers, who pre- 
tend not to know young ones, where Blower ad- 
drefles Freeman, conccrnuig the length of his prac^ 
tice at the bar : Sterling's confcqueatial boafting of 
his wealth, aod the rcr)eant's methodical particu- 
larity, cdQcetning tbe m^riage article, are highly 
fihariAeriftic. 

^ John Melville*! entrance, demaotHng a priv^ue 
audience of Sterling, fcnda off tbe lawyers, and 
brings on a converfation in which the baronet gear 
dually difcoYcrs his afiedion for Faitny \ a citcum- 
jilance wl^ich naturally furprises her father -, bow- 
ever, by 4 proper application to his interefled dif- 
pofition., that is by abating thirty zhtHifand pounds 
of the fortune propo&d with Mils Ste^^og, be ob- 
tains tbe ddzen's confent-, this point is effcffe- 
ipd io a natural juid laughable moooer \ Sir 
John appears to have no. idea of delicacy whete 
paflioa i^ cDocerDcd, nor the citizen of faooefty, 
. wlicn gold preponderates the oppoTite fcale \ a 
doubt antes about Mrs. HcidcIberg^s confent, and 
the merchant appears anxious to keep the^tranf-. 
a^ion a fecict £tom berrr-it is impollible for any 
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iKii^ tp be more cbara^eFlftic than Sterling*! foIU 
}equy» which ends ttith ttie foUowing rery fenfible, 
t Uulf fatirical remark, ** Well, thus it is that 
** the children a£ citieens* who have acquired for- 
** tunes, proTe perfons of falhipnt and thus it is 
** that pcrlbns of fafhiiM), who have ruined their 
*.* fiDOMnes, redum the nevt generation to cits.'* 

lo the following fcene we perceive, that Mifs 
jBterliog has faoaed the Himcs of her aunt's paflion, 
bjr rejgting the difcover; <he made of Sir John and 
bcr fifter i the old lady's rcfentment breaks forth 
in' a Q>rrent of whimGcal exprellionst the baronet's 
appearance occaGoos the young l^dy to retire, 
when he is warmly repKheadcd by Mrs. Hddel- 
Iw^fpr flighting her elder neice io favour of the 
younger i Sterlii^ make* his appearance, and is 
thrown into a divcning fiate of confiilioa, by be- 
ing cbfu-ged with his ^ving coofcnc to the affm 
Juft nneotk>ned % this fceae is executed with remark- 
able rpirit, and Mrs. Heidelberg's declaration at 
going off, that fhe won't g^ve the family a far- 
thing, is a fevere fting to the citizen, who appears 
quite fiibfervicfit to his fiftcr's indilence from pe- 
maivy confiderations ; which makes him painc 
the m^er to Melville as of great confcqucnce t 
who propofes to obc^n lord Ogleby's intereA in his 
favour i here thea^ concludes, leaving the audience 
^gun in a very ^eeable ftate of dubitati<ui. 

Mrs. Hejdelbcrg, Mifs Sterling, zad the mer- 

.ch^t* open the fourth a£t with the old lady's de- 

. plarcd intention of fending Fanny to town, which 

gfcrlinjs ^iffidcptjy oppofc?, bpt is (re»ted in a very' 

ca.va- 

u3i.z.iit>>Coogle 
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OmMUu aim . 
Cavalier manner bf hts parfe-proud IiAcr, which 
draws from htm a folito^uy of merit concondi^ 
the tyraiiny tif feoifiles, Where tlwy can iafily ufur^ 
power } ac the conclufion of ft we And thlt jilft 
remark-'-** So flbfolute vfith htr AMritfcy t"— ^ 
<• to fay truth, nothing- but itioncy »« tiiliktf C6 
**■ abfolute — and To we muft even mtikc the beft t)f 
"her.*' ' - 

Lortl Ogl«by and his Sttnls eotificUnC tppMr 
next conferring upon the ciitutnltence t)f FannyS 
bring fcnt'to town, which oceans hit iDrdSMp-tb 
-make fbme hahiwoos rctnarki upon all tb4 fkftilly 
4hic her, whtitn, m it app^rs, be thinkff more 
-than tolerable, (Uppftfing fhe t]d$ a teodtr ^rbun'^ 
Cinttm's adillation «id the :pBer*i kughftbhi vu^ 
•are moft huoioraufly dif^yed. 

The following foeitt betwetn Lo<rew«II and Ms 
wife cotiflfts 'of a propofition iilHii him to tiutoe 
lord Oglcby acquainted with thor nMrriage» hs the 
moft probable raethod of removing their perplnti- 
ty } his Jord (hip appears andthfelady it left by h^ 
hufband to open the affair.— -Fyh* fome ttcne their 
ccnverlation ie all preparatory for the main p(^t, 
and the amorous nobletn«n, from the lAdy'a t^iy 
natural confaiflon, draws fome fevow^dile ettntlU- 
fions concerning his inBu^nce upon her ; the Wpref- 
fnns he tlirowE out afide fhew a rich vieh of hu- 
mour \ the nMfltion of -Sh- Joha's addrtfies occt- 
fions a pleafing mifconftrudlion, -m Oglcby's folly 
cautbs him to think that the lady's didike [»oceedt 
from an attachment to him. — Canton's interrupt!^ 
lenrrAice is very well cwceired to divide tbe fcene, 
which, 

U3l.z.llt>>COOgJ 
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which* we deem, to be bighly anj unlformljr fi- 
oiflied. 

Hb lordlliip's folilgquy alb is wortby of what 
precedes v. — In fais conference with Sterling and 
Mifs, the mifconftrudHon is made excellent ufe of 
on both fides i particularly as appearances deceive 
one party, while vanity mtflcads the other from 
Kal tratb i lord Ogleby's inanna* of opening his 
defign of marrying Fanny to her father is execoted 
with great judgement } ai)d the fioUowingicene witb 
Lovewell is a m^ft interefting continuation of that 
mifappre^enlion, sahich furnilfaes fuch entcruining 
roateriati to this aA; , 

There is a very anful and regular climax of hu-^ 
mour, which riles with every frelh charaAer, and 
keeps the peer, for an ufual length of dialogue, 
fo far from palling that even at the end of the a£t, 
vfe wifk for more of him i his triumph over Sir 
John's prstenGons to Fanny gives a mott agreeable 
variation of pleafantry, and we are doubtful if anjr 
dramatic charafter was ever better fupported fo long 
together. 

The fifth aft begins with Lovewell and Fanny at 
the crifis of their anxiety, dreading a difcovery, 
which nevertbelefs it now appears abfoiutely neccl^ 
fary to make; by Mrs.' Betty we are informed* 
with her ufual circumlocution, that tbejr arc in dan- 
ger from fome eaves-droppers j her taking miff is 
very fuitable to one whom confidence makes pert. 

Fanny, upon returning from a look-out, requefts 

Lovewell to retire, which iie obligingly complies- 

with i. Mi£ Sterling, full of envious jcaloufy and 

fufpicioDf. 
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Aifpicion, begins the next fcene with bersunt, oil 
whofe aSe^onate feckngs flie works by an. artful 
appearance of vident grief} It a[/peal-s, Chat fhe 
fuppofes Sir Jdin Melville to be in Fanny's chamf 
ber» lodged there with a deflgn of running away 
. with her next morning i the approach of'Brufii 
drives (^ thcfe two ladies. 

This gallant Taleti elevated frith liquor^ [Ayi 
addrelTes to the chambermaid, and fpeaking of the 
wine he- has been drjnkidgt throws out coxcomi- 
cally this ftroke of well-coDceived fatire» " I am a 
** little ele^rified, that's the truth on't } I am not 
** ufed to drink port, and your mailer's is fo heady« 
** that a pint of it ovcrfets a claret- drinker/* — His 
clofe attack upon the girlt atid her .apprehcnHon c^ 
beic^ deteded, occafioa feme mention of Mils 
Sterling, of whom Mr. Brufh exprefles braifclf 
rather freely, and in her hearing, as Ihe happens 
to be upon the liftcn i this, and his declaring an in-' 
tention of entering Mrs'. Heildelberg's apartment^ 
if the chambermaid relifts, bring that old lady and 
Mifs Sterling forward, brimful of rage and re- 
proaches ; Brulh however fcampcrs off, ttnd leaves 
his ftvectheart to encountxr them j fuppoGng her in 
Fanny's plot, they brow-beat feverelyt and examine 
her (Iriflly ; however being totally ignoranr of the . 
matter, they only put her into an unavailing fright. 

Mrs. Heidelberg goes off to rcdify her head- 
drefs, and leaves Mifs Sterling on the watcb^ who' 
feeing Betty come out of her filler's room, taxes 
her with having material fecrets in her cuftody ; Mr. 
Steriing and Mrs, Heidelberg enter at this point of 
time« 
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tame^ the'fiift enquUiog why he U diftarbed, and 
te hft tqniiiiortg iiiin vidi the fupp^al vjllaJoy 
vi Sir Joho Mdvitle*! bdog in Fiuiny's bcd-KJum* 
bet i Ihii alarms thi {■ther» who U not willing^ 
Inwerer, to l»ve ic niadc a public nMttcr, \ff a* 
vaUog kird Og^bf nd cbe whole familyt 

Tbccitlzcs's dcfigo -of mdcing Sir Jobo marry 
his youngeft daughter privately io the moniiiigt 
throws the cldeft into fo vioknt an aviation of l^i- 
rio* diat flie a^d her aunt breakout, la Tpite o£ 
his uttcrpofltion 1 their cri^ bring forth Canton 
9ad bis krdflup, iJie lawyers; &;c. ja very laughafate 
$pfc$taactf.- 

Ttie ladiea take great paiai, on bis lordflnp*s 
cordial CBquiry after Faun's fafety, to pi^rfuade 
him chat flie is on the point of running away with 
hii Dephew Sir John i howercr the peer's opioim of 
her bring attached iaviolaUy to him bars all the paf- 
&gea e£ beSef i }us confidence even interferes fb far 
u to call Fanny, out of the oh^oiber ; juft ai b« 
lOCDlioiM his nephew as the concealed party. Sir 
Joho comes on at the oppofite fid^ which invali- 
data a tnain part of the charge.-^— Nothing can bi 
DMK fiiitahle than the lawyers making thdr remarfca 
lo terms of pratflicr. 

fietty ju)w opens the door^ and lets out her ml^ 
fttds in a great AuUer of fpirits, which operates fo 
ftroog^ as to occafion her iaioting i this inddmc 
^ajvs Loremll from .his retreat, who, in the 
-warmth of anxiety, avows his regard for her, and 
after fome ajtercationi the mairiage is declared t • 
this flfil^es all with alhmilbncnt, and caulei Sttf' 
. Vol. I, K k ■ ling 
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Clndtfiiiu tAarH^. 

ling to threaten them with bung turned out of his , 
boufe, from which rigid determination arifes a moft 
piczfing ftroke of geherofity in lord Ogleby*s tem- 
per, which promifcs them an afylum with him: 
the ploF thus wound up to a crifisof exptanation, 
the young coupie are made happy by the &tbec'i 
coofcot, the real good wilhes of fooie, add the fcem- 
ing forgivenefs of all. 

The Unguage of this piece is fpirittd, and in ge- 
neral chafte, though not elegant \ the fentiments- 
juft without brilliance, the incidents well ranged, 
the plot pleafingly unfolded, judidouQy cooduffced, 
and well wrought up to the catafirophcj as to wit^ 
it traces natural converTation of the prefent day fo 
dole, as not to have a fpark throughout the five 
ads \ and for moral, it \as not the fliadow of one, 
which the authors feemed'confcious of, wbett, io- 
flead of adverting Co fo eflential a point, they a- 
dopted the pitiful, though clafiicxl, mode of concla- 
fion by begging applaufe from the audience \ which 
is a ^ttle like Merry-Andrew's bidding his audience 
fliout, when he has played tricks before tbem : io 
an epilogue, fuch a fugar-lbp may be dropped «> 
fweetco the acidity of critical opinion ; but at the end 
of a play, it mu(l certainly be deemed a piece of 
poetical fycophantifm. 

Lord Ogleby, though pronounced a very nearre- 
lation of lord Chalkftone, is moft certainly as tnuch 
an original, and as much a child of lau^tcr, as 
any character on the ftage — harmlelsly vain, plea- 
fantly odd, commendatHy generous i a coxcomb 
not void of Icnfe, a mafter full k& whim, a lover 

full 
L)ji.z.iit>,CoogL 
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.G^niifihu Marriagt. 

■bill of falle fire> yet a valuable friend ; polTefied of 
•ddicate. feelings and nice honour: tbcpecuIUriiics'ttf 
-.this difficult part are fupported with eminenc atnlt- 
ties bf that, moft excdieoc comediao Mr. KiNci, 
-who notnithftandifig his chief praife derives from 
bdng a chaftc delineator of nature, here fti?kes out 
in the water cplour painting of life, a moft beautiful 
4nd ftriking caricature, ccmceiTcdwith foine degree ■ 
jof poetical extravagance, yet fo meliorated bjr his 
lOKCucion, that thoufands who have never f^n fuch a 
liQinan being as I^rd Ogltbj, muft, amidlt invo- 
luntar yburfts of laughter, allow, nay wiOi there may 
be fuch a man, whofe foibles are fo inoffcnli*.'e. 
',. ir.Mr. Kino (hews more merit in any one paf- 
fage than another, it is where Sterlitig fays to the young 
couple ** L^vewcll, you Ihall leave my houfe i and, 
inadam, you Ihall follow him;** to which the prer 
with infinite good natqre replies, ** and if they do» 
] ihall refelve: them into mine.*'— Though it does 
not always fcfllow that what an a&or feels moft he 
can exprefs beft'; yet we may venture to fay a'kind 
itf fyoapathetic unifon gives thb fhortfentence pecu- 
liar force and beauty in Mr, King's utterance. ' 

Sir John Melville is chief amfufion-maker of the 
piece,. of indiffe^nt principles and ioTipid qualificati- 
ons-, eafe and gentility of deporment, which are the 
only requiCies neceflary for this gentleman, were 
cqually.wanttngin the late Mr. Holland, and the 
prefentMr. Aickin: however, tolerable propriety is 
as miKh as this water-gruel baronet defeive, and fo 
fv he received no injury from thcfe gentlemen. 

K k 2 Sterling 
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Sterllog iiawelldravDaaifonn cb^ra^r, mcnaoc- 
cd upon the ftUis of pr(^>eity, aiming Rt md faoalb* 
^ of ufte hchasfiotrgrappliiQatpelFof wbichfae 
jKuafuperflaityifdfifliandpofidTet when: te dare 
cxosrdfe authoritjf ; ofttaicatlous, mctbo^cal and ig- 
mraat t thui aampouoded he ^tcs coAfideraUe life 
to tbofe ftxaes where be u concerned^ when a^ted 
bj Mr. YaT£»'s iDimitabie uleatt fbrfucb dof' 
rafters i but in the hands of Mr, Lon finks benmA 
cmidfin, and feemsonly calculated coIqU attemioa 
to Aeep i it is a grext pity this nionotonous gcKfe- 
foan itife any higher than Serjeant Flower } the florid 
unvaryit^ importance of phjrfic^omy he cbm* 
tnonly wears, being better adapted . to a lumber 
headed lawyer, than any other charaAer. 

Lovewel] engages an audiencaby tui tender fenti^ 
Tnents, and affectionate fincerity \ hii fitiudoa afiefti^ 
and jus manners pleaTe usj Mr. Powzll mvcf ' 
made a more agreeable figm In oomedy, nor per* 
haps fo good a one ai in this pftrt^ which being pkMd 
in a Nation of life that he bim^f had ailed not tiMg 
before t and being happily fuited not only to his ex-* 
tcrnal appearance, but his intctnal feelings alfo, ha 
Ci^isfied moft greedily every point of expedation ) 
iTCo Mr. Cauthbklt, though far beneath the 
original, is not an infbfierable Lovewel). 

The lawyers are drawn in a mafterly manner, and 
for the reafon affigned above, we chink Mr. Lovi 
bad merit in the Serjewit— would be had never been 
Femoved j however, it muft be allowed thac Mr, 
Bbaniby is a worthy fucceffar, as he fuppora at 
Icaft the Vitigbt of the chara^r with equal merit. 

9 Canton 
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qiMlgfiM Marriagi. 

Camoa ii id admirible ddioeatton of x forogA 
iytophmt plaftr^ upcKi a vain EogUlli nobkanna 
dKpifiuK b ioftni&ive, rod held to viiw ia« rcrf 
jdft odvuitageoua point of light by Mr. Ba DDEti v, 
who breaks expreflion ttrell into the Swili Dtale^ 
«iid ciinga tfireugh the p«tt in a ve^ chara^toiftic 



Brudi is an excellent contraft bf tb& afiiiping 
'£ngKifa Talet, and while in rievr, daiins fomc notice 
r—ilaa Jate Mr. Palmxx deferTcd and met niore ap- 
plMfe than could be czpefked. to attend £0 Oiort • 
cbvaftcr* where tipfey be was hi^ly Uv^bablet hit 
fucccflbr and iHEne-f»ke if not quite fo.pkalant i haa 
Mveftbelers 3 coofiderablc ftivf of n^erit. 

As Farquhar faid to rerpea of Sir Harry Wildairv 
d»c when Mr. Wilks died or left, the ftage he 
plight really go todie jubilee \ fb without czaf^nia^ 
lion we may fay that Mrs, Heidelberg was loft tv 
the public when Mri Ciivi retired} the igno. 
nut affedatiOn* volubility of exprelOon, and ba{^ 
difpofitio) of exteroal appearance, flie was fo rcoiary 
Jiiable.for, will render it. difficult to find an equiva- 
lent t in maay dwra&ers (he proved berlelf miftrcis 
of a fuod of laughter, but was in none more loxuri* 
»at\y droll than in this, every line of the author 
was very becomingly enforced, and Inany paflages 
were much improved by emp^ic illuftrationa in 
foch uodertaloi^ ve have never feen her equals and 
doubt if ever wc may, Mrs- Hopkins is icarce 
4 Ihadowof her, 

Mifs Sterling, a cbarafter quite unfinilhed, fays 

% good deaf to very little purpofe is eat up with, am- 

bitioit 
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bttim, and i. am afraid, with cqv; : die reema to 
have no commendable principles about her, her 
- firft (bene indeed exhitnts a confiderable fhare oi 
iMrmlefs Ipirk though what follovs rather fpeaks 
malevolence. 

- She is left at the cataftrophe in a mod unde- 
termined, and we may add, notwithftanding.facr fyi- 
tiki, an unfatisfat^oTy ftate ; the authors have 
wade fomething of her at iirll, to drop her iotb 
nothing at laft t in this view; Ihe mall rather be a 
^ead weight ypon: any performer J however, MUs 
FoiiB^ furmounting difadvanuges, rentier* the 
young lady rather more than tolerable. 

'^anny has a mantfeft advantage of her filler in 
Itmplicity of manners, dinntercftednefs of aflK;c- 
'tton,.and delicacy of feeling^ her fimaciofi al& 
happily enforces the amiable parti 6f her cbiira£teri 
Mrs. Palmer, the original in this part, fpoke 
more bgAi to the head and heart, than Mrs, Bad- 
bELT either does br can do i fome hicky hits, with 
a more pleafmg figure, make her pafs off upon 
general opinion as well as her predeceObr, but 
where crtticifm interferes, we mdft think much 
more favourably of the paft than the prefent. 

Betty will nevcf again be performed with merit 
tqual to the lady, who with muchjuftice declined 
the infcrtion of her name in the drama for fa in- 
fignificant a character i a charader far below her 
cap'abiKties, alnraft as- far.as- it is above Mrs. 
Love's execution, of whom it was literrally cruel 
to make an aftrefs — yet by fome unaccountable fa- 
. tality, 

U3l.z.llt>,COOg[C 
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tality, this unhappy lady is (faoved on for manf 
things, which would have been much better m 
other hands* and could not be worfcin any. — Why, 
why win managers fo far mtllake the judgoieac 
of an audience, as tp venture the intruGon of fiidi 
creatures as underftand little, and exprefs lefs. 

The chambermaid, according to what is fatd of 
her, was as well Bgured and played as ever ihe will 
be, by Mifs Vlyuu. 

To fpcak of the piece in a complicate view, it 
certainly has a great deal of afting merit— ath(y> 
rough knowledge of life and charaAer is eflenttal 
to draw comic fcenes fuccefsfally -, of this the 
Clakdestike Marriage is a pleaCng proofi 
however, fome of the fcenes are heavy, and a few 
ttifiing i the dialogue is not fo fpirited and etfy as 
Farquhar*s, nor fo luxuriant and nervous as Coa< 
greve's, yet agreeably difcngaged ; the fuire well 
pointed, and the fcntimenu lively, though not ge- 
nerally inftruftive: if ftanding the teft of doleC 
criticifm be the faireft and moO* claimable degree of 
merit, w9 muft not venture to place this piece a- 
mong the foremofl j but in reprefentation, we uc 
willing to allow it every point of af^irobation^ 
which the indulgent public has favoured it with, 
and much more than many others can claim, which 
pofle(^ thofe very requifites the Ciandistinv 
Mar&iace wanes. 



THE 
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THE FAIR PENITENT. 
A TRAGEDY by Mr.Rowz* 

J, HIS dramatic compolicloo was wrote at a 
time when genius received nourifhmcnt from the 
beznu of royal favour, ere the mufes of this iflc 
were germanized into ftone t and flands to this 
day in eftimation at leaft equal to aoy except tbc^e 
of Sbakefpeare. It opens with Horatio and Alta- 
moot* two perfons of rank in Genoa, from whom 
we learn, that it is the tatter's tn'idil day { there 
sppeais to be ftrong Unks of fnendlhip between 
cbeTe two charaders, and that Sciolto^ anobleiDan». 
Iktber to Altatnont's bride, has Ihewn pvtkuUr 
marks of favour to Horado, on account of beii^ 
AllanuHit*s brother-in-law and friend \ his attadh 
ment to Altantont arofe from a peoiliar mark of 
filial duty Ibewa by bim to a dead father* in yieJd- 
' tog luoifclf toprifoRj that hJs father's corpfe, which 
had been arretted by tig^ cireditors, might oteaio 
the ufual rites of burial. 

Sciol^ at his ourance exprefles himfelf in tenoj 
fuitable to the feelings of a tender parent, (u the 
day which difpolcs of a favourite dauf^itcr accordiqg 
to bis wilheSy and as he imagines of her own t this 
fcene is mere congratulation, except where Alta- 
mont ^mentions the coldnefs and concern of bis 
bride i this the father naturally interprets to arife 
bom the real or artificial coyncfs of her fex, and 

CTO- 
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coodofts them off with fome linet of poetM, yet, 
we think, txcrptioiuble expreflion. 

Lodiarlo, « young Icn-d of diflblQCe principles, 
with his conSdinte Roflano, appeir nen; from 
tfie expreSiona at firft dropped by Lothario wc 
find, there is a tooted eamlty fubGfting between 
him and Sctolto's coiineAions, chiefly on account 
of Caiifta* of whoTe unforamate credulity, and hit 
own triattipfa over her virtucj he gives a moft fan- 
dfal, imt highly cenfurable defcripdont vice it 
here adorned with irrcSftablc charms to an un-> 
goarded pind, and therefore prefcnted to public 
view in her moft dangerous garb : reafon and judg- 
ment commifeniing the betrayed, muft condema 
the betrayer 1 yet we fear the luxuriance of fwcf 
}iere works a quite contrary eSed t lets merit in 
the writing would have teflehed the dai^;er, dther 
in pcrufal or reprefentation t grofs licentioufnefii 
difgufls, but the refined fort, like palatable pcnfon, 
introduces deftru£lion unperodved. 

LucilU appears on meflage from her miftrefa 
Califta, and addrefies the gay deceiver in pathetic 
terms ( his replies are much in charaAer, and the 
.Icene has conGdcrabte fpirit in action t but we 
doubt whether delicacy and juft referve are not too 
violently ofimded by the maid's proclaiming htr 
miftrefs'a fituatton before a third perfon: Horatio'f 
unexpedcd approach (hortens their conference, and 
in the hurry of retiring, Lothario drops the letter 
juft received from Califta by her maid. — This the 
friend c^ Altamont takes up, and though good 

Vol. I. LI maa- 
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muiners would have taught him to decline peiufal 
of it, as feeing the fuperCcription-rTo Lothario- 
yet ii curiofiiy ftimulaud by friendihip occafions 
hiai to cxaoiine the contents, which afford a inoft 
alarming and punful difcovery, not ot^y of Ca- 
lifta's previous but fubfequcnt guilt, by foliating an 
interview with hlcn who has undone her, even with 
a man who is knpwn as the determined foe pf AIt 
tamont.— The fotiloq^ occaConed by this fatal Jet- 
ter is w(^l fuitcd to a ojaa in Horatio's critical and 
dtlagnKabJe Gtuation { refledioa f«c(iis more to em- 
baitafs Unit and he is wrapped in the perpkxi^ of 
thought when his wife appears. 
. Lavinia. at her entrance makes a very natural en- 
quiry, why Horatio has left even the marriage ce- 
remony \ for tfiis no, apolc^ is ofiere.d, as wq do 
not perceive a reafoD to fufpe^ C^Iifta before dif- 
covery of the tetter juft found, nor any other caufe 
for abfenting himfctf ffooi the immediate celebra- 
tion of his friend's nuptials ; the refolution of not 
acquainting Altamont with the dreadful difcovery 
is tender, generous, fenQble and friendly. — La- 
vinia'a concern at her hufl>and*$ confufed, . unio- 
Klligible behaviour ' Is prettily expreOed, but we 
conceive an mception againfi the following paffage \ 
19 tlie midft of fympattietic anxiety, which naturally 
ipeaks to the point at obcc, Ihe utters the following 
fuperfluous fimile; 

— -Tbe&ck nuntliw. 
Acknowledging tbc (iimntons of his Ate, 
Lila up his feeble hands and eyes foE merer. 
And with confufioo Ibinlu upon his audit. 

Ho- 
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fair Pnilent. 

Horatio's Tcfervc of a fubjcift' which feemstd af-- 
IcA hitn To deeply, encrtoTes'the alarm which his' 
wife has already taken, and occanons her to tiiuch 
him on the tcndercft pdirits'of alft|ftion, whiflh,- 
however, oiily dr^ws from htm warm declarations irf' 
-regard without coming to any point of explanation i' 
thcfc operate properly upon' Lavinia'S good^Jlenre, 
which declines farther enquiry^ and change her re- 
quefttohis appearing amidft the jocund preceed- 
6f the day ; this produces from Horatio fomc fine re- ' 
flections upon vicious and incc»ifl^nt women, "whom 
he contrafts delic«e)y to -his Wife, with 4hich the 
flrftadiends. 

Califta, fwelled with perturbed agitetlw) of mind,: 
be^ns the iecon'd'aA with refufiil of comfort from' 
Ludlla, who oflfers, but in vain, fome cordial fen-> 
IH>le advice t tttt wretched bride, prepofleffed a- - 
gdnft her new hufband, indulges t3ie molt gloomy* 
ideas and expreflions of difcontent j her dtffcription 
of what (he ' Ihould deem an eligible abfttaAjon 
from the world, is extrtmely pifturefquc, but too 
poetical ; it breathes the air of romantic, rather 
than natural grief i the pride of heart, which had 
not power to- check, fatal- del ulGon and the lofs of 
virtue, yet foars above worldly cenftire, and urges' 
her to entertain thoughts of death, rather than 
public Hiaaie } this, we believe, has been too often 
the cafe in reality, and is therefore a commendable 
piAure held up to fiarile young minds from (imilar 
indifcretioD i Infatuation is admirably depifhed in 
hcrrefolution to ftp Lothario, though tt forbids any 
't I a claim 
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clium to- the character or Fcititeot, ia4 fliewi it it 
. not fo much a Ctaie cf s^ V ^ ippadcnce of 
being cral&d in her wiflieiK ttutigit^Es tier.— *Tliia. 
19 no doybt tutorali but renders her pUKb Jefs an 
d^cA of pity than real conirition woi^Id have dooe ; 
fftaak we^oefsh InBitenced bjr ill-gnwuided IoKk 
if finelj aad'ioftru^vely defcribcd in thU ic^oC' 

Upcm AkunoDj^'s approach, CaJifo forjDa tkt 
TefoUition of guarding her real thoq^ts, frooi dif«, 
cavcryi the amoreu bridegroon addreflea her. in. 
trrms of rapture, to which Hk OKdcea a cvld and 
dubi9i)s t«tgm i and w^a, goes fb £>r as o tcU Un 
their union it not founded on the princi|ilet of hap- 
{miefsi'SctoIto,' replete withparcnuljoy^ ^vetdi- 
n^oiu for every jauk of fcftivitj^ aqd {^oooua- 
cing an ernphado opptiiU benediAiw, retires with 
all thfi cbara&crs, except Horatio, who in Iblikiquf 
carvvai&s again the fubje£t wluch fits ia heavy oa 
his he9rt I he fuppolcs and withes die letter to be 
forged, bqt items to draw very unfavourable <oi^. 
dufione From Cahfta's cotifu(e4 arid gl(y>aif de- 
portipent ; this oce^Goas him R> tbrqw out a ge- 
neral, and tbcre^ie illibcnl refledtioo i^fainft the 
whole fex, advetUi^ co the ftnwed liaiiliuidc of 
Ori^i^Ga in Eve, , 

. Lothario now cornea forward aqquaintiag Rof- 
fiMio with his lo& of Mie letter, which vjlUin-Uke 
he does opt regret, as it nu; be the meaot of infiuoy 
and. wretchedncis to the unhappy, woman he has 
ruined, but as he wants to make it aninftniment 
oi tus antipathy a^^A AUaroonc 

Ho- 
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Horaoo hereeaw^ as itappcare, u fevch of 
' l^othftrio ) their encQuoter ii natural, and thdr diU 
fOtc is wrau^ up not only by juft de^v«s, but 
ip mnu fiiiuUc to tbe digaicy of thofc who an 
^fputanta t thQ cool dctermiffiitioa of Ahwnoifi^a 
fiieodr it be«ntifully cootralted to the pctu* 
1^, ofteaudouf iinpadoKe of hit aQtagoiuft i 
the w» n*CoBf U)cq a nun qf feofe aod virtur, 
0c ffcHcr pKnrafa like an unpriflciplcd cox- 
^omtx( wfaCQ ;bc cttargc of for^ry ia brought 
hoRie* which l-otharia ooly aafwcrs ^i the doubt» 
JEiil (fak, Hontio utters -a moft beaucirul iircgfai, 
^gaigft hioi and all . other perjitciooi reptiles of bis 
depraved oatiirei which we canaoc avoid quix- 
ingv 

' I ijtwty— 4|o-w«mili cotiU defccnA.C> low 1 
A (kippingt dudogt vartiU«& tribs jre ace» 
FU only for yevS^vft : .y« heM fTgcther, 
And whea tbe circling glali warms your rain hmt^ 
Yotf talk of beatfties which you herer fawt 
And fajicy npturet which you never knew. 
Legendiof faints, who neveryet had being. 
Or bring, oc'ei wen faints, ait not lb falle 
Aa (fac find tnln which yoir reooantof -lovs. 
The word Jbiid in the taft line is not of vo^-otv* 
1^003 mearung, unle& to tbofe who know, that in 
Torklhtre and fMie other parts of England, itim< 
ptt^ fiHy ; even in this (enfe, we think, either the 
epithet of /ml or haft tales would have fuited pre- 
mediiace fcandal much better. 

.In tbe progrefs of this akercatiori, Horaito (hews 
htmfelf not only a man of teat courage, but alfo 
the aftivE, warm friend } nor does Lothario fall 

Ibort 
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Fair Ptmiart. 

tiort of comafendabJe fpirit^ if "exerted in a better 
eaoTc j we think" the ftrength of Horatio's feeling* 
nther hurry hitn to indifcretipn, when he mentions 
Uie matter before a third perfon ; the chaHenge i» 
wcH giTcn, though we difapprore Lothirio's grofs ' 
tefledioR wMch provokes a blow from his antago- 
nift; there-is mucfi dignity and cdol oetermtnation 
io Horati6*s brief aceeptation of the fommons : 
The concUifire .fpcech of this aft, whkh convey* 
io fome very bcautifuf lines ejicefleht inftruflson ta 
the fair fex, is, we apprcKehd, czc^donable; not- 
only from bnng run fe 'moch rhto rhime, but be- 
caufe it necefTitates the fpeaker' to ftep out of cha- 
ra&er, and addrfefs the audience^ a circumftance by' 
DO means defenObie. •' - 

At the beginning of the third aft it appears? that 
Sciolto has dircovered his ddaghrer't fullen beha- 
viour, and reproves it in terms of high difpleafurc;; 
iKe Gmile which .clofes his Br(t fpeech is ilraned, 
'and, like' moft otbers in dramatic compofiuon, fu- 
perfluou; \ his threats are of a very ferious nature, 
and occafion CaliAft to make ibme remarks upon 
thefubordinete ftate-of her f^z, which tier proud 
hcJin fecms ill calculated to brookj Horatio ap- 
piroBcbes, and iptimates how critical the fubjed be- 
comes upon is, therefore refolves to enter upon \\ 
in Che gentleft manner \ whatever juftice may ap- 
pear in his dcGgn, we %tee with Califta, that fteai- 
ing upon her is a bre^h of decorum incon&ftent. 
with perfons of rank. 

Califta's diflike of Alumont is ji very fufficicnt 
R^fon .why (he fliould hold his tnoft intimate frien4. 



The DRAMATIC CENSOR, ifj 

tair Pfmlejtt. 

at diftance i her infinuation of this brings on the 
point in view j upon Horatio's delivering that at- 
cellcnt fcntiment;, " To be good is to be happy,*" 
and mentioning that ** Guilt is the fource of for- 
row,** the author h^ fliewn himfcif well acquaint- 
ed with confcious feelings by malting the lady kin- 
dle at the word guilt } it being cert^n, that thole 
who have done ill are moft ready to catch at the im- 
putation of it; Horatio feizes this opportunity to 
prefs the matter clofef. which only ferving more to 
inflame Califta's rage, he, at length, as a proof rf 
his affertion fhews her the letter to Lothario j una- 
ble to refift fo palpable a conviftion, (he tries a 
very natural effort of female policy, which is fajr 
uaring the letter, to difarm bim at leaft of po- 
fiiive proof. 

At this critical crifis, while Ibe is fwelled with rage, 
and his fficnd covered with confufion, Altamont 
comes forward, with freOi declarations of Iove,bia 
takej a natural alarm at feeing his bride and Hora- 
tio in fuch a filuation i Califta here, by throwing 
i^iflammatory materials on the mind of her huf- 
baud, and urging a quarrel of fatal nature between 
the friends, fliews herfelf highly capable of plung- 
ing into one degree of iniquity to fcrecn another, 
and that even a facrifice of blood is not too much 
for her ill-founded pride i this we allow to be ftrift- 
ly in nature, but the grounds of an execrable cha- 
rader ; at her departure Ihe rages in fame very 
poetical rhinies. 

The following fcene between the friends takes a 
turn which paay be expefled % the prejudiced bride-> 
groam, 
* „■ .:. Google ' 
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groom, who thinks the objea of bis wi&ct free 
from every criminal iai[:uuctt)n, charges Horario 
with ill behaviour, wbu to exculpa|K hlmfdf is be* 
cniyed into an explaiutioD refpefting Caliila, ntfaer 
blaiDcable t yet froDia pcrfoo in his agiation of fjri' 
rits probable enough. Flred.by the cbai^ of guilt, 
kvelted at her he loves, a charge merely fupported 
by aflertioD j Altamont indulges violent itfentment, 
tvta (o far as to throw ofTall traces of f riendlfaip } we 
have another blow given in this fcene j as fuch a cirr 
cumilance generally creates Uughter, and is at any 
. rate difgraceful to perfons of rank, we' wonder an 
author of Mr. Rowe's delicacy, could repeatedly 
introduce it. 

Horatto*s relu£bance to endanger the lifeevenof an 
ungrateful friend, and adverting to a likcnefs of his 
father, are proofs of a great and tender mind, which 
urged beyond all bearing, at length a&i on the ef-* 
feiiiial principle of felf defence. Lavtnia's feafoodile 
interpofition prevents fatal confcquences, yet cannot 
fprinkle any drops of patience on Altamont's inflam* 
«1 hear( ; who behaves with almoft as much bru- 
tal roughncft to bcr as he has done with favage fury 
to his friend; in Ihort we mutt deem AliamDnr, 
through this whole fcene, both a fool and a mad- 
man ; had Horatio been drawn with as little fenfe 
and tcDderncfs, poor^ well-meaning Lavinia muft 
have thought herftlfintb a moft painful Situation i 
however, themanly tenderuefsof hcrhufljand balms' 
in fome meafure the (lings a brother's unkindnefi 
has planted in her he^rr, and fhe returns k properly 
by an affectionate dceUration of attachment, in the 
laft fpeecb of the aift, where, however, pleaGng 
a fcntiments 
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fenrimena and nuure are again mjured l^ Gmilc 
and rhime 1 though had the latter' been avoided^ 
the fontuir might have pafied without objeAiont 
nay perhaps with Ibme degree of praife. 
' A foGlocjiiy be^ns the fourth aft, wher&iriAl- 
samcmt feeourto flandielf-a»iTiAed of fi^y inquar* 
relling with lua firiehd for « «<uiua, who repays hin 
raptures with (ioldnefs and dil!^ i upon' his «xit 
Lothario and CaliAa appear ; the gay gallant em 
deiroiirihg to Tooth .hb deceived and enraged mif- 
tit&i who fhews a joft rclentment agahift the &)le^ 
bood Which has phinged her! iato mifery ; his up* 
bt^udiiig her with haiving hnairied the man he-hates« 
ia an artful flroke of exculpation relative to ^mfdfi 
«nd itimuktei her rage confider^Iy : Altamom's 
i^pearaiice at this period is well contiindi. and 
«^at Califta fayt previous to hia cwning.iii view 
-bring) him ibrward in a f)xiki6g manner ; Lothaf 
rio*s fate is propei-Iy precipitated i his dying wtirdi 
iuk'tbe tenw of hia paft conduft, aadhe tepkci in 
^ fame'charadcr he has maihtained throi^gh:li6f^ 
Caltfta't ddperation at hb (dUt and the irrefifta-^ 
bl« proof of h^ own guih, is a natuhil eff^ df 
flrong pafitons j Altamont'a intmediacc.con&fBoa 
of fbrgiveqiefs, ihews him tb hftvd at'leoft «$ much 
we^uiefs as humanity i the yokt of Sei<rito heard 
^m without^ ftrikcs his dtioghter with a irefh de- 
gree of confufum ; upon the old man's entrance^ 
the traces of blood alarm fufpicion in him^ which 
|;eing confirmed by what Altamom replies, his fu- 
Mm J xy 
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ly bicakic^ all dea of patenuU tcadcmcfii uau tt 
Cafifta*! life* ydaA is &ved b; her hpflwid's bit* 
jnane iDtEtpoGtion, even eoetnuy m Jis ftrong 
perfualive fuppIicatioQs for dettb ac aiachcr*s bud i 
Sdoh6*t ftart of phienzy bring paQed off, he in- 

. dulgei refledioa and rqiroach in a traif pathetic 
mamUT) the pi&ute €^ifti gives of her ovn re* 
tiimeat, cootntion, aDd mourafnt cataftiophe a 
canrcmely a^Aing. 
- Alber ihe diftppeary we aie firuck with the idn 

- of fcme fttal cdbhitilm, and mdted with die old 
loan's te«n. i who, oa bearing that Lothano** li^ 
po are affimbled thieatcwug min, fienu'plcaied with 
gn (^iportuntty oC canyiog Tengeaooe ercK iiaong 
thrftiendft of that ybtug knt i after a fiiGloquf 
of A|tiinoDt*s* wluch- iodaed tneans nrjc little, l^ 
maia enters iacoD&ifian, and lea a^ know, thacAe 
tatjuftboeo.ii&uedmun aotob, withwhoia her 
hufiwnd a ftill engaged aft hazard of his life, 
i Hoiiatio laon entcn » di^patc he* ■ appnbe»« 
fiohs} Imc traan Altaraant with that juft and fin* 
contempt his behaviour in -the former aft merited ; 
the fifter pleads lAiabljr for her brother, and the 

tmhi^y man makes very tender e<HKeflion9. 

H<Made^ we think, htghlf btameable, for fo gro& • 
idkdion a> ** in infamous, believing BritiOi hui^ 
-band : **io ttunt him with fb cutting » mhfomme it 
inhuman ; and the iligma of Briti^ huAandt, 
though peihapB proverbial afnongft the Italians, is 
verf iltiberat ; too much fb to be adopted i Aha- 
tMDt is far too figurative in the fpcecb which 
begjm. 
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b«gtns» " I have wronged chee mucb*** and Lavi- 
nii's catryli^ oo the ^tifiba wUk which it pon^ 
eludei, is an uipudoiuble tiefpifi VfStm ferioui 
ibdings. 

AlutnDBt^s ttan touch Hondo wkb ipofKAcfi 
and it ii to Eie wifhcd, that they alooe had wrauglu 
(he defirable tBeSt of teodenMA g w the (MOto- 
minucal Ondte (ff falling down is uoeriy coocenqKH 
Ue 1 and the two fpoeohet occaliode^ by it, rather 
]||iigbd)Ie t thti whole Uxab is very ioadequaK » 
de reft of the play* and the chanAen are carrleA 
off with a jingliagtagfpokenbyLatioiat which baa 



NocwSdifUoding gbod language, ftriking cha- 
taders, and a weU candoAsd [dot may difitain the 
adrentidous affAante a£ proceffioos, rooms huitg 
with black, &c. we caaoot hdp blowing tint tbii 
tetcr decoration, with LotlMiio^s body in view^ 
grra a nccefi^ folemniiy to the fifth aft,'*idc& 
CJSAm wfOM with a foMoquy of moft aikfterly 
cobpofirioii t -Sdohb's ifpauaoca at ftich a time <kf 
taf^t in f«ch a. place, and what be /ays, prtpait 
«a iik a fcene (mnliarly sunoffing \ nor are ovr 
varmeftezfcftationsdeoeindinthepn^reftof ic \ 
^ father and daiighter now lulled from the tutbo' 
Inoeitf paffioa, mutually unflulct Aelr hearts, and, 
if the jArale is aUowable, let flbw a %ring-tide of 
Ibrraw. 

Here, in 1^ of guik, we moft ftel for the uif 

liappy ftir one, cod rympathtze with the hoary 

■•HttcbBd fire. Who i<Ms turn lift op the d^ger 

' Mma with 
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witb^ubrdblved and tmnl^ng hand, but ffauddera i 
who bears hu idifira&ion at the thoughts of hk 
laughter's uding death, but feels pity vibraciDg ia 
every nerve f howeverj recommending retf;deftracv 
ti(^ to his child, is equally unworthy the Chtifiian, 
the parent, and the (nan. 

Returning to ^ pleidore her infant years gan 
him, aod his forgivencTs of her, are circun^atMXi 
thtmuighly. pathetic i his parting carries the clinMx 
oftendernefsias highastc-canvellgo i thefucceed- 
jng fcene ^between Altamont and Califta is extremes 
]y lAogpid, and feems..to have little ell^ ia vievi 
than giving a frefh inl^ance tif that amorous weak* 
neCs which ib entirely rules the injured hulbaod. 

Horatio comes with the melancholy in&unatioa 
pfStiolto'sbeing mortally .woundedt vfaichhurcies 
CaiifU into the tremendous a& of foicide I BDcxi- 
pmpje Altamotit teems inclioed to follow, but for 
f he prfwntion of his fciend » Califla lives to -n* 
cnv; the blelTingof her .ezpriog &tiKX, wkkb k 
fxttodnJfiKb tp Horatio and bisfrnii CaKftamakes 
^nwattooetptntto her hulbuuT with ho-. Isft breadth 
Aitamofic, dqcjxre^ jio jjad^ia'dnoe for. ii&, and Ha- 
fado concludes the piece by rfaiming iqrth an en- 
dent and very cxcelleAt-moral. . . . - 

The titleof thistragHJy.has'byn^iLycrmes bee* 
deeipe^a jnifnotp^jr.i^fpr, fay tiuy, . the. lady's her 
haviour in no ffiape entitles her to the charaSer of 
^ Penitent } this phatge Wc cdnnof wholly admit, 
jhough we muftingener^i .in,r(;vcral.place3 Q^ 
l^ak} of $;ontrin<ni, afi4 very ^lin^y too. ofUft- 
, ... , , . . . pithftanding 
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withflandiDg dut pride and her firft love fired on 
fuithario leem to mle ber faearc : in tbe fourth a£k 
jcene with him (be ezpreflet herfelf thus i 

The houn of foil; and of fond delight. 

Are wafted all atxl fled,' thoTe that ismaia. 

Are doOffl'd to weeping, anguifii and repentuice : 

After all, a lapfe in dele, fuppofe one proved, 
h but a very flight objeft for criticifm to fix on j 
it is like faulcons preying upon flies i efpecially in 
refpeft of this piece, which cxhiUts a regular plot j 
fceoes well arranged, charat^ters happily delineated, 
lelegant verfiHcation, and inArudlire fentiments. 

Sciolto is a nobleman in principles as well as 
j^nk } apparently nice in his honour, delicate in his 
patronage, and warm in his parental afife^ion ; ti- 
acr for the happincfs of a darling daughter, and the 
Ion of a valued friend, whom he has married her to, 
piti the moll generous, diflnterefted principles ; his 
mifcrable difappointment in fuch a commendable 
^xpeftation^. places bim in a fituation that wakes the 
tcndereft paffions. 

Of all the performers we hare fcen in this cha^ 
ra^F, Mr. Fowzli flood eminendy. fbremoftt 
(here was a degne of the pathos ^bout this gender 
pan in o)d men. never furpaflcd in our rccdleftioof 
pxcept by Mr. Garrick, who mufl have carried 
pvery line of Sciolto to the heart i however, the 
tranfltions of counten.ance, the breaks of.expreflion, 
^afld melting ^^dences of grief, were a9 .happily fup^ 
plied by Mr. Powell as pubjip tflfts.wuld wilb-j 
Jong. 

DgilizedbyCOOgle 
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loot* Tttry kng, wiUcbepiRaul pirn in mgtdf 
liboar under tbe mttcriil dcficknqr of ba lutifflclf 

Mr. BxRRT ufed to blubber tbroi^ tbe put 
from beginning to end, tod Mr. Spaeks «m OBoft 
hl}oriou{ly uncouth i Mr, Aickin auka a very 
meagre figure in it M prefect in Drury Xjuk, wau- 
ling boch charaAeriftic fpirit and tendcmefst at 
Coveoc Garden there is DOtereoafaictapdogjr for 
the part. 

Aluntont b poflefled of generous and Gocere, bitt 
very weak ptincipies ; lb much the dupe of )ove 
that every other feeling ^ves way : he is iotrodoced 
tinder Tuch tintucky tircumllaDces, and plays fi> 
much upon hlmfelf, that to an audience be appean 
flQUch more languid, than the author intended, and 
for this reafont he h in ^Mral given to foeoe tStot 
as infipid as tlicy imagine tum t thii ftampi 
lun contemptible, and indeed lays Um a dead 
weight upcn tbe {dky^ we remember Mr. Bak- 
tr, byexenion of fingoJar merit, making Mm 
as refpedable as any other cbarafter in tbe piece, 
thoagh Mr. Garrick did Lodniib, and Mr. 
Sherivak Horatk), upon At fame occafioa i in- 
deed he fb much out-figured his competitors, in Ak 
face of fame, and ilhiftrated (a beautifoHy a cIomiAer 
fcarce known befbre, that he appeared to great ad- 
vantage ( we have alfo leen Mr. Rosa iritb padcuhdr 
d^adion, and undoubtedly, if his fits of negH' 
gcnce could be kept off, he has every requifite to 
bear up AlRuaoDti^ecably. 

M^ 
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Mr. Dvia, vholbtMildtwvtr rUe«bove TnfleU 
io tff^jF. hu been oftto flwved oo fiar Um^ 
libtch bw ever remuklad lu of a fnian wren m»m 
cert fiiU of Mm(e>f» fup* fbtvi^ ')>« haraumiew 
fioea of Rom imo innen of poetry i we ccnld 
MOW fome others equally triflingi bqc ooc having 
wo^ fiuufaie GQ the vretchedncft of their atttmfx^ 
we ball pa& theo «« the oiaa^m Ih^olid have dooe. 



Horado b «d amiable aod valuahle chantdef) 
yen hurried by the seal of frieodOup into crepaflea 
i^oa decorum i bii ii>ea«ap we approve^ but hia 
nsiqer «f aeooftiaf Califh>aD4 ftigmatising Alts* 
aaooc ift very oMfiicable} Na rtaftning fcems coed, 
jKS Ut.FKoccedkigA are pncipitfte ; Mr. Quih was 
greatly admired to chit part, for whac we caiuMi 
itfi ittMi iiMre weight afid poaopoifiiy of expraOion 
ware dtoemad a autitorious coaodHi t» tba Ipinted 
ytvadty of lAtbario*. bn perlbo w«i oo doubt luiia- 
bly adapted^ bttahdtoious foraialiiy ofadioiKrf'i 
fi^dcd.^ critical eye* and a monotonoua cadence of 
TOiee pi^ed the dWoguilhtDg car— Rowe's goldea 
Jtftnhuog heavy oo hu cxpniDon, and by their 
meafured harmony* led him into moft wendfbinc 
ftctittiveoftragedyk 

Qh pdliig^ &r wlvch he gained loud appUofi; 
deierved iKtthing but lat^ter \ we mean where be 
laya to Lotharifs "I'll meet thee theje:'' fctiing 
Jrimiolf in a ftudiod pofitioo, to fiiew proiubcrance of 
belly in the moft ftriking poiot of vicw^ he gathered 
Jib hands towards his fides, and after apaufe of fome 
fecoflda 
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leconds fhored theln fbrwa^dt vvry Imgracidully to 
Midwife his fiiort reply into LotHatio's bearii^; thB 
gentleman bad i fine \crti, and <iee[) tone of vwcc, 
but mifapi^ed them fo UarbtfouQyt chathc^rowkd 
with the one, and thanttd with the- other. - 
' Mr. SHSRiDAit whofc voice- ahd'perlbn, A we 
have before obferred, rather fpeftk ag^nft htm, 
tfpecially in points of imponaflte } ncvertbclefi 
made a more maflerly 6gurc in this part than any 
perfon w« have leen i he broke ivifh chafte judg- 
ment the hnes into good fenfe, without violating juft 
harmony t he foBatndd'thelcdatenarsbfchechvac- 
ter, and the fpirit of it,.with eqoal propriery, and 
bad the merit of miidb{|feater onifbrmity} than ny 
competitor we flialt, ortas HientiMi cool^sritbdot 
famenefs, firm without brxttality; 
t Mr. Mossop, with an excetlenrWHce, and- a iMty 
juft idea of hi» outhtt's meuiii^, was neverthclefs un- 
couth ■, painfully fencentious when calm, uogta- 
teely violent when warm, otkaOmly cooicqueatial 
tn deportment, abominably auftcre in fnture, fiill ef 
diiagreeable confeqoence, and moved methodicdly 
by the affe^d rules of prcmediuu dcpoitmcnt t 
yet he too had his numerous admireri. 

Mr. Barry was never more miftaken 'tKui t* 
^is character, which io bis rqircfentattbn ivabted ai 
much as a line figure and a. pleanfig voice would 
^nut} he could not be difagrceablc, but was'— what 
muft be be now ? — moft cgregibufly faint aod ia- 
lipid. 

Mr. 
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Mr. BcNSLEV IsTcryinadequateco vbftt ttiigbc 
be wifliedmd ezpefled, yet.tolaable:enough.fQr 
the prefent wretched (late of capital aSi()g» whkb 
finks bdow evci7' idea even of sloderitc* iodulgenc 
criticiroi i if, wheie there are many others, w« (hould 
particulartfc om fault, it may be allowable to fay 
chat chis gendeman is too fond of aiming at vebc^ 
mcnce of expreffion,' without conGdering propriety 
of charaAer, or the unftndoed extent of his nature 
powers } we wi(h him to confider this as - a fricndlj^ 
not a levcre or prejudiced bint, 
■ Lothario is the moft reproachable charader our 
moral antbor ever drew, anj indeed ' as dangerous 
«ooc as we know \ like the fnakc with 4 beauttom 
variegated Qsxa, whidi hires the unguarded baod t« 
a poifonouE touch 1 this licentious gallant, gildi- his 
fiemiciotn principles with very delu&ve quaHficar- 
tions, efpecially for the fair feat, which cannot, be 
BKW plainly evinced than by adecUratioa whicb faai 
often been made « the reprcfentation of thu piect^ 
-by volatile, uodunking females » who have noc 
icrupkd iaying, that they wouU.iather be decaved 
by fiich a pretty fisltow as Ldtliirk>» than oaunte- 
nance foch a conftant, psffive, tnfipid cpokoae as 
Altamont} yet, upon examinacion^ wadonacfind 
«ne craoe of intriafic OKrit ift his dompQGtk»» he 
is rpr^;hcly, vohible, amorcuis and pofleflbd o§ fomie 
-courage \ but the reverie, diews him vain* fupee- 
fictaU inconfhnt and malevolent \ capable not only 
of ruining a ciedulous troman who loves him, but 
«n pretence of refetument againft the man who has 

Vox. I. n a married 



tH Tbe DRAMATIC CENSOR. 

FMrFimltkl. 

itvnried her, forward to cxpofe ber Cital veakncfs, 
luid his own iohiuntti Dtuuiph em her onfufped* 
log Tirtue. 

Mr. GARKicic'f execodon crf'tUi pot ^pla^ 
rcry emphatic vincity, and piteed tmn as much a* 
txJTC competition, at the extent of cbc chmAcr 
would admit} Mr. BaUrt was elegant, boC want- 
ed fire } Mr. Smith looks the gallanc well, and 
does not fpeak him much amifi \ Mr. HoLUkWD 
mirrepreftnted him in every particular ; labcirious 
in the declamatory fccnes, turbulent in tbe Ipirittd 
onesi and coarfe in thofe of ibfter nature. Mr. 
RiDDitH is by no means adapted to this tr^edy 
coxcomb : figure and expreflion are both much a- 
l^oft him (Miovever, hehai thefatisfa&ionoforer* 
matclrii^ any other male cbaradcr in the pby, n it 
ftands at prefent in Drury-lanftj VI t remember to 
have feen one Mr. Lacv, t moft luxuriant, uacal- 
tivatcd thottical vegetable, Ibew great merit ia Lo- 
thario i mercty from expreflive variety of voice^ 
and a marking countenance j with perhaps lefi judgf- 
inent to guide him than any perlbn in acapiEalli^ 
ever pofiefln) % k' bdng abfoluttfly eertaio, dat he 
fiunUed upoq'gicat ftrokcs by a Idod of tnftinQivc 
JmptiMe, without fawwiog why or wberefoc& 

Ca]ifi» ts a lady of mfofxiablB pridt and videot 
poAcns I caly of belief, warm m afieftion, prcdpi- 
^mt tn refentmfcoc i Ac ^^xars in no bvoarablc 
pwnt of view, csccpc from her cr^dmty ( and 
though #c cohttnd for facr beii^ a penitent yet we 
RBdily admit file is a tdufiant one i Jfae ia obb up- 
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on cofnpuL6ve».iiAt Tolilptsry jK^pkt i and (Ncm- 
f6re» from circumftavKes peeuj^ly diftrefsful^jMene 
antes |)kf I great povcn, and deep fedins^ ^e 
OfOcflWy t9 4Q ^ juAice OR the ^ig?.- 

Mri' CiVBCiL, t^ond every j)^ of ^i^p^, 
itfrpfficd Mit oaJy cqmei^pQmy fflcnt, 1^ ^lift 
b4wAicaK<jk4««v?tothisc^]ri the ides p£ bfug^- 
ttnefa Af nttier Eti^ io, yet bff pui^iic ud fiq- 
«|HaUcd 4iiitKrs aif4e stnpl^ 4^etids: jn the firft 
&e0e itf tlie SSxh adbcr couotcnanet lb jiftjy jpatD^- 
cd horrv and dcTpur, bcr tbpliuig voice £3 penc- 
tntfed tbc bcar^ cbat wc fu^ Ciy from e^ipcrience, 
ibe lieigl^ of critical flctfoie ftoaipcd oati^x 'vi^A 
dcgcee of mcDtoI pai» . 

.Mrs. fi|f.i.AMr vftDted conle^i^ence fiill. moie 
t^un Mrs. CiBBERi was Icfs ezpreflive in fegEora;* - 
jodnace Jm^jjc^ h vmn 1 jret the paJ^g»Qf wq- 
dprpds-vsre .veUXufpp>r«d by. hcar» of titefe tv?o 
..l^dips w ffiuQ nake .oiw .gfMViiid remark, e^ua^7 
dMTfl^* to both ) that is,Juyi^ 4A;Pf\g.Hipt' 
of tbe old^ifiifoned titumti utterance. 

Mi'& W{»F7iNGT0tfa through an UDaccdun|jible ' 
turtt cf public gipric^ ^a^ vei^r well received in 
Cftlifta, thougb all her moic was conipreheoded 'in 
.ol^gaojx of %ur; i Jhe was a Lady Townljr in 
.ItqWCSt and barked out the .peqitxmt with as difl^- 
DMtf Pptes of vQtce as ever, oficnded a critical ear; t 
«K aUow Ok was very, ple^vig to the eye^ but hjjgib'- 
j|y<>Senrive to cultivaKd (^^ 

Mn. Yat.sb }i4ppily conveys the pride and vio' 

.ICOQC ctfCalifta, but» aswc apprehend} falls very 

Nn 2 . Jhorc 
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ihort of }ter diftrels ; in this charafter, as well as 
^fotno others, we are to litnent, that the ladyjuft 
-mentioned, fhould indulge a mafcullneextravagance 
of Frenchified a&ton \ thtc ihe fiiould faw the ak 
'^kh her arms, and hboor for attitude where it is 
rather fuperfluoua t this majr pleafe the mittkHi, 
but is nopoii\toFicaI merit, and canonl7 be deem- 
ed a pitiftil trap to catch proftituted applaufe. 

Mrs. B/cRttr, notwithftani&ig the diJadnuttags 
of an inex^refiire, though engaging countenance, 
'flands in our view^ next to Mrs. Cibbek ; if fiie is 
fainter in the pathetic than that lady, and lels con- 
' fequential than Mrs. Tatm, yet flic is certuniy 
more uniform through the whole than either ; and 
has a very evident advantage of both.ia figure and 
deportment. 

Lavinia is a mere make-fitift to eke out the piece; 
amiable } and what ihe fays is pretty enough } we 
don't remember to have ever feen her rendered more 
agreeable than by Mrs; Stephens j who, in this, 
a? well as all othermediumparts,marIcsthe author's 
meaning with very jull' and agreeable fenfibility. 

The genius of Rowa leemed to confift in rich- 
nefs of fancy, purity of language, jultnefs of images, 
and harmony of numbers ; but was undoubtedly 
too poetical for the drama, of which every piece he 
' wrote, as well as this, is an evident proof} indeei), 
the abfurd manner of theatrical fpeaking in his 
time might lead kihi to monotoiiy in compofition, ' 
and jingling rhimes ^at theend of afts'} the only 
ccnfur^Ie 
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f iMT FtmUmtt 

cenfurable partoF the Fair Penitbht, we hav* 
pointed out ia our animadverfioiu u[»p Lothario ; 
if no prgudice b done by him to young minds, we 
muft pronounce this one of our beft tragedies, con- 
fidcied in the levend lights, ofcbaradler, fenrimen^ 
f^pilarity, [doc, fpiiit, and pathot. 
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TiieMERCHANTof VENICE, 

'Written b]t Shakrspkari. 



We 



E hare Midler «ffl»cl tke Atk of fin^^, 

comedy, nor that of the mingled fpecics to this {nece, 
becaufe>it does doc properly come under any ii£ 
Chofe denominations i at the opetung, we are prc- 
fented with Antonio, who. coofeflSng tumielf k>w* 
fjHritedj is rallied by twofnends, as bdngthougbtfid 
on account of his merchandize^ wtuch charge, how- 
ever, he denies^ Baflanio, Lorenzo, and Gratiano en- 
ter upon thdr conrerfadoDf die latter aUbattacks An- 
tonio upon his gl«oa^ vifii^, and jefts very plea- 
fandy on the affis^atioa <^ ff*titf, wotd by Ibme 
men as a fembfamce of «ifih»B i die exit of this, 
humorift is fo ffbimfical and fudden, diac it would 
feem as if he was only bmi^t on to tctze die mer- 
chant with his rhaplbdical leAure. 

The manner of Ba0iuiio*s difdofii^ his neccfikooi 
condition, is very pletGng and fuitable tocooSdendal 
^endOiip ^his affimiladon of venturing a frdh proof 
of the merchant's kindnefi, after ibme he has alrea- 
dy made away wUh, to the fchool-boy's (booting 
one arrow in fearch of another, u fraught intfa 
beautiful fimplicity } Antonio's reproof for hig 
friend's ofiog fuch circumlocution is affe&ingly gc- 
lierouii as is the manner of fwomifing afliftanre 
when he hears Baffanio's deGgn : to lend even when 
wc have the means in immediate poQeffion is a very 
2 libcfat 
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i/bnhm¥rtmtt. 

Itbctil aa 1 buc n ftnun credit lor a frioid, ss Aoco- 
mo liere propofet, lays anoDoraoas wcigbt of-flbti- 
{Mtoa upon gratimdc. 

The icene between PortJ* and Noril& is wrote 
widi Much vindt; uid gnat good fenTt » tlMR 
is a pkAfing pecuHanty of icotiownt, with p r eg imm 
brevitjr of cxpreflkm i from cfar canrcrfmon g^ 
tbefe lemales we fii^ thtt Putia'a ixther, by wiH> 
lias fixed the determinatjoD of her omrrii^i^ upon 
chuGng: right from three eaficen of g(^ filver and 
lead} tbefaoK of herrichei, bcauty»indtbe«ddi7 
of wioning her by a kind of matrimonial lotkiy* 
has drawn miuy fuitort \ of lUl wboffls l^wawlyk 
Potna ^Ttt a vn-y ludicrow and fari^icid aecouv^ 
c^peciaUy of tlie Englijh baron and the Scots tordt 
upon Kerifla'i mention of Ba£bnio, hcrepioiOQ ii^ft* 
(OS into the favouritble. 

Baflaoip andShyipck approadi next} the, f«'ste^ 
as it ^ifKan, liiriJtoiiiDg a loan of three ibDutood 
ducata, on the credit of Amtnio i as the Jew '^ « 
yery peculiar cb^rafttr, Shakispbari:! accoi^ng 
to the cuftotn erf his unbounded genius, hasftiroiflb- 
0d himwitbapeCuMtf taodeefexpRGoat bis pon- 
decing upoe the.h>eiird»attend<ng prc^rcy at fea is 
|Im .ufUitf to a bwr— Upon Aotonie's cKranc?, 
the Ifraelite makes us acquaioted with his motiTec 
tkf Attspaehy agaieftfhe raercbaot : (^ &rft of which, 
his kadingouemQfKygnds«flwws.^y)ock.u be fiin- 
ty-heaned: iadeed^ hating bt^aatioot and perfonally 
tsvilii^ bttn» lay a juft foundation for diflikct bow- 
crer, we 6oA, that, like a thorough-paced villain* h* 
accofb 
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accons Aatmio with a fair tace : when moitwa is 
made of neither leodUig or ukii^ money upoa 
adnotage, Shylock enters into the defence of ufury 
by a fcriptural alluGon. Here, cor author, thot^ 
be highly fupports charader, deriatts fnm delicacy 
cottcemtf^ the fiieep : io Antonio's reply there is a 
moftvedtabfeftrokeof iadre upon tbofe, wbojofti- 
fy DOC only emn-v-but infamy from holy writ i 
Markyott thU Bafluuo, 
The devil can dte Scripture tot hit purpole : 

Shylock, likeother purfc-pttHid knareS} who take 
ribertles with thofe who borrow money c£ them, ra< 
ther nte» tbe merchant, who by generous and f^i< 
Hied contempt, reduces the mercenary Tycoi^anc 
CO fidTtle fawning} tbe penalty he propofes on the 
bond, fliewa him To provident a villain, that he pre- 
pares even for a poQIbility of wreckmg his mortU 
liatred ; there b fomedur^ very artful when Baf- 
lanio declares againft the merchant's figniog fuch k 
. bond, in Shytock's throwing «t imputation <^ ril- 
lainy on Cbiiffiau, throu^ thar fu^icicM of other 
anen. 

Tbe fixond aft be^ns with a fcene, omitied n 
reprefentatioo, but why we know not, between 
the prince of Morocco and Portia, as preparatire lo 
bis trying the calketa. 

Launcelot, the Jew's man, in a Tcrywlumfial 
foliloquy, communicates an intention of runnhig 
away from his mafter ; tbe contention between Us 
ccnfcience and the fiend, is truly Uugb^le i ciU 
Gobbo's introduAion means no more than to give 
Liuaoeloc 
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l^uncck>c an opporMinity to difplay bis quibbling, 
word-catcbing humour \ we with the fcene had a 
better tendency than mere whim : upon Baflanio's 
tDtrancci the father and Ton attack him in a very 
odd manner, to take the latter into his fervice, 
whkh he good naturedly confenutoj this 'piece 
of good hick occaGons a dificrtation Ufxui the ' 
lldkulous ftudy of palmeftry, divercingly fatirica). 

When Gradanb comes to foticit the liberty of 
going to Belmont Vith Baffanio, he is warned to 
check his fldp[RDg fpirit, to which he makes a very 
ludicrous pcofeffion of gravity. 

When LauDcelot appears, taking leave of Jeflica, 
we do DOE approve the «[pre(Bon of her ** Other's 
boufe being Hell, and be a merry devil,*' nor do we 
retifh Launcclot's infmuation of her being got by 
a Chrillian : after he goes off, the young JewdTs 
Ijgoiiies' ber hopes of delivery from bondage, by 
tiK alliftance of her lover Lorenzo j the next Ihort 
fcene is nothing more than preparative for putting 
the faid defign into execution. 

In the fcene between Shylock, Launcelot and Jef- 
fica, we find the Jew fo much alarmed at the idea of 
maiking in the ftreets, that he gives Jeflica a very 
punduat and politive charge to Ibut out even the 
found of Ihaltow foppery, as he calls it — we wonder 
our author did not maks the Jew mention, having 
Antonio bound, which, with exulting hopes of get- 
Cii^ the forfeit, would have made him much more 
refpe&abte in this fcene, wherein he -is now rather 
Vot. I. , O o . .Ian-. 
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languid ; ceirtng his daughter the ciraKnftaiKX,miBhc 
luve agitcoHj cootnfted ber bnnioier to bis oub* 
TCdence. 

The introduSion of a fang bsr Lonoa^ nodes 
Jcffica's window, afFwds ber nwre iuitable time fov 
change of dnfs, than the author has aUoved, and 
is plealing enough ; yet we^bold it rather incoe^tcal 
with the efiential privacy of ftealit^ her awayi 
however Ae gets fafe into ber lorer's arms, well for- 
Bifhed with jewels and dutsts^ Morocfuua's criit 
«f the eafkets afibrds ibmc very noUe Sights o( 
fancy, and p]au{ible,cho' f^lacious reafooing for his 
fixing on the golden one, which inflead of the lady, 
iuToiflits btffi with an excellent lefion in tbe f«])o«- 
ii^ lines. 

All that gliAen is not gold I 
* Of^bavej'oulMard that told 1 

Many a man bis liFe hath fold 

But my OHtTide to behold ; 

Gilded wood may womu-cnfold — £tc. &o. 
In the ibort fucceedipg lceDe,betwecn Salanto and 
Solarino, an admirable defcriptton is given of tbe, 
Jew's diftra£Uon at his daughter's elopement i fqote 
biats are thrown out judicipufly to wake our iq^re- 
benfion foFAntonio'sbond,andamoft aosiahie ptdora 
is drawn of his unlimited friendlfiip for Baflania 

The prince of Arragon appears next a« a (uicor of 
Fortia ^ this Ibtne, as well as thofe of Morocfaiua, ii 
omitted in rtprefept^tion, and we thinly ifTj 
blameably, t» the progivQive regnlarity of del^ 
if tberefoy intorupted, wd raany excellenc refleAkmi 
wUhbeW 
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vritbfaeld &om the audioee on a tram o^ taphtfticat 
dedttdions \ die firft awlidate perfuaded bu erring 
Judgment to fix on gold, cbe fecotxl has ki^t 
«io0gh -on readR^ che label, ** who cbaleth me 
Budl gain whac many mea defire," to rejeft ekterv 
lud trftentation, yet is fo rain as to think iughly of 
' Ut oWn deferts, and'i^rafore cbufcs irbcR the ia» 
fci^tiM of the caflcet: runs the*, " who chufes me 
Aall get as mucb aslle defcnres,** ptefooaing tbat 
tfie lady only can be the rewaitl of lus cialccd oie* 
rit t <he iiatt couched in his finding the portrait of 
HI kiiec is keen and compi^enftre* 

At fhe tK^nning of Ae third 4S, SalanlO ahd 
6(^rinO) acquaint the aodience* with Antonio's lo& 
«f a ridi flup 1 Shylockf foaming with rage> jtuni 
Ihem \ never were tranficiou rnxn one pa&on to 
ftDdtber betted Topported than in this fcene % di(- 
mftiont grief) ahd roakroknce fucceed and crols 
Mch other achnirably, nor can any thing be more 
h*pp9y cfflicdved than the Jew's juftificnion of hit 
ft«n cruelty' upon ^ ^mmon rights and fenfjtti* 
ens of natUKi equally incident to Ms ctibe imd 
Qiriftlans } upon Tubat's Appearance^ his action 
fifes fiill htgbcrt ukI every line tbar paflbs between 
than is eftceUently insagtAcd iti dilj^ay the «nit»d 
powers oF-aAion and Utterance. 
' fiaffanio now appears- as the third candlAate fot 
Ponia, and has the ad vantage of her good itiflin for 
his fuccefs \ his reBeAkmst preriout t9 fixing a 
tiKHCC) are moft fenfibly ai^unientaiivej and beauti* 
ftiliy juft ) Uxwf and judgment fnin a codial onion 
O o ^ r**** 
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'—he fucceeds luppily to himfelf, 'vaA agreeably w 
the lady, by rejecting the cafkcts erf* glaring and iA«f- 
cenary ffiow \ by Bzing on humble and unproaiinng 
lead i this^iiftifies the feemingly odd defign of For- 
tia's father, who it appears oieaot by (be propc^ed 
choice* together a bu/band of i^id imderftandingi 
die cotiitfhip of Gratiaoo and Nerilla, ia fome* 
-vbatodd; Portia'sptejtidtcejjn favour<^Bafliuiio, 
ariics naturally enough froifi previoas knowledge 
of him,' but for the' other couple to oiakefo fuddeti 
ainatriiiipnia] conira£t, ftrains the bounds of proba-; 
bility -, and for Gratiano, who moves in the fphcK of 
a gentleman, lb inftamancioufly to pidc up a waiting 
womaii far his wife, is rather a preci[Mtate and unac- 
countable piece of match-makir^ ^ however,adoubI« 
veddihg is fixed on, to- the fatbfaCtion of all parties 
— this incroduftton of Lorenzo arid Jeflica, befbrr 
they could be afcertained of Ballanio's authority to 
entertain them,is rather exceptionable \ however, the 
letter brdnght ^m Ancwio, acquainting his friend 
with the ftate of bankruptcy be is reduced to, gives 
a fine turn K> affairs ; Baflaaio's method of unfold- 
ing the laihenubte cafe to Ponia, is pathi^icatly ^t* 
lU:atev and her-defire of paying the bond, even 
twenty times over, to avoid the £ital p^uky, amia- 
bly generous -, as is alfo difpatching her deftined 
hulbanA'TorihC refcueof bis friend, even before 
mao-ia^ rites are celtbiated. 
' The'cafuing fcenc whctt Antonio folKcits Sliy- 
lock has nothing more in it than a confirmaEion of 
the Jew's unrelenting deierminacion to abide by his 
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l»(md i we ate certain our author might have very 
much improved both chara&ers in this iacerview, 
had extending them occurred to hii ima^nacioa j 
cbara£icrs of importance fboutd never be brougiuoo 
for trifling purpofes. 

The fceoe where Portia gives charge at her houfe 
and family to Lorenzo, chat Ihe «od Nerifla maj 
gQ to a monaftcry, during her huHMod's abfeace, 
is prettily devifed, to keep the intended metamor- 
pbofe fecret, and, at the fame time, to apologize 
for hir ^fcnce i the intimuion Ihe drops to her coq- 
fidaote, of afiuming mafculine appearances, awakens 
oiiiolicy in an audience, and at the fame time leaves 
that ccrioQqr in fufjpence : there is an indelicate in- 
finuatioK u the beginning of Portia's Ipeech, whea 
ihe mentions the change of habit* which we wilh 
was omitted i by the laft line of this fcene it ap- 
pears, that twenty miles will carry them to Veoiee ^ 
yet,up(Hi Bafiamo*3 fetting out for Belmont, we hear 
of his embarking on ihip board -, tlus feems one of 
the inOHifilteacies our author was very ^ to flip 
into. 

Lauocdot'ft mtcicifms vrith JeBica, are in a flraia 
of drollery, but hts aIlu(ion to Scyllaand Cbaryb- 
dis, is rather too clalTical for fuch a character, and 
lus very impertinent behaviour is hardly juAiflaUe 
ip a fervant 1 the circumflance mentioned by Lo- 
renzo, relative to his amour.wJth a Moorilh woman, 
has no wit or humour to apologize for nocntioning 
' the muter before Jeffica. 

On 
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On Shylock's being introduced totbc court<of ja- 
dicature, to which be has applied for ^ pendtjr of 
bis b(md> the duke pathccically mttrpoies to the mer^ 
diani^s favour -, to which the Ifraelite replies^ with 
all the Ihrewdneis of determined cnKlcjr^ urging 
Iris antipathy as a fufBcient reafon, for cafting aBde 
every hiimane principle ; perfuaBon only leems to 
invigorace his hcUifh rcfohitTfuii which mt even 
the oflSn- of tDOrmous pecuniary advantage can dter t 
when matters are at thiscritistthe appearance of Portis 
OS a lawyer, recommended by Doftor Btllario brings 
on the trial i however, Portia previoufly give a moft 
nervous and beautiful recommendation of mercyj 
Miich is fo worthy the approbation and recolle^on 
of every individual that we ihould be blaibeable in 
HOC quoting of it, * ' 

The quality of mercy is not ftrainM j' 
It droppcth as the gende rain from heav'h 
Ufxintheplxce-beiinth} it is twice btelii'd j ' ' 
' It bkflMi hitn diat gives, and him that takes % 
< Ti>«igfxiafUn<bcinightisft-» k becD^n 
The thron'd monarch better than his crown 1 
His fceptre Jhewa tbe farce of CQolp'ral pOi^f « 
The attribute to awe and majeftjr }. 
Wherein doth fit the dread and fear of fcingi : 
But mercy Is above ihb fceptred fway, 
h is enthroned in the hearts of kingj« 
Lis an attribate to God himfelf } 
And «attiily power dotli dien ftew likeft 6oil'«( 
tVfaeB meicy tttSam juflioe — thovfore JiiTi 
Though jufticcbethyplea,amjdwihi«» . 
That in tbe coutfe of juftice none of us 
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Sboidd lee fldvatkM — wt Jo fraffirmircf 
Ani ihetftau profir dttb Ugcb us otf 
Te rndtr tbt dtediifmercj. 

■ Hvwever vw may admire the exprefilon and be^ 
Aerolcnt tendency of chU fpoecb, yet an cbvioni <^> 
jcftion lies againft. the pafiage naii^ed by iulics | 
irbicb, as it cvidentty re^ to ifae Lords's Pr^ner, 
•ttght not to be even hinted at, where a Jew was ia 
queftioD, as ic wculd racker work an irriuuiw than 
icDitive cffcft. - 

Sbylopk's lenrile and raptargiu adoration of the 
fiippofed lawyer^ for fqftaining the folidiry of the 
bond, is tniantably ezprefled by exclamations \ and 
the caofe works up againft Antonio to a rery patbe^ 
DC criOsi when b very natural and uioft agreeable 
tnrn of Portia*s,defeats thejew*s bkK>d chirfiy hopes, 
fires the naerchant.and gives general joy : rfiere is not 
any incident in any dr3m3,which {Irikes fofudden and 
fo powerful an efied } the leurts of GrauaoD are 
admirably pleaiant, and the wretched ftate to which 
Ehylock is ia his turn reduced^ is To agreeabtij a fa- 
crificeto juftice, that 'it conveys inexpre(nble fatif- 
faAi(H) to every feeling mind j the lenity of Antonio 
is judiciouQy oppofed to the malevolence of his. inex- 
orable perfecutor. 

Upon the Jew's leaving court, Gratiano fpeaks 
thus to him : *' In chriftening thou (bait have two 
godfathers, had I been judge thou Ihouldfl: have 
had ten more, to bring thee to (he gallows, not the 
font " Its this fpeecb our author has made a very 
(reitfur^Ue IVp, by furniflupg Gratiano, who is a 
Venetian, 
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TeoetiaD, ^kb an obfervodoa chat refers to tbe Ea- 
glifh mode of aif\ by jury, wbich the words quoted 
certunly. imply. 

Whatfollowsto the end of this lA^is only sAra- 
tagem of the ladies to get thofe rings from thdr 
buibands, which they had made them fwear nocto 
part with i bence arifes fome matter to eke forward 
a {Mece which fliould undoubtedly have ended with 
ibe n-ial» as no event of eqtul force could follow jthe 
merchant's acquittal. 

At tbe beginning tS the fifth a&t Lorenzo and 
Jcflica, in a ftrain of tender dalliance, play upon tbe 
idea of a fcrenc moon-light night very agreeably, 
fill tbey are interrupted by i ineflenger, figotfying 
Portia's return, and Launcelot roaring oat in fimple 
ecftacy bis n^after's approach ; Lorenzo* howercr, 
willing to enjoy the beauty of tbe night, indulges 
fanciful fpeculation in the fotlowit^de^ntftrain ; 
How Tweet the moonlight Jkeps upon this bank, 
Heic will we fit} and let thelbundsofmufic 
Crcq> in our eats ; ibft flitlneb ml die .night 
Becoaie the touches of fwcct hannon}' : , 

Sit Jeffca ; look how the floor of hcav'n. 
Is thiclc inlaid with pattens of bright gold : 
There's not the fmalleft oib which thou beholdft 
But in his motion lilce an angel (ings ; 
StiH choirti^ to the young ey'd chenibtnn : 
. Such' harmony is tn intmoftal fouh t 
But whilft this muddy vellure of decay 
Doth dole us in ; we cannot heat it. 
"What follows upon JeSica's remark,- that' mufic 
does not make ber cbcarful, we venture alfo co give 

ouf 
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fxir readers as the fmjcA of general approbation, a* 
mong the afteflil admiret-s of poetical excurfiODS. 

The reaibn U your rpidts are attentive 
For do but note a wild and wanton berd. 
Or race ofyouthftil and unhandled colts ; 
Fetditngnnd boutub', bellowing and nelghli^ lotiJi 
If tbejr perchance 1>ut hear a tmOipet fobttd 
Or any a!r (tTmuitc Uucb tfanr can, 
You iball perceive Aem make a mutual fianl % 
Their favage eycft ttim'd to a iqodcfi gUM, 
By thciwe«t power oTmuric: tbu» the poet 
Did feign that Orpheiis drew trees, ftoocs and flood^ 
Since nought To ftockifli, hard and full of rage. 
But mufic for a time doth change it* tiaturc. 
7ht mAa that hath nt mufit in himfelfy ' 

And it'iut ttu^d vAtb emcard h/fwatftm^i 
■ hfitf^trtaftm^flratageimiindJ^oHii 
Tbijatiam ef bis J^rit art duU at njfif, 
jfndhii afftBietti dark as Ehittt i 
Ltt Mojktb men hi tnifitd. 

Though the lineft in lulits baVe beeh otien qutne^j 
and reccinred, as conTcyiiig art irrefragable maxim, wtf 
muft contend that there is innBderably more fancy 
than truth in them, as experience ftifficientty pfVTeli 
from a multitude' of inftances of bad ea^i being 
aDRexed to good hearts; let it fuffice to fdy^ thatoM 
of the grcateft writers one of .the deepeft fcbolan* 
one of the m^ft moral and peaceable tnen of the 
prefent age^ has fo little relifh for mufic, that being 
carried to hear AlcXandet''S Feaft, as fet by Ham' 
DEL, he thook hi& bead, and (aid, the performance 
only convinced him, that inliptd, jingling fcundsj 

Vol. I. P p might 
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Mirebaiit tfFimct. 

might fpml the beft writtea piece in the world i 
from hence we may deem Shakefpeare's complimcDC 
to harmony rather partially enthuliaftic } were it 
really the cafe, we have no reafon to fear any thing 
from our political cotrimotions, while mufic is fo 
much admired as to join proccOions, attend dinners, 
tec. nor c^n a libel, if fung, have any treafonable cf- 
fe£t } never was fe'itain more muflcally inclined than 
at prefent, therefore confequently free from all ap* 
prebenfions of finu^ms andfpoiis. 

Upon Portia's entrance, Oie fees a light burnii^ 
In her own hall, which by a (Irctch of propriety, the 
alfimitates to a good deed in a bad world } had tbe 
candle's beams been enveloped with a deep aigbtly 
gloom, tbe alluficHi might hare been allowable j 
but when the moon has fuch power as defcription 
gives it in this fcene, the upcr's Kght muft have been 
verydim and imperfeft. 

Keeping the charaders fo long out of doors, when 
,tbey might as well have been houfed, is a wanton 
'.breach of probability i however, there they ate, and 
yit muft enjoy the mpon-fliine with them : after 
,iomt very (hort congratuladonsj a quarrel ftarts lip 
between Gratiano and NeriHJ, concerning the ring 
• which f^e obtained from him as the lawyer's clerk — 
.there. is an abominable exprcQion in the third line 
. of Gratiano's firft fpeech on this nuattcr. 

This difpute catching Portia's ea-', Ihe juflifics 
' Nerifla's refentment, which occaGons Gratiano to 
. rap off that BjfTanio gave his ring away j here 
.ficlh and very tntertaining perplexity arifes frooi 

weU 
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well affiimed jealoufjr, on the partof the womcHi and 
the arch caufe they give for real jealoufy u> thdr buf- 
bands, the difcovery of who really got the rings, 
iud the charaAers the ladies alTumed, brings the 
piece to a very natural, pleafant and Iktisfiido^ cmr 
cluGon. 

Tlus play breaks in upon the unities of time and 
place materially, however, the plot is not very ir- 
regular, and the fcenes fait into a tolerable ai'range- 
ment % we muft confider the fifth aft but as a kind 
of after-game, though agreeably fupported ; and 
repeat our wifh, that Shylock's defeat, with a dif- 
covery of the ladies in court, had formed the cata- 
ftrophe. 

Though we cannot trace a . general moral, yet 
from many paflagn, ufeful, inftrudive inference^ 
may be drawn, paiticularTy the choice of the caflfets, 
which fhews that humility and judgment obtain me- 
ritorioufly, what oftentation and vanity tofe ; from 
the Jew's &re may be learned, that perfevering cru- 
elty ts very capable of drawing ruin on itfelf— in 
thofe Icenes where fcniimrms andexpreinonscif dig* 
^ nity arc requifite, we Bnd'^them amply prttvided. In 
lefs material paffages, both arc trifiing. 

Shyjock, whofe peculiarity of character and lan- 
guage we have hinted, is I moft difgraceful pi^fe 
of human nature } he is drawn, what we thtidc 
man never was, all fbade, not % gleam of light \ 
fiibcle, lel&fl], fawning, irrafcjble and tyrannic \ as 
be is like no dramatic perfbn^ but himfelf, the 
(node of reprclentatkH) fbould be pBrttcnlir } as to 
P p' 9 £guie 
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$gan and features, any perlbn aod counteaaDcCi bjr 
drefs apd other afliftaDce,' majr be made fuiuble ) 
bovrevcfi there ts no doubt but Mr. Mac|;i.ji( looki 
<he part wa much better thvi any other perfon as be 
plays it i io the level (cinci his vtuce is cpoIV hap* 
pily fuited to that fentcncious gloominefs of-a- 
prtfliofl i;he author intended i which, with a fuHea 
iblemnitj of drportment, marks the dwadet 
flron^y i in his malevolence, there ii a forcible and 
lerrifyivs ferocity j in the third a& Iccne, 'wbere 
^e[oate pal&ons re%n, he brealU the tonea of at; 
^atKe, and varies his ^ouptenance adniinbly ; in 
Xh/i dvunb action of the trial feene, he it aoitzingl; 
de&riptive j, and duous^ the whole difplays fucfa 
VaequaUcd -m«rit, at juflly entitla him to. that Ycry 
C9i]aprehenGiVc, though coacile compUaienC. t»td 
Udq (nony ^ears ago, ** This ta the J[ew, th;^ 

YTe reqieimber to have feeo Mr. SHSKiPAitia 
(his put wifh gw^ pleafure ; he Teemed to have a 
terjF ^Pi^ ^oinceptioB, yet fcH fomewhar (hort ia 
thfiCJiecutive part i through the firft fcene nc deem 
ki;l;t..Qfij(te eqwl tQ Mr. Macklih, and in that ijpe^ 
where, the je ^ tells Antonio of thcabde he has veot- 
rd op bitn, \ve mui^ allow him fome Uttlc Aperiority. 
but if the third and fourth s^s, compar^ba mi^ 
^v blm to diC^dvantagc. 

' Ho%eyer vfe ^stifc i4^. Kivc in a ffeat variety 

(if hi^ v^dercakifigs, ye cannot fo far warp opimoa 

V to think; htm capital in the Jew ; wei^* dc^B, 

||i^e]^cofppwerv^?Wiutin|; J t^ cruelty does 
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ixx fit eafy od nil uatures* nor tbe vtolent paOions 
po hjs voice ; w^di though agreeably diftind, and 
hapfxly voluble in comic dialogue, cannot trace na- 
ture through' aitg yiblcnt tranfitions i to this we may 
attribute hiseftrangement from the tragic walk i bad 
lie utterance equal to his judgement, eafy figure 
and onarking countenance, he would be as confpicu- 
ous a fiivourite with tbe qooen of tears, as he now 
nwft joftly is with the queen of fmiles -, after all, hit 
Shylock is by no means fo deficient as many prin- 
cip^ parts which might be pointed out at botii 
boufes. . 

Mr. Yatks, to the difgrace of propriety, and 
the utter difguft 01 critical tafte, apologized for this 
part at Drury-Une for feveral years, and as a higd 
' feaft has entertained his p^dcular friends with it 
lately at Covent Garden } it is laughable enough 
to fee how, on benefit nights, performers thruft 
themfelves into the moft ridiculous undotakings, ai 
if ic was the beft way of fliewing gratitude, to ob- 
trude their own deficiencies on thofe pcrfons wtio 
imnKdiatcly come for their emolument : there are 
.many parts in which Mr. Tates claims much 
refp^>i fcarce one in which he could be more con- 
. tcmptible thai) Shylock i a quaint, faip fnap mode 
pt exprelBon, enervates the author's meaning i a 
diflonant harlbncfs of tone, mars every line, and 
9. Fot^l barrcnnefs of power caufes infipidity to flag 
cve^ fcenci tf he does conceive the author's mean- 
}?S» ^ ^ <louht not- he may, bis[performance leaves 
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It ao unrevMled Kcret to tlie audience — majr thia 
grntleinan never mutilate a line of blank ytdt 
^ain. 

Mr. Sparks and Mr. Berhy both figured the 
inerchant welt, but wanted that fmooth, el^nt pla- 
cidity with which the charadter is drawn ; i^e httcr 
was drowfy, the formerpiduArious to make Ibttie^ 
thing of the part, wmch he could never hltt^i 
we have heard of Barry's doing the part in Dublin, 
and form a tery favourable idea of him, a£ we alfo 
do (rf Mr. Ross's capabalitics \ biit of all wholiavt 
come immediately under our notice, we mull confi- 
derably prefer Mr. Reddish j though jufHce dj* 
rc£ts us to allow Mr.CLARKC a commcnd^ie fhare 
%& merit alfo, 

. BaOanio, in our opinion, has not for fcveral years 
been happily difpofed ofi MelT. Ryan and Ha- 
vard canted him very'much in the old fiile, and 
were not at all adequate in external appearance^ 
Mr. Bensley, at prefent, wants greatly that mellow 
dow of exprcHion, which feveral of the beautiful 
patTages' that occur in this part require ; in tbe 
uial fcene he wanes as well as the gentlemen MiQve 
named did ; that pathetic expreflion of voice and 
countenance which tender friendfhip fo deeply 
wounded claims ^ indeed it is very common fbr 
the performers, dt^ring this awFiil trai)la£tion, to 
be wholly inattentive, except when flaking, wlndi 
is a moft unpardonable fault \ as every wbril 
that patlh fhould be K-echo*d by the feature! of 
pcrfons fo materiatly intercfled, ~ 

Mr. 
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JStrehaa ^Ftmti. '" - - ■ . r* 

Mr. Cauthbrly — why do- we. meet with this 
roilappUed yout^ man, ftafj^ering under the wei^ 
of Shakefpeare's pregtunc fentiincnts and nervous ' 
Jines ; if there is any refpeft due for the public, any 
pity- left for hitn, we requeft chat his inadequate,' 
parroted atulUies, may new be incumbered with 
any thing more important than a mere walking- 
gaiclemao j his vacant look and unvarying delivery 
of Baflanio's refledioas, are a flat contradion tothe 
tenor of them \ we have feen him much bet^r 
performed io the country, and never wor& any 
irbere. 

. Graciano is a fportfiil blade, who received great 
fprit from the animated and charaderiftic per- 
ibrmance of the late Mr. Palmer j Mcfl!'. Dvaa 
and .DoDD, who, cbnfidering difierence of age, 
maoifeft a very fimilar degree of merit, preferve 
tbe.'Whim of this part agreeably enough \ but to do 
bim firi& juftice, he Ihoukl be in the much abler 
haodspf Mr. KiKO. 

Launcekic, another child of laughter, was repre< 
-Icotcd with extreme pleafant propriety by Mr. 
WooDWARDi why he Ihoutd grow too great to do 
it at prefent, we kiiow not ; the archoeTs and Gm- 
plicity requifite, were blended by him judiciduOy. 
Mr. Shutsr, as in many other things, touches 
,the rifible faculties with his humour-pregoant ' 
.face, but moved upon no principles except thofe of 
mere mummery \ fo much himfdf, that he very 
leldpm can be any thing clfe. . 

Mr. 
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Mr. WiLLiAU Palmbr, of Drury Lane theatre, 
who forcunasely pofiel&t the Naivete of low comcdyi 
exhibits this quibbliag fimpletim whh extrenie plea- 
fuit propriety, uid in Appearance jaftifies his com* 
plaint xA having ribs eaiily felt from Aortnefs of 
' commons \ while comical Ned, of Covent Garden, 
eootradifts that obfervation by very evident externals 
t£ good cheer— Old Gobbo has no claim upon Mr. 
Parsons for any deficiency { wc don't recolleft any 
other perfon worth notice. 

Portia has ^leo to the lot of feveral capital la* 
dies i and indeed flic not only requires, bUt merin 
the exerdon of eminent abilities \ Mrs. WorriNO- 
TON, whore deportment in a male charadcf, was 
fo free and elegant, whofe figure was fo propor ri< 
onate and delicate, notwithftanding a voice unfa^ 
vourable Ibr declamation, muft, in our opinioii, 
fiand foremoft \ her firft fccne was fupported mth 
an uncommon degree of fpirited archnefs j her be- 
haviour during BafTanio's choice of the caflceti, con* 
veycd a ftrong piAurc of unftudied anxiety ; the tri- 
al fccne (he fufbtined with amiable dignity, the 
fpecch upon mercy flie marked as well as any bbdy 
ielfe; and, in the Bfth aA, fte carried on tho fham 
quarrel in a very laughable manner i to fum up all, 
while in petticoats, flie (hewed the woman of foKd 
fenfr, and real falhion ; when in brecdies, tHe Oiata 
of education, judgnKnt and gentility — Mrs. AaiNO' 
Tosr treads fo much in her ftrps,- and has fa inany 
of the happy requilitcs juft mentioned, that we scake 
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no, fcruple of placing ber fecond upon the whole \ 
nay, in fonie particular placcE, ve think her equal. 

Mi& Mackuh uodoubtedly fpeaks the part ia 
jutinexc^enable manner, but we deem ber rather 
top ptdc in perfon and expreflion ; Mrs. Clite, 
who oliuined no fmall fhare of applaufe, was a huti-, 
croqs burlefque on the character, every feature and 
limb coDtrafled the idea Shakespeare gives us of 
Portia { in the fpirited fccae fhe was clumfy, .and 
ipoke them in the fame (train of chambermaid dell* 
cacy ihe did L^pet or Flippanta ; in the grave 
partr-fure never was fuch a female put into breechr 
es before!— the was aukwardlydiflbnant} and, as if 
coqfcious fhe could not get through without the aid 
of trick,' tkw to the juciful refource of taking off 
the peculiarity of fome judge, or noted lawyer ; from 
which wife ftroke, fhe created laughter in a fcene 
where the deepeft attention (hould be preferved, till 
Gratiano's retorts upon the Jew, work a contrary 
effca. : , 

Mrs. Yates, with an amazing, degree of condc- 
rce.nfion, has Jatcly. vouchfafcd to perform Poxtia, 
fpf thatnight only — that mght.enfyt the phrafe is fa 
modeft, that we repeat it — if (he can do the part bet- 
ter. than any body elfe, the public in general, and the 
managers in particular, have a right to expeft her tn . 
it whenever the play is done ; if (he is not fo capa- . 
ble as.the perfon in poflcnion of it, why fhould (he 
Impofe upon her friends, even for one night ; this 
is one out of many low, theatrical iine(re6, thrown 
out as baits to catch gudgeons ^ however, if this la- 

yoL. I. Q^q dy 
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mreBtM f Fiiiiti 

6y thinks critidTm hu any caufe to tanginm for i 
repetition of bcr Portia^ Ihc is utterly miftakdl t 
fince it ia cerniD that, dedufting her great name, and 
Ibme 'merit m the fourth aA, (he bis fhcwn nothing 
Biote than that capital talents may occafion^ly dwio* 
^ into Tery auddfing execution. 

Neri0i^ as a mere foil to Portia, is of^ro little coQ- 
fec|uence} that we fhali only mention the bonid im- 
propncty of managcrical conduS at Coveot Garden*, 
to pufh on Mrs.yiNCENT for her; a lady ib much 
advanced ht years, and who, in the bloom of Hfe, 
was but very ill calculated for reprefcntiag any thing 
in boy's ckntbs — fliame, where is thy bluih— r 

From a critical retrofpeft we may aflcrt,' that Mr 
author has not only well chofen, but alfo well fup- 
pctfted the feveral charafters in this piece i that the 
incidents are affcAing, many of the fentiments fub- 
lime, and t^ reifificatton worthy of &i4ke$- 
>£AREi fome of the profe diak^uc links iototbe 
word catching, fo fafliionablein his day, ^ wluch» 
according to our apprehenfion, he pe^t to rklt- 
rule } there is an alteration of this play, called tite 
Jcv of Venice, by Lord X^andfdowri, wbo baa 
tftken p^ns to preferve regularity i yet in fb dcui^ 
lUte other alcerers, has greatly enervated the piece 
he meant to improve: our author has ss few fUper- 
Hmtiet, or cenfurable pafi^es, iA his Merchant of 
VaNicB, as any piece he ever wrotej and, if it it 
not Among the ipoft powerful efforts of his genim, 
it certainly yields precedence to very few> dthw in 
the ftudy or theatre. 

The 
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A CoHBDT by Mr, Foowt,- 
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iRiticUhts upon authbrsv^pd-fbrmen #hc^ftaTt^ 
paid the debt of nature, arc^tobeconSUer^^ 
many perfons ai the efifcft t£ pr^odie^ gdoctm- 
toredly weak, or envioiiflf ftvere ; thoEb upon lir> 
ing pcrfbns, of dtber charaAer, are ^neraUy- Aip^ 
|»fed as^offtpriogof intcicft^ vieffs^ peHbnaL 
Attschment, or partial andpsthy : however^ as^M 
hare heiebcrto endeavonred, and wctidpe (oct^firful- 
ly, to hold the baliance vhh aininluaflWtiandj adwe" 
^feljutn air<»nne£Hon9 with, or pCrfoHll influtnce 
fiotn' thepitfcea or aAon confidercds arwi have' 
indifctittiinBtcly pmfcd the fetrfe authbw and per- 
formers in dnsplue; whom we haTcctnfiired biaiH 
AtheTi It h ardent); hoped we fhall A^atifl, througti 
our «lM3e uiidertddng, uidtfipeached with Tervfllf 
Daturjr, orSBberal cenfbre i and that vrhattfCofiW 
will be recrived as real, though often, ptfhaps, ter/ 
Ibttible ojJnton ; we have already flia^the cbm- 
taoa Ate of all limllar produakxu ; that is^ being 
<lteined tOtf mild by Ibn^ too tart by others i as it is 
itnpofflUe to £leafe aH» we iball ftilt fteerafteady 
ttiedlum courfe, and prove eurielves ftriift friends of 
the drama, though fome of hs fons and pn^tj^' 
Atould look upon ui with Indignant eyes. 

If to lai^h vice and fdlly out of catrntenanci^, is 

a more tauan, as well as txan plblant method of 
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refbrmingnarional conduA into prudenceand virniCj 
thao dry dectamadoo, or broV-beating'autbority } 
if to Ihoot folljr as it flies, and to catcb living man* 
nerS( be ttie.grand tafte of merit inoomic 'writings,' 
we muft examine how far the gentleman now befwc 
us,' bai, in tlie pieCe we are going toconfider,anrwer< 
ed thofe Tatuaible purpofes. 

Some perfons of low extraflion, low capacities 
foi'any thing butgain, low fortunes and lower prin- 
ciples, having accumulated princely fonuncs by 
plunder from their bleeding country, and thofe har- 
dy ions of war who were fighting for the common li' 
berties of Europe* became fo extravagantly vaioof 
Chur fudden ill gotten pelf, that they wanted to Ihine 
Ibrth what nature never deCgned them for, and art 
' could not make them accomplilhcd gentlemen ; one 
particularly, though in the vale of years, aimed as 
igno'rantly at cutting a figure in the gay and great 
world } -unbounded riches fecure fuch reptiles 
from legal puDilhrnent) who then can be fitter game 
jbr dramatic fatire to hunt with her keen lalb through 
the mazes of ridicule ? 

Av^Iing himlelf tm& happily of fuch a luz^knt 
fubjeft, the'authorof the CoMMtssA&y has dtled his 
piece from the very ftation in which fome of the ra- 
pacious blood'fuclcers moved, and lays the fcene of 
it in the houfi: of a lady, Mrs. Mechlin, for whom, 
if we are rightly informed, there is an infamous liv- 
ing' original \ her handmaid Jenny remarks, upon 
loud knocking at the door, that . the Commiflary's 
lodging in their houfe, occafions bufmefs enough for 
aporter \ 
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i porter ; ' upon her letting in Staioa* who enquires 
for her mtftrefii, a converfadon enfiiest by which we 
kun, thac the good gentlewomui of thehoufe haa- 
fummoned bim in an ejwneft manncct being as ap-^' 
pears, a.prafttfed and ufi^ful agent for ber under-', 
hand iniquitous purpofes : upon expreffing himfelf 
rather difagreeabiy, the maid gives a warm ^rhapfb^/ 
dical account of her miftrefs's charaAcr and confer 
quence,-whichheaddsTpiritsto, by tioKly interrup- 
tions of a. Iheering, irooical natures at length* whea 
file has run herfelf out of both words and wind, be^ 
in<the lelf-fama manner, reverfes the picture Ihe has 
drawn, while Ihe fupports the force and vivacity of 
bis deTcription as he did hers i this is a very pli^fiog 
pit pat, and judicious manner of revealing Mcs* 
Mechlin's, or any other chara^r, infinitely beyond 
die dull narrative mode adopted by many dramadc 
vtiters. 

3imoii^s ftrikiog portrait enOames Jeooy, who on 
bearif^ her miftrets at the door, puts him tnto:aQ 
ai^ehenfioa that Ihe*U reveal his fentiments ; bowr 
ever, flie gives the matter a wbimOcal turn, ai^ 
brings bIm off— nothing can be more naturally cha- 
ca^ertftic than Mrs. Mechlin*s impcrftance, dif^y- 
•d in wearinefa and fretfbl tweaks ^ the coachman is 
tUfo furnifhed with expreOions highly fuitabic, and 
though, the craving, extortionate difpofition of fuch 
fellows, may be deemed a trifling, it isyeta juftob- 
jeA ofexpofltion, and is here placed inavcry laugh- 
;|ble p(Hnt of view. 

What 
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tvtilytwa^^VpOQhiif^nii^lM c^ftsdliffftwp*^ 
«D*«ftiog of iRiU-iii«fl«KlfiKirt,dflreai ttdnftk: 
tli«gn^«arl4> vhobefcMs iknu^eathr-nk*-- 
geou, ema cfanrfli pBefa-meotEupoa tfaoft ufao^rifh 
&tta; or hrip 10 Qoneeil' their vices; bfinarrjmg «: 
oaft flffmiinrfat^or nukiagaiiy.lbMlid cenceSoa, 
. an faoneft mind mtift ooxi&rily ftarc a^ cbougli- 
viapped ip a iuQy caSbc^ aed the imporcriflie^ 
drodgeoCapoaiaoiU'Cumbertwdcucatty. 
, . Tlie flfofeeof a peoil neckldoeb^ongingtoalKly' 
vhoiSgonetq Mri, Cornel]r»% is anesEquifite'to^ 
nwipbrancc to many of the f^t fta, who 'M/k- 
i)t»itht beauityi, and foraine, DOt> only hi SoW 
Sqtuu-e, but io-many othtt placniof polttc nSxti 
which reduce them often to theftimefiil''relbincrf 
df pawling, not oply tii«r moTCi4>ln for a litjiltpw^ 
tent fupptji but alio their honours for the-lAdid^ 
gence of a^Btdc en&i from fbrtunat^anti^onJIbi 

0pdn Jenny^a gotog oar, her miftreft h-fcoCeiftl^ 
npoA the cOntHHinication of aiv imfwrtant caaSBni 
But it interniptbd by- the appCBrance U Wid^ 
Ixwdc i ikh amoroas elderly lady coma tavni ftitf 
upoivaroafirimo&Iatefrand; to previ<feher^«iA' 
a^nmfoitable huft^d, l^tAekind,xbIe liflMutdtof 
fctr match-making friend, Vka MdhSai^bglf 
of age, andefpeciftlly itithe fenulelcx^ hiintSi%al^ 
ter a matriaonwl conne£tion with ybadfr,' H very 
}iumOT<H)[Iy frt ferdi in this fdcnc j pretenderf gritf 
for one hulband, attended by warm ytiSttsftkan- 
iher, u poignant Iktire ag^nft hypocritical forrow » 

and 
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coHbdia-MKt i^ftil -tuuning i/tm cte ftHcMn^ 
tcDurk I *' I wonder ttey dpo't add a cla^ ttt the 
dft CO 'pranau-ihe aid fb»^ miirryii^ cUnliSftio^r, 
m wdl u the young } I.kmfui-cdiere-areftSBMnf^ 
ttf^tbbleftMtcbtt atlliU ^t of Hfd aa4h« 6cher.^^- 
After dM widowV dcplrturek Mri. Miiebltti s^en) 
the C«mmU3Ary*s cbatjt£tcrt circutnft&nicte^ and pe* 
ctXiMta to SiEODiS ^on ffie tmgages io a dei 
Bgnfiwha* formed of UDking her t^KM lodger 
tt» *alece of htt o«q, who bas 6eA dc&aucfaed bf 
a niitiidtti } iix part Ihe affigns Idnt to i^ipear 04 
b A domestic of MifiDdlly'fl, undft dKchmiaei>of 
»SR>^&^earl*«d)tug^teri part of ^ IhKrudtidm fhi 
tefers to adothcr oppooaaiif, and Ih fbm<^Qr re* 
Beds upoo Ibe pKcariou&crt of hte own tufineS^ 
arhkfa ooc^ona bfrtodrep ferettf, dioogb obliqii£ 
Uou i%;nnft fixne diflbhite pcrloM of Mhiob. 
- UpooDiriljr MecUin*4 appeataact, dM provideoc 
aaai utga hat w fign a ootidkioiial bond in retoii 
for hdptng hv to fo adrantageoiu a nurrlige ; tht 
siiecii!^ hefltatnn i^R iMt matur enftames her fo 
fliuch» tbat Ihe enters into a warid recapitHlaooft of 
tbcAnroan Hk bis conferred, aod fti^satiies the 
cfaanfterof Dr. Gaignt with juft fiiverityi this in- 
limidatei the young woman to compEance;. the ap* 
fvoacb of Ifoac Fungus* brother to the CommlSiii7» 
breaki off tbeic conference. 
. Tbb rough citizen^ having met with nobodjr but 
« FntMbman, who can't fpeak Eagl^, tagiTt htn 
«i «fwe^ vents bi$ ragb upon tht alarmed valet 1 
upon Mrs, Medifin'i appearance, he complnM of tfie 
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Cmmjftt}. 
muntclli^ble, dofyeftic* uid in cjokal terms throws 
out a ycry comniendable larcafm, againft thofe who 
are fo fond of e3rotic rcptifca. 

Ifaac being dirpatched up^a to Jier bnAfr, 
Faduatb]r> a Titk mercer^ 14 introduced . tQ Ma. 
Mecbtin } ftvtn what paOes between tbeoHi.wc d^ 
rive a pleafing ^od ufeful expoGdon of tricky yhich 
are often played upon Cbe credulous admitxiijOf 
foreign - tnanufat^ures i Mrs. Mecblin'a device of 
having fome old filks feized at ber houfe. as qoa- 
Iraband^that, by being publicly ,burn^ .^y. m^ 
icrve as a kind of advertifement where,.liich gpQds 
can be had, is excellent; fucb itnpoficions ve a 
glaring mark of falhionable foUy, aad tf.thetcmoft 
be fucba prevalent weakpefa, weentirely agKCcwitb 
Mrs.MechIin,tbatperfonsofher fort, vba fell goods 
f^ home fabrication under fordgn dtlcSi deferfe<a 
premium rather than cenfure. .1 

• The two brothers and Mrs. Mechlin, - bcgiiLUie 
fecond aft, when the Commiflary, teeming with 
ideas of gentility, ratts the moccradonal ^Qt in a 
Juf&rous ftile, and by havmg tbeJady- of bis ^Mity* 
whofe buOnefs ic is to flatter his pccuUarid^, Jie 
humouroudy triumphs in bis fuppofedMvaiKage t^ 
tafte and judgement 1 the iextceme.fDll7.c1f. anna 
advanced in years, putting bimfelf unden coition Jor 
thofe accompli&meats which only apperciinjio 
youth, is here expofed with Infinite pleafintryi. die 
differtation upon fencii^, the fuppofed : qtiarrel, 
the confufion of Wilkins, Hopkins, and Jenkins, 
as names of the perfoa quarrelled withj Ifaac's 
interruptions, and at laft fencing with Mrs. .Mech- 
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liii, who proves too many for him, are parages of 
as touch humour as can well be imagiQed } indeed 
their eSc£t in adion prove it. 

The tranfition to Zac Fungus's marriage, is a vi' 
nation of merk, and his account of the lady's pe- 
digree, makes a ftrong facirical appeal to rilible fa- 
culties t the latter part of this fcene is fuftained 
with great fpirit, and throws out fome excellcnc 
lunts of the wretched dependency a perfon of inferi- 
or rank mult reduce himfelf to, who ridiculoufl/ 
marries a woman merely for the pride of blood* 

The introdui^ion of Mr. Gruel, a mafter of 
oratory, gives a hcih turn to converfation, and fets 
the Commiffary's whimfieal weaknefs in- a diver- . 
ting point of view ; it is impoftibte not to feel 
ftroi^ly, the account he gives of thofe means 
by which vit fpeak, and of the dittinftions be-* 
tween a fmall mouth and a targe one, illuftrated b/ 
whtftltng and bawling— Gruel's pedantic, methodi' 
cal mode of eicpreOion, is a keen reproach to thofe . 
vbo undertake to teach others, what they are noc 
caputs of tbemfelves} and the oration, which 
("ungus delivers, as a fpecimen of bis abilities, is a 
truly laughable piece of circumlocution; mention 
of his riding-mafter being in waitings carries oS 
this oratorical pupil, who apologizes for his ab- 
rupt departure, by obferving, that his defire to be 
a finilhed gentleman, as foon as poflible, puts ii 
out of his power to ftick long to any one thing. 

Gruel's teizing Mrs. Mechlin with an explanation 
of female eloquence, confirms his character as a for- 

■Vol. I. R r mai, 
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ma), opinionated coxcomb — feme perfons fuve 
thought, chat too great contempt is throwA by our 
author upon orator]^ ; but we can by no means 
find out any derign of that nature ; t4ie art of 
fpeaking in public is certainty deferving di high 
eltimatton -, and, k is to be wiOied, h was more 
happily coltivated ; but entHufufm upon every occa- 
fion, meriB ridicule; if fanguine or inRrefted prt>- 
fcflbrs pretend to make orators of perfons who have 
neither conception nor expreflion for the purpofe, 
if in general, they only teach people to expofc their 
follies by rule, certainly fuch inftruftors dcfcrve to 
be ftigmatized a^ knaves or fools, and their dclud- ' 
cd pupils become ^c nbjefts for laughter. 

Dr. Catgut's fccne with Mrs. Mechlin, paints, ia 
firong colours, the abfurditics of a man wbofe gc* 
nius will be long admired, but whofe conduft ba% 
much obfcured it with a £loud of indifcretions, to 
give them no worfe a citl£: his declining ttie pro* 
fedion, in which the public has allowed him peco- 
liar merit, to commence poet, for which charafler 
he has not the fmalleft capability, is well hit off^ 
and the two ftanza^ introduced, ztt an excellent 
burlefque apon the infigniBcant, namby-pamby fHle 
of modern fong-wricing, lb much admired whci* 
equipped with a tune \ at the latter end of this 
fccne, we find the doftor meditating a cheat on his 
good ac(Juaintance, Mrs. Mechlin, under the feni- 
blance of friendfhip. 

The third aft opens with Harpy, 'a- lawyer, 
young Loveir, the widow's fon, and Jenny \ it aj.'- 
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pears, ttitf the bonoft attorney, knowii^ Mrs. Mech- 
Hd's abiUcies to find pFOviQon aad employment for 
both fexcs, has brought Loveit for her aOiftaoc;, 
which Ihe promiles, and immediately points out the 
nieans, a rich widow, offuctyawho wants a hufbaiid ; 
this pfopofition proving agreeable to all, the youi^ 
adventurer and Harpy go off, to make room for the 
Commifiary and his riding-mafter, who now ad- 
vance upon us — Fungus,, full of his matrimonial 
traoiaAion, and no doubt co give Mr. Bijdoun a 
more exalted idea of bis approaching confoquence, 
queftions Mrs. Mechlin, in a whimfical manner, a- 
bouc his intended bride, whom he touches up with 
ladylhip in every (bort fenrence -, having promir<;d 
to improve bis drefs, after a iKort leflbn, be and Mr: 
Sridoun proceed to bufinefs. 

His ambition of riding a long-tail*d horfc in Hyde 
Park, or in clouds of liimmerrduft on the King's 
Road, his afkingif the carpenters bave brought home 
his new horfe, bis fuggeftion of natural-born gen- 
tlemen, and the introdui^ion of his palfrey, are a 
fund t£ fatiric drollery j his preparation for mount- 
ing, takii^ his pofition, and falling off, are extrava- 
gantly laoghablet it has been obje^ed by fomc 
over-ake.critics, that this fcene is too pantomimical 
for comedy, buc we think not^ if every man, as 
Triftram Shandy obfervcs, has his natural hobby- 
horfe, why fhould a wooden-headed CommiOary 
be denied his artificial one } beGdes, the whim is 
not at all inconfiftent with other parts of the cha- 
laEUr, which keep within die bounds of probability 
Rr« —Mrs. 
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—Mrs. Mectilin*s announcing the approach of Lady 
^acharifTa, terminates this fcene, and makes room 
for the aniorous widow, who comes to know bow 
her [patrimonial e^peAations are liketjr to fucceed, 
when flic receives intelligence, much to her fatis- 
^ftion ; this fliort interview is not without conll- 
dcrable pleafantry. 

Dolly, as Lady SacharlfTa, and Jenny the mi^i 
have a fl^ort tete-a-tete previous to Fungus's entrance, 
in which the lAter folicits employment, ^ ferrant 
to the former, when married, but is refufed on account 
of their knowing each other too well ; this repulfe 
' fuggefts a refentment, which Jenny hints juft as 'Cat 
Commiffary appears new rigged. 

The following fcene of courtfliip Is excetlently 
wrpught up, the lady's Caledonian precifion, Fun- 
gus's aukward fervility, his ftudied addrefs, and d)e 
artful conduA of Mrs. Mectitin, all CQ-operate, 
like lights and lliadcs in painting, to render the 
pifture exprcflivc and pleaBng : when our Commif- 
fary'sgrand nuptial concern is fettled, youngLoveit 
comes according to appoirttment", snd prepares to 
encounter his gilded unknown bride — but k>, to 
da(h their mutual hopes, his mother fteps forward \ 
he fuflralns the ftiock with fome pleafantry, but the 
old lady diHblves into tears; a clrcuipftancewhich 
furprizes Mrs. Mechlin, and occafioos fome confu- 
fton, till the match-making lady promifes to fettle 
matters fome other way \ for this purpofc, when 
fungus and poUy appear, (he attributes Mrs. Lp- 
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Beit's agicadon of fpirtts to the ill behaviour of her 

Matters being' brought now to the grand crUIi, 
unluckily, both for Mrs. Mechlin and her oeioe^ 
Dr. Catgut comes in abruptly, accoljts his intimate 
acquaintance Dolly, with great freedom ; at which. 
Fungus naturally pricks up his cars, but whh gtcac 
confidence ftill affirts his lady's nobility of blood, 
and richnel^ of pedigree, till the Doftor's perfeve- 
ranee, and his brother Ifaac's appearance more a- 
waken him, and neceflitate Mrs. Mechlin to ac- 
knowledge the impollure, which fhe does with more 
afTuraace, having Zachary bound in a penal obli- 
gation to confummate the propofed marriage •, this 
occaHons him to make a iharp rcHedlion upon h«- 
harpy-like difpofition, which fiie anfwers with a fa- 
tiricd ftroke of great ktennefs and general tenden- 
cy i indmadng — we wtfh the rhimes had been o- 
mitttd — that flie only preys on tht/el/ies of man- 
kind, while the CommiOary tribe devour the vitals 
of a whole nation with unrelenting rapacity. 

AriAotle himfelF, could not have deGred a ftriA- 
er prefervatioh t^ time and place than is maintained 
in tlus comedy ; the plot is regular, and the fcenes 
intermingled well i butwe think theretsa tapfe of 
poetical juftice at the catatlrophe, in fuSbring fuch a 
woman as. Mrs. Mechlin to go off triumphant, 
though at the expenceof afool : Ifaac Fungus might 
have been fumilhed with fome difcovery relative to 
her, that might hkve given him an opportunity of 
retaliation ; we think alfo, that making the Com- 
■ miffary 
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fMfiary lan^felf renounce us cnildilh purfuiis, 
would have fuftabed the part better » Iaft» and 
ftewn a condofire .c&& from die dilsmoiz he bas 
c&aped, and ibc penalty W tns bnougfayt iumfelf 

We do npt remember to have pended or heard 
my draoMtic author, whofe dUlc^ue Ibewa a great- 
lU degree of fpoofwieousi eotercaining j^k than 
Mr. Foote's ^ U^ it is not enricfaed with abibluce wit» 
there are oevcrthelels aiany .pecgliir emanatioos of 
letitiments, and much pregoaocy af.ezprcfl«uit ^ 
^haxaifteri arealwsyB ative, hia incidcots nouvelle, lus 
biirt poignant^ and all his icenes free fram that ko- 
giu» .which rooft writers occafionally fall ioto i lua 
perfonages, at leaft the finking, ones, are all drawiji 
iroBi life, and viUi fuch a happy d^^ of execu- 
tion that they ace actt more giuwrftlly tcea than 
koown ) and this,, we-are.bc^d to ^Baxm^ btbetri^ 
way to make die fiage a falutary fchool of manoaa. 

Zachary Fuc^us and his brother,, are noft excel- 
lently GontraAed i the one a dvpc to euraTaganjE 
AOtkRu of gay life, the other pent up in the iianow 
compaft of .mechanical ideas ^ the forzner a auccQ> 
.mical fool, the latter a rational, though uopolilhed 
trader — Mr. Foote's performers .being as traoHentas 
/wallows, who appear only in fiuDmer, and almoft 
cveiy year change their ftation, we cannot pretend 
to enqiure into the merit of any but tbofe moft 
known. 

The author of this piece baa not a greater fiow of 
JmaginatioQ in wrlttngt ttiw he b4»of fo^ce and ra- 
pidity 
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pidicy in reprerentation t as no man can oompcfe, fo 
no pcrfonflcT can aft in his ftil^ except by taj 
£unt and inadequate Riritatibn-; bis featares and atte- 
ranee are equally well calculated to tickk the tivdiera 
fportire fediogs; which is evident from the latig^a- 
Ue effeft he works upon numbers of fpc&nors, who 
frequently cannot comprehend the allnfire meaning 
couched ia what he fays \ but admire ir, a? Boniface 
docs Greek, for the bciKty with which it ia fpo^en. 

In the Gomchifiiiry hem^hifefts indcTcribable eafe- 
and vivacity ; literally obferving Siakdpcarc's rate 
of fiiittng fhe aAion to the wordr the word to the 
jidioni particularly in the riding Icene, where it t» 
hard to fay which excels moft, his gcfture, his lo(^ ' 
or hik^itteranoe; in Siort, though ciueSy con&n'd 
tb hitown pttidudions atprefont, we wiH venture to 
aflert, thitt if fiaCtffal ^tTpofitkin had not bent this 
^ntlemuicowritemapeculiarmahnervandtoiui^rt 
that peculiarity by his orwn perfbrniance, he would 
have done many charafters much more juAicedun' 
tfaey have oiet from other hands ; as it is, both m 
author and ador, he may juftly cry out with Rt> 
chard, though upon a farmore comf«tableprindp1r» 
* lamnrf/g^altme." 

lfaacFungas;itis true, requires no very material 
talents in re]»efentation} however, Mf. Sowddh de- 
serves praife'for fuppom'ng him in a charadleiiftic 
manner; and of this gentleman we muft add, that 
when in Dnny Lane theatre, as well as On tbi* Dub- 
Tin ftage, he fuftainrd many charadcrs of capital 
importanee, much betur than the prefent pofl^Ibra 
of them do in any of the houles. 
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Mr. Shuter played the old widow with iingulv 
huniour, and Mr. Sparks was not muctvaimls in 
ihe repreicntadon of her ^ Mr. Pahsohs was iDudi 
better in Dodor Catgut than probably we fhall ice 
agMtv though as to the fick, cnankey-iace, Mr Svu* . 
juBRs, looked ic inimiubly— Mr. Weston is £» 
well in the Coachman, that we heartily wiih (at 
more of Jilmj and Mrs^ Ga-ron>e« hin off* the 
convenient Mrs. Mechlin lyitli talents worthy warm 
appl^ufe ; tips lady is. mucli wa^t^ At Dft)r£ L^q^^ . 
tO-Ja.'ce-fevecal of.Mts. CLrv^'s parts from tfaedrald-: 
idl mutiUtion ti^tv underg9 %t g^i^t ; . §$ ^ 'ill .o-, 
tlierperfoi]|^ we have teen, in this juece they ate~totd^'_ 
effacoiitom the table of memory. . / ;; ... .', 
.Itvfftald bea.^nt of cri^cal jnjullic^ q^ttofay. 
th^tMr. W»:Kih,so»,-who{>Cil)&|]e9 good imitx^Ve 
fifc»rl^,;rpajyjj^ye ljlcj£4re_j.r^t^;iC^ 
■ to jhirfe jrfio.have not fcen-^ieorigbialf buE,'for 
OUT parts, we muft declare . jg?i(tft Foo'rS', itt:;^ . 
«> G^RWCK, at fe(:pnd-Ka9d> ■..,.,>.- . .■ -;. . 

; We lliall take leave of this coftitdyx ^ithj^^i . 
wjfliipg, .% jspjilic, gopdvthat . ttie^j^t^of's - paBM': 
was a winter, inflcad'-of a 'Tumtner one y the, mtfdt^I. . 
glo6m> for which Britons' ipc Tq re^ark^ble, , is pot* 
iBa^ertAl^.p^ey^Ieni; in the fun>ihine,-4s the cloudy 
feafon i wherefore, it "would be better if, this (dia- 
matic ^Jc^rii^iqn jv^s .tq , pradicc :Wlien .i;nthuGa(hi^ 
fplei^«nd-Xai£tde,.nu>fl comnionlyiay^b&leful Jcg$i' 
to %\m banian fpir its and underiUnduig. ' 
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VENICE PRESERVED. 

.A Tragedy by OtWAV. 

\JI TWAY has been defcrvedly diftinguifhed as 
a tragic writer by the epithet tender j indeed his 
two living pieces, thcOaPHAN,and that we ate now 
entering upon, never fail to call a melting tribute 
From the heart, evidenced by tear-filled eyes-, yet 
we may juftly compare them to" a couple of females 
poffefled of bewitching Features, mamfcftirig ofFen- 
five deformity of fliape. 

. Among the exceptionaUe pafTages and circum- 
ftanpcs we muft pafs prcviods cenfure at large upon 
every. fccne where Aquilina is concerned, as fuper- 
fluoudy prejudicial to regularity, ofFeafive to dc- 
.cencyi impotentJy ludicrous, and contemptibly ab- 
furd i* as a juftification For the author, it is faid, the 
buffoon fcnatob Antonio, was introduced .to .carica- 
ture theEarf gFBhaftelbury, by order of Charles the 
fecond j a monarch more remarkable for uneflcntiat 
humour and licentious difTipation, than moral feel- 
ings or folid fenfe. His late majefty, we have been 
informed, once ordered the fcenes we condemn to 
be feOiored in aflion ; which is not fo much to be 
wondered at, if we confider his very limited know- 
ledge of the Englifh language ; however, the audi- 
ence exerted their undoubted right to critical autho- 
rity, and fnatching itiem even from royal influence, 
fentenced moll juftly fuch vile cxcreffenccs to obli- 
VoL. I. S f vjon : 
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vion : we wilh they were omitted in print as well 
as on the ftage. 

Venice Freservzd opens with Friuli, a fena- 
cor, upbraiding Jaffier as the inftrutnent of difgrace 
and perplexity to his family, by having ftolen his 
daughter -, the old man's uunts are fcvcre, and ta 
fome places illiberal, JaSier's defence is the real de- 
licate offspring of a modclt mind deeply aSci^ed i 
his defcription of the circumftance which engaged 
Belvidcra's affediioo, is poetically intercAing^ and 
juHifies her Healing into a match with the perfon 
who gallandy ptefervcd her life at hazard of his 
own : Priuli's unrelenting nature, as well as the po- 
verty of his foD-in-Iaw, are laid open with natural 
firiking propriety ; from what he lays in bis laft 
fpeech of this fcene, we are apt to pronounce drcfs- 
ing Jaffier in rich deaths an impropriety \ it is not 
to be fuppofed that a man, who is upon the errand 
of folticiution for pecuniary afllflance, ftiould equip 
himfclf with fplendid garments ; or* if he had done 
io^ Priuli mulit naturally have faid, inftead of *' re- 
duce the glittering trappings of thy wife" reduce 
thy glittering trappings — Yn we have often feen 
the author's meaning reverfed — Jaffier wearing a 
fuperb fuit, and Belvidera equipped with a plain ; 
black velvet, which Is as humble an appearance as 
any lady can afliime on the ftage ; one point we 
think the author might have availed himfelf of in 
this fcene, which would have prevented the charge 
of difobedience ^ainft Belvidera, and the abufe of 
confidence in Jaffier's clandeftincly marrying her^ 
I that 
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. clkit ii, to have made it appear Priuli had denied his 
OHifent to make them mutually happy ; the father's 
carrying his refentment eren tO the fecond genera- 
tion, and wllhing t;bat a helplefs inFant may wane 
bread, is a-fhocking, and therefore blameable pi^lure 
, of depraved nature ■, he might have been drawn an 
oUlinatet without being pi^red a favage parent ; . 
the 'following line of Ja(ner*3 is a grofs txeach of 
m^Aire 

But I might fend her back to you with contumely 
The account of Jaffier's circumftances, given by 
himfelf in his foliloquy after Priuli's departure, 
fpeaks to a feeling hean affefiingly i Pierre, at his 
entrance, and in fome fpeeches afterwards, makes us 
i^reeaHy acquainted widi his own charaftcr •, the 
difleftadon upon villainy and rogues in power are 
admirable ; however, fomething further on, where 
mention is made of Aquilina, Pierre (inks much in 
our eftcem j wherefore the mode of reprefcntation, 
by omitting atl thofe pafifages, does our author a 
piece of juftice he fhould have done himfelf. 

There is a great degree of dramatic policy in 
making Pierre unite Jaffier's fufferings with thofe 
of the public ; the feelings of poverty are an excel- 
lent ground for artifice to work upon t an honeft 
mind, incumbered with care, may be very fufcep- 
tible of fuch impreflions, as in a (late of freedom it 
would efFeftually refift j the pifture drawn both of 
the national and Jaffier's private fufferings, is very 
diftinft, and highly finifhed ; the different parts of 
Pierre's narrative, are finely imagined and power- 
S r 2 fully _ 
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fulljr enforced ; his mentkm of Priuli, as having 
(igned the legal aucboHty for plundering Jaffier's 
dwelling, falls in weU to roufe that unfortunafiB 
man's mind mto a ftaie of dcfperation t which pw- 
pofe he more effedually compleats, by hii iotro* 
du£Uon of Belvidera as the capital fl^ire in that 
group of diftreliful images which he has preiented 
to view i Jaffier's manner of receiving the melan- 
choly tidings, his melting only at the fufferings of 
her he loves, rtcommends his charafter nfuch ; and 
his relu£tance to enter upon vindiAive meaTures of a 
public nature, though irritated by private vroogi, 
is commendable ; however, we find that Pierre (o 
far touches the malier-ftring of his heart, as to pre- 
cipitate him into a fympathetic degree of rcTent- 
ment } tn coofequenee of which, an aflignadon is 
made to meet on the Riako at midnight, which 
Pierre very improperly calls his tvemng walk c^ me- 
ditatkin i 7o»^ would we- apprehend futc tfaeie^foo 
much better than evening. 

After his friend's exit, Jaf&er, in a Ihort and apt 
ibliloquy, defcants on his own diftrefsful fiate t 
' juflly remarking, that fenfibility, in fuch a fituatioa, 
muft be a fourcc of pain j Belvidera's entrance im- 
mediately after 'the excellent preparation wc h^ve 
jud received for her, is happily defigned i fite 
comes upon us in the double view of a moft op- 
prefTed daughter, and unhappy, though amiable 
wife i the tender treatment Ihe affords her afflicted 
hufband amidfl: misfortunes, as it Hands £mh an in- 
(Jifputable teft of inviolable affeftion, fo U conveys 
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ap odintrable kBta to the bir fex i intimating, that 
Ihe who will not endeavour to fmooth the tho»y 
pillow of adverfity, does not by any means defervc 
toparticipate the luxuri«it down of profperiiy ; in- 
deed, this Tcene abounds with tbofe loft fen&itions, 
vhichourauthor in every Tie wlexprefleafobcautihillyi 
and it clofes with a ftriking affimiiation of Jafiier^s 
mtsEortoaes to a Ibipwrecked merchant, in wiiich.is 
couched a delicate compliment to his ^hful part- 
ner I yet, excIuOve of pitiful jingle, there never were 
mote indiflfercnt lioes thaa the triplet which carries 
Khem off the ftage. 

Htvir^ diTavowed all connexion with the fcenes 
of AquUina, we fliall begin the fecond ad where it 
commences in reprefentation ; here we find Jafficr 
on the Ri^co, uttering in fcdiloquy, thofe gloomy 
fentiments confitquent to his defperate circumftancei ; 
but his adverting to the dd woman's notion of Sa- 
tan's perfonally appearing for the work of tempta- 
tion is ridiculous — The cynical encounter between 
him and Pierre, before they know each other, is 
fuitable ; and in a direA compliment to canine fide- 
Gty, throws an oblique, yet cutting and jull faitafm 
on human hypocrtfy : Pierre's contemptuous men- 
tion of priefts aod praying, though fomewbat found- 
ed in truth, is cenfurable^ religion Iboutd not be 
treated lightly, even by a prbfligate upmi the ftage ; 
but Otwav unfortunately lived when genius was 
employed to fnecr or laugh every degree of decency 
OVX- of countenance, oor indeed was fuch depravity 
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of national tifte to be wcmdered at, when the coult 
was tn abfolute fountain of iniquity. 

Pierre's enquiry for Belnden, and giving his 
friend fome money for prefenc exigence, is an artful 
picparative for his main deOgn, though we cannot 
think the purfe lb delicately introduced as it Ibould 
have been \ indeed, Jaffii^r's obfervation upon it 
Ihews, that he efleems it u a t»ibe, and for no very 
amiable purpofe ; Pierre however purfucs his plan, 
and by mention of Priuli, again agiutes Jafficr to 
the purpofe in view, who vents his paOion in tenni 
very illiberal^ even allowing for peculiar provoca- 
lion ; bis readioefs to blaft with curies almoft the 
whole city, is a touch of madnefs \ and his inOnua- 
don rcfpeftiog the wives and daughters of fenaton 
^mmiiubly grofs : Piem's method of cxpluning 
his purpofe is well conceived \ in his friend's reply 
CO the propofed oath of fercecy, there is another tine 
contemptibly low, 

Green-ficknels girls, &c. 
. and we would prefer a material objeftion againft 
JafGcr's wild declaration, that he could kill even ao 
honeft fcnator, through the antipathy he hai entcr- 
t^ned againft knavilb ones. 

From fome pallages in this fcene, we are led to 
confider the conf[Hratora as men of'fublime cha- 
racters, how far their principles and conduft fulBl 
the idea, we Ihall difcover on a general furvey of (he 
piece i the place of this conference, a public bridge, 
feems, though at midnight, but ill chofen for the 
itibjed which engages their attention j a fubjcft <rf 

foch 

u3i.z.iit>,CoogL 



Thi DRAMATIC CENSOR. ^19- 

Knia Prijirvid. . , , a 

fuch deep conceroa as required tbe moxt cautious, 
impenetrable- fccrecy i yet from the tcnw of their 
words, the cbar«£ten fpeak out as U indiSerent who 
heard them. 

By the book we are told, that the next fccnc VveA 
at the houfe of A<}uUina, a itoced Greek, courtezan, 
whkh place of raidezroQs we cannot deem very 
reputable, for perfoiiB aiaiing at the glorktus cfaa- 
ra^s of heroes and pattioQ} in fuch a houft* 
howeTer, Renault, a cajntal diarader in the confpi- 
racy, prefents himfdf, ruminating in fome emphatic 
lines, upon that dai^rousand turbulent impulle of 
die mind'^Amtncion, which, with great propriety, 
be allimuiates ta a beautiful clevatitm of profpeft, 
placed on a landy precarious foundation. 

From his reply to Spinofa, we perceive the old 
gentleman is of atefty difpofition, indeed, fo impor-' 
tiuit a trania^oo, Ihould not be dallied with \ there- 
fore, his impuience for the other confpirators, is a ' 
DBbiral and prudent feeling } his reEeftion upon 
Elliot, as an Englishman, is beneath the tragic 
mufc ; it ferrcs the purpofe of occafioning a little 
miff, wluch Bedamar reconciles 1 this Bedamar, as 
the author has drawn him, might very well have 
paflid for an untidcd knave ; but that hiftory in- 
forms us he was the Spanifli ambaflador, who ollici- 
;dly fomented the confpiracy, with a view to ruin 
tbe ftate'of Venire % wherefore, it is ftrange that oor 
author did not make him a more confpicuous acting 
perfonage. 

The 
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The compJiiDents rtciprocalty paid b; the conrpi* 
ruors to eidi otber in the Roimo titles cbe^ appro- 
priate, is truly whiinfical i as to Bnicus am] Oiffiu* 
they may be admitted patrons of liberty^ but for 
Cataline and Cethegu, who were notorioua Ibntof 
fa£Hon they reem an odd coaple to introduce } Re- 
nault's dercriptioD t£ the Venetim ftaCe U very 
ftriking, and fully jufttfies taking rtolent aieafura 
fgr redrefs \ however, we can by no means approve 
the foUowing exulcatioa of Pierre, which fttois thC' 
cruel effuGon of a mind delighting in mifelucf i 

How lowly the Adriatic whore 

Drefied m her flancft— wiH fliiiK--devottruigflaiiy»I 

Such aslball burn her to thewatiy faottmn* 

And hils in her foundation. 
A'man of public fpirit muft ever enter upon fuch 
tranfa£lions with rclu&ance, tbot^h ncccfiary, and 
lament the inevitable dittreHes conlcqnent to cirtl 
commotions i his preparative Ipeecfaea for the intto- 
du^ion of Jaffier are plealingly ezprefled v and JalEer 
Hmfelf, except where he too taScs of fecnig the dty 
inflames,fliews a conficierable ihare of fpirit — hia of- 
fering Belvidera as a pledge of his faith is as ftrai^ 
and uncouth a circumftance as ever we met. in 
the Brft fcene of this a& he tetla Pierre, that be 
has lodged her at the houfe of a fritni ; it now 
dppeBFS, that Aquilina is that friend ; a very iU cho* 
Ten one for the delicate and modeft Belvidera ; who 
from her own account, has been afleep in the hcnfe 
of a courtezan, a houfe too frequented by a number 
of diflblute pcrfons •, there is, however, fomething 

fo 
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fo ferioufly affe^ng in the facriSce Jaffier makes or 
CeDdernefs to his new conneftion, fuch mddng mat- 
ter toilral upon the heart in Belvidera's expreffions, 
that an audience^ and almoft a reader, n^uft forgive 
the palpable breach of propriety we have juft point- 
ed out. 

After the lady's departure, little could be fad to 
engage attention, wherefore the author has judici- 
oufly brought the aft to a fpeedy condulion ; but 
there is great reafon to wifh that he had not dif- 
graced his genius, by exhitntir^ fuch a group of 
ftrained im^es in eight or ten bombaft Hoes, which 
contain little poetry, and lels meaning ; the laft 
fpeech carries off the friends laughably, we widi 
foniethtng more fuluble was fubftituted. 

Jumping over the jack-pudding fenator and A- 
quifina, who mtrude themfeltres for three Bartholo- 
mew Pair pages upon us ^in print, we commence 
the third aft with Belvidera's foliloquy, which on 
account of a material objeftion againft fome part of 
ir, we chufe to tranfcribe. 

rm facrific'd — I'm fold — ^bctray'd to Ihame, 

Inevitable niin has inclos'd me ; 

Ntjitner was Ite my bed npah^dy 

Til wagh and uatfiug, ponder ntj tnuSttm} 

Bat tbt Mhemj wretd>^ la whtfifa^ cart 

Mj P*act and hiriaur mas mtruftidj camt 

Liki farpan gbafilj with inftrrudluji, 

t^ou Roman LucrcccI thou couldft findfiieitdl 
To vindicate thy wrong 

1 never had hut one and he's prov'd falfc : 

He that Ihould ^uard my virtue bai betrajr'd it, 
Vot. I. T t The 
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The Gve linrs marked by Italics in tbe forcing 
foliloquy are fupcrfiuous, without an^ degree of 
beauty to plead an excufe for infcfting them;- then 
. is no reafon to think Belvidera would tell herfelf of 
, the ill olage Die has recuved from Renault, and as to 
informing the audience, they are much better niide 
acquainted wUb the circumftance by her DeceOarilf 
opening the matter afterwards to JaSkr. 

Upon her bulband's appearance, flie compkiu 
very juftiy of his cold and culpable behaviour, lo 
which he returns fome ttnder, but unfatisfaAory a- 
prefTions ; Belvidera plays every ei^ine of female 
artifice, to wind into the mcanii^ of his myfteriou 
conduct, which he rcGfts till Ihe meotioos the TiU 
lainy of her occafional guardian i this leads to the 
difcovery : We cannot exprefs fufficient abluumce 
of the fav^ enteruioment he propofrs for her in 
feeing her father, and three-fourths of the dtizeni 
maflacred — What idea he muft have of his wife's 
humanity we know not, but what follows would dif* 
grace the mouih and feelings of an obdurate fcalp- 
ing Indian. 

Nay, the throats of the whole feoate 
Sball blenl, my Bdvidera. He uuMigfl lu 
Who rpares bis father, brother, or bu friend, 
Isdann'd.— ~How rich and bcautcoui will the face 
Of ruin look when (beft wide flreets run blood I 
I and [he glorious puttiers of my fortune. 
Shouting and fliiding o'er the proHrate dead 
Still to new walle ; whilfl thou far off in iaSttf, 
Smiling ibslt fee ttie wonders of our daring. 
And M'hen night comes withpraife and lovercccive in& 
We 
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VITc apprehend ik^g thift wide ftreets is an er- 
ror, ai tbey are in a room during this fccne ^ ad-' 
nutting Jaffier pointed out of a window to (hew the 
feat of zOMa^tbtfe would be the gramcnatical term^ 
but we Jhoutd prefer the word our to cither i how- 
cvcr» ttus is a Uemifh little worth nocict, where the 
whde paffage is (hocking to humanity— A deliute 
woman to praife and love her hufbond for playing 
the al&ITm even upon her own father, to place fuch 
8 one as a pieafcd TpeAatrefs of outrageous cruelty, 
makes her in idea a rival to R<Hnao luUia % who, 
after cauling the death of an aged fire, whirled her 
chariot triumphantly over his mangled limbs, 

Belvidera very naturally (hrinks at what (he has 
heard, but in reproving her hufband for adbciadng 
with fuch an abandoned blood-thir(ty crew, (he de< 
fcends to fooKmeao, unbecoming epithet9.His paltry, 
becau(e iti-grounded panegyric upon the confpiraton, 
leads her to a dircAty full and poQtive charge againft 
Renault, which fhuddcrs Jaffier, though we really 
cannot find the amorous old gentleman fo much to 
blame } he received, upon very odd terms, a wo- 
man who had been lodged in a brothel by her huf- 
band } it was net a vtry uimatural fuppofirion that 
a lady (b circumftanced might be adapted to his 
purpofe ; neverthelefs, upon bearing his attack, 
Jaflkr, who having a£led as fool or knave, or both, 
now determines to play the madman, ^reaths the 
fpiritof revenge, from which Belvidera (eeou to 
draw Come comfort \ her afTe&ionate departure and 
repetition of Remember twelve, pleafe much. 

T 1 1 Whea 
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When Pierre approaches, he rallies his friend as 
beiog uxorious, in the following paflage : 

Hunt a wife (Ki the dull /mV. 
We hare often Teen it printed, and fometimes heasd 
it fpokic /«'/, but the change is toially abfurd, and 
breaks the allufion, which evidently points to the 
chace : that JafBer ftiould reveal to his friend as 
an objefit of ftrift confidence what he has juft heard 
from his wife is probable, but that any author fiiould 
have the afltirancc to affront an audience with foch 
gfofs ftuff, foch fulfome dcfcription as we find in 
tMs Ihort fcene. b lurprifing: it fhould be much 
fofcened, or much curtailed. 

I^icrre'sdefire of having the matter reft for fomc- 
time is prudent, and Jafiicr*3 confent to bear the 
wrong for the prcfenr, commendably rchidant j 
Renault's entrance produces, as might well be ex- 
pcfted, a ferio comic encounter, which feems juft 
kindling to a Bame, when the confpiraeors entering, 
put allop to the matter. 

During Renault's charge,, which is delivered with 
politic energy, Jaffier minifefts that dilHke to hb af- 
fodates and their meafures, which the invaGm of his 
wife's virtue has created j he who a fmall time Cnce 
fecmed to triumph in a general efifufion of blood, 
now calls Renault a horrid Gave for uttering foch 
fanguinary orders, and (links away from the cbnclu- 
five meeting in a very ftrange manner. Renault, 
who wilhes him dead, on account of hb wife, im- 
jiiediatclj pronounces him an otqed of fufpicion and 
danger ; 
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danger } this alarms ibc gaocrous icclingfi of Pin-re's 
frMndfliipk who afferts his merit, and mentions (be 
circtimftance of Bslvidcra 1 much hpat enAie*, ge- 
neral d<^ruAion j^ their fchemaand lives (eems im- 
pendidg, when Kenauh's peeri/h retreat, and a 
mighty odd conceflion of the. other cooipirators, re- 
ftores harmony. 

Pierre Qiews to conSdcrable advantage in this 
feetie. as being a rogue |of fome principle, but the 
triplet with which he concludes the aA, is truly Ia< 
mentable. 

By what pafles in the firft fceoe of the fourth a& 
we pcTceire, that Bclvidera has influenced Jaffier to 
^fcoTet the conlJ)iracy ; whichi though a breach of 
f«ith {be paints, and with fome jufiice, in a virtuous 
light i for moft certain it is, that mor^l and (ocial 
honefty directs us Father to break than Qbfcure an 
engagement of evil Ccsdency ; the aonous fufpenfe 
of his mind is very nacural, till removed by the men- 
tion of Renault's attack upon his wife's virtue i her 
pidure of the impending daogera is. drawing in 
ftriking colours, and her perfu^oe determines 
JafHer i however, the author, to foften his breach 
of faith, by makoig it in fome mcAfure an aA of 
neceOity, introtjuces an officer, who takes h!m pri- 
foncFt in coofequence of an order from the feBStei 
bjr him they are conduced off*. 

The Duke and fenators in council appear next ; to 

whom Pf iuli ^ves a general intimation of furround- 

ing perils j his information comes, be fays, from 

unknown bands i this ukes fome blame from Jaffier 

3 alfo i 

DgilizedbyCOOglc 



3i€ The DRAMATIC CENSOR. 

•Ilbt when iotroduced, he addreffia hirofcU to the 
court wirh [htt blaninefs which a mind aginted like 
his might well fuggeft i and his contempt <rf their 
threats fhcws commendable fpirit ; by the book it 
appears, that he has brought a written lift of hit 
friends which we have atfo fcen performers produce,' 
on firft mentioning the matter % this is imprc^ier, 
for we cannot fuppofe, that when fucb an ample 
difcovery is in their view, and may tw fdzcd by 
fcvce, that the feflaton would put tbemfehres un- 
der the obligatioiv of an oath i wherefore Jaffier io- 
ftc^d of fhewinga lift: when he utters tbefe words 
•* wbofe names are here enrolled" — fhould at the 
word btre clap his hand on his breaft-^y which the 
ftnatt may be led to think the fecret lies beyond ibeir 
reach, except through his voluntary confcflion. 

Though Antonio's fpeechcs in this fcene are ludi- 
aouQy impertinent, yet they occafion a Gne rarcafm 
upon authority, which, inftead of maintaining impar- 
tial juftice, meanly bends to indulge vicious great- 
fiefs ; we mean where the Duke orders Aquilina*! 
houfe, as Ihe is a fenator's miffrcft, to be ftMrtM 
vnib dectney. 

Jafficr's compun^on for what he has done, car- 
ries on his charader with uniformity i upon hii be- 
ing ordered off, Pierre, and the other confpiraiors 
apfiear in cuftody, which cannot proceed from Jaf- 
fMr's information, which has been only juft deliver* 
ed in } fo tliat though he may be faid to confirm 
their crimination, yet he is not the original caufe of 
their ruin : Pierre's addrefs is fpccious and fpirited, 

he 
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be wears bis chuns with an admirable grace, and by 
.a kind of popular fophiftty, turns ignocnioj ioto 
ornament. . 

Ndthing was eter better imagioed for adion than 
confroQtii^ the friends ; Pierre's cordial undiiguifed 
addre^, upon feeing JafSer in cuftody, diminifbes 
jtbe latter greatly, be Icflens in our view, and by the 
ctrnfeJlioQ of his guilt, becomes conteniptiblei while 
che other r<^es, by an unbending fpirit of perfi;- 
verance ckum fome allowaoce of pity and praife. 

After the court breaks up, Jaffier and Pierre ue 
judicknifly left to a conference, wherein we find them 
contrafted in a nvUlerly manner j confcious guile 
doatht one with contrite' fubmiflion, deeply pro- 
Toked refcntment warms the other to. violent dif- 
daio % each is fuftdned with the genius of ability, 
a.id we are altemaKly prejudiced in ^iTour of both. 
JaSer's great and tender anxiety for the life of his 
friend, is amiable \ and Pierre's generous contempt 
of an exidcnce under the burthen of difgrace, is truly 
noble t nor can we deem his pallioD rigorous, when 
cafling afide all Jaffier's conceflions, he fwears never 
to hold friendly intercourfe with him again. 

Every fpedator, or reader.who is acquainted with 
the human mind, who can fee and forgive the failings 
of a fellow-creature, plunged amidll iiKXtricable 
toils of perplexity, mull here fympathize in the per- 
Uirbation of JaSer, who is now wrought up to look 
upon his beloved and loving wife, as the great Iburce 
of his moft pungent mifery : the confli& between 
Ipve, honour, and injured friendlhip, fifes to the 
bordcrc 
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bordersof diftraAion, wbcnBclvideraappean, «h(\ 
oenfcious of cBo dagger flie has planHK] in her huf- 
band's heart, fears to fee him, yet has no other 
guardian, do fhcltcr but his love that Qie can fly to » 
in this lamentable ftate they approach each others 
when Jafiier gives a pitiable relation of the rough 
treatment, the opprobrittus terma he has received, 
which draws from BcWidera an aggravating account 
of the fentence pa&d upon Pierre ; this works upon 
Jaffier in a powerful manner, and his palllon gathert 
like chofe hurricanes which lie fometime embodied in 
a gloomy cloud, before they ru(h fonb with irrefift- 
able impecuoGty ; vengeance points a fenguine dag- 
ger towards the unhappy Belvidera, the afFcAionate 
hufband wilhes her away, yet refolves upon a facri- 
fice, and even aims the fatal blow, till beautifully 
difarmed by the melting embraces of the-woman, 
who apparently rules, amldft the utmoft turbulence 
of paflTion, his captivated, amorous heart. 

This turn of the Tcenc has a very pleaGng and 
forceable efFcft, it fcldom fails to draw from fcnEbi- 
lity tears of joy, and deputing Belvidera as a media- 
trix to intercede with her father for his fricmls, 
leaves an audience in agreeable fufpence at the end 
af the fourth aft. 

Priuli opens the 6fih a£t with re6e£ting on his 
own painful fiiuation ; by his foliloquy, it appears, 
tliat family pride is the foundation of unnatural be- 
haviour to his unhappy daughter j what the author 
_ meant by putting on a veil to obfcure Bekidtra vit 
kaow not, but ihc approaches her facher Ihrouded 
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in onp, arfd addreflea htm for fome time as a fup- 
pliant unknown ^ when difcovered, the Ught of her 
works parental feelings in the old man's breaft, 
which Ihe improves by reminding him of the like- . 
ncfs Ihe bears to her mother ^ mentitm of her buf- 
band, however, calls forth a ftart of refentment % 
bat it foon pafles off, when fhe relates tbc dat^r 
hcT life is in ; her (lory is told with great perfuafion, 
and operates fuccefsfully to the point Jhe has in 
view, Priuli relents with unlimited tcndcrnefs, and 
promifes to fave the conffnrators; there is a pretty> 
tender concefllon at the clofe of the fcen^ in the fa- 
ther's acknowledging his paft harthnefs* and pro- 
mifing future protedion. 

Aquilina and Antonio, as to what they fay, here 
intervene again very abfurdly ; however, forocthing 
is cenainly wanting to prevent Jaffier's immediate 
entrance upon the departure of his wife and fath^- 
ia-law, as exarnination of what follows will plainly 
evince : his foliloquy borders too mtidi upon the 
bedlamite drain, and carries preAimptuous horror 
with it { admitting pungent dtftrefs capable of fuch 
execrations, it it a natural extremity which Ihould 
not be given to the public ear i on Belvidera*s ap- 
proach, overjoyed we may prefume with what die 
fuppofes agreeable tidings, Jafikr turns from her, 
«)d immediately mentions that Priuli's mercy ex- 
erted itletf too late } this is the circumftance which 
calls for a fcparation of the firft fcene from this, for 
if Jafiicr appears the very inftant that Priuli goes 
off the ftage, how can he know that he has promifed 

Vol. I. " U u to 
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Ftmttfr^rmi. 

toJaveihe confpiratora j or how is there lime br 
Briuli'j making the trial, which, according to the 
following Upfe he has tionc, though noluocefs&illy. 
Thy falh0r'a<iH-tim''d nercy came too bte. 
To TemoTe this anoonfiftcBce, windi we ctrniK 
blame the author for, as }ie wr«te an iDCerveaing 
fcene, which gare dme for Jaffier to be acquUBted 
vith che maner, ve would ncominend an ;dtcnnii 
of «he pafloge l« iiich gnitiemea as hereaJterrqm- 
leDCCbeduuiAer,<to tfaeft^lowingOTtiai^Kreffcifl: 
Tlqr fithef's mercy, fliouM he now ic)ent. 
Would cooie loolatt— the dooaa -ii fiy'd 
Of aU otf pocTi betcay'd, nahappf fiiuids j . 
They are fummon'd topreparefoTfete'iblackkNirt 
YetlftUUve. 
The Ihock of this infbpnation cau&s Bclvidera to 
court fate cvm frotn s husband's haods, wtndi fhc 
docs fo aiuch ki the mdtiog maimer, that bis di- 
ftraftion fo^ens into fympathettc tears, aod tke 
fcene becomeaineic pre flibly pathetic, efpecidljrwlirrc 
he pronounces a tuning on his unhappy wife ; and 
Ihe, ftung with the thoughts of party, parodys it in- 
to a curfe : mention of their tender ioTani canriM 
grief to its utaioH extent, and the pai-ting of this 
wretched couple, engrofles all the tendereft fccUn^t 
of humanity. 

Bclvidera's fojiloquy, we think, woold be better 
omitted, as it runs. into a flrain of bombaftic mad- 
ncfs, not properly deducibte from, or fuited to her 
fituacloQi lyhat Ihe fpeaks alfo 'when her father 

CODlCt 
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fniet Frt/irvedt 

comei en is contemptible, and truly dererves Gav*s 
faortdquci wJiiehj though we are not fond of bur- 
Icfque in geneital, we chink deferves notice here. 

Murmuring ftrunu, foft Oudes, and fpringing flowers. 

Lutes, laurels, feu of milk, and fhips of amber, 
are thus laughably riditulcd by Kitty Carrot, in the 
What d'ye call it : 
. Bagpipes in butter, flocks in fleecy mountains. 

Churns, lhecp>books^ feai of milk, and honey moun- 
tains. 

We now encounter Pierre at the place of execu- 
tion, where, as the author has wrote the part, he ex- 
prelTes Ibmc difrefpcflful ideas of religious prepa- 
ration for death j thcfe fpceches, which Otway 
certainly wrote to Qatter a licentious age, are cotn- 
mendabty omitted in rcprcfentation,fbr there are too 
many pcrfons ready to flight facred inftintions, with- 
out the countenance and information of dncnadc 
poets, 

Exclqtive of what we thus olgeft to, Pierre's de- 
portment is gallant and praife-worthy } JafBer, on 
whom forrow has imprctTcd her deepeil feal to mark 
him as her own, comf s to take a final leave of that 
friend, who, as he thinks, has been wholly broughtto 
infamy and death, by his ungrateful breach of con- 
fiaence ; ihe pungent contrition of one chara^r, 
and the generous forgivenefs, nay, tender condcfcen- 
fion of the other, are mod intereffingly mingled : - 
we with Jaffier*s propoGtion of killing not only his 
wife but infant alfo did not occur : Pierre's delire of 
U u 2 evading 

L)ji.z.iit>,Coogle 



3j» The DRAMATIC CENSOR. 

evadii^ an ignominious death ii very nacural to a 
brave man, and though as a Chriftian Jafficr has no 
right to take life, efpccially his own, we cannot fee 
how ft mind fo frenzied as his could have a£ted other- 
wife } however, we think our author might have fur* 
pifhed his piece with a better cataftrophe, as in the 
proper place Ihatl be pointed out. - 

Pierre's expiring with a laugh of exultation, i^pe- 
cpliar and well imagined ; Jaflier alfo concludes 
charafteriftically, with thole pathetic feofations t^ 
(pnjugal affeftion which liEtm to have effc^ed his 

ruin. 

In the next fcene Belvidera's madnefs is much 
better fupponed than where it firft fcizes her, as 
every expreflion points at her hufband. From an 
jnvincible antipathy to all embodied gholls, except 
. that mod pardonable one of Hamlet's father, we 
f hink the appearance of Jaffier and his friend would 
have been more juftiBable as the effeft of imagina^ 
fion, than rifing through trap-doors with whitened 
faces and bloody fliirts, thofe-childilh fineiTes of the 
fiage. ^clvidera's dying fo fuddenly of diftr^dion, 
which is rather flighty than raging, fcems an exag- 
geration Qf phyfical confequences ; however, flie ter* 
minates an objej^ of that pity, which through every 
preceding fcene, (he has fo powerfully excited \ 
t*riuli*s rcfolution of retiring from the worid is na- 
tural, but his fpeech, and the piece are difgr^ced by 
j) nioft miferable couplet. 

Wc^obfcrved, that the cataltrophe of thi? play 

might |iave been thfown into 4 |xtter form, though 

perhapi 
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#'flHr« TrifentttU 

|)crhaps DOC with fuch rigid. adherence to poetlatl 
juAice. If we confider tbat not one charadlcr ex- 
cept the Duke» Friuti and the OfEcer ii left alive, 
Venice PRESSRTfp muft appear a molt langutiie 
production, a mere theatrical ihambles \ whcreforciit 
u spprcheoded, that if the author, juft when Jaf^ 
fier is lifting the dagger, had introduced Priuli with 
a pardon for Pierre, the furprize and change muft 
have been very pleafing to an audience ; by this the 
.btber would have efientially ibftened his charaCler, 
ibe a^&ionate couple would have been made happjr, 
and I^erre, the moft pardonable of tbe.confpiratora, 
would have been faved to ferve the ftate, which evil 
ixuuwAiona hadmrgcd him to deftroy The fenatois 
tlfo would hare been partly relieved from the poG- 
ttve and general cfiarge of perjury, which now lies 
i^nfl them for the breach of their condidonal oath, 
ib fbkmoly given to Jafiier. 

Aroopg fifteen male perfonages in thia. play, not 
ODC monl charader appears — What an unfavoura- 
ble pidurc of human nature I calculated to make us 
bate, not only a part, but the whole of our fpecies ; 
out of fo large a number there are but four of any 
a&ing merit, thofc only we flull confider, the others 
being mere under engines of the plot. 

JaAer is weak, irrejblute, rafh, afiedionate, cruel, 
friendly, treacberoua i an unnatural compound of 
fuch OHttrarieties as never were jumbled in the heart 
of man; yctheii introduced under fuch ctrcurn* 
' ftuicei, and is furoifhed with fo many Gne paflages 
for capital utterancci that we know but few pans in 
^ vbich 

U3l.z.llb>COOglC 



334 The DRAMATIC CENSOR. 

which a firft r»t adtor cw more deeply engage tW 
attention andapplaufe of an aedienc«. 

Meflrs. Gakrick and Bar rv hadfueh anttfix- 
)ity of merit in Ae reprefoiution of Jafficr, thac to 
place either fir A would rather be partia),andtodraiM 
afsir parallel requires the aiced equilHxv of criiicrfnit 
ai ihsy have fitverally made us feel, fit we fhaJl pre- 
fmt tbem to the pubDr, and hope (tich gmc erigh 
nail may not luSer from our inadec|i»itc painting. 
In the firft iccDC Mr. Bar a v's sppearance f^rikes 
.^rticularly, hi* catBrnala Itrongty apologize ftr Bkl- 
Tidcra*s attadimcnc, «tc]u£ve of gratitode for faving 
her life 1 when he dtrcrtbes pKinging after her "wfia 
die Adriatic, there is a ftope, ao evpanlion of figwe, 
whith filtft the idea conveyed in this palliige 
, ZJke a rtcb oonqucft in one band I boie bcr. 
And with ihe-othtr dafli'd titoSa &ucy warest 
Which throng'd and. fii&'d to rob me of ay prize. 
Indeed, through the whole firft iSt, and the fird 
tcene of the fecond, this gentlesufl undd noc be fup- 
pafled i but,whneBe)videraisdeliwerad tathecon- 
ipirators, we nuEt gi^e Mr. Gakrick cooiidcrablfc 
fffeference, for looks moft powerfully expreffire* 
and piercing nocsa of cxpcefDon. In the btf^ fceoe 
of the third a£t equality a^in took place i tkc fliort 
fiib&quent intervtews with Pierre and Rentult were 
manifeftly on Mr. Garrick's fide, w^ofe QKri« btt 
caufed us to lament* that what the author fa«s witteD 
fo- cenfurabiy, fhould be rendered io agneeftUc ia 
a^ion. Before the feoate, and through the foltow* 
i»g fcene we muft alfo place him firfti from * fupe- 
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Ftaiew PrrfervU. 

rior fignificance of feaon to esprefs violent agita- 
tjon of mind. Upon Belviden'a entrance, Mr. 
Barsv soft be admioedto lead, tUI BelridentclU 
him of the nrmcou which are preparing fu- hit 
fiicnds, then Mr. Garrick flxpe forward and b^ 
^n defcripiiOTit by an amazirtg variety of traofi- 
lioiUi tones uid piAareiqua attitudes ; the diftnd- 
•cd Gonfulion which Sanies io hb awntenance, ao4 
chc ^eams of love which (bed momentary foftneft 
on the ftem glow of rage, exhibit more complicated 
beauties than any other piece of theatrical execution 
«K have feeo. In the kit fpeech of chc fourth tSty 
Mr. Bakkv wai peculiarly happy. Through the 
whole fifth- aft, we muft lean to Mr. Gasbick, 
whbfe peculiar excellence in breaks and half lines is 
univerfally acknowledged, and of fuch Jaffier is in 
this aft chtcBy made up. If ghofls muft appear, 
we ftiall acknowledge Mr. Bakrv the moft ftriking 
we have fecn. 

' Mr. Rtait was deemed very refpeftable in this 
diarafbTi yet, exclulire of the laft fcene of the 
fourth aA, where we admit his merit, he neither 
fpoke nor looked in our remembrance charafterifti- 
cally. 

Mefirs. Powell and Ross were as near a parallel 
as the two great competitors above mentioned, the 
one deferred praiTe for tender, the other for amorous 
csprelCoo ; however, neither could reach the violent 
paflions of Jaffier by many degrees, want of power 
prevented the former, and negligence or dullnefs of 
feeling the latter. 

Fierte 
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I^tmtt Prtfirvti, 

Pierre defcribes nimfelf as b Bne, gay> bold-faced 
Villaio, and a villain he truly is, labouring for the 
dcftrufHon of his native country, on the moft paltry ' 
pretence of provocitioii, no other than beii^ rirallcd 
in a~ favourite courtezan, yet he has the alTurance to 
talk of liberty i indeed, from the [nAure Otwat 
has drawn of tlus confpiracy, he feems to have bad 
a political view, which was to throw ao odium en. 
all thofe who had refifted the first Chaslxs's 
meafures, and thofe who had fpirit enough to omv 
filain of his fern's proceedings. A courtly poet, and 
that Otway was fuch, vide his mean, fycophaatic 
dedication, will ever Ihew popular fpirit in an uo- 
favourable light } nothing couM tend more to thii 
than making the confpirators a fet of complete, def- 
perate /coundrels; As a proof of our fuggeftion, 
we refer to the Epilogue, and if fuch be the tendei^ 
cy of the piece, it is unworthy counteoance in a free 
Rate. 

When three of the following names are perufej, 
it will poflibly appear ftrange, that we venture xa 
place Mr. Shkridan foremoft in Pierre, but as we 
either have, of ought tu have pronounced his judgmeK 
at It-aft upon an equality to that of any pcribrmer witth 
in our knowledge ■, as in this part his powers ope* 
rated more happily than in any other of equal fire i is 
in the defcripttve, the perfus&ve, and the difdainAil 
parts i the vindication, the reproach, and (he for* 
givcnefs of /aflier, he was equally excellent ; It is 
but juft to give him precedence of thofe compctitora 

whD 
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Fernet Prifirvtd- 

who ftnick out only a few occaQonal beauties, tbo* 
perhaps in them particular places fuperior to him. 

Mr. Mossop has the capatxlicy of excellence, but 
by havii^ nther an erring or Mwrious judgment, 
milappUes his talents grt^sly } io the two firft ads, 
where open, genteel, generous' Freedom is required, . 
he toils through a ftrained inGpidity of exprelEon : 
ia the third, where Jaffier*s honefty is impeached, 
he totally lofes the gentleman, and bulUes the con- 
l(Hrators like a bravo ; there is a delicacy, even in 
die rapidity of pafllon, which he Icems unacquainted 
vith. Before the fcnate, and in t^e fubfequent 
fecnewith JafBer,ha naturally contemptuous afpcd, 
and bis uncommon extent of voice, opperate happi- 
fy } but, in the fifth afb, he fbr^ves his friend vith 
a countenance as if he was going to knock him down. 
Mr. Barry was a very agreeable, but, in the cri- 
tical view, indefenfible Pierre ; a meliHuous flow of 
expreOion, and harmonious confonance of features, 
inuch better fulted to Jaffier, lelfened an efleniiat 
contraft, and rather contradicted the idea we have 
of this bold militarian ; the eye and ear, however, 
were pleafed, while judgment lac covered with a re- 
ludant frown. 

Mr, QviH, who was by many eflccmed a ftandard 
of pcrfedion, rolled moft heavily through the part \ 
be recitacived the calmer, and bellowed the more 
ipirited fcencs j in the line % 

I could have hugg'd the grcaty rogues, they picas'd me; 
bis execration of the fcnate, and a few pafliiges in 

Vol. I Xx the 
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the dyipg fiiCQe, he mas yerjr forUKijitc^ but through 
ail the reft much more like a he^yy-headed, noethii^ 
dica), &turnuv petjUgc^MiCi cbaii )irhac the ayfhor 

meanF* 

^r. Bensle Y i$ as formal, though not fo impor- 
taut as the UJit meDtiooed gentlemao, aod auns 
Oiuch more ^ IftviQifKi applaufe than cruical pro- 
priety, forgetting this indifpuUbk truth in public 
' H&, tbat be wiio tnodcflly fleals through an ardiiou) 
twdcFt^kin^ is ippch more coffunendable than the 
perfpp wbo qapfidcfUly cypofes ^nadeqf)ate abilidcs, 
and cDdP9Topn to paja diem currrot by the fbunp 
of felf-fiifficiency. 

Mr. Hoii-Aii'Q* in the chara&r of Fcrre, pnt 
eyideq t ;i)arks of the fcbool where he ori^nally ftu- 
(ficd a£ti(igi ve mpao the fpouting-club, ftiff with- 
otit dimity, aod ibnorous vi^out meaning, totally 
void (^ oj-i^ality, mouotcd and hobbling on the 
apkv^ard ftilts of imitation. Mr. Aickin, in. a 
modeft prolo^m:, lately placed himfclf beoeaib ^s 
Mqtlemaq, buf; t^ need ooc have paid hts abititio 
ft) bad aawpliment. 

Ilenauli: wasadqiirably fupportedbyMr.SpAacs, 
who Slewed fomcthing in the rcppcrencatioo of him 
thjit ire have t^evor feen hie off by any performer but 
himfclf i in givii^ tbe charge, in profdRag fyco- 
phantic irieodlhip for Jaffier, and in the confufioa 
occafioned by Pierre's reproaches, he far outftripped 
all coropcption. Mr. Burton gets through him 
without ddenring praife, yet docs not incur cenfure. 
If the part was about half 4a long agatn« there would 

be' 
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t^twia PftftrvetL 

^ dsngier of his fetring an aodicnce aflwp, but, ac 
it 19, he pzfles off as ui iDO^nGve relief to atttn- 
tkm. We apprehend Renauk to be more in Mr. 
Gibson's cotA($(l«, ttMn mj other tragedy pare 
whatever. 

Mr. Havakdi was ak f^eafinghi Priuli as the 
part WOiild admit' ; not wai Mr. Ridout void of 
confiderabl6 riieflt. Mr. BaMhistbRi <t prefent^ 
ftiftaiiu it with ability at Drury Lane, and Mr. 
HtriL AoUld refcoe it from kf* Able ttlents at Co^ 

BeWidera is an amiable, conGftent charaAer, con»' 
ftttit tai rational m ^fAedion, Aiperior to the frown( 
of poverty, yet pofleflid of quick and delicate fen-J 
ftt^ty { (be towers' above misftjrtunej, while tSey 
affetft circumftances only, but nahually finks undei^ 
an accumulation of unhappy dk&A i^rougbt hf 

Mn. CiBBER ^d Mrd. B^llamv, had each lin- 
gular merit in fliis part ; however, the former, who 
ted a coontenanee moftezquifitely formed to exp^fs 
anguifh and diftraAiAn, far furpal^ her cotnped* 
tor in t>iofe kix\ci where deep and violent feeling! 
occur, while the latter, from an amorous glow of 
features and utterance, excelled in the paflages rela- 
tive to conjugal affe^ion i her defcripiion of the 
madnefs, fudtas it is, was preferable to Mrs, Gib- 
ber's, bccaufe more difcngaged. 

Mrs. Barry treads clofe on the heels of the two 

ladies mentioned, and, if not fo (Irikingly coofpicu- - 

pi)3 if) particular places as dther, Ihe is more equal 
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through che whole than both ; what her countetiMice 
wants of exprefiion, (he makes up in a conriderable 
fuperiority of Bgure, being pofTcfled of a more ami' 
^le dignity of appearance than any theatrical lady 
we remember. 

To rum up our opinion of this tragedy, wc fiiall 
obfervei that Otway feems to hare had little elfe 
in view than catching the padions at any rate, which 
moft certainly he has effc£led ; breaches of decorum 
and delicacy were nqobjeAs of tus caudon, he wrote 
to the heart without properly remembering the head i 
wherefore, his plot, though tolerably regular, will, 
we apprehend, from what has been obferved, appear 
defeflire. His language is free, and his verl)6ca< 
tion Bowing, but the latter is not always correA, nor 
the former chafle \ his fentimcnts are lively and pa- 
thetic, but in many places ftrained, and in more li- 
centious. As to bis characters, we cannot offer a 
better general criticifm than that of Mr. Addison, 
who writes in one of the Spe£tators as fallows : 

*' The greateft characters in Venice Pseservev 
are thofe of rebels and traitors ^ had the hero of this 
play difcovered the fame good qualities in defence 
of his country, that he (hews for its ruin and fubver- 
fion, the Audience could not enough pity and admire 
him I but, as he b now reprefcoted, we can only fay 
of him, what the Roman hiftorian fays of CatalJne, 
that his fall would have been glorious, _/¥ /rr^ patrU 
fie concidijfet^ hjul he fo fallen in the fervlce of his 
country:** , 

The 
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T H E M I N O R. 

A Comedy by Mr. F o o t e. 

J, H E apthor of this piece has alwavs been al- 
lowed a pleafing peculiarity in his dramatic wri- 
tings ( they evidently difcover that excellent defini- 
tion of wit, a quick conception and an eafy deli- 
very. The comedy now before us, was ulhercd ori- 
ginally into public view by a prclufive fcene be- 
tween Mr. FooTE, in his private capacity, and two 
buckifh critics of his acquaintance. In the firft part 
of their difcourfe, fomc very fcnfiblc and fpiritcd re- 
marks on thofe objefts iroft proper for ridicule occur. 
We may difcover that a charge of too much perfo- 
nality in his fatire, led the author into this able de-. 
fence of himfelf : it being alfo a ticklilh point, to ex- 
pofe even moft egregious and prejudicial cnthufiafm 
on the ftage ; he prepared the audience for what 
they were to ezped, and has in the following plf- 
fage, beyond confutation, juflified his dcfign -, not 
Only as free from cenfure, but as worthy lutional 
countenance and apptaufe. 

Speaking of that burlelque upon religion and 
common fenfe, Methodifm, be fays emphatkally : 
** This is madnefs, which argument can never cure ; 
and diould a little wbolefome feverity be applied, 
perfecution would be the immediate cry : Where 
then can we have recourfe, but to the comic mufe ! 
Perhaps the u'chnefs and feverity of her fmilQ may 
redrefa 
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Mimr. 

Tcdre^ an evil that the laws cannot reach, or reafoo 
leclaim." . ' 

Sir William Wealthy and hk brother Richan], 
open the fitft aft. .A difierence of opinion relative 
to education, is the fubjed of their converfatiiai } 
the baronet is Ie£tufed with a conAderable fbare of 
good fenre by the merchaAc, iot giving hh fon i 
faOiionable education; and he jadicioofly retortf 
upon the ctt, thofe prejudices which itiCt from coo^ 
{faded ideasandadcfediveknoweldgeof life. Ftom 
the latter pan of this fceiie we find, that ont k a li-i 
beral« the other .a rigid father t that Sir WUBam 
toi tenderly l^d a fcheme for the rerormaticn of Ini 
fooj while Richard has difcarded a daughter M 
fome trifling trefpafs. 

Capias, the attorney's letter, is humooronltf cha- 
raderiflic-, and Shift, who is recommended asa pro- 
per agent for Sir William's defign, gives, in his con- 
tetfation with that gentleman, a moft hidkrons ac- 
count of his birthj parentage, and education ; the 
pidure of hit prc^refs through life, is in the true 
Hc^arth ftile of dramatic painting ; arid the ludicroui 
account of his own abilities, makes Sk William la/ 
open his defign for the reformation of his diffipated 
heir ( a defign commendably laid j as fevere ItcKngs 
of thofe ill confequences which gaming in particular 
produces, are moft likely to work a change of con- 
dud in thoughtkfs youth. Shift's readinefs to en-; 
tcr upon any fervice for his own emolument, and 
the defign exprcfied in his foliloquy, of fticking to 
the moft profitable party, fulfil the idea furoifhe^ 
by his name. 
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Ifimr. 

The Minor, and one of his gambling friends ap- 
pear once. The fmuicr difplays elcnted noctons-oC 
€/Jhioti, ele^uice and faire htwotir ; the latter ezpttf- 
fet biinfe)f happitjr in « kind of knowing cint 
The intimadoo of ffin. C(^*s having called, is « 
good preparative lor her appearance, and fecne 
poignant ftrokes uppn her hrpocritical conoe^u)!! 
are thrown put. 9ir Willtani entcri^ as the baroa 
ffVfi A nev turn to coaverfatipn, and fhevra the Cm 
in a frelb view 4^ vkiotu prodigality ; that of tak- 
it^.aa Italian opera-iinger into keeping upon moft 
extravagant terou, which be deems moderate; 
A moft excellent ftroke of keen fatyr occurs from 
the Minor's obiervation, that h$ only knows her to 
be a handfome :ffoman by report, agunl^ thofe chil- 
dren of faOiionable profufion,- who expend large 
fums for unenjoyed fupcrfiuities. Upon Loader'* 
going off to conduct Mrs. Cole, the youpg gentle- 
man lets &11 a remark which we apprehend, manjr 
perfons of diftinflipn might juftly apply to them- 
lelves : " tQ fay troth, I am Gncerely fick of my ac- 
quaintance } but, however, I have the firft people of 
the kingdom to keep me in countenance j ^ath and 
the dice level all diftinftions." 

Never was a .better |udure drawn of debauched en- 
thuGafm, th^ prcfcnts itTelf in the old baud, whofii 
wh()leconverlationathib(tsanatural,laughablejumbte 
of afie&ed ianfiity and real nee \ the coofcteotiou&Kfa 
Ihe boafts in her infamous prqfelOon, of iyat dp-. 
pii% Sir Tinuxhy Totter, an old trader, is admi- 
rably fuggefted V and advertiling in the regiftv-^^ 
3 fi«» 
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Miwr. 
fice, CO decoy young girls into a ftate of proftitu- 
tion, is veil levelled againft places where, we doubt' 
not, moft finifter pra6lices have been carried on, to 
the rain of many an unfufpefting female i this fcene 
muft afford real entertainment to all ages, and con- 
fiderable inftni&ion to the younger part t^an audi* 
cnce, upon whom externals frequently make preju- 
clicial imprelBons. What Sir George fays of the 
new birth teachers, well defcrves quotation : " No 
wonder the& preachers have plcoty of profclytcs, 
while they have the addrefs fo comfortably to blend 
the hitherto jarring interefts of the two worlds." 

At the commencement of the fecond aft, our 
Minor and Transfer, a money jt^iber, meet for the 
purpofe of raifing fome calh for Sir George's pre- 
lent occafiOAS. In tins fcene the ufurer is fupportcd 
much in cbaradcr, the difRculcies he relates of meet- 
ing any ready money, the expedient he propofes of 
furoifhing Ibme goods, are in the true ufurious Rtm i 
the young baronet's rcfcntment of fuch a ftrangc, 
and to him unintelligible propoljtton, is nAural; 
and Loader's interpofition when Transfer difappears, 
plenty manlfe[ts the blood-fucking gambler, who^ 
having got a pidgeon, determines to unfeatber bim 
at any rate. Upon Transfer's fecond appearance, 
the > precipitation of prodigal yOQth into afiy 
terms that may fuppty its cravings, and the 
rapacious advantages taken of it by avaricious 
knaves, are fet forth in a m^erly manner^ X^oadcr 
alfo is coofpicuous .for fo readily giving away what 
h not his own. 

Richard 
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Richard Wealthy comics to expoftulate widi his ■ 
nephew apoti ihe fi& be lead$^ and fajs fome very 
ndOoai tbingB. Hb remark upon what are afualljr 
cdled dtixs of honour^ h pti^^unt with uCefuI truth. 
•• Here's a proftitutioii of words — Honour!-^ 
^Sdeatbv i^flt a rafcal Who has picked yoar pocke^ 
Jhall iare his crime gildtd with the mofi facred dt- 
ftioAion, and his plunder pun£hiatly paid, while the 
Mttftrtoas tiiech»iic^ who minifiers tt> yoUr very 
waflGii flwll hare his debts delayed, and his demand 
tfcattd as inlblent,** 

The Minor^ however^ deaf to reftftriii treats ht* 
lincle's ad«ite with letity, which Dccattoos the latter 
lb ^t another ta|nc rdative to a propofed marriage 
with his daaghter 3 by the by, he calls her'an only 
daughter, riwUgh we find by the piece he has three. 
Lacy, vrtiom he has turned otit of Ua houfe, Char- 
Iqttti whttfti he menrions id the firftfcene, and Mai*- 
gcryi named by Sir Geoige in this. This, however. 
Is not a very material flip — The young gentleman's 
bchavioiir On mention of the match, fhews the taint 
he has received of family pride, and the converfatioti 
is plealantly conduded^ till the cit roufes into a com- 
mendable fceliog of the light treatment he baa met, 
and utters feme very home truths. 

The Baron's behaviour on hearing a foap-boiler 
mentioned K Sir George's ancc'ftor, is in the true 
■ftik of Germanic pride, which is idle 'and imperti- 
nent enough to value antiqmty of def«nt more than 
perfonat merit. By Mr. Loader's affiduity to raifc 
cafli, we have Shift introduced as aa laAioneer, 

Vol. I. ^ Y y ^ named 
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named Sniirk, from bim we colleift feveral flrokes 
of flcriing humour ; hii relation of the accideric 
which occafioned him to ruccced Mr. Prig, is a fund 
of mirth, and his debate about what wig to wear in 
■his public capacity,' appeals firongly to laughter. 
.There is not perhaps a greater d^ree of Impdition 
than at audions, efpecialiy the middle fotc, uid it is 
to be wilbed, that our author had eolarged more up-- 
on the' folly of numbers who frequent fuch places, 
and the knavery of a great majority of fuch as 
condud them i however, he Teems to have aimed 
at little more than expoGng the coxcombly infigaU 
ficahce'of a particular well knowo perfon. 

At the beginning of the third ad, we find our 
'Minor has embarra0ed his ciirumftanccs moft vto- 
. lenity ; however, his reflection is interrupted by Mrs;. 
-Cole's introduAion of a young female, as a miilreCi 
-for Sir George : his firft approaches R> the lady 1»- 
,Tour of the rake, but upon her pathetic addrcla, he 
-indulges her with patient, generous, humane atten- 
tion ; Ihc relates her artlcfs, yet affeding tale, whh 
-fuch fuccefs, that Jhe works an intended inftrumcnt 

' -of her ruin into a kind and dinnterefted ^oieAor ; 
.this fcene not only raifes tender fenfations, but alfo 
a curiofity in fpcdators to know more of Lucy th^ 
fhe chufes to difcovcr ■, it gives us molt amiatdc 
impreffions of Sir George, who appears not to be 
-vicious for want'of virtue, but for want of refic£tiiaa 
.and prudence ;. and. it fiands an inconteftible proof 
that our author's genius, though the parent of fmiles, 

.can produce matter of a fcrioys and important na- 

mrc, 
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turc> with a glow of expreflicMi equal to due which 
cjoaths the lightcr/and.more.fpirlud parts of his 
compo&iuns. 

SrWitlUm Wealthy and, his. brother Richard 
pow appear, fignifying, that i^attersarc brought to 
a cauftropbe y Shift ^quaints them, that the Minor 
has difcovered Loader and another gamefter in the 
a£t aS fraud %. upon hi^ worda the two wrrthy difci- 
pJea of cinque and quatre are driven in with keen 
reproaches and deep threats. Sir Wiliiam is attacked 
too as the Baron by his enraged Ton, and pious Mrs. 
Cole meets as fevere a rcbu6f in her turn ; . conftables 
being introduced. Sir William is oecefitHted to dif- 
cover hirofdf ^ upon being proved bis father, the 
young gentleman acknowledges him with dutifiil 
, affe&ion i the gameltcrs, through Sir William's coa- 
',ne£tion, ftand convifted, and young Wealthy ac* 
.knowledges himfelf in fault, but pleads a Itrong ar- 
gument of exculpation, or rather reconciliation,which 
on his going off Stufc explains. ■ To render his ge- 
. nerous treatment of the young lady more eng^ing, 
a moft beautiful incident flrikes us in the dif^overy 
of her being Mr. Richard Wealthy's banifhed daugh- 
ter, who tus been reduced to fuch a peribus ftate by 
her father's rigidity: thecit being convicted of, and 
repentant for unjuftifiable behaviour, confcnts to 
make the young couple happy, in a matrimonial 
union ; thus the piece agreeably Aides into a ter- 
mination, upon the ftrideft principles of moral and 
poetical juftice. 

Y y a The 
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The Epilogw, by Sbifr, is an excelleM tad plea- 
Gnt butlelque upon the ftrain^, rh^fodtcal, figu- 
rative mode of cxprelTion, adopted by the iiuats of 
Tottenham Court and MoorBeldt, to fupply die 
|)lace of thai reafen whkh ncture hv denicii theVi 
or enjoying, dicy fupprefs for Tenaliimpioys pup- 
pores. 

The.aathor at prefeot unde? confideration, among 
^any other] dramatic ei^celleQcieB, has one -not CO 
be found in the 'writings of piany who enjejr a great 
ftare of ' public eftioiaiion ; that is, never incum- 
tiering U^ aadience with makc-fliift, explanatory 
icenes : all his perlbnages appear to feme pleafing 
and eflential purpofe ; thofe of ten lines fpcaking at 
much for the f^tlon they are placed in, as thole 
vho have a hundred or more to repeat ; there are 
no forced incidents, no la^ured fentimeots, but a 
regular fucceflion of fcenes, a dependent connexion 
of events, ajudiciouscontraft of characters, a eon- 
ftant and copious fupply of keen fztire, foUd fenft, 
ibcial benevolence, or pleafant repartee. Above 
all, he moft fuccefsfulty proves, that the pitifbl 
refourfe for humour in Charlis'-s days is to- 
tally unnrceflary, where there is real genius to 
emanate fpotaneoufly. Thus much we have thought 
due to Mr, Foots -, but as we profefs, neither to 
praifc nor cenfure without reafon of our fide, let as 
examine from the view we have juft had of his 
Minor, whether he merits fuch approbationor 
not. 

Tbc 
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$BK»r. ... ■' 

The Mimm tonvrys aforecabk and eztenQve 
pioral. The two brothers, as parents, fbew that a 
jcifld, patient, prudent father, is more likely to work 
lalutary tSeAs for his child, than a rigid, impetu> 
ous, and pofitive one. From Lucy'» happy deli- 
verance we may learn, that perferering virtue can 
difarm vice, and cteate a proteAor when leaft ex- 
pe&ed. By Loader we percciv«-, that a time of 
difcoTcry, ;Ihame,' and punilhment, Walts upon the 
moft plaufible villainy. ' And Mrs. Cole difcovcra 
chat hypocrify is at bell a paulcry veil, which rather 
hides the wearer from felf- perception, than from 
the penetrating glance of reafon's eye \ and that en- 
thtiflaTm is parent of vice, making ruppofed fanc- 
tity an attonement for ihe breach of every obliga* 
tion human and divine. ' 

Young Wealthy, in point oTcharaAer, is an^afy, 
fenfible, well principled, but dillipated gentleman, 
capable of difeovering his unworthy attachments, 
but not refolute enough to break through them, titi 
fiui^ to ihe-quick by the terrifying frown of im- 
pending ruin, and an abfoluce difcovery of fraud. 
When this comedy was done at Drury<>Lane, Mr. 
HoLL Mi D reprcfented the Minor, but was egrc^oufly 
dcfeflive in cafe and vivacity. We have feen two 
or three others, whofe names we forget, figure 
away in it very inadequately. Mr, J. Aickin, laft 
.fummer, feemed to convey the author's meaning 
with propriety, but wanted an eflential Aiowinefs of 
perfon, and fell rather (hort in point of fpiiit. 
' ■ ' Sir 

3 
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Uiwr. 

Sir William's ^ing roeFit, . lies entirely in the 
Baron alTumed, which Mr. Baddely- hit oS with a 
very mafterly degree of execution, If Mr. Castie 
4oes not rife up to an equality of merit, he yet de- 
fcrves confid^rable approtration.' Richard Wealthy 
was never fo well as in the hands of Mr. BuaTOV* 
who looked and fpoke him very refpedably. 
. Loader, who, is the bcft drawn gamcfter w( ' 
know, fat eafy vpon Mr. Davis, whofe conccptioQ 
.and expreffion, as an a£tor, feem beft adapted to the 
chara^riftic jargon of this part ^ there is a kind of 
baftard gentility in his deportment, and a becoming 
cSrontery of countenance to delineate happily a &i- 
to-four gentleman. ' Mr. Kbarmy reduced Loader, 
lall fummer, to Aich a prick- in-the-bcit, Field-Iaoe 
flurper, that the Minor muft be conlidered as a 
/ool, to be. one moment impofed on by- fo legible a 
.knave. 

Shift, is a part of extreme difHcuk execution i every 
line of which, tells froni Mr. Foote's unequalled 
rapidity of exprefCon. However, Mr. Bannistek 
.has great merit in his firft fcene ; but when he in- 
.troduces bis happy imitations, we are forry to rccol- 
kA a pa0age in the prelufive fcene, which con- 
. dcmns mimicry of performers in very juft terms. 
In the Au^ioneer, there is a moft laughable peculia> 
liiy ftruck out by Mr. Foote. 

Transfer is a well drawn ufurer ; he was well re- 
prefcnced by Mr. Blakes, much better by Mr. 
Weston, ejjcellcmly well by Mr. Parsons. 

Mr. 
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lUmir. 

Mr, Foote's exceUence in the tranGtions and 
coatraft parts of Mrs. Cole'a chara&cr is to wellt 
ib univerfally known, that we Ihall not attempt to 
defcribe, particularly, that merit which we cannot 
find words equal to. 

Lucy, though a fhort character, made a moft 
delicate and ei^^ing part of the evening's enter- 
tainment, when perfonated by Mifs Pritchard, 
afterwards Mrs. Palmir : nord<ies Qie appear the 
leaft languid, when reprefeoted by Mrs. Jbfferies. 

Upon the whole, we apprehend, it cannot b* ' 
deemed an error of judgment, or partial favour, to 
pronountt this comedy, one of the moft entertain- 
ing, original, and ufeful pieces, now in pofleOion of 
the ftage. 

We have feen, and with concern, the Minor late- 
ly advertifed at Drury-Lane in two acts: ic is 
illiberal to farcify the comedy of a living author, fo 
diftindly fituated as Mr. Foote i and we hope, 
the managers will never agwn countenance fuch un- 
fair theatrical depredation. 
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RING LEAR. 

ATftAOE&Yi 

Altered froiii, Shakcfpearc, by Tate And CoJmini 

JL H E petfim who eaxeU upon dramatic akeiv 
tioi)» witlMut being a Qavc to lus origioal, flwul^ 
nearly as pO0ible» Cttifine lunUclf to prunii^ hixiH 
riaD«^ corrc^twg irregularity, rationalizing bQi^< 
baft. Old eluctdaEHigobrcuricf ; cautious of adding, 
ixUafs where unavoidable g^ps arc rnadef. and_ coo^ 
neflion confcquently wanting ; it is mod allowabje 
that SHAttsp^AftB's Kmo Lear very inucli 
wanted fuch afliftanc« as wc bare viendontd. 

TATB'sopeaingef the play we appehead prefo- 
able to that adopted by CotMANri for the Baftard 
omkea us much better, tbat-is much more decently 
acquainted with his illef^imacy in the foltloquy 
fpokcn by him, than Glofter's account} the antipa-i 
thy he bears to-£dgar as (landing before him, is alfo 
-well intimated, and Lear^ charaAer is properly o- 
pened in the Ihort following fcene between Glofter 
and Kent, whcrein'slfo rite ^mer cxprelTes ftrong 
refeotment againft his Ton £clgar» and ,warm attach- 
ment to Edmund, by whofe cunning his paffioaii 
raifed. 

Where L^r divides his kingdom upon the childifh 

principle of afking which daughter luves him belt, 

Coi- 
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10^ Itar. 

CoLMAN haspreffired that unjaftiGable, cynical 
roughnefs, vbkh Shakbspbarz has ftamped upon 
CordeIta> in the barren, churlilh anfwer {he gives ber 
father ; this Tat^ has conGderably foftened, by 
making her atcachm«it to Edgar, the caufe9f fuch 
reply : ffe think, however, that the whole afiair 
might have been thrown intp a much better I'^t, 
by making the old monarch dmde his kingdom on 
ifie marriage of his daughceis, with thofe^rfonsjie 
approved \ Corde]ia*s refoBng the pcrlbo (^ his 
chcrice from a lecret inclinadon elfewhere, ;W0^1d 
larerefcoed him from the eztt:eine folly notricharge- 
aUe agaioft him, and the fucce&fiil daughoera might 
hhre made prof^ions equally flattering from.ii locm- 
ing gratitude, as they now do from a%£ted ducy 1 
Lear's feeing into, and decWii^ a. knowledge: of 
Cordelia's attachment, would hare furniihed ftroog 
additional reafon for Edgar's flight ; the rough, he- 
neft interpolitionof Kent, is a circumftanoe Extreme- 
ly pleafing i in this, as well as many other fceocs of 
the phiy, Tate has enervated the verfification, by 
oideavoaring to give it a fmoocher ^ow ; where* 
fore CoLHAH has fhewn greater judgment and 
more mbdcfty, by only retrenching, apt altering 
the oiigioal. 

We can by no mean$ agree with the laff noen- 
tioned gentleman, that the love epifode (^ Edgar 
and Cordelia is fuperfluous or unaS^e&ing, we tnuft 
rather <x>ntend in oppofition to the frigidity of criti- 
cifm, that. natural and very pleafing fenfations are 
raifed by ir, without any invafion upon the main dt- 
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ftrefs of ,the piece ; to enter iata a imnute defence 
of this (^itiiy is not conGftent with our plan, we 
only adyance it for die header's confidAacion and ar- 
bftration, appealing to audicncn, as Mr. Colmah 
in his:preface hai done, from wtiofe feelings we iin#- 
gine abundant prools vill rife in favour of nhat wc 
tUus take upon ua to apf^ve. 

What <^>neril and Regan lay after Lear's dtp^- 
ture, li judicibutly omitceil lay Tatei as their ciut- 
rddsrs are thereby unneceflarily, and. too fooa hid 
open ; his introdudi^ the Ba(taid, in colour of 
friendflnp to Edgar, is alfo judicious, and lets ui 
W<11 into the fcope of his defigo -, the foUawLag 
fame between Gli^r and Edmund, however, be 
h^ mutilated, abominably, by improppromiflkmand 
pitiful verfificatitst thefaSard'sexcellcntfoltloqujr 
he has Arangely muigled j peverthclcls, we think* 
without ioCog any part of the fpirir, Mr. Colham 
might have mndeced the Uft fentcoce of it more de- 
licate.' ■ 

Wecanbyno means conceive why Kent's firft- 
fpeech,%hen dirgtiifed, ftiouldhave been xurtailed i 
as 10 the fhort preceding -fcene between Ooneril and 
her fteward, we deem it'trifllng'and Unefiential, as 
what it relates to needs no fuch preparative, there- 
fore, we commend Tate for kavingitouct but 
we muft immedittety after ceniiire his cumiliog 
what the original author fo happily penned for Kent 
and the King j the introductory paflagcs to.GuK- 
rirs ill treatment of her royal father, are much bec- 
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Khg ttm-- 

ter in SHAK&spsAREa than in either of the altera- 
tions. 

As a comparative tIcw renders it impraflicable to 
trace the ftory in the manner we hare done in other 
pieces, it irill, we hope, be deemed atiow^le to re- 
mind our readers, that after improvidently parting 
vith his alt, abandoning his Only dutiful child, and 
banidiing bis lirmdl friend, old Lear now prefeots 
ttlmlelf before his eldeft daughter, who, on mere 
pretence of injury, behaves with ungrateful infb- 
lence; here the king's natural impatience is juftifia-r 
bly wrought up, even to a bitter and pariietic exe- 
cration of his unduiiiiil child : though Tate had 
conflderablc merit in lus tranfpofitioa of the laft 
fcene of the 6rft ad, yet we think Mr. Colhah 
has Ihewn more cridcal knowledge of nature and 
the ftage, by rcftoring fome pafiages which were o- 
mitted, and by concluding the aft with LeaKs curie, 
as nothing could be faid after to any ciFeft. 

At the beginning of the fecond ad, we Bad the 
Baftard, with moft villainous hypocrify, carrying 
on Iris deiign againft Edgar's life, which Glofter 
creduloufly comes into j this fcene is much better 
40 CoLiifAH than Tate, as.is the folkiwing' inter- 
view, where Kent fo charaderifttcally catechifes Go- 
{leril's inGgniBcant Gentleman Ulher, 

The Duke of Cornwall and his wife R^an appear 
next, upon a vifii to Glofter, whofe misfiuctune in 
<hc fuppofed, unnatural behaviour of his eldeft fon, 
they condole, and offer their authority to punilh the 
offender i R^n's laying a ftrels upon his being an 
2^ z 9 aflbci^ 
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Kii^ Ltar. 
aflbciate with her Father's riotous kntghts, as Ihe calls 
theitii is a good opening of her intended behaviour 
to the good old king. Mr. Colman obje^ co 
making the dau^ters entertain a criminal paflion Ux 
Edmund, but if we can once fuppofe them capable 
of filial ingratitude, all other vices, as Dr. Youko 
emphatically has it, may fcem virtues id them ; for 
this Tcafon, we approve the intimatioo Tate has 
furnifhed Regan with» of her prejudice in favour of 
. Edmund. When Kent and the Gentleman Ufher ap* 
pear.CoLMAH has again judidoudy prefcrved fevera! 
paflkges wbkh the laureat ftrangely flipped over, or 
wretchedly mecamorphofed : we know not any 
fccne written with more fpiric and originality than 
this ; Kent*! honcft, fcarcaflical bluntnefs, is finely 
OHitraf^ to tbc courtly water-fly's fuppje nothing- 
neis ; however, decorum is certainly intruded up- 
on, for fuch language to be ufed in prcfence of 
a jomt ruler oF the ftate, is unpardonable j and we 
heartily agree that Kent deferves fomeponifliment, 
but much r^et fo farcical an inddeni as a pair of 
moveable (locks. To conveniently placed in a noUe- 
man'a caftle, as to be forth coming on the inftant. 
Kent's going to fleep in fuch a fituation is ludicrous 
alfo i we are amazed when alteration was on foot, 
this incident was not changed for one more proba- 
ble, and equally condudve to the plot ; efpegally 
when fuch a change mi^tbe made wich the greatelt 
eafe imaginable. We have feen the Gentleman 
Ufher make a very pantomimical ftroke, by pufh- 
ing at Kent when his legs are fait i fuch a mancevrc ] 
cannot 
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cannot fail of caufing laughter, but arc fuch -vioU- 
tions of the fiDefeelii^s fuffcrable ? 

In £dgai*s.foliloqu7, as altered by Tate, we find 
that he docs not By his eneoiics, as in Colmah, 
from a paltry fear of the danger which hangs over 
his perfon, but from a generous, laudable motive of 
waiting an opportunity of ferving the woman he 
loves, and who has made To great a facrifice on his 
account ; for this purpofe he has refolutioa to put 
on the wretchcdcft appearance, and to eocounter a 
fituation worfe than death : this pUces him in a de- 
^ve of eflimaiion with the audience, which other- 
wife he could not have obtained. 

The Itocks again prefent themfelves to view, 
merely as an object of inBammation to the old king, 
who being already nettled, fires at the treatment bis 
DiefTcnger has met, and indeed well he may, not 
- knowing what perfonal provocatioa that meiTcnger 
had given ; the appearance of Cornwall and Regan 
bring': matters to a pathetic and ftrikiog explanati- 
on; Shakespeare, in this fccne, has particularly 
fummoned the amazing powers of his genius to exert 
themfelves. The iranfitions of Lear are beautiful i 
from palTion he fdUs to condelcenfion and tendemels, 
mingled with grief ; then fiatnes again, while the two 
unnatural hags, as he juftly calb them, alternately 
flab a dagger in his aged heart. 

Mr. CoLMAN, by flicking clofer to the original 
. %\axt Tate, has an advantage in this fcene, but is in 
our apprehenfion unpardonable, for omitting the fol- 
lowing 
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King ttar, 
lowing beautirul thought, fuggefted by Shake- 
speare, and thus com mendably exprelTcd by Tate. 
The wicked, when compar'd with the more wicked 
Seem beautiful ; and not to he the worft 
Stands in fome rank of praifc. 
The old man's fecond condefcenfion in what im- 
mediately follows Ibould not have been negleflcd, 
as humanity therefrom feels a very affcSing fenfa* 

tion i 

Now Goneril 
Thou art innocent agun— III go with thee 1 
Tby fifty yet does double (ire and twenty. 
And thou art twice her love. 
Cooeluding the a& with the old king's exit, is fo 
obvioufly right, that we are aftoniflied Shakz- 
spKAftz Ihould have added £b much [diiegm^c 
ftuff as be has done. 

At the begiaoing of the tliird aft, we fiad unhap- 
py Lear Ihelcerleft, {truck with phr«ny, wandering 
through a moft tremendous fiorm, over a blafted 
' heath i without friend or coofolation but what be 
finds in old &i^ul Kent, and the unhinged ftate of 
his mind, which renders him infenOble t>f external 
injuries, thoi^h fevere i a number of beautifut, n»- 
ral fentiments adorn his diftradted ideas, particularly 
where he warns concealed guilt to tremble at ek- 
mcncary threatening!, utd juftly makes his own in- 
nocence a (hicld itgainft fear. 

As we have inclined to admit Edmimd's intrigae 

with Goneril and Regan, fo we approve his folilo- 

quy, and the complimentary notices he receives from , 

thole 
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thofe ladies i Glofter's cODference irith him coa- 
cerniog a mode of relief for tfie old kii^, we prefer 
in Tate i Cordeliji is prettily iocroduced, and the 
lentimeots fhe utteis render ber extremely amiidjle j 
to material an objeftof the plot as fiie is, Ihould noc 
be left l(wg unfeen -, her filial duty is plealingly <Uf^ 
played, and we wilh that fo mcritcoioas a fpeech as 
what follows Qioold have beeaovcrlopked byTATi, 
when he might hart fo much improved the a^Hog 
merU: of Cordelia, by putting it in her ;mouth t ic 
occurs in the fiift fcene of. the third a£l, as Shakb- 
spzARE wrote it, and difplays a moll: fanciful pic- 
mre of Lear's deplorable fiiuation ; a few verbal al- 
terations would fuit it to the purpole we mencioa, 
and the introduction of it is recommended to any la- 
dy who perforjns Cordelia — Suppofe ic run thus : 
Oh, Glofter, I have heard the poor unhappy king, 
Cantending with the fretful ckmetils } 
Bids the wind blow the earth into the lea. 
Or fwcU the curlM waters 'bove the main, 
^ That things might change or ceafe j tears hU white 
hair, 
(Which th' impetuous blafti with eyelels rage 
Catch in their fiiry and make nothing of ^' 
Strive* in hit little worM of man, t' outfcom 
The too and fro conBiding wind and rain j 
ThianightjWbcreinthecub drawn bear would coucbi 
The lion, and the bclly-plncb'd wolf. 
Keep their fur dry — Unbonneted be runs. 
And bids what will take all. 

The preceding fpeech k a poetical gem which 

Qioft undoubtedly fhould not be loA, efpecial^y 

when 
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when h may be perferred with fo much propncty. 
The great dtft& of Shakespeare's Cordelia is, 
that (he makes too incooriderable a figike ; is too 
feldom in view, and has not matter fbr a capital ac- 
trefs to difplay extcnfire udents in. Coiman has 
too implicitly maincained this poverty of charafler^ 
and even Tatb's improvement falls ftort- of 
what might have been ; every alterer of Shakb- 
SPEARE ftiould remember, there wiere no female 
performers in bis -days, and improve accordir^ 
to the prefcnt time, fuch parts as necefCty, not want 
of genius or knowtedgr, made him abbreviate. 

Edmund's viHainous deftgn upon Cordelia 6IIs 
Dp, but cannot blacken the character of a man who 
is farage enough to premeditate the deathof his own 
father; and the circumllance u wdl conceived to 
raife a tender anxiety in an audiencej for the fafcty 
of fo dutiful and amiable a princefs, whofe pious 
atFcflion makes her determine, amidft many perils, 
to feek for and cherilh, that very father who bas- 
treated her with fuch unprovoked fevcrity. 

I^ear and Kent again olfer themfelycs co viewi 
when ic appears, that an interval of calmnefs, a 
ray of reafon breaks in upon the former, who, after 
fome very pregnant and aSefting remarks upon his 
own condition, and the (hocking caufe of it — filial 
ingratitude ; fubmits to the perfuafion of his truflf 
follower, and confcnts to cake Ihclter in a hovcL 
Their appioach to this wretched refuge for diftref- 
fed royalty, calls Edgar, iii his bedlamite garb and 
cxprellion upon-the ftdge. It was a moft mafterly 
3 thouglit 
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fyiglMr. 

thought of Shakespeari, to make the aiTumed 
madman caufe ut iDftahtaiieOuft return ctf I^ar'a 
frenzjr : indeedi tbft beaudfal diftitiALoa ha bis made 
between real and affected madnefs» cannot be fuffi* 
dcntly adffl'ntdi In all Edgar's flights, we may 
plainly pcrcdve a laboured difiiidoD (^ ideat» a me- 
thodical Ctnin of imagest and a ftodied wildncfs, 
adrelttng; to 00 particular leading fubjeiEl j in the 
•Xiecution of tbisi oar author has been amszing- 
1; fuccefsfuli beyond im^^nation luxuriant. From 
Lear we have not a fyllable but direds either to the 
Cfi^nal caufe of his frenzyt or collaterally alludes 
to it. Among many other matchtefs beaudca which 
vCcur in this Scant, we o^inot find words to ezprels 
our feelings of the kii^*3 fuppoGi^ that nothing 
could i!educe nature to fo wretched a ftate a» 
Edgar's, but unldnd daughters t confirquently that 
bti like ^felf, it an unhappy father ; that fpeech 
which begins. " a fcrving man proud of heart," wa 
deetn inimitable} as well as that of Lear^ which 
follows it. 

The incident of Edgar's iaving Cordelia from 
^ Baft3jrd*3 ruffians, is not only as we think, de- 
fcncible, but wonhy of praife as a happy thought^ 
and well calculated for action { as is the princefs's 
cmdial and becoming'deportment to her exiled de- 
liverer, when be m^ca himfelf known. This fcene 
ever has* and ever will have, except upon unfeeling, 
flcncal aiticifm, a very engaging effeA j it enriches 
and recommends both the characters lb mucHi that 
we muft pronounce Mr. Colmas's objeftion to it. 

Vol. I. a a a «s 
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as the whtmfical offspring of judgment too fqueara- 
i(hly chafte ; efpecially whepe> m his preface, he 
fneersac Cordelia's embracing tha ragged Ed^.- 
We are forry for that gcntlcman'9 aotions of 
love and gcatitude^ if he thinks they are conBoed Is 
externals : if the princef)* through falfe delicacy, 
had Ihunned Edgar, merely on account of his meao 
attire, flae maft ^pear unworthy the regard of him, 
or any other worthy man. The matter appears lo- 
us in ib fair a point of tIcw, that we are bold to fayr 
if Sua Ki SPEAR E, that competent and liberal 'judge 
of human nature, was alive, he would confider this 
addition as an ornament atfo. Critics upon- the 
' drama, ihould not only have good heads, but feel- 
ing hearts ; if either requtfite is wanting, we JhouM 
chpfeto fpare the former, and try nature at herowo 
bar, without Ariftotelian legillatioa. 

We heartily with that the infignificant, cnielf 
oEFenfive fcene, where Glofter's eyes are put out* 
bad bceir left to narration > the fubjcft of it, while 
in action, is Ihoclcing, and Cornwall's fcuffle wid> 
Irn donicffic, hidicrous ; both circumffancos would 
have approached well in defcription, and fb the 
ftage would have been faTed from very unbecoming 
tranfaftions: however, both the alterers, thrw^h a 
reverence eVenforSHAKESPE are's blcmi(hes,orwai« 
of invention, have prefcrved what we thus objfdl to. 
We are not mucl> pkafed with Tate's &rft 
fcene of the foarch aft, where the Baftard and 
Regan are produced for no purpofe, but for her to 
give, him a pifture, and for him to drop a Aoce he 
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has received flrom Goncril, which latter proves a 
motive of jeatoufy. Mr. Colman's attaching him- 
felf to the original, and b^inning with Edgar's fo- 
liloquy, is commendable. Glollcr's contrition for 
the harfli ufage of his dutiful Ton, and Edgar's 
pious concern for bis father's fltuation, are pleafing- 
ly expreflcd: it is aftonifhing that what follows 
Ihould be negteded by one alterer, and fo man- 
gled by the other; it is addreffed by Gloftcr to 
Edgar, and is the concluTive part of a fpecch, the 
beginning of which is retained by Colman. 
Hcav'n's deal fg ftill. 

Let th« fuperfluoua and luQ-didcd man. 

That flaves your ordinance, (hat will not fee 

Becaufe he does not feel ; feel your power qilicldy : 

So diflribution fliall undo fuccels. 

And each man have enough. 
Tatp*s introduftion of Cordelia, with Kent ftill in 
fearch of her father, is pleafingly imagined % what 
pafies between theni and poor, dark Gloccfter, de- 
ferves approbation i and the mention of a popular 
rifing in favour of the old king is well thrown in. 
Goneril's fucceedtng interview with her fleward and 
the duke of Albany her hulband, is much more ex- 
plicit and fatisfaftory in Colman's than Tate's ; ic 
gives likewife more time for Edgar to charge his 
frantic habiliments into chofi: of a peafanc. 

In the next fcene, the defcription of Dover cliff 
engages and gratifies tafle abundantly ; though 
making Glofter fancy he lias fallen down fuch a pre- 
cipice, is a bold, it is no unnatural ftretchof imagi- 
nAtioUf where a mind is agoniztd like his by a com- 
A A a 2 bination 
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bination of panful and diftrafling events, and 
wifhes to put a period to woe bjr tcrminaring raift- 
ence i fplenaiic perfons we know, by a multitude of 
inftanccs, concciTe and credit as great adfurdiries i 
and why the mere matter of falling on the ftage 
fliould be laughable we know not. Of this we are 
ccrt^n, thai a Glofter, otherwife refpedable, would 
never occafion even a critical fmile j but Mr. Col- 
j^AN judges, perhaps, from fome inftanccs at Co* 
vent-Garden •, and if thefe influenced him. he would 
have betin pnidenl in cutting out three fourths of 
the parti befides, as the matter appears in his alte- 
ration, Gtofter ftands within a foot of the extreme 
verge of the cliff, yet upon hearing the king, whom 
he knows to be mad, he never mentions fafer foot- 
ing, nor ever after mentions the refolqtion of end- 
ing his life in fuch a manner. Now, in the origi- 
nal and Tate, there is a very good reafon for doc 
continuing fuch a determination j fuppofing him-* 
iclf preferved by a providential interpofiuon, ho 
refolves to bear his affliSions with a becoming re- 
fignation. If this incident was Icfs dcfenfible in 
noioc of probability, it gives fo fine a warning 
ag«nft the worft of crimes, fuicidc, arid inculcates 
fo ufeful, fo iftoral a leffon of bearing up under 
temporal afiliftion, that we cannot entcrtwn any 
doubt of the propriety in retaining it. 

Lear's madnefs is finely, though not quite fo 

charaftcriftically fupportcd in this fccne as in the third 

ji£t. Though women have been the caufe of his 

wretchcdnefs, we wiflf what he fays of them in the 

fpcecb 
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fpeech tiiat begins in both the alttmiioos ; " Be- 
Imld yon fimpcriog dame/' bad bocn tMtHiy omittedi 
it is, indeed, coafiderably fofcencd ftom Shake- 
ipiARE, but as riiling fiillwDe ideot is its ooljr 
ieodeaqr, we wilh it ftruck entirely our. 

The encounter between £dgar and Gooeril's gen- 
tletnan-uflier, we by no ineaiiB like, it biingsao unt 
necefiaiy death upon the ftagei the lady's attach* 
ment to Edmund, and murderous dcSgns upon her 
fcufband, might have been difcorcred in a much 
more fuhable manner. 

Colman's beginning the fifth aA with Lear 
upon his couch, it certainly better than making it 
end the fourth, as Tati has done : however, the 
fcene is very much indebted to that gentleman for 
the merit we find in it ; nor do we remember one 
of more affeding nature upon the lingle feeling of 
pity, Mr. Cot.UAH certunly did right to adopt it; - 
we deem him alfo commendable for omitting th& 
flicvt interview between Goneril and an attendant, 
where {he mentions the defign of ptufoning her li- 
val lifter. 

By the Baftard's folitoquy, we find him in frelh 
defigns of villainy t we do not fee why Glofter 
ihould be brought in mcerly for Edgar to leave him 
beneath a tree i howeverTATs has given him a refpedt' 
able fpeech, which Colman, for what reafon we can- 
not tell, has curtuledi eighteen lines furnilh a bet- 
ter paufe for the Ikirmifli that is fuppofed than 
feven 1 efpeciatly when they are Tutted to the cir* 
Gvmftances. 

The 
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The turn of King Lear's being defeated is thea- 
irically^ conceived i from this pome the alterera go 
pretty near hand in band together to the cataflrophe ; 
wherefore, we fhall now only trace the following 
fcenes in their fucceffion, as Tate has ranged them : 
'when Edgar difguifed has given a challenge to his 
brother Edmund, we are -prefented with Lear, Kent, 
and Cordelia in prifon, where a happy ftroke occurs 
ID the king's being overpowered. at thedifcoveryof 
Kent's being his trufty Caius % though this fcenc is 
not very ftriking, it ftill commands attention. 

The encounter between the two brothers is very^ 
fpirited, and making Edgar the fuccefsful inftrutnent 
of Edmund's punilhment, is a pleafing inftance of 
poetical jullice j we could have wifhed the ladies 
abfent, for their contention about the Baftard, is ra- 
ther laughable, this CoLMAN has prudently avoided. 

Lear, in prifon, attended by his faithfiil daughter, 
again calls upon our feelings ; the attempt to aflaf- 
Cnate him alarms human apprehenGon, and the 
happy cfFcia of his defperation, raifes a d^ree of ia. 
tisfadpry aAonilbment. 

Edgar's approach with Albany confirms the royal 
prifoners fafety, and different events fall in very na-. 
turally j we cnuft not only give Tatb great praifc 
for btinging about a happy cataftrophe, by probable 
drcumfiances % but, in point of juftice endeavour to 
prove, that his diftiibution of the charafiers is much 
better than that in- the original, or that in Mr. Col- 
^4P'3 fuppofpd smendmcnt of the iteration. 

Tim 
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That Lear, as a rafh and rigid father defcrves pu- 
nilhment is v«y obvious, this is fufficiently inRided 
by his madnefs, therefore faving his life was un- 
doubtedly juft; Glofter comes under the fame pre- 
dicament of blame, for purfuing even the life of an 
innocent fon ; the ungrateful daughters deferve the 
rigour of juftice, and could not faHmore properly 
than by the barbarity of each other j and the Baftai^ 
lofes his lifemoft rigftteouOy, by the hand of his io- 
jured. brother} Cordelia's piety merits the highest 
reward of temporal happinefs, which Tate has gt" 
ven her, by a coonefUon with the man of her heart i 
the becoming a queen, through France's generou» 
behaviour, as we* do not heu* of any previous at- 
tachment in his favour, cannot be deemed fo delicate- 
CM* adequate a compenfaiion for her virtues; as be-' 
flowing her on Edgar, who is thereby aUb recom- 
penfed in a peculiar manner for both the love and 
loyalty be has manifefted ; the old lung's confcnty 
with Glofter's and Kent's hearty bleflTing, fhed a 
bdlliance on Tate's laft fcene, highly pleafmg to 
every good and tender mind ; it adds gr^at force to' 
the old king's reftorailon, and furnilhes, to our ap< 
prehcnfion, as fatisfaftory and compleat a cataOropbc 
as any in the whole fcope of dramatic compoficion. 

We perfectly join in opinion, that Lear fhould 
^ak laft, but think Mr. Colman might have a- 
Toided the trouble of parching up a concluding 
fpeech, when tlut we find in Tate, preceding Ed- 
gar's, is fufiicient without any alteration or addition $ 
it ii matter of no little furpriz<v that the folicifm of 
brm^ng 
J 
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bringing Cordelu to riewt u queen c^Francc, with- 
out any mencion of her royal oon&rt, or toy aueo- 
dance «)u«l to her ftatk>n» fiioukl not h&re ftfuck 
Mr. CoLHAN'acritical obfenrstkui. 

Upon the whc^» we mtift reaurk, that in refpoft 
of the two akerattODS, Tate bad no guide bnt his 
own judgment, whidi, thoogh very fallible in many 
{tiacetjhas yecoperated fuccefifuUy ufuntbewbole} 
Mr. CoLUAN bad his laboon, ai well as the ordi- 
nal to work upoflj and has Qutwrd great modefty in 
avoiding additions, conltdtraUc merit in n.tuam% 
fbmuchof Shakisfearx, buthuceitanly weA* 
ened the piece* both for aAion and perufal, by re^ 
jeAing fo juftifiable, pleaTing, natural and relative 
an epilbde, as the loves of Edgar and Cordelia } fat 
the credit of Shakespeare, Tatz, Colhan, and 
advanuge c^ the ftage, we wifli an aiUe critic, Mr« 
GARRicK,forinftaoce, would undertake a /£cr^ al- 
teration upon medium principles, between die lati' 
tudeof Tatk, and the citcumfcriprion ^Colmah< 

King Lear's charaAer, as a man, we koow no" 
tiling of, otcept from the concife piAure of his bcii^ 
choleric and rafh \ there are no opponnnitks of 
difplaying other virtues at vices ; the impemaJky 
of his temper firft makes him a very culpable fa^ 
thcr, and afterwards, mingled with pride, runs him 
into dlftrafbon ', the unnatural cruehy of his daugh-' 
Mrs, renders him an objcA,of pity, and Shakb' 
speare's irrelilbble genius has drawn him a charadl- 
er of admiration. 

to 



DgilizedbyCOOglC- 



The ftRAMAtiCCENSOR. 36^ 

ia^ Itar. 

To enter upon the reprefentation of this odd'and 
violent old monarch, is a daring Bight of theatrical 
refoludon j a wide and various complication of re- 
quilites,are efiential to placing him in a proper and 
ftriking point of viev 1 efpecially an imagination 
poffdled of the fame fine frenz; which firft drevt 
him into light % his fituations, feotiments, and lan- 
guid being peculiv, fo muft his tones, Idoks and 
geftures be, mechanical aAing, which may pals a- 
greeably enough in other fmaller creations of the 
brain, muft here flatten idea to a very palling degree. 

Come forth the man whom nature has happily 
formed to animate with unrivalled excellence this 
her moft favourite theatrical produ£ti(Ai — Garkick 
come forth I fearlefs of feverell criticifm i we, who 
have fingularly and repeatedly &lt the moft inde- 
fcribable icnfations from this gentleman's perform- 
ance of King Lear, are obliged to confeTs, that had 
he pleafed us lels, wc Ihould have been able to fay 
more; there is a tranfocndantdegreecf merit whicit 
checks the boldeft fiight of praife, and here moft 
certainly we have encountered it ; but the more dan- 
ger the more honour — therefore, we rufh fearlefs a- 
midft ah abundance of beauties, hoping we fliall fe- 
lc£t, «lth Ibme judgment, though Mi^a&ioa is be- 
wildered with variety. 

It muft be remembered, that Lear is a monarch 
who, amidft the infirmities of age, has all the pride 
of royalty about him, and confequently aims at fup- 
porting external dignity, as &r as the decline of 
Arcngth will adnut i this natural ftruggle betweerf 
.Vol. I. B b b vanity, 
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vanity, and debilitation, 19 as happily difpUyed as 
po0ible, in the coDfequcntlal feeblencf$ gf Mr. Gar- 
KiCK'sdcportments ; flren^ch 9nd a^iyity of Ipirit 
»re by him moft judiciou^jr united tp norrclc^ 
limbs i in the fudden flares of paflip^, you perceive 
the quick flo^ of blopd ^vi^ig monjQit^ry firoifieJii 
to his fiocw«,whisb paflin^ <iS, ap inwafe of langDor 
fuQpecds I in his e^pcr^tion of GoDcril, at the end 
of the firft a£^> his face displays fuch a combioatioa 
of painfulioor^d fc^llogs, ai fcarce any couDtcnance 
but his owe could dercribe,t|iQugti 1p hi^pily pi^-^ 
cd that the dulleft mind mufl conceive and Iqd. 

In the f^cond a^, whcte he parlies between Qmk- 
ril f nd RtfS?Jf* who altero^i:^ reiei^ him^ r^gf; ap^ 
tend'rpcls, Hipprefle^ fury and aj^cdiop^ copde- 
fc^nlfon, ^n ijiin^ed t^ppily till the i9opclulivq 
^pecb, . where his. bf caljs of vpkc, and y^f iati^ o( 
fea^uxps, f^rpafs t^e fuMJt copceptiofi th^ b^s 1^ 
i^n ii^prefi^d, b; luncij .afid leave th(f(f who hav« 
^ei) b,iq} wiihpfit woi^s (^ d|:^ibe. 

Af ibfi. be^onin^ ^ tk^ third aft, we, p^jaly per- 
ceive Ihe elementary " conflia rfrimaged m hi?,d»' 
ftraft^d iopkSf while the eyes, are alTo ff^tei by a 
fuccc4^>n of a(pr^l|iv5» ftfjking attitudes. ; biit 14 pe< 
culi^F ijp^Mty ilf the UDgaEfJIod forpe lyiiibwiHcbbe 
fpeaks, *' Have hisdaugticers^ Isi^^iitSltf . i)^nc> tp tfitf 
pafs i" a[^ nijiny;oUia fK^iUf. phages, vrjiicti ff& 
itlmqftunaotujqlfiftm ^ m^\\i of PWry.9fttef 
Lear' we have fecp : in flipff, t\^f^ tl^e «()ielfi of 
themadpefs, hp cu^ fOD{>petitipn fhQT.f,t^ moft evi- 
flcnt fuperiority. Tliroi/gh the filth a4^> e^fiecially 
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in thfc couch and prifon fee nes; his critical ]udgninit^ 
and h^pfiy powers, unitedly exert themrclTcswitti 
cqu^, though not' fuch unparaTIelted Tuccefs t ho<we- 
»er,where he fays, ** Pray do not mock me, &c," to 
Cordelia, and •• Did I riot' fellow?" after demo- 
lifhiffg the n^ans, we concave his merit to reach' 
beyond att cxp'e&ation ; af^er thete fain^ outlines ot 
excellence, fo ftr6flgfy felt by the heartland fo fully 
approved by the held, pernh^ufe, reader, to prophe- 
cy, that as no mart will ever draw a charafler of 
more importance andvariefy than Shakespeare's 
l^ear^fb we apprehend no perfon will ever Jhew a 
more powerful, cbfre£t,' affe&ingi ori^nal, and 
chaftepteceof a^ing than Mr, Garrick's perform- 
ance of hitn has done. 

Mr. Barky, wttli' a' commendable degree or 
stmbttiort; entertd the lift's of competitibrt, as wc, 
ttiit^, fiict^en or e^hteeii' years ago, aod met with 
an extentive Aare of deferved a^plaufe *, like a 
pTauflbie, Ihowy piece of painting, with Gne tints, 
and a fewmafterly touches of the pericfl, he entirely 
gratified fomejudgmcntS,and fora wHilc captivated 
thofe of more penettation j but, to carry dn theal- 
lufion, when harmony of parts, and flrid' propriety 
of expreltion vcfe minutely' fought after, the piece 
loft great- part of its effeft, and funk in value ; in 
Oiort, this performer, to whoni nature was prodi- 
gally kind, in matiy requifites, wanted what his 
great competitor emtnently poffefled ; we mean ori- 
ginal perception ; his afling, cfpecially in Lear, 
was too dependent upon inftruction, and prefented 
Bbb2 itfelf 
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itfelf the offspring of a hundred different critical opi- 
nions jumbled ; ic was very evident he felt more 
the ideas of his inftrui^ing frieads, than what the au- 
thor furnilhed him to fay t however, it is but jufiice 
to allow that be availed hlm&lf happily of friendly 
intimatioo, and was> in many pans of the firft, fe- 
cond and 0fth afts, truly ftriking ; nay, tjirough 
the whole, he ftood in high refpeA, unlefs when 
compared with much more capital merit. 

We cannot help fmiling to hear the fangutne ad- 
mirers of Mr, FowELi,, for many that excellent 
young. a£tor had JuAly gained, fay, that he was 
near as great ss Mr. Garrick i one at firfi would 
fuppofe the expredon ironical fatire, but, as we be- 
lieve fbme had perfuaded themfclves to believe it 
. really was fo, it becomes our duty, from the moft 
impartial, and we hope liberal diffe^ion of merit, to 
(ty^ that his deferving funk am.azingly from a criti- 
cal comparifon } bis deportment was abominable, 
not a trace of majefty in ic j his tranfitions id the 
violent parts, wanted cflential volubility, aitd moft 
of bis attitudes were injudiciouQy difpofed ; in the 
tender ftipkes and fecbleoefs of exprefllon, efpedally 
thofe wtuch occur in the 5rft foene of the fifth adf 
he was excellent ^ but, if moft-part of the third and 
fourth afts had been omitted when he performed the 
charader, it would not havediminilhed fatisbiAion i 
we allow him more nature, but lefs expreflion than 
Mr. Barry, but place him far fat beneath Mr. 
Carsick in both. 

» Mr, 
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Air. Ross extubits his ufinl and difgullftil inequa- 
lity remarkably in this part 1 one fcene deferring 
spprobadon* the next contenapt-, in Ifaort, we deem 
it too ponderous a wnght for his abilities to fuftain 
with juft grace} Mr. Dioces, whom we have fome-. 
where mentioned, did fomc fcencsof Lear, the mad- 
nefs in particular, great juftice, but was rather ce* 
dious and vnaffe&'ing upon the whole -, we have 
heard, but hope It is not true, that the poor old mot 
narch has fufiin-ed theatrical aflaffination from the re- 
kntlefs attempts of MefTrs. Quin and Moasop, who, 
we are conBdent, muft have tortured every fyllable 
of him. 

Edgar, asdrawo by Tatb, is an amiable and tn- 
tsrefiing character, dutiful ,to his father, unfufpc&- 
ing ro his bafe brother, conftant in love, ftedbfl: in 
k>ya]ty» refolute in danger ; Mcflrs. Ryan and Ha- 
VAKo fupported this charadxr with great abilities, 
^d with fuch parallel merit, that we hardly know 
how to grant a preference, yet are rather inclined to-- 
the former, as throwing more wildncfs of exprellion, 
and extravagance of aCtion into the aiTumed mad- 
ncfs : Mr, Smith and Mr. RioorsH (pattictilarly 
the latter) give conlidcrable pleafure at prcfent, and, 
we think,, upon juft principle? 1 the former, howe- 
ver, is injured as a performer by Mr. Coi,man*s pal- 
pable mutilation of the part, in his alteration. 

Gloftcr is a charaAer of no conr^iicuous qualities -, 
the Baftard juftly calls him credulous, and we are 
willing to confider him as a weak, honed man ; up- 
on the ftage Mr. Spark: made him extremely re- 
fpcAable 
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fpe&able, and Mr. B^rrv wai not far behind : at 
present — oh heav'ns I— -be is in the feeble hands of 
Mr. BuRTOH at Dnirjr LxAct snd Incumben the 
cocteriDg abilitio of Mr. Gibson at Corent Garden. 
Do kiad, condefcending managers, relieve diele o^ 
verburthcned gentlemen, by putting Mr. Hvll and 
Mr. Bamhister in thdr places. 

Kent we admiie aa a wonhf , undifguifed, uniform 
miiade of a courtier -, bold enough to ^leak troth, 
where Ibe feldom comes. In the prefcnce of a king^. 
qnd honeft enough to foHow that king's fortunes 
when deprived not only of bis power, but even the 
common comforts of life ; the chzrader is finc^ 
imagined, and happly introduced } we dtt/t re- 
member, nor indeed don't deJire to fee it better fijrf^ 
taioed than by Mr. Clarrb, who hits off the cyni- 
cal roughnefs well, and yet preferves the gentlcmaD t 
Mr. Brahsbv muft excufe us, if we fay, he rather 
puts us in mind of a reduced life-guard-man, than a 
difguifed peer. 

The Baftard isacomplicated vithun of thedeepeft' 
die, performed wich fome degree of merit by the late 
Mr. FxLUER, who had, however, too much levity 
of figure and deportment in him ; the prefent Mr. 
Palmer's appearance is much better, and his a^ng 
as well } Mr. Bensley's idea of Edmund is juft. 
and his cxpreQion adequate i nor was Mr. Clarks 
any way deficient in the reprefentadoo of him. 

The Gentleman Uiher was formerly exhiUted 
.with a fund of exquifite whim by Mr. Wood- 
ward, and is pleafantly enough ficuated widi 
Meflrfc 
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^Drs. Dtek and Dodd ; Iwt fct fwth by Mr. ; 
Rushing, he is thcexa£ttypeof " Coming up, (ir, 
7-GeptIemcB, did you call 

Goneril'and R^an are charaAers InfatDOuflf 
blackf but not as Dr. Warton l«ms to doubc im- 
ppflible or even improbable ^ for we tiaive too many 
origioaU of filial ingratitude in real life, lo verify 
fuch mimic rcpKfcntations of it, Skakkspeari*s 
ftrang paioting, and placing the circiunftoncea in the 
6rft fphcre of lifct may make the matter from appa- 
rent exaggeration dubitable ; but human tranlaftioQS 
ptove, in this poin^ as well as many others^ what be- 
oeroleat feelings relu^antly admit, and with grcac 
(Bffifcwity conceive. . , 

In. the light of fea?ale monflxrs, which undoubtad- 
ly they appear, it would be a coarfe compliment ta 
fay ^y ladies looked or played them thoroughly ia 
charat^er \ therefore, we flull not criticife any who 
baye appeared in the two elder Gftcrsj what they 
uttered has come no doubt agaioft original feeUng, 
and it would be rather cruel to try their merit in fucli 
difagreeable undertakings i poQibly no two, were. 
ever vcffrc unlike the barbarity they reprefcnt tbaa 
Mrs. Stephehs and Mrs. W. Barry, norany.cwo 
more agreeable to the audience, under fuch ungraci- 
ous cireumflances. : uogratefiilly cruel to a-benenro- 
lent father, faithl^fs to their huihands, and TindtftivA 
to, each other i all reprefenution muft fall fhoit of 
what the author apparently deHgned \ and indeed 
we are glad thu what mvft Iboc^ nature in the faint- 
<ft view, canooc cqme forth with the addition oi^ 
richer 
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licher colouring ; we alfo ^hink, that fuch pidures 
of the human fpefies as reprefenE a complication of 
vices, without one gleam of virtue, ttioukl be fddotd 
Ihewn to the public. 

Cordelia is finely oppofed Co her nfters, and fliines 
with double ludre from their darkncfs \ dutiful un- 
der fcvcre provocation to the contrary ; firm and 
' difinterefted in -her attachment to Edgar \ there is 
nothing extraordinary of adin'g merit in Tate's, 
andmuchlefsinCoLMAN's; incomptimcnc coLear, 
file is generally given to the firft ailrefs, whether fit 
for her or no ; delicacy of figure, and tendefncfs of 
cxpredibn, are all the requifites which feem neceflary 
for her ; Mrs. Cibber was oo doubt very pleaGn^ 
but during our remembrance too much of the wo-, 
man \ as Mrs. Yates is at prefcnti with the unfuf- 
ferable addition of an imperious, unchara&eriftic af- 
ped: : Mrs. Bellamy looked the part amiably,but 
tuned the words moft monotonoufly : Mrs. Bar* 
RY rpeaks and feels it extremely well, but rather 
outBgures it \ and we apprehend that very deferv- 
ihg yoang adtrefs, Mrs. Bulkeley — why is (he fo 
ncglefled by the managers ? — would render Corde- 
Ha more agreeable than any other lady now on the 
ftagc. 

This tragedy, in its original ftate, exhibits a beau- 
tiiul colIeAion of poetical flowers, choaked up with 
a profufion of weeds, the unretrenched produce of 
luxuriant fertility ; and it was ah undertaking of 
great merit to root up the latter, without injuring 
the former j how far Tate, the firft adventurer, 

and 
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and ColMaK} bb luperinror, have fuccecded^ W« 
hopethe reader may coUeft fibn^ our atiimadverQonsi 
' The language of King Lear is of mixed tiacur^ 
Verfe and profe t where the former occiih^ we find 
it bold} nerrbus, figurative, and« with fome &^ 
. cnepdonsf flomng ; the bttcr is compa£l^ P'cg* 
nnt and fpirited ^ the charafiers' are variousj and 
nloffly retj interefting, well grouped to fhivr each 
tftber I the plot is i^bef di^ointed, and the fcenes 
fre(}Oent]y iatrdde lipMi the uoidei of time and 
place ) but the attaftrophe^ fo happily conceired by 
Tats, atmcs for alt the unrcfbrmed irregularities t 
tiiiit we oiajr venture to fajr, that from hit handi 
the public have recaved fl drunttic [hccci which ap- 
feds fo powerfully to the palTions, that when per- 
formed with fuitable abilities, it proves rather a de*' 
gree of p^fiil plc^urcj and fhrir^ natucc back 
upon her&lfi 

. In the clofec It muft furailli partidjlaf gratifica- 
tion td crittcai judgdKot, but will always be caviare 
CO the pnOalitf of readers 
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MAN AND WIFE. 

A Comedy by Mr. Colmah. 

J_ H £ comedy we are jaft entering upon-* is in- 
troduced like Mr. Foote's Minor, by a pre- 
lude i but has had a manifeft advanuge of this in 
the propriety and force of a&ion, by the authra*! 
viv0 vo« appearance to reprelent himfelf } bcGdes, 
it will appear, by coniparifon, that there was .not 
only much more occafion for the one than the 
other, but a far greater fliare of execnrive power alio 
manifefted t we Ihall not draw a parallel, as every 
reader may do that at pleafure. by turning a ten 
kares back. 

. Jenkins and Townly, the one a partrtdge-lhooter, 
as he fays himfclf, the other any thing you pleafe, 
commence Mr. Colmah^s prelude with reading 
the bill of the play, which occaflons one to afk, and 
the other to hint who the author is ; when imme- 
diately the bard appears cloathed in. mourning ; ob- 
viouQy to excite two rcnfations, extremely confo- 
nant to comedy ^ grief for a dcceafed friend, and 
pity for the author's ticklifh ficuation. However 
melancholy this fable figure made us when {irft ex- 
hibited, we cannot help fmiling at the idea of in- 
troducing mirthful fcencs with To melancholy an 
objeft i fomewhat fimilar to a hearfe preceding the 
lord mayor's (hew. 

But 
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Igan ttndWift. 

But what is the purport of Mr. Dapperwk and 
friend*5 converration : firll', a facetious (trolce upon 
Mr. Coluan's finguUr good fortune in having 
annuities repeatedly bequeathed htm ; fecond, an 
unneceSary intimation of the lofs fuflained in Mr. 
Powell, whidh the audience well knew without 
being fo informed of the matter •■, third) a promife, 
which has not yet been fulfilled, of diligently im- 
proving public entertainment; fourth, a pitiful 
complhncnt to public good-nature ; fifth, a moft 
extraordinary defence of Mr. Garhick's Ode, 
and a laborious, unintelligible alTimitation of Mr. 
Koote's fatirical wit to Fullcr*s earth, which wc 
Can reconcile no othcrwifc than in the following 
found-about matter. GAvfays, *' Gold is the 
true Fuller's earth to take out every fpot and ftaln ;" 
now as Mr. Foote-s wit is univerfally allowed , 
fitrling^ his brother manager catchcd the idea, per- 
haps, from thence. 

' The managerical parley founded in this exquifite 
fcene tofweeten Mr. Garrick for anticipating his 
fageant, was very juftly compared by a wag to the 
careflTes of a proftitute, who, while Ihe embraces 
her gallant, piclcs his pockets." As Mr. Colman is 
deemed, and indeed has proved hlmfelf a clalTical 
writer in general, we wonder how the following Hi- 
bernicifm, among fome other flips, could cfcapc his 
pen : Dapperwit fpeaking of the pageant and mafque- 
radc, fays, " Thofc you Iliall fee Sir, and perhaps 
they may appear to more advantage, and be fecn 
with, more fatisfaftion at the "Theatres-Royal than 
C c c 3 Stracford 
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Strjtford ijsELf :*' Wb^tJifjcnil elfjp»9(:f3 [iSK 

Ology ! ITSELF. 

Having fkretched thi^ F^u^* v^S}f ^ ^ 
ipicanfi incur; the cenfurc of being too f'lfXf} w 
9re cQn5denc enough jto'.pronounjx tbf £»vouqM: 
i;eception jc met, as an almoft uppa^el^ pijqqf -of 
critical leoitjr : iodeed, it cpntaips iuch pftj^ioqlf^ 
(upplication, that mercy could not refyfe I>cr fpijL% 
bowever impartial uoderftanding was pbligod tQ 
frown. As to the performance of MclHeiirs Huf.Lt 
Prf!^ and Welouchtoh bore up 4 de^ fci^htoC 
inOpidity agreeable enough. 

The &rft A:ene of M^k ^d Wi'h Pppn^ w | 
public houfe, full of that buftle and coafufioa which 
9Q overflow of comply occafioDS : a gouty 'Laodi 
}o(^ hpbbles about, exerting his lungs thoiigb t^e em- 
fiot majie nmch ufe of bis fipet ; Luke the waiter's (lit 
reftions to his fubflitutes, and naming ct>e rooqu 
after SifAKESPEAKs's plays, are ples^anc enough; 
t.h): introduAion of ^ck, and his canvci^tion ^th 
the w^ter* have nature and fpirit ^ Snarl fceips 1%, 
frodticed for nothing but to complain of his bed ) 
mention of the little army th$t walked over (hiq, i} 
not Aridtly delicate. After the departure pf tb^ 
three, frcfh hurry is occaQoned by the arrfya) of tha 
Plrmingham coach, which, as we are iafbrmcd, hat 
been overturned ; from this incident fome humo^r- 
pps remarks arlfe, efpecially thofc made by tly 1^ 
. faring paOenger, whofe idea of Bylng, as it is called, 
conveys a whimlical effect* Indeed, all the paQen- 
* 8«m 
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feers^ cbou^ %^ ¥< ^<k11 U»^^9Vi^t and iibe 
X^^lady's ttcCQunt of the jotnlee ip Vfryjaitghfi^^ 

yho i? drawn a cWil cr(^K> iGQurary to the «Kl)r* 
Ifopwa behaviour of fucb geotrf : bit haftening ds 
paflfoger^ Should haro beco in ^ Qiore p^reraptorf 
(tile ; when the other paflengers are gone, we pc;ri3»v» 
soIoDcl FrankJy reDHuningi y^h^ sn being tcld 
the coof h is fetting off, decides he wiJl go no fufr*. 
liicr : from (lis foliloquy v/t colteQ, that a loRer 
affair h» bcoughc hioi to Stratford, and that h^ 
giiftrd^ lias reached it the day bt^forel 

M^ccQDft, a ccofconib of the current yeaf, tiA 
rival to Fraokly, now eotoa in the tip of the riding 
mo^e t his dialogue is pleaTaat^ fjurltsd and fadri-; 
cal i but we appcehead his intiniaCe mention oC 
^eers, with 9 very lliglit alteration, is borrowed 
&om Clodio in the ^op's Fortune ; the comiran 
fffb^ation of ^id^l^ though (carce out of tt^e 
greets i the journal of vilking on horlehack/the 
(a^llical Hrokcsag^aftenQroious club-wigs, LiUi- 
putian bats, and fome other peculiarities of tho 
reigaiog fafbion ate hutnourouQy conceived and 
adequately oxpreped. The f(4l6wlag ftroke met 
with particular applaule, and iD a groac. cncaTure de*. 
j^ed it, where Ftvikly fays. " Do you intend to 
Oiew yourfelf as one of the chara&ers of Shakk? 
aPSAKf-" Mjupiu^t replies, ** No faith i fuch an 
original d^d not exift in bis days." We agree wit^ ' 
pur author, that perhaps ap ezaA Gmilifude canooc 
j^£ trq^ i b^t are not QHrick, Lucio, &c. Mar- 
C(jyrt'» 
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■ , , , Man and Wtfi. 

courts ? an obfcrvation which immediately follows, 
ve think more ligntficanr, though it pafled unno- 
ticed ; ** one muft have a wirt, you know, if it ti 
only for the pleafure of getting rid of her," this is 
levelled with commendable poignancy againft the 
divorces To Oiamefully prevalent amongft the great 
wmld, 

'. In the enfuing converfation between Marcourt and 
the colonel, an account is plrafantly given of Mr. 
ind Mrs. Crols, father and mother of the young la- 
dy who is the .object of their mutual attention ; we 
are alfo made acquainted with Kitchen, a third gal- 
fant, the favourite of Mr. Crofs : this rival is de- 
frrihed fo well, that we cannot avoid prefenting his 
pifture in the author's words — *' He is dull, dull 
as Colonel Grin, who has got Joe Miller by hRtrt, 
and is always teizlng you with a ^ory—na fplafij'm 
iix world — his converfatioa is all table-talk — made 
Dp of eating and drinking — he is a mere walking !ar- 
dep — his mind is a great pantry, from which he is 
always fcrving up fome choice difhcs, for the enter< 
tainmem of his friends and acquaintances." Mar- 
court appears confident of the young lady's favour, 
and intimates her joining wiih him and Mrs. Crols, 
in defeating her father's intentions. 

The difciple of Epicurus, Kitchen, upon bis en- 
trance, adverts the ruling palGoa of eating and drink- 
ing, which furnilhes frcfh matter for obfervattoo ; 
when Marcourt objefls to a jubilee from not liking 
one he has feen at Rome, the Landlord makes an 
cxccllcnc 
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excellent ftroke ** There is no popcty in our JuW^ 
Ice, though it be^n with going to church." 

Mention of Rome, occafions Kitchen to remark 
its fallen (late, which he illuftrates by a very cha- 
rafleriftic fimile of ** a firloin of beef to a Tpooaful 
of macaroni i" this occafions an altercation between 
the coxcoml^s foreign tafie and the cit*s nationality ^ 
wherein the Utter has a very'man'ifcft advantage, 
particularly in this fentencr, ** As for you fine gen- 
tlemen, you fkim the cream of Europe, ai you fay, 
and bring home nothing but froth and ^whipTilU- 
bub." The djfputeabout Shakespearz, occafions 
a very tolerable apology for the moll obvious ble- 
mifhes of that admirable author, and they are molt 
excellently fummed up in the following paiT^e, 
which has as much merit as any one of equal length 
we ever met with; *' Shakespeare, Mr. Mar< 
court, Shakespeare is the turtle of literature \ the 
lean of him perhaps may be worfe than the l?an of 
any other meat ; but there is a deal of green fac* 
which is the mofl delicious ftuff in the world." 

After the critical difputation Charlotte is niea- 
tioned, when each fcems fo furc of gaining her, that 
a wager is laid, and put into the colonel's hands \ 
after which M<ircourt and Kitchen depart to gratify 
their different attachments of gormandizing and 
foppery. ■ .: 

The fccond aft begins with Mr. and Mrs. Cnrfs 
at breakfall -, both moll thoroughly difpoftd to conp 
tradition. In the true fpirit of matrimonial contc^•^ 
cion, they brow-beat each other for trifles* and de- 
ligned 

DgilizedbyCOOgle 



sik fht B R A M Atl'd C EN'S'd «. , 

fignedifttiOhtdi^wtatbbf dAe ^sfiulcwlth'^vei^^ 
article, and tfle otMr TiodtcaTei dfie whold r tilt' CtoA 
iri*!engll*ifepenrt cotrtSngto'Strttfor^, *H!di bt jbft- 
IjT calls aridiculous journey} btit the lady riuiltitiuiU 
«armly Her tsfte for hfhlan And Cdnrequence, ffUttt 
^iws from Her hufbdnd s tttokt of well ap^lled^ 
u&ful rsttre, *■ Becaafc a: colititeTs, wh6 Has f iV>mA 
Along as Pall Mdl, gets iht ^liole toiifn cog^bv 
at her router ]roQ muft' hive a route oao, and f^eu 
dl your company into two dbfets aiid a cupbdard— ^ 
tiiy, I^ Winter, When the cO^n hin- mafque* 
nde mad^ ycm got ;t ridicutbtis partf of fops and 
ffirts ro make fools of thetnlclves, and called Itamaf^ 
quefadc.'* 

Sererd other Obfen'atiOaSF occur prevtods to iriea- 
ribh oF their daughter's nianiage i Upon which, a 
ficlh and material difference of opinion arifes, which 
die author has thrown into well adapted dialogue, 
Whidi at laft rifes into a {kce of natural, well-de^ 
fiiribed aggnlvation; wHidl IQtchAi's ajiproacli op^ 
portundy checks a Httlt i immediately afixr, a nidV 
ftge intimates, that Marcourt ii come to wait op 
Mn. Crofs, this draws her off the ftiige, and leaves 
the two gentlemen tod ttte-a-teTfc, in wliich il^rofi 
Aientions, that he has taken fuch fteps as may expe- 
dite his daughter's marriage WlthMf. Kitchen i ik 
is a ftrange thought, faowever, for a father who hai 
dirpofal of his child, and does not ftem afraid of his 
wile', to take a houfe at fuch a time in Stratford, for 
•'months that his daughter, bdng a parilhioner, may 
tbeteby 
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thereby hsvc an oppoftnmty o^ being married by 
banoMtK «« itm^e 8 pa'mfdl oeceflky in the ptdst 
tailed fbr this Orange Atifi. 

WhcB Clurlone approach^ we do not find her a 
^hing, defpatring danifel^ beciufe parents dcfign 
diipoCog her agamft inclination } biit a daugtuer of 
poliikal fine0e^ pretending acquielcence on eacli 
flde, that fte may have the betted opportunity cf 
deceiving both: fo^ this purpoiefiie cordially ctofes 
mtb Mr. Kitchen abd her fatheh, ' but urges wiro^^ 
if the pi'-opriety of a^fting «rith fecrecy \ this^ Mr, 
CroTs, and the imaginary hufband^ odak tnco rea^ 
dUy : when khe yoUng lady urges that the jubilee 
affra-d^ a gobd ot^>ortunity for [Mittin^ their fcbemc 
in pra£ttce« Kitchen throws Que tiie followkig 
Tery fenfible remark : *f Ihtrigoes carried oti in the 
fiu% of the worldi ^ always lead liable to detec- 
tion \ and now^-days molt peopk feem to aft 
upon that principle." After tbir, an affignatlon ii 
made by Charlotte for Kitchen to meet her, when 
JQie haa Qipped ttn hdr mafqueradc drefs, a blue 
Turkith htbir. 

When the gentlemen difappcar, Chariotte fpenr- 
lates on the weight and intricacy of bnfmefS' which 
engages her attention ; comparing hcrfelf to a mi- 
fiifter whot under various appearances^ attends to 
hothing but his own feparatc intereft is weli enough, 
but likening a young lady to the direftlon-poft of a 
high road is certainly — excufe the pun, a piece of 
woodcD wit. 

Vol. I. D d d . That 
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That indifpenGble utenfil in love-aflfairs, the 
cimnber-inatcl, now approaches with intelligence 
that colonel Frankly is arrived, and has feat a leno- 
hf her, which ihe delivers. On being alked, if 
any perfon law it delivered to her? fhe replies. No 
one but Sally, Charlotte's youngeft filler ; of whooft 
Jhe gives an arch dcfcription, juft previous to her 
entrance » yet what the young lady fays, when before 
us, we muft pronounce much in the llrain of medio- 
crity. She is curious indeed and forward, but uctot 
nothing, that we can perceive, to rufe a laugh or 
fix attention ; her defire to be concerned in what Qw 
fuppofes mifchief, is natural enough t and Letdcc 
feeuis prepared to gratify that girliOi inclinadc»i> 
but intimates they are not fufficiently abftra&ed 
from company. The proportion of Sally's tellii^ 
ft fib or two, is right fervant-maid tnftni£lion, but 
when Lettice calls her a lUtU devils it is rather the 
language of a cook or fcuttton, than that of a wait- 
ing-woman \ and there is an unpardonably fulfome 
idea conveyed in Mifs Sally's knowing parody od 
Hodge's fong of the Sbetp*i bead and Carret^ with- 
out the leaft d^ree of humour, at leaft perceptible 
to us : thus ftrangely concludes the fecond a^ 
which has fo tittle fpirit or bufinefs, that we find 
■ochiiig commendable in it after Mr. and Mrs. 
Crofr, except its brevity. 

' Five pages of the book, between the frcond and 
third afls, are filled with the order of that aftonilh- 
ing introduction the pagnnt, which has apparently 
as hitle conntdton with the general tenor of this 
3 pitce 
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piece as any other, and feems only to have been an 
occanotial device for fldmming the rich cream of 
curiofity, which for a &w nights of anticipaiim tt 
cerutnly did with fome d^ree of fuccef^ \ but va< 
oilhed quickly upon the appearance of that at Dru- 
ry Lane. 

Having thus had occalion to mention the Juai- 
LEBi it becomes our duty to fay, that a moft extraor- 
dinary madnefs has this winter feized the London 
audience for repeatedly, in crowds^ following 
near ninety ntghtsi what will by no means bear cri- 
tical difledion -, the real Jubilee at Stratford, if not 
politicajy intended as an incroduAion to what hat 
fince been exhibited here, deferves no better title than 
theatrical idolatry \ the mimic one carrying a wood- 
en, or pafteboard reprefentation of Shakespeari 
about the ftage in a kind of lord mayor's {hew tri- 
umph, and pantomiming thofe excellent charaAeri 
which he hu fo richly fupplied with affluence of 
Iwguage and fentiment, is not only a mere money- 
trap, but a fevere, though oblique fatire alfo upon 
public tafte, which hence fecms more to enjoy emp- 
ty, unmeaning parade than folid Tenfe, or the nobl^ 
ffights of powerful and luxuriant fancy. 

It muft be confeOed, there is an agreeable diQi of 
dramatic falmagundy dilbed up at Drury Lane, in 
which an excellent admirably performed Hibernian is 
themofthigh-relilhcdingredientjgarniflied with fome 
very tolerable ballads ; that the charafters are welldif- 
pofed, and in dumb fhowtolerably well fupported we 
;dfo ackno'wledge,but that public appetite fbould fee^ 
D d d 2 fo 
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h \oag and gmdltf epOQ obe daiocj, is alhnoft be- 
yond the bounds of credibility -, and for mani^rs to, 
run it lb cQarmoufly, a« far beyond the bot^s o( 
iufitSoitioa I for udmiccing t^rc are foolt and chil- 
dren enough to anfwcr the eod of fiich unparaJIekd 
repetition, what apology can be made to tjie many 
ienfiblCi didinguifiiitig friends bf the theatre, who 
mud either abfenc tbemfdvcs half a feafbn, or hare 
this mummery impofed upon their cafte and fedingt 
\n conjunction with Oiany of. the fccUcft worn out 
plays; Which have hilthcr written or a£li[^ merit 
(o go dbwn, without fome filch popular fugar-pluob 
10 fwceten them. 

Oh Shakespiari, Shakespeare, whata fpec' 
taclc art thou made ; how is thy mufe of Src »M>V, 
trUi'd, tCMfin'dt by fuch mechanical reprefentation i 
mcthinks* if thou wert alive again, the fliallow ja- 
ftice who profecuted thee for ftealing venifon Would 
be fooner forgiven, than tholb who make thy great 
name a bait for gudgeons . 

H^^ir% fiid thus much in warm Qncerity agunft 
the very nature of what has fo much engaged pub- 
fic tttention, we mnft return ta Man and Wife, 
only obferving, that at Covent Garden the pageant 
was ill reguUsed, faintly reprefentcd, and inOptd to 
the laft degree ; however it eked out a piece nd( 
longer than fome farces, to the prindpal part of ao 
cvoiing's entertainment t though the author has 
fince, wkh great modefty, reduced It properly to an 
after-game ; a£tiog upon the fame principle they arc 
l|iiiided by in th« royal dock yards, that is of cut- 
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ting down 1 fliip of the line, vrhen Ac dbtt not luvi-r 
ffaie w«il» into a frigate. 

At the end of the fecond aA we twd fome fmalL 
intimi^n of a plot fn favour of Chirlone's mat- 
rix with colonel Franklyt and aw/ ax the begin- 
aiog of the third, ^t find ber prepared for the maf- 
querade ; while Letrice, the trqfty confident, ap- 
pears fpi' the purpofe of deception in the blue 
TurkiSi habits vhich was mentioned as a £gnal for 
Kitchen. From what Charlotte fays in this fcene, 
we find th4t her Mamoia, waning at high life> has 
iDTited the mafques to her houfe, previous to thei; 
gping to the amphitheatre ; and that ffQm this cir< 
cumftancc, the amufing Marcourt aod Kitchen muft 
arifc, i^hile the young lady purfucs her oirn ineli-* 
nation with the colonel. Sally's part is to make a 
fool, as fhe phrafes it, of the beau, while X<etdce 
pla^ upon the Turtle merchant. 

Marcourt's approach hurries off Charlotte and 
Lettice, leaving Sally to [day her part, who in % 
llwrt foUloquy, profeiTea great dexterity in the art of 
fibtHng V and comparing hor fifter's lovers, ioclinet 
her approbation to the colonel : what paffei betwecil 
this fprightly young fpr^ of intrigue, in pcunt of 
dialogue, is mere whip fyllabub ; much froth, verjc , 
little fubftance. One turn of Marcourt'-s is wel^ 
CDCiigh, when Ihe throws out — not very modeftly^ 
fome encomiums upon him : he f<iy9, '* What a 
fimfiUe little creature it is I" The fcbcme Ihe has 
been taught to manage, is putting Marcourt upon a 
vrong fcent, by fuggcfting that her lifter is bent 
upoq 
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upon deceiving him in favour of Kitchen i thercfon 
advifes ftrift attention to the lady in the Turidtl^ 
habit. There is at the conclufiwi of this fccne, a 
Httle ftage-trick of Sally's laughing, as Marcourt 
is going off, and when he turns to falute her, aflbm- 
ing gravity of countenance, which told extremely 
well in aftion, being happily executed. 

Mrs. Crofs and Lettice now appear : the former 
in high fpirits, (irft from an idea of confequcnce in 
the mafks aflcmbling at her boufe, and next from a 
fuppofition that her favourite is furc of Char- 
lotte ; penurious extravagance and aukward ele- 
gance, are admirably touched upon in this fpeech cS 
the city lady, ** Have they ftuck the ends of fper- 
oiaccti in die Girandoles \ and hive you fcnt to the 
apothecary*'S for a fufiicient quantity of Cream of 
Tartar to make Lemonade ?" 

Seeing Tome mafks fhe goes off, ami leaves Let- 
tice to eritertun the audience with a foliloquy of very 
little purport, and lets humour ; Kitchen comes 
forward, to whom the maid difcovers herftlf, and 
impofes upon him an inHouation, that Cbarloctt's 
inclination is entirely with him,butthatMrs. Crofs's 
prejudice in favour of bis rival, makes a little pdicy 
effential ; Kitchen alfo fwallows greedily the bait of 
delufion, and is going poft baftc to meet his mifireli 
near the great booth, but feeing Marcouct at hand, 
Lettice dcfues Wm to flay i upon the fmart's en- 
trance, a flight altercation, concerning the fuppoftd 
Mifs Chark)tte,enfues between the gentlemen ; Mar- 
court not only preOing by words^ but uGng force to 
make 
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ibmtmdWif,. 

moke Lacy unmaflE ; Ihe fcrnins, which brings Mr. 
md Mrs. Crofs, the former of whom reproves the 
forward gallant } the fpirit of contradiAion betweCQ 
the Man and Wife now again exerts itfelf pretty 
biflcly, concerning whether the lady Ihall unmafkoc 
00 i however, Lucy removes her concealment ; this 
furprifcs Cro(5,who afks for his daughter j fome con- 
fufion enfues, and from what Kitchen has privately 
intimated, he triumphs over Mrs. Crols's difap- 
puntment — Here a Mr. Fleece appears, who comes 
for the very purpofe of telling that Charlotte is mar- 
ried to Colonel Frankly j this Mr. Fleece, ve find, 
was appointed agent to cake the houfe to make 
Charlotte a parifhioner, and to have the banns of 
marriage publiflied i but was impofcd on by the 
young lady to aA diametrically oppoGtt to the in- 
clination and iotention of both her parents j the uq. 
lucky rivals bear thar difappointment with patience i 
but Mrs. Crofs tbreateni turning her daughter ouc 
of doors, which Crofs warmly oppofes, and to 
thwart his wife, lays, he will receive them with open 
arms I the happy couple appear next, and mutcrs 
are agreeably compromifed — One exprefllon of 
Kitchen's we cannot pafs unnoticed t fpeaking of 
himfeir and Marcourt, he fays, **■ I have been road* 
ed a little it is true, but not fo much as my friend 
here — he got into the w<hebl and turned 
himsei-f" — Oh glorious Hibermcifm! exactly pa- 
ratlel to Captain O'Blundcr's expreflion of Jiot being 
by when the taylor took meafure of him for a fuit of 
cloatb i who ever imagined, before our author, chat 
a turn- 
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a turnfpic puppy ki office ro^ Umfelf-i-^^wbat fioj 
tlut be did not uddi to give the wit addJtUuwl brlU 
liancr, and iafitd himielf. 

Upon a retro^ped of this camci^y if ie mnft U 
called lb, we End the firft *£t,u lutft ctue fycmtt {Mit 
of it, animated by laugtiable bu(tle,tho' rather fotcic^ 
. thelAtn-isratiricall]^ pteafantttbe feoond a&bc^M 
jtgrerabl^, but )b aftervparcfe (grcigiooGir inSpid : the 
thirdaft confifts of laborious inferickcji wcttbut na^ 
lur« ttf a<itbori2e, hiHnotir'tftfl)|Jport;'or incident 
to gratify the (uf|>ence aimed at : the plot is found- 
ed upon a tnofl: pitiful devite^ and unFav'eikd poorly. 
We find that thf^Hthd^ kcmi anacqudmed witbca- 
nonical liourd, 4hich are prectfdy obferved in-nw- 
riages by pul^cation of bwns, nay, by licence, un- 
left it be fpeeial.) we are prefent«d witbtwocha- 
rader«' halhted fcfr the tAaf^ueradei ftnd hear of o^ 
thers beiog come,; . is it prplwble.th^ tbej^ipidd^bt^.,^ 
thus prepared, when the forenoon was engaged ai 
at the Jubilee, .Or indeed any where, for a mafked 
ball before feven o'clock at Ibontft — yet Cob- 
nel Frankly and hii bride juQ:' conk fromchardi at 
thistkne'i ihbogh the metriniqnial'ceEeniony, under 
fucb cWcumtances as 'We million; *ainfot be «ie- 
bratell Unkft between eight attd tweWc in the fore- 
noon'} perhips theaathor might hare been led inio 
tlm'miftake, by cnteHng the hondurabte ttaa iatti- 
felf io the evening through fpccial ajtiriiorit^. 

In pSoint of chfrKlcr there- is varitty, but nothing 

▼ery original •, the diaicgue i« jiafy, and in fome 

placet fpttittd 1 the huiiour raiheir tHte, yet entei* 

, , .. tailing 1 
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iBim mdirft. 

raining \ ind, sk to the moralj we fhall give IS&i 
CoLUAir's words at the condufion ; ** wederive* 
fayjCrpfsj fpeaking of his daughter's marriage.from 
this incident, one material piece of inftrudion, t\iiK. 
no famKy iah be wdl gOTcrhed'where there is a dIF- 
flgreemdniambngft- thoss Whcr are placed at the 
bezdofTfi-^iid'that n6thihg'if fb'neceAary as bar- ' 
mony ^oh^ TAosir whoft inierefis'are foinct^ 
maiely comwAed^ thosx of Man and Wife/* by 
the words jiafRcbtarizedte will appear this feittenee 
is not remarkabte forelegance or compaAhefs. 

Mr. CdtifAK, iit a previous adveitifemeDt, bas 
(laid d'getiiecl compliment to the performers for 
i\ia,f great excellence hi the r^rbfentation ^ tbisj i^& 
think, tztremeiy liberal, Corffiderlng Imn in tbts , 
double light of manager ^ahd' aafHoi','^ftnigh w^ 
could *ifli the -wond-^rwi" had brtln oi&tt(ed''i'lA4 , 
deed, we have heatid hisap{)h)bati6ainlerp}e(e<)'dif<^ 
' ferently i' firft dS'i d^fign'to recbmincndib^bodil^' 
fecond as i vfcibjil t^be to'eng^ the -aAe^ ofi- faitv . 
- fidci irf.ttfc Coriteiitiori "with- bis brothcrfateritewi' 
"and lafti M ap|ir6v'e^ hir Hwri great tafcnfw-i^rRH^ , 
for, «nd adapting chaVa^ri 'ta tbcvJientttVe^^(^4 ■ 
tiesofeifch perfofrtiit'j'hDWeTer; w5'l?e*^pft^'lR- 
tcrprtt his prtife mare' ingwatfd!^, 'aSdAi^jvlflfi^-' '. 
in gcnerilthfc idci hie ?hftrcby iiiculcatcii ■' •' -'■-* ■ ■ 
Crofs'is'a peevilh, fiiyfeltew.wbo ifttr hiVfl»(| - 
fccne, btcomte mighty TntoiifiatfiBW, Una « Srfpild 
engine of fhe^plotj' 'Mr. 5noT*it (idngfrftr- frfrni 
grimace in' this-Hdraftet- than anj/ others -is eK'*; 
trcmely^eferVing of applatife j biir we^apptcfaend 
Vol. I. £ e e tha 
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Man aadW^t. 

, the drynefs of burnout aimed at, would have found 
better fupport in Mr. Yatbs. 

. Marcourt, bjr Mr.WooowA rd* has not,a9 we re- 
-tnember, one touch of Harlequin ; his degagee pett- 
nels is admirably expreOcd, and no part that we 
have ever feen was better figured, or better dreflcd. 
. Kitchen, who has more -novelty and uniformity 
. about him than any other charader in the piece, 
-fcU moft happily into the hands of Mr. Dunstall, 
..through him nature articulated every line with a- 
grecable una(fe£ted humour i without grimace or 
finefle of any fort, he fuftaioed the author becoming- 
ly, and without one laborious eSbrt gave every in- 
telligent fpedator Angular fatisfadion. 

The I.,andlord, who could be little elfe than 
Bonniface'in the gout, was hobbled through well 
enough by Mr. Morris: Luke, the waiter^ rc- 
-ceived great fpirit from, and ftood much indebted 
to Mr. Lewes, whofe voluble and fpirited expref* 
..lion rendered fo Ihort a part very confpicuous. 
Buck and Mr. Davis did not difagree, he loolted 
the riotpus Bacchanalian well, and .exprefled his in- 
ebriated ftate with fome degree of plealantry. Mr. 
WiGNEL tragedized Snarl lb laughably, chat, for 
the few lines he fpoke, it becomes matter of great 
. doubt, whether he was not the molt eotiiical 
perfon^e of the dranu. Mr. QtriCK fpoke the 
Hofttei well enough, but was far too petit to figwe 
fuch a charader i Mr. Barnshaw wogld have 
. looked it exqwQtely. Mr. Fox, in the firft paf- 
. fenger, performed the ceremony of dlTpatching a 
.. , ' z toaft 
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Nan andWife. 

toalt and tbme mulled wine dexterouHy ; nor was: 
he at all amifs in delivering the blunt cxpnelTiona 
put into his mouth. As (o Mr. Herbert, there 
liirely never was fuch a lifekfs frcDi-watcr lailor 
fcen beftM^. 

Mrs. Crofs is as poGtive as her hufband, but ra-i 
ther more Glly and violent ; devoted with idea^ 
contemptibly narrow, to a lavifh imitation of p£r- 
fons in high life ; fond of what (he does not un- 
derftand, and opinjated of judgment (he has not \ 
a perverfe wife and indifcrect mother \ fucR are 
her outlines } however, the pi£ture is but very faint- 
ly Bni(faed, it received confidcrable animation from 
that correftncfs and vivacity which always diftin- 
guilhes Mrs. Green's performance of fuch cha- 
radcrsl Charlotte is, confidered in the theatrical 
view, as mere a trifle as ever hung heavy on the 
drama ; with juft cunning ru(Ecient to pick up a 
hun>and, and infipidiiy enough to fee an audience 
aQcep. Sally, her younger fifter, is in no (hape 
comic, except in feme (Irokes where, confidering 
her age, a charge of couched licentiourne(s may be 
brought agaln(t her ; (he was performed with very 
confidcrable merit. Lettice fat eafy enough on Mrs. [ 
Mattocks, but is fuch a chambermaid as never 
appeared before ; extremely eager to forward in- 
trigue, without having any thing to do or fay worth 
notice. The Landlady is well drawn, and had great 
juftice done her by Mrs. Gardner, whofe capability 
it equal to much more material undertakings. As 
to the two female pa(rengers, we have really forgot 
Eeea tbem^ 
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tfaem, and therefore av<M(l oflfering any opinion, n 
we would be equally teoder of thofe wbo pUy one, 
HI thofe who play ten lengths, 

As afivce, Mak and W'tB may do on the ft^ 
Rfter a Tragedy, by no means after a Comedy, afxl 
in the clofcc am aevfcr g^ any d^ce <^ cGtitPV'ioiv 
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Z E N O B I A. 

A TRAGEDY, AnoiryMOOT. 



o. 



" Pening the drama widi foUIoquy* ualcfs wfuc 
tbe character fpeiks appemins peculiwiy to fdf, 
we cannot entirely approve } and what 2elairra of- 
fin at the begtnnir^ of this tragedy, we deem aa 
uncfienrial, faints trite effort at defaiption ; what 
Ihe fays to her hufbaod ^{nroOi cooceroing the 
havoc which ambidon caqfes, is cxprelled in tcrtnt 
cotninendably humane i a mc^ hateful pidurectf^ 
Pharafmanes is given, and we are informed, that he 
holds in captivity a beauteous dame, diftinguilhed 
by the name of Ariana, for whole virtue Zehnira 
conceives tender apprehenlions ^ the entrance of 
^cnobiais well prepared, by mentim of the diftreb 
her mind appears to wear *, and her fainting under 
a, load of forrow when fhe comes in view, aSeAs 
-the tender mind : there is fomething pretty in her 
-fEnfe of obligation for chc tender aflidility of ber at* 
tcndants, and their difintereKed attachment j but we 
think them very ftrangc, very improper meffengen 
'to tupervife and bring intelligence of the impend- 
ing battle ; it mud convey an Amazonian idea to 
fuppofe them capable of fuch a charge ; befides, 
Zopiron, who now difappears fo oddly, might have 
either undertaken the matter himfelf, or recom- 
inended a proper meffenget. 
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ZemtUst 

In the conference between ZenoWa and Zelmira, 
Pharafmanej's brutal, bloody charatfter* is Tet in a 
clearer light, by the dircA charge of fratricide, in 
murdering Mtthiridates, an amiable moiiarc'h, whofe 
virtues, excluftre of natural ties, Ihould hare Teemed 
turn from fuch violence ; it appears too,' that the 
tyrant i, legally holds the crown of Armenia, f^ven 
to his eldeft Ion Rhadamiftus by Mithridates : 
. a crown Phar4rmaDes fcized by force of arms, pur- 
fuing even the life of his plundered child. On Zel< 
mira's charging RhadamiSos with the murder of 
his wife, Zenobia gives a nervous and pathetic ac- 
count of the affair, fron» whence we.learn that prince 
was fenc when young to Mithridates' court, where 
an early affcAion grew between him and Ze- 
nobia, to whom he was married. At length, dri- 
ven to defpajr by the unnatural rage of Pharaf- 
manes, the royal couple determined to feck an afy- 
lum in death, for which purpofe they plunged into 
the river Araxes ; in the tranfport of relation, Ze- 
nobia, known to Zclmira only as Ariana, (lips out 
ber real name, which fccms to promife further ex- 
planation ; but the entrance of Tigrancs, an officer 
and creature of Pharafmanes ftops it. 

The appearance of fome captives fltikes Zeno- 
l»3 with apprthenfion that the Romans have been 
.vanquifhed, but Tigranes informs her they are only 
Jumeperfons who were intercepted going to the Ro- 
.man camp, for which the king has fcntenced them 
to be impaled alive ; the latter end of this line we 
think liable to objeftion, 

Tliey TuSer death in nfijiry of torment. 

The 
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The word miftry feetns fuperflubuay annexed to 
termaitt as not tending to add any force, but nther 
fuhiilhing a poverty of idea ; rhcre may be mifery 
without torment, but there cannot be torment with- 
out mifery. U^ion viewing the unhappy bbjefls of 
unrelenting tyranny, Zcnobia tenderly recognizes 
Megiftus, for whoKi flie profefles moft friendly re- 
gard, as he does for her, and on the authority of 
being beloved by Pharafmancs, Hie takes h'lm under 
her prote£tion. This meeting is extremely well 
conceived, and the caufe of her cfteem for the old 
man judicioufly concealed. 

In the fcene between Tigranes and Zeimira we are 
informed, that Teribazus, the younger fon of Pha- 
rafmanes, loves Zenobia -, a Ibort fketch of that 
young prince's chara&er is given by Tigranes, who 
afterwards drops a diftant intimation of being him* 
felf a foe to Zenobia -, here Teribazus prefents him- 
felf, and makes kind enquiry of Zeimira for Ari- 
ana : Zenobia comes in upon his words, and en- 
quires concerning the fate of war, when fhe ii in- 
formed, that the king has condefcended to treat of 
peace, and that an ambalfador from the Roman 
camp is to have audience in Pharafmanes's tent ; 
from this Zenobia cannot draw any prefage in her 
own favour, however, proceeds to an immediate and 
warm intercefCon for Megiftus, whom fhe calls 
more than father ; flic drops alfo fome unfavourable 
faints of Tigranes's oSicioufnefs in the aCt of cri- 
mination 1 the prince, glad of an occafion t<} oblige 
the objefl of his afict-^ion, promifesnot only life but 
liberty 
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liberty to ibe old mui^ and te^Dtes Tigranes With 
CDiiflderable afperitjr. 

This delin^Ie point gained, Zenobia^s mental 
glootii appears for fome time gikled with the en- 
fiventng rayi of heart-felt fatis&dion j in the fiift 
fiow of her feelings, and to account for bang ft> ia- 
~ tereftcd for Megiftus, (he reveals herfelf at larger 
and relates how tlie good old man refcued her^ when 
'floated far from RhadamiHus ; refcued her )aR ex- 
piring, from the Sood) and with her faved a boy of 
which Qie then waiptt^tiant i the remainder of this 
fcenc» where Ihe mentions living with M^iftuSi 
Reparation from her child^ captivity with Pharafi- 
manes, and the grief of her hufband loftj is poetic 
catljr pathetic, well calculated for capital aCtion^ 
without any ftrain or exaggeration of naturej 

That dramatic writers, forty years fmce, when 
' aAors chaunted according to the flow of verfe, pay- 
ing more refpeft to harmony of cxpreffion than 
meaning, (hould tag their a&i with thbfe paltry 
unnatural clap traps, rhimes, is not at all furprifidg ; 
but for a poet of this day to intrude them upon pub^ 
he tafte, is what we could not rtafonably expeA, and 
muft therefore blame in this play* cfpccially thofe 
at the end of the firft aft, which are fervilely fimilat 
to one of Andromache's fpeeches in the Dlftreflcd 
Mother j we ha*e alfo an objeflion to fpeaking of 
fpirit, in the ftile of a diftinft fex, when the mcift 
' ignorant mud know, that tht corporeal CompoGtioo 
' only, admits (nch a diftinftton ^ the paQ^ge runs 

TiB 
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TiQ you flu]] Ud diis fad^ worM weary fpirit, 
To peaceful regions y/'mgbtr Weary flight. 
There is another line in this fcene cenfurable, as 
bang boch in idea and expreffioh exa&ljr fiinilar to 
a paflage in Drydcn's Virgil ; Zenobia, fpeabing - 
of her bufband's fatal catallrophe, fays, 

the \a& difmal accents 

That trembled on thy tongue came bubbling up- — 
Speaking of a fea^nymph's departure under water, 
Dryden has tc thus. 

And her laft words canie buttling up in air. 
At the beginning of the fecond a£l, Tigranes pre- 
fents himfelf ruminating, in a Ihort foiiloquy, upon- 
fome terms of reproach, uttered againft him by. 
Tertbazus, which occaGons him to declare refent- 
ment againft the Prince, marking Zenobia alfo as 
an objeA of hatred ; Pharafmanes approaches this . 
minifterial tool of tyranny, vid like the true man 
of blood, regrets that propofed n^otiation from 
the Roman camp, has flopped the glorious havoc 
of impending battle ; then enquires, whether the 
captives have fufiered death according to his fen- 
tcnce J this gives Tigranes's malevolence an oppor- 
tunity of accufing Tcribazus* by inlinuation of fuf- 
pending their fate ; thus he touches the monarch's, 
impatience, who expreffes himfelf in terms of feve- 
rity againft the Prince, juft as Zenobia enters, who 
fupplicatcs in pathetic terms, mercy for the cap- 
tives i this fuit, from an amouroiis inclination, 
Fharafmanes grants i the perfuaQoa of one, and 
Vol.. I. Fff the 
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Che coonpliaoce of the other, arc agreubly oMidu£t- 
ed in this (cene i upoo mention of M^iftusi as a 
parent, the monarch propores not only givii^ life, 
but raifing h'un to a ftace of fplendor, which Ze- 
fwbia prettily declines. 

Being acquainted. by Teribazus that the Roman 
'embalTy is arrived. Pbarafmanea, after hinting rc< 
fentment to bis Ton, and rhiming out a complitnent 
to the Jady, goes off to grant an jgdience ; this 
gives Teribazus an opportunity of urging again his 
palTion to Zenobia. which (he admits with refpeA, 
but cannot return ; the real caufe of her cotdnels 
is well and naturally concealed i as it occafions 
Teribazus firft to fuppofe his father >s the happy m 
val, and afterwards leaves l^ni %ong)y agitated 
with impaOioned doubt ; to fay truth, the Prince 
is here pidured a kind of Drawcanfir in lovei ready 
to kill any and every body whodare thwart his dar- 
ling inclination^ when be feems Irft in a ftrange 
fiate of confufion, without a fyttable of ai^ confe- 
quence to fay, Zopiron comrs tn and gives him a 
jhort account of the embalTy, and of the fenacc** 
refoludon concerning Armenia, which Tcribazui 
fujipoling himfelf immediate heir to. r^oices ac. and 
with fomc jultice. though not ftrid filial duty, 
wifhes his father's defeat. 

One obvious point of inquiry ariles here, how 
Zopiron Ihoold know what the Roman ambafliKJor 
has in charge before the public audience has taken 
phce t as he knows not that Flaminius is Rhada- 
miftus) nor hn had any previous confereoce with 
himf 
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him : the generd idea of peace is publicly khowni 
but the refcrved citam upon Armenia, Pharafraanes 
btiafelf b not acquainted with, till made fo hf 
the amt)anador. 

Tho* it Is fomething odd, that a reprefentative 
«f riK Roman fcnate fiiould enter upon private con< 
verfation with an unknown perfon, before he has 
fulfilled ha public charge, yet, we find Rhada- 
mifhis, in his alTumed charafter, unattended, joint 
Zopiron,to converfc, as we perceive^ upon Tcry lntc»; 
refting matter in an open camp ) after alking for 
the monarch, he exprcfics himfelf in very indelicate 
terms of Fharafmanes, which is amazing in one 
who bears the olive branch ; whatever his thoughts 
might bet ^urc it tnuft be deemed^ not only impo- 
litic, but highly cenfut^ble, to fpeak in fucb a man- 
ner before one who^ for ought he knews, may re^ 
late it to the prejudice of his humane errand j how- 
ever, he accidentaly lights on a moft convenient per- 
fon in Zoplhmt who advifes him to fpeak homti 
truth i this feems to awaken Rhadamifl:us*s reafon* 
which tho* he has already fpoke in a moft unreferved 
Aiarner) he thinks not fo well adapted to Pharaf- 
tnanes*a camp i Zopiron's vifage ftriking a favour- 
able imprelTion, he afks Zopiron's name and quali- 
ty, which certainly fliould have been'known befortf 
he had vouchfafed conference ; on being told that 
be is delegated to plead the rights of Armenia) 
Rhadamifius feems to have heard of him, and men- 
tions his own real name without revealing himfelf. 
Fffa Zopiroa 
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Zopiron profeSing warm attachment to his law- 
ful prince, though unknown, and even fuppofed 
dead, he receives inforlnatioa of the uotuppy 
youth's being alive i here Rhadacnillus gives t 
firbng, tivelf and affe&ii^ [ufture of his own 
wretchednefs, and mentions Zenobia in a mdting 
manner ; but, when the author throws him into a 
fwoon, we are furprized at the mifplaced enrava- 
gance of paflion, which reprefents the prince rather 
as a child than a hero, incapable of checking that 
grief which unreAraincd To palpably tends to fet a> 
fide the difguife he thinks it neceHary to wear ^ be- 
fides, falling and grovKng about the ftage on fuch 
an occalion, is rather a mean theatrical trick, than 
any flight of nature } a kind of frenzy fucceeds the 
fainting fit, merely calculated for aftion, without 
any trace of propriety ; from this Rhadamiftus dif- 
covers himfclf, and relates his defign of perifhii^ 
with Zcnobia, but that chance, and the humanity 
of fome Romans, who had found him inanimate 
on the Araxes* banks, had preferved him to tcul 
through a life of woe ; the alllftance promifed by 
Rome on knowing his real character is mentioned t 
on hearing that the Armenians confider his brother 
Teribazus as heir to their crown, his grief makes a 
llrangc propoOtion of yielding to another what the 
Romans are gcneroully endeavouring to recover 
for him t in fhorc, this fcene, which conchidts 
with a gingling refolution of fcolding PharafmaneSj 
is extrav^ant in fome parts, fiat in others, and 
jpiuch too tedious upon the whole j we think alfo, 

it 
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etrnti*. 

It might have been much more happly inctxxjuccd 
after than before the Erft fcene of the next a£t. 
, When Pharafcnanes recdves, on his throne, Rha- 
damiftus, as the Roman amballador, we find the 
former entertains moft contemptuous notions of re- 
publicans. However, his exprelTions are tolerably 
decent till Rbadamiftus, forgetting his peaceable er- 
rand, and indulging aa ui^vernable fpirit of fpeak- 
ing ill-timed truth, offends him. The monarch, 
with great colour of juftice, fires at reproachful ac- 
cufations ; and hence arifcs verbal contention, un- 
worthy of, and difgraceful to private gentlemen, 
much more, fuch exalted characters. FharaTmanes, 
contrary to the law of nations, draws upon the 
brawling ambaOador, { and Rhadamiftus urges his . 
fury by an unlimited licence of exprelTion. We 
mucli approve the following |»IIage relative to Mi- 
Cbridatts' death : 

.Thehandof heav'n 
Shook rrom the blaited tree the withor'd fniit. 
But at the&me time cannot hdp fiippofing it bor* 
row*d from a much .more beautiful one to the lame 
purpofe, fpoken by .ffigeon, in the laft fccne of 
the fourth a£t of OEdipus. The whole conference, 
now before us, is a moft indelicate piece of politi- 
cal fquabble, leaving matters nearly in the ftaK they 
were before it took place. . 

Zenobia, and Magiftus, now appear to difcufs a 
tender point, the iafeiy and liiuation of her infant 
fon. Maternal anxiety, and faithful attachment, are 
picafingly fet forth. Impatient to fee her child, Ze- 
nobia 
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nobis propolcs fiying from ^ararmanes's camp t 
but Megiftus objeds to the danger of fuch a mca^ 
fure, and prudentiallf hints that revealing herfelf to 
fhe ambaOador of Rome is a more probable me- 
thod of anrwering her purpofe i the fuggeftion Arikes 
her, and furnifhes a frcfli gleam of comfort. Their 
converfation is interrupted by Tigranes, who comes 
as mHTeiiger fVom the king, to know when 2ena< 
bia wilt make her royal admirer happy, by marri^ 
age t this-rourcs her indignatiort, which the Tents id 
fpiritcd terms. Her refufal is imputed, by Tigra^ 
«!, to a prejudice in favour of Teribazus, which; 
however, (he difclaims, and leaves him with fome 
ftidgfAgobfervathmson his own bafecharafter, which 
htakcshhn, afrefh, declare hislntention of working 
ber ruin. To him Rtiadamiftus approaches,^ who 
femewhat cooled . himfelf, foppotcs the king's in< 
temperance may, by this time, be moderated aifoi 
Hit fentiments arc very pacifie; but Tigranes af- 
fures hitii of vinditSive refi^mions upon the ^e of 
Phd-afmaoesi boweverj promlfes to convey Hm 
priote's humane Jcntiments oobts royal mafter< 

It) a fucceediiig foliloquy, we perceive nature 
checking Rhadamilbu, for waging war againft his 
fatber^ though a cruel one j apprebenOon of meet- 
ing, and perhaps deftroying, m enknown brother, in 
battle, alfo Ihakes him : During thil agitation Cif 
mind, Teribazus joins film i and utKrs, in his firft 
fpeecb, tfats.ftcaiigeaccumulatfonof epithets, where* 
in the jufl: gradation. of cUmax it forgot ; 
A wretched, ruin'd, inifeniUe prion 

Befidd 
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Befides the diObnance of low r's jamng >a this tincv 
wM occaGoD, after telling us thu he is vretched, 
is there for addiag.the word miCenble ; but our 
tuthor Iceou fond of this mode of expreOlon. Iq 
tbe progrcTs of this £onfeixnce we are again, there- 
fore, liiperfluouQy made acquaioted with Pharafma- 
iie3*s crimcB, upon Teribazus*« mentioniog Rhada- 
njnftus with aEFc^ion, tbot^ an unknown brother- 
Sentiments offender nature orife » and, as Flaminius, 
the *Utter propofcs alEftance to the former i who 
however declares, that filial duty will not lu&er him 
to a0ail, with violence, even a tyrannic paifnt. One 
lOaterial appreheo&on he tnen^s, that of loling 
tbe lovely captive, Ariana ; wherefore he reqvelli ' 
Rhadaniftus to convey her from the camp ; this fa- 
vour is readily and cordially promifed, with an in- 
tteaty, that Teribazus vill alfo retreat to the Roman 
refi^ { this is declined, and he goes off to fend the 
idol of h'ls affeAIoo, while he watchfully prevents 
any inlerrupcion of her interview with the ambaf- 
Tador. 

Megiftua now leads on Zenobia, and a few lines 
axe fpoke before Rhadamiftus fully perceives what 
objed {lands before him; tranfported doubt, for 
fome time, agitates him, after he has recognized 
her features and perfon, during which, Jhe per- 
ceives, knows, and yet doubts alfo,. the hufband 
fhe has long thought dead. 

Tbele meetings are fo frequent in tragedies, the 
Mourning Bride, Oroonokoj &c. that the author 
Ixiuft^pfTcls uncommon abilities who flrikes out any 

thing 
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thing new or more ancfiing than we have ieen. 
"Whatever poQibility there is of working fuch an ef- 
fe£t, we cannot compliment the piece before ds, in 
that light i the prince, as uFual, Ibnds in an atti< 
tude, and the lady faints ; befides, the incident hangs 
too long upon attention. When the faithful pair 
are realized to each other, Zenobia prefents Megif- 
tus as the preferver of herfclf and child, upon which 
occafion. we think Rhadamithis nx) languid. 
How much ftronger is the glow of Jove and grati- 
tude in Oroonoko, who forgives even the villain 
. who has kidnapped him, as being the means of 
finding his beloved Imoioda ? Without forceable ac- 
tion this fcene, efpecially as a child is in the cafe, is 
much fainter than any one we know, of a Qmilar na- 
ture. Indeed, the poet fcems confcious that his 
mufe flaps her pinions heavily, by hurrying the aft 
. to a conclufion. Tigranes being feen, Rhadamiftus 
goes off to meet him ; Megitlus brie6y mentions the 
pleafing accompli fhmcnt of bis prayers, in Zem^'s ■ 
happinefs ; and Ihe promifes him finguUr r^^d. 
— Would fhc did not deliver herfelF in rhime. 

Aft the fourth commences with the two princely 
brothers ; Teribazus thanking Rhadamiftus for hii 
promifed care of the captive, and warning him 
ngaind; any amorous impreflions. This precaution 
occafions fome dut»ous expreflions to fall, which 
alarm the fufpicion, and enfiame the impctuofity, of 
Teribazus, who, ncvertheleCs, cools upon bctngde- 
fired to continue the beauteous objeft within his amo- 
rous father's reach, and chunng-rather to trull Ro- 
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maa integritjr* requcfls again the conduftive care 
of Ft«inntU9. Here Tigranes enters^ and giVes in- 
formaclon that the king is approaching to have s 
priTate interview with the ambaflador t this ieods 
off TeribaztH, and the monarch foon appears. 

After a few preparative linei, Pbanfmancs meiv 
tioni that Rhadaoiiftus is alive, to Flaminius* know- 
ledge 1 ibereforci demands his beat} irom Paulinus 
the Roman gjcneral's bands. Here the tyrant, if 
pofliblei gives his charadcr a deeper tinge of guilt j 
end Rhadamiftus, though in vain, expoftulatcs with , 
him on the principles of parental tenderflefs and g> 
txni humanicy 1 thefe failing to touch his inexora- 
ble heart, the parley is broken oS^ and vengeaoce - 
denounced oa dcher fide. 

Fharafroanes, determined on thededfionof war* 
refolves, during the intermediate hours of peace, to 
profecute his impaOionate purpofe on Ariana, and 
aflcs Tigranes, if Ihe has confentcd to m^e hitn 
happy \ on being informed of het peremptory, nay 
fcoroful, rcfufal, he declares, that love iifdr Ihall be 
his Oavc. However, a gleam of generous feeling 
fhoois acto& the gloom of his dulky mind, and 
lights him to the milder path of perfuaRon ; for 
which purpofe he orders Megifius, whom he fuppo- 
fes the father of Zenobia, ro be brought before him % 
the dd man, at his entrance, (peaks in the ftile of 
hcQtative apprehenfion, to which the monarch re- 
plies in terms of friendly profclTion, for fiike of his 
imagined daughter. Speaking of the diftrefs which 
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preys upon Zenobta's mind, Me^ftitf mentions 
. abfent hufl>atKl, long feparaced, as the caufe .<^ 
her woe. This alarms the monarch, who dccl^:^ 
he will remove, by violence, fuch an impedimenC 
Co bis own uncontrolable pafiioiii:and deflres an 
immediate interview with his beauteous captive, 
ordering Megiftus to conduct her, which charge he 
refpe£tfully declines; and-^wheo urged by Pbaraf- 
manes, with the glaring ai^umenc of royal fplendor, 
■he exprefies bimfelf in the following agreeable p»C- 
'fage, which, without much originality, has yet fome 
{hare of poetical and philofophical merit i it might 
-naturally flow from an humble ftation, yet it Is by 
' no mews unworthy an exalted mind : 

Oh ! not for me fuch rplendor— I have lived 
My humble diya in virtuous poverty ; 
To tend my flock, to watch each rifing flovV, 
Each herb, each plant, that drihks the morning dew ; 
And lift my pravers>to the juft Gods on higK.^^^ 
Thefe were my habits, thefc my cares.—-— 
I'hefe hands fufliced to atifwer my deUm, 
And] having nought, yet nought was wanting to me, 
Pliarafmancf, ill calculated to-parlcy with his own 
turbulent paflions, contemns cool reafon, atid threat- 
ens the mofl fatal meafures, if his deflres are not 
complied with, leaving Megithis to ruminate cherC' 
oil. The old man might have been furnilhed with 
an execHcnt foKtoqtiy ; and, indeed, one of eight 
or ten lines feems neceBary to place the exit of Pha- 
rafmancs, and the entrance of Zenobia at a proper 
didance from each other i as it is, flie treads uptm 
the heels of inccnfed royalty. The princely Hurries 

off 
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off her faithful guardian, appointing a place of meet- 
ingi that fufpicion may not arlfe from their being 
ieen together. Teribazus enters, upon the old man's 
departure, and renews his fuii to Zenobia, which 
flic interrupts, and overturns, by a moft unaccount* 
able declaration, that the idol of her lore is in the 
camp. Nay, upon further queftion, fhe ftill more 
furprifingly, and we may add inConliftently, de- 
dares, without referve, Flaminius is that rival. 
From what (ffecedes, it would fccm as if (be bad 
interefted the prince to recommend her flight to the 
Roman camp under care of the Roman ambafladon 
That flight bnng ready for execution, bow is it pof- 
Cble Ihe (hould, fo palpably, ftrike out the meaas of 
prerention \ nay, even the hazard of, either dtfco- 
vering Rfaadamiftus, or, fubjcAing his Hie to dan- 
ger, from a tempeft of jealoufy raifed in his bro< 
Cher's breaft. Yet, fuch is her condU^i and Rfaa- 
damiftus, entering upon the difcovery, is juftly ac- 
cufed by Teribazus. - The dilemma Zenobta has 
reduced herfelf and hufbuid to, is manifeft, as in 
this bungled fcene (he fpeaks but two lines and a 
hair, and chofe with little or no meaning. 

Teribazus, though almoft frenzied with rage, fo 
far remembers the facred character of an ambafla- 
dor, that he poftponcs his rcfcntment to the next 
day's battle. This is polite, and generous i but 
how can we account for his leaving the woman he 
loves with a profelTcd rival, whO' is, as he knows, 
gcung to quit the camp, and has his own requeft. 
Id take the fur one with him. How to reconcile 
G g g 2 fuch 
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{iich contrarieties we cannot tell, and fuppofe no- 
thing could urge an inEclligevt author intocbeai. 
but the ucmoCl diftrcfs and peourj of plot ; w, an 
implicit compliaaoe with Mr. Bays'* maxloii Chat 
fo elevate and fcxptizz is eligiUc at aqjr rate. 
- Soon after TeribaZus geei olf, ^^iron enten^ 
»nd haftcns the departure i^ RhadamJ^us, with 
Zenobia \ who fcarce difappear;, when PbaralaU'r 
pes* with bis obrequiout Tigcancs, ap|)roadi. The 
monarch declarca bis iot^ion* of abidiiigtbeeveqc 
of waTi upA iends for his fbiia TehbazM } to vbom, 
OD bis appearance, he urges an aicculackm of girjng 
Fountentnce to his foes \ tbis the prince denies with 
tiecoinuig fpirit and tefped. Oo a lecond C^a^BG^ 
•f th^wartit^ his father's amorous iacUtat)<vi, be 
dibUiiDS any atcachment to Zenohia, and {XHoim 
CDC aoibiCton V the prefcoc ruler of his heart, Ti- 
^iDcs, vbQ was difpatcbed to iee that tb? RooMm 
^mbaiTador had l^t the caaip, returns 4 ap^ iafonm 
PbaraToMces, that ^nobifi and Mf^ftus ^re fl^d 
with tbe ambi^ador : This roulta ti|e Vftanti wbp 
orders a porluit j which point fif &rvice (be irrka^ 
fed Teribazus takes upon bJmfielf* cionfidecablj i« 
ibe Quixote, fltlet nqt in refpeft of wacds, bu( 
the incctnfifteocy <^ the behaviour. To fay Qutt^ 
fbere is a laughable miiourc of coolequeoec 9f^ 
weaknefs, rage and childilbneTs, fet fortb vtt the 
monarch alibi wbofe conclufion of the a& is ap 
inuch below the tciB|ieroC rnind^ bc^^ tu^i^Cft 
Piewi), aspoflibk. 
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At the comiaencement of the Bftli a^, PhvafoM- 
iics prereats hiipielf to ub, iq a ftate of agitated re- 
ficftion 1 jealouff aod vengeaace fire his imagjjoa- 
tioD, to a defperate relblution, when Tcribazus bringn 
him the agteeablc intelligence, that be overcook, and 
has, after faint reOftance, made prifoners the fugb*' 
tivti. They arc brought on chained, and fuftain* with 
becoming fortitude^ threats of a fanguinarjr nature^ 
firom the enraged monarch. Rhadamiftus throm - 
out 8 bint to his brother, that he will repent th« 
forward zeal which has brought them into.fuch* 
luuation. Tcribazus, wild with refentmmt, hav- 
i«g heard Zenobia declare the fuppofcd Flamiaiiu 
her hufband, trots his brother with difdaio, ao^ 
vows ettmai hollility with Rome. Rhadamiftus, 
pleading the privileelge of his ftation for fafety, if ' 
^fwercd by Pharafmanes, that he has forfeited all 
ikle fo re(pe& and protection. Zenobia remon- 
. fiiiatei, in favour of ber huHiand, with force and 
feeling i which rather fecms to precipitate his fate. 
Nothing can be more languid than Rhadamiftus's 
liehRviour through this wbote fccne i when dragged 
pff 10 execution, bis wife foftens into fupplicatioot 
and, DO Pharafmanes's declaration, that her compli- 
ance with his amorous defires, is the only path to 
nieicy, flie very pathetically ofii:rs her infant fon, as 
H plea fra* milder treaitmenc ; finding the monarch 
inexorable, the gives full Icope to the diftraStoo 
pf grief : here Tcribazus appears, and ieems difV 
pofed to footh ber, notwitfiftanding he has been the 
.cfofy qi the pungent woe, fhe feels. 

Oq 
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On the hintt that Flaminius is his brother Rhada- 
miftus, Teribazus entertains ftrong and natural fur- 
prize } and, .with a great deal of jufHce, afks, why 
£> important a fecrct was kept from him i on Ze-: 
nobia's anfwer, which contains but a weak apology* 
the prince rcfoWes, afieftionately, to iave his bro- 
ther, for which purpofe he goes off. Zenobia,' 
bowcrer, does not draw any favourable confequencc 
from this unejtpefted turn { but feems to think her 
hufband's fall is tneritable ; which melancholy re- 
flexion is conBrmed by Zopiron, who brings intel- 
ligence, that Rbadamiftus is leading forth to ezecu- 
lion } this, very alarming crifis, infpircs Zenobia 
with a defperate remedy, which Ihe haftens to put 
in pra£tice'i but leaves the audience in doubt what 
it mSy be. 

Rhadamiftus appearing guarded, Teribazus joins 
bim, and enters into a private conference. The ex- 
planation of affinity gives the former a fine oppor- . 
tunity of manifcfting fraternal tendernefsj by grant- 
ing unlimited forgtvenefs to the perfon who has ef« 
fcded his ruin. Indeed, the picture he gives of his 
own dllingenuoas policy is a powerful enculparion 
of Teribazus, and places him in the faireft point of 
view that their condwfl and circumftanccs will admit. 
However, his brother, nn the propofal of a refcue, 
even at the expcnce of their inhuman father's life, 
fhews true Blia) dignity, moft amiable perfevenng 
tendernefs, in rejei^ing the idea of preferving bis 
own life, and even his love, by the facrifice of a 
parent. Tigranes, with a frelh fcnteoce from Pha- 
nfmanes. 
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rarmanes, orders the guards to plunge Rhadamiftus 
into a dungeon, where his generous brother deter- 
terihioes to attend him. 

: Tigranes, ia a fbort folUocjuy, after the prince* 
ire departed. Teem) to plan great matters for him- 
felf» but is fo much the embrio of ^ villain, that wc. 
fcarce know what to make of him } Zopiron now 
appears with a fufpenOon of Rbadamiftus's fcn- 
tcDce^ by order of the king, and, as he fays, the 
queen i mention of the queen furprizcs Tigrancs, 
from whbfe enquiry we find, that Zenobia has con- 
fented to be, and aflually is, by a very Oiort cere- 
mony, the wife of Fh^rafmanes ; Zopiron's account 
of the traoladion, has fome fliare of merit, and gives 
to critical perception a gleam of the cataftrophe. 

When the royal pair are difcovered, the monarch 
cxpreflcs himlclf in affectionate terms, while Zeno- 
bia's words wear a cold and my ftertous gloom ; on 
folliciting freedom, and fafe conduft to his friends* 
. for the Roman ambaflador, Pharafmanes's impe- 
.tuous, brutal .temper kindles, and mention of an 
interview makes him not only reverfe the pardon he 
fo lately granted into a frelh order for immediate 
execution, but alfo treat his unhappy bride with the 
moft fevere indignity; till at length by the opera- 
tion of poifon he has drank from his nuptial cup, 
his feelings are changed from rage to agony ; Ze- 
nobia's triumph at bis approaching fate, is moll cer- 
tainly founded in juftice, and affords an excellent 
tianGtion in a&ing, but we muft contend that it fa- 
vours rather too much of mafcuHne ferocity, efpe- 
cially 
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cnWf in thofe lines of exukation fhe fpcaks after 
Pharafmancs dies.v 

Upon the entrance of Rhtdniiiftus, freed from 
captivity and danger, he flies with rapture to the 
embrace of his bebrcd Zenobia t who feemSf like 
Rooneo, to lofe a vhife the reme mbranee of poiTon in 
rapture ; Rhadamiftus in one line pays the tribuce of 
filial forrow to an unworthy ^her, and die out 
nioment warmly applauds Zenobia fi)r tbe Tiituow 
a^ion of murdeting him. 

When Zenobia feels the deadly draught workti^ 
in her veins, fome pnlictic ftrokes cccur, but fo in- 
ferior to thofe of the laft fcene of Romeo and JuUeC* 
which they evidently, though faintly refemble, that 
comparifon lliews th^m in a trifling point of view ) 
our heroine's conclulion would lofe much of its ef- 
feift but for the mention of her child : Rhadamifhft 
is very feebly fupported for his ttrcnmftances, and 
making the impetuous, hot-headed Teribazus, a- ' 
midft fuch a fcene of confuGon, woe, and the dif' 
■ appointment of his own heart, draw the coo!, mo- 
fal inference which the author fixes from his piece, 
fttmi rather a compliment to the performer, than 
ftriftnels of propriety, which woold have given tbe 
conclufive fpecch to Megiftus, or rather Zoptron, 
as the charafter leaft intcrefted, confcqaently fitttA 
for fpeculaiivc remarks : the fix Hncs of rhime arc 
alfo as impoverilhcd jingle as ever we met in any 
decent piece. 

The unities of this tragedy are well prefcrved, 
there are fome furprizcs, and many intcrefling events 
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in the plot, whieh is well conduced for ftage bufi- 
nelt ■, the rcrfificatton is neither elegant nor flowing, 
however, by rifing very little above meafurcd profe, 
it has no tunt of bombaft } the fentiments are trice, 
yet in ieveral places happily applied^ and we rea- 
ifily admit, that there are many ftrong appeals to 
the tender padions, infomuch that we know feveral 
pieces much more poetical and correift, which can- 
DOt'draw fo many tears ; what light ii fhews human 
natilre in, and how the great purpofe of inftruftion 
b fulfilled, we fhall difcovcr by an inveftigation ' of 
the charaders. 

Pharafmaoes is one of the moft compleat, royal 
villains we remember to have met with, capable of 
crimes thoroughly attrocious, without one generous 
feeling ; his -love is evidently fenfual, his fame bar< 
barity i the fanguinc Have of ambition, with every 
other hateAil, turbulent paiTion } he moves before 
us^from beginning to end, an objcGt of confummate 
deteftation t the author, intending to exhibit nature 
in a ftate of the utmoft depravity, has well fulfilled 
his defign. As to the aAing of this obnoxious mo- 
narch, there are opportunities of exerting confidcra- 
ble talents to advanci^, and we imagine Mr. Mos- 
soP*s executive powers might make him 3 very 
cdnfpicuous charaAer, while Mr. Aickiu (lands 
deficient both in dignity of deportment and extent 
of voice, which latter defeft is rendered more palpa- 
ble, by a laborious wildncTs of exertion, by vain, un- 
cultivated attempts 1 in fliorr, he reminds us of an 
unbroken fleedj which is conllantly upon the grand 

yofc. I. II h h paw, 
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paw, without any grace or propriety or motion ;, 

a little reftraint would throw him into (nore 9gre$- 

9ble regularity, and rnend his paces much. 

nhadamillua is an honeft man apd tender husband, 
in point of Btial refped alfo he is copimepdablc, bu( 
a^ iq heroifm he cuts a yery poor Bgure, being, ai 
is apparent, timorous and difingcnuoui : in thefc 
failings he feems to be a mere tool of the plot, which 
greatly depends ii^ its prefent form on his cenfur^- 
ble conduA. The part was indifputably iij'ritten fof 
Jklf. Barry, whofe performance happily fuftain^ 
tfie author, wherever tie has donejufticeio hMnfelfi 
tiut as many pf the fcenet manifell great inequality* 
ytf are not to be furpri^ed, that capita) abilities in 
fuch places, Ihould (q far bo;rder en ioGpidity as tq 
pall } otic third of this chapaAer oqiitted in aAion, 
w:ould render him mpre intereftipg to an Jiudience^ 
aod more advantageous to the perfornper, .. 

Teribazus, we may juftly ftile, (he fquih an4 
cracker of tragedy, poffefling an undifguifed, gene- 
rous and ^ffedionatp heart, yet precipit^ed by ^ 
violent degree of fretful iinpatience j there is a.i\ 
oddity of compolitiofi in thi| impetuous prince 
^hich Mr. Hplland delineated with qiafierly exe- 
cutioni hi^ tranfitioDS were rapid^ apd his expref> 
£pn forceable -, that power of voice which on man]; 
occalions he was too laviHi. of, here operated plea-. 
Jinglyi ^fi "i^de found literally an echo to, the 
fcnfe. ' 

Mr. Palmar appears in the lituation pf an un- 
Ikiiful rider pn a high mettled horfe ; the p^rt runs^ 
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away with him* ind tie is as near tumbling heels over 
head as fkiffiblc. We «i(h, froih real regard to thi* 
iifing performer, that he would, before habit takes 
too ^ftrdnjg poQefflon of him, clap a theck reio oii 
bis exprelTioni fbr It iW ftri£t, critical truth, that 
being under is better than over the mark, and that 
many liaturAl deBcienties in foftened by a prudent 
limitatk>ti ; fpirit Aioold enltreni but not wage «a^ 
%ith propriety: 

Mcgiftua is a Very amiable perrohage,tiumaoe and 
^rtatal ill his Attachments, huoible in dcGres, and 
refolut6 in daUger \ we think the poet might have 
friade him much moreconfiderable, however, as Mr. 
HASrAtib, far in the decline Of life, was deGgned 
fat tte pirt, it was probably adopted in point of 
length &nd filings to bii impairied faculties ; it is 
tertain^ that gentleman did him great itittice, a ten- 
dbr, feniible placidity of countenance find expreflioni 
gave the fentiments due eflfeft. 

Mr. Jt^^ERSoH, iifrbb has taken politHJori of the 
did mixtt does not affect us fo much as his prede- 
ceflbr, though neither lahgtiid nbr difagreeable. 

Zopron fccihs little more than a Bller up of the 
drama; he appears to poflcfs fome virtues, but has 
lio oppOrtuhity of eterting any, and what he fays. 
through the whole play, is of fo little GgniGcance,' 
riiat we ar^ furprized Mr. pAcksk can walk thro*, 
ttim without fetdng the audience aOeep \ this is qzA 
cif many makelhift chara£ters which, if totally oh 
mittedi would occafion little or no deficiency; 

Hhhs TJgfioes 
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Tigranes feems to be a thorough paced pupil of 
tyranny, ready for ^1 the dirty work his mafter can 
fuggeftj teeming with tntfchief, which, however, be 
cannot bring about. Mr. Hurst does him noin- 
judice, except by a MoObptan potnpolity of uter* 
ance, which hangs too much about him in every cha- 
rafter he performs ; we think proper to intimate, 
that every imitative performer is fUre to catch the 
defers of chat perfon be aims at, much fooncr thin 
hk beauties } and, as the latter, at fecond band, grow 
much fainter, fo the former rife to a fironger degree 
of difguft. 

Zelmira is as water-gruel a chara£ter as her hus- 
band Zopiron, and aS(»rds no opportunity for cuttings 
a confpicuous Bgure i being no more than a foi]«. 'flie 
cannot rife above the agreeable,, and tfaii Mis. 
Vf. Barr V reaches. 

Zenobia engroflcs more approbation cban any o^ 
ther chara<^er -, as a princcfs, wife and mother^ 
Jhe commands ourapplaufej her ficuations are well 
varied, alarming and intereftingi,wc heartily coa- 
cur with the author, that Mrs. Barry gva hec 
many additional charms, that ber aiftion isakind of 
Promethian heat to the princcfs, and that we have 
not lately feen fo Itrong a degree of pa0ion and pa- 
thos exhibited. 

This tragedy, with adequate performers may^ 
nay mUn: always pleafe on the ftage, but as to pri- 
vate petufdl, wc think it will afford very little pie*- 
fiire, and lefs inllruAion. 

CYMONT 
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C Y M O N, 

A Drafflttic ROMANCE. Anonvhovs. 



X H £ tifle of thn piece Spares us for «o in- 
vaHon of critical rules, being profellcdiy in the ex- 
travaganza ftrain» we are to ccmiider it as a chili 
of unreftrained ima^nation, rather than the off- 
fpring of nature and propriety ; what has been ai- 
ready objected to ghofts, fpirits, witches, &c 
even decked by Shakespeare's luxuriant faacy, 
muft lie much tnore&rceably agunfl; the enchauer* 
and enchantrefles of inferior pens ; but while pub- 
lic tafte Ihews fuch an unacowntable eagcmefs to en- 
courage Ibund and pageantry, it is mK wooderfii)^ 
chat authors and manager^ fliould throw out die 
raott propable bait of foUy|. 1^ calling any SotttI 
mqnftcn to their ud. 

Merlin and Urganda, two perfoas pc^cfled of 
fi^Kmatural powers, open the firft a& 1 from thdr 
converlation, it appears, that the former has enter- 
tained a paflion for the latter, witfaottt meeting 
a fuiuble return i he charges her with loving Cy- 
mon, and upon her prcTaricating, urges her hav^ 
ing Qxita that prince from his father, in feardi of 
whom an hundred knights are employed* What il 
a romance without knights ? 
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• By what Merlin fays, Urganda inflcad of fulBll- 
irig her appointed truft> which was to guard the 
peace and hJnocence of the ArcadianSf haft funk 
them into folly tnd vice i here a ibng ticturs^ 
founded on that moft hackney*d thought, that ari 
impure fountain muft produce tainted ftreams^ add 
fo of ill examples frodi i throne; 

Merlin, proof againft the follicitationt aod re^ 
nlonftrances of. Urganda, declares revenge agunff 
her, and in the myftcfious language of a conjuterj | 
lays, that Cymoh's cure itiall tx her wound j this 
alarms the enchantrefji^ apprehenGon, tfte pbnders 
on his words, when her attendant Fatima appears^ 
who feems to fdrm dreadful ideas of Merlin's dif^ 
pleafure, and urges Her mif^els to itvoid impcndiag 
Ills, by marrying him ; this her attacftthcnt ttf 
Cymon prevents, from which fereral pleafant re- 
inafk$ on female weaknefs arifej and Cymon't 
Hate of idibtifm is fet forth at lai^e i t^e inequali- 
ty oF mag^ck to fhe power of love is tolerably well 
explained in a fong we iheet here; 

Among other fpirited remarks, we think what 
follows dcfcrves quotation, ■* 'tis the bufinefs of 
beauty to make fools, and not cure them } even li 
poor, I could have made twenty fools of wife men^ 
IB half the time that you have been endeatoiiiing td 
make your fool fenriblc i" on feeing Cymon at i 
diftance, Fatima propofe) to retire, bur Urgand^ 
deGres her alDflance to divert lum, and in' a foiig, 
Tcry like alt others which relate to enchantment, io^ 
rakKi not only her tttcndant fpirits, but tlie power 

3 . ftf 
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fit mufic to influence him i here the prince appears, 
clouded with nielsncholly* a cmverfation cnfues, 
whoein niaay^ lines are fpoke, yet very little is 
faid I Ufganda fooths, and Fatima rallies the fim- 
pje yopch, who anfwers with fuch dubious infenJir 
bjlity, that qo direct: inference can be drawn 
through fitre pages ; in order to waken his feelings, • 
Ui^anda fhews him a delightful . profpc^t, of- 
^hich Cupi^ and his fuitc. make a part ; however, 
the blind gpd owns bis inability. to conquer Cymon, 
and feenas rather nettled at being called on fuch « 
fniitlefs errand, 

. Cymon's falling ^leep, amidft exhilerating epter- 
t»ament, is a poiverful proof of dulnefs ; on be- 
iqg awakened, he expre0es a dedre of going, and 
ipakes a pretty allufion, in fong,' of his own cafe 
to that of an epcaged linnet ; at lengcb, Urganda, 
by way qf working on his gratitude, grants him li- 
berty, and gives hiirt a magical nofegay which can- 
not create, but is capable of improving palHon } he 
receives bpth with a kind of puerile joy, and crn- 
cludes the firfl a£t witi) a fong on liberty, very 
much in the namby pamby ftraln, but well enough 
for a fimpleton. 

Two (hepherdeffcs prefcnt themfelvcj at the be- 
ginning of the fecond a£t, one in full fret at being 
forfakcn, the other offering conciliatory advice i Ur- 

ganda's fruidefs paflion, though an encbantrefs, is 

nientloned ; from further explanation, it appears, 

fhat one Sylvia is the obj,e£t of Jealoufy, as her 

beauty^ 
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tcMtf (etna to be an olyeft of general admlracioa 
among tbc rural fwatas -, after a very woinantQi 
reliction of malctng her as uneafy as potHble, de- 
living pleafure from her paln« the fifters are zo6f^' 
cd by Linco, a men7 blade, who gives a fpecimen 
of his dtTpofiiiofi in a l^irifed fong. His contempt 
of Gghing lovers ii well cxprelTed ; his concrafttng' 
of Sylvia, who fbuns galUncs as induftrioony ^is 
(Aber girls follow them, ii atfo plcaOng ; Linco^a 
fecond long is not a bad receipt for difengaged 
|)eace of mind, boc as to tbe poetry it is ai moderate 
» may be. 

Upon being told by the angry fiiepherdels that 
ha prefcription wont tBc£t her cure, he thinks her ' 
cafe dderves only to be laughed at ^ in a few lines - 
farther he mentions, that Sylvia has feduced Da-' 
iqoB her Gfler's fwain ; here the fcale is turned, and 
flK-wbo preached patience, being now touched her- 
fetf, breaths terrible threats ; at length, both females 
are So dilconcerced at Linco'a light treatment of 
their ferious concerns, that they go off and leave 
litm to enjoy his laughter tn another fot^j which has 
more fpiric than poetry, more found than meaning. 

Merlin next appears, and in foliloquy acquaints 
iis> that he has fown the feeds of mutual affcAion 
between Sylvia and Cymon ; by a touch t^ his ma- 
gical wand he communicates to a baiket of flowen, 
the power of infpiring the heart with love, then 
goes off uttering the fame line concerning Cymon's 
cure he pronounced to Urganda io the Hrft aA i 

toon 

L)ji.z.iit>,Coogle 



The ORAMATIC CENSOk. 415 

£oa as hedirappearS) thefimple prince approachet 
with his bird, to which he decermines ^ving libcN 
tft having obtained the like happiness himfelf. On 
J^ng Sylvia as Ihe lies reposed on a bank, he con* 
^cfles aftonifbinent, and tn a fpeech of much natural 
liinp1icity« ^v'es us to underftand) that new fcofa- 
£ons have entered his mind ; the air he £ngs is in 
a fuitable fiile, and affords rer; good ojpportiinir^ 
ibr a&ion. • 

Sylvia's waking occalions a verjr pledfing and dif' 
fidcnt interview } her long is pretty, and the afto- 
nilbed . beTitation between her and Cymon has an 
agreeable, natural, effeft ; but is rather too great < 
£militude to that of Hypolica uid t)orinda in Dlkit- 
dbn's Tempest. 

Thfc progrcfiive explanation of their attlefs paf- . 
Iton is Very happily conducted j her giving, as d 
token of remembrance, the nofegay enchanted bf 
Merlin, and his excHan^i^ that prefented him by 
Organda, are well conceived incidents for continue 
ing and embarrafling the plot. The due^ which 
concludes the fecond a£V, turns upon a fanciful ap' 
plication of inconftancy to fading flowersj which 
charm die fciifcs for a Hiort feafoni and fooir graiy 
obnoxiouSt 

Urganda enters with her confidant at the beginning 
of' the third a£t, making enquiry after Cymoaj and 
is again rallied by Fatima for fo eagerly purfuing 
fitch woithlefs game. We apprehend this convc 
nient lady's fcbeme for making matters eafy, by 
• Vot. I. I i i «b« . 
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the cnchantrcfs's marrybg Merlin and reuiiuog Cj- 
mon as a gallant, is too licentious : Befidcs, Mer- 
lin muft be as little of a coniuror as thoulands of 
his neighbours, not to find out his own cuckoldom. 
Cymon's rapturous entrance with a oofegay occa- 
fions a very apt iniftake in Urganda, which is, that 
the young man has at Ia(t conceived a pajlion for 
her, according to her wi(hcs ; hence flie conceives 
the mod agreeable fcnratlons, and on the conclurioa 
of a very lapturous air, which he tings, comes io 
his view ; at fight df To hateful and terrible an ob- 
jeft, confcious too of the danger her rclcntmcnt is 
pregnant with, he endcravouia to hide Sylvia's nofe- 
gay ; and when Urganda urges' an explanation of 
the change that appears in him, he prevaricates, till 
being forced to (hew the flowers, the enraged cn- 
' charitrcfs difcovcrs her tniftake, and by diflembled 
mlldncfs makes enquiry how he came by the pre- 
font i Fatima caufes him to flip out that it was g^- 
ven by a female, while Urganda, to make ven- 
geance more fiire, not only flops further inquifitioii, 
but gives tranfponed Cymon full liberty to follow 
Ills own inclinations j however, after he goes' off, 
(he difcovers very vindiftivc feelings* and having 
ordered Faiima to watch his motions, makes her 
exit with a fong of furious import. 

Sylvia now appears, at the door of Dorcas's cot- 
tage, wlthCymon's prefciit in her hand. In a fo- 
liloquy a/id two aits, Ihe confcfl'es lingular fatif* 
fj^ion, romenhat mingled with occaHonal dbubc. 
Looco 
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Linco Itftens while Hie is (inging, and pays a deli- 
cate complimctit, not only to the harmony of her 
voicci but the innocence of her difpontion. She is 
rather ftartled at Linco's overhearing her private 
' thoughts iipon fuch a fubjcft i he acquaints her, 
that fhe is to appear before the deputy govemOT, 
to anfwer fome complaints which have been lodged 
againft her by a Ihepherdefs ■, bowever, he promifcB 
bis friendly affiftance. Ignorant of any crime, but 
that of being too handfome, (he readily confcnts to 
anend his fummons. 

Dorcas, a deaf old woman, in whofe care Sylvia 
had been left, appears, and exprefies feveral jealous 
apprehen(ions concerning her charge ; but upon 
Sylvia's apparent willingncfs to go, and Linco's 
prcimife of proteAion, Qie agrees. The old wo- 
man's aHeflion is well delcribed, and, from what 
flie fays, Sylvia's identity appears doubtful, Dor- 
cas's fong on the danger young inexperienced fe- 
males Aand expofed to in ihefe days, compared 
with the time of her own youth, is truly humo- 
rous : However, we doubt whether there ever was 
an age of abfolute general conllancy in love i but 
fatire makes it a rule, to prefer things pad to the 
prefent. 

Dorus, the magillrate, hearing a Qiepherdefs, and 
promifing redrefs of her complaint, is next pro- 
duced •, his worfhip, in a very few lines, exhibits a- 
morous inclinations, which the female, either through 
fear or cunning, &ems ro favour, artftilly iritrodu- 
1 i i 2 cing 
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cing Sylvia's- name \ agiunll wboiq, bdng woand 
up by the prcfenc complainant, he utters fevera 
threats. Linco entering while Dorus if luQing the 
Jhepherdefs*s hand} protetb againft prejudiced U^ 
- voati and, to corroborate his argument, GAgs aq 
air pregnant with good fcnfe as well as humour, 
which the ma^ftrate feems nettled at, and the Ihep- 
herdefs intimate», that Lii)co, being a friend to Syl- 
via, is her foe i this occaliofis the ma^ltrate to in< 
fift upon Sylvia's immediate appearance. The in- 
terruption given him by Linco, who at Icaft goes 
out for the fupppfed culprit, is wbimfical'; here t|ie 
ihsphcrdefs departs with full and warm afliirances 
of protcftion. 

There is (bmething extremely well imagioed in 
making Sylvia's charms inftantaneoully ftrike the 
tHe old fon of vice } for ceitain it is, that he who 
makes juftice give way to one fet of features, will 
alfo make her fubfervieut to another that has 
inore force, or novelty. He ;ittempts qoeftioning 
with authority, but is unable to abftraA his ideas 
from her beauty i confequently, utters hitnjclf in 
very incoherent fentences. This fcine. is condufted 
with particular pleafantry. At length, .Unca 
adviles Sylvia, by way of making her eaufe more 
f^re, to, ftngi, this ihe complies with, and to 
powerful an efieA is wrqught upon the overwhelm- 
ed Dorus therct^, that he throws o(f all difgpile,. 
SDd exprelTes himfelf in the tendered - terms ; at 
which critical point of dm? the (hepherdefs re-enters, 
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to enquire if fcDteocc is -p^edt this oettles Donu, 
who aufwers fretfully* but promtfing to fpeak with 
tier in the juftice's chamber, fends her off { then 
renews his profetfioni of favour to Sylvia, with 
which, and a fpirited fong by Llnco, the third aA 
concludes in. a very pleaGng muiner, asTufpenfe 
is judicioudy fuftained, and the humour welt va- 
ried. 

Urganda, hurricaned with violent perturbation 
dr mind commences the founh si£k ^ and, after a foli- 
lOqtiy, or rather incantation, raifes- a da;mon of re- 
venge i who, lilfe a very complatfant Bend, ecchoes- . 
bis miftrelfes purpofe in a fong, which calls up fome 
of his infernal aHbciates ; after performing certain 
' riiyftical rites they follow the eirchancrefs. 

Unco draws in Damoo and' Dorilas by force, 
charges them with being jealous of.Cymonand Syl- 
via, which makes them fo forward to carry that 
belplcfs fdir befofe Urgaoda i upon being rallied [sf 
verdy by Linco, and pinched rather too clofe, the- 
Ihcpherd feems to hint as if he could not excul- 
pate himfctf to the governor for fuch. behaviour i 
however, the' laughing blade feems to treat fuch an. 
afjprehenfion very lightly ; and even when Dorus 
perfoqally orders him to join in thefearch for, Cy- 
mon and Sylvia, he makes feveral very ludicrous 
evanonN, jetting even in the face of authority ; this 
i-ritates the magiftrate to difmifs him, and, in return, 
^ gives Dorus a fevere rub,, as never doing juftice, 
b^ in conformity, to his inclinations, or paflions i in 
pbijciice to which alfo he fets her at defiance. The 
" lofs 
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lofs of his place fits eafjr on this difcngaged hu- 
mourif^, who feetns lo think» as matters ftand* it is 
of little confequence. We apprehend his fong 
points at our polincal difputes for fome years paft» 
however, ihcy are touched with a very gende hand. 

Fatima now appears upon the watch for Cymon, 
in obedience to her miilrefs's orders } Merlin comes 
upon her, and on account of her mifchievous er- 
rand, determines to punifli her. The conjurer be- 
ing inviflble, he very conveniently hears .what this 
female fpy remarks concerning Cymon and Sylvia ; 
his changing what Die has written to letters of blood; 
and quite a different purport from what Ihe intend- 
ed, gives a good opportunity for defcriptiyc aflion. 
On feeing Merlin Ihe confelTes (Irong fi»r, and footbs 
bis compafllon in pitiful terms ; this he will grant 
on one condition only, a pofitive injunction of fi- 
lence, which Fatima fcems to think, as nine tenths 
of the female world would do, a terrible tax upon 
loquacity ; however, according to the trite pro*; 
verb, that needs mull when fomebody drives, and 
upon Merlin's perfuaGon, Ihe confents, as a defeat 
to Urganda's curiofity, to anfwer no otherwtfe than 
by the monofyllables ay and no. 

On the Magician's departure, in his dragon-drawn 
chariot, the terrified waiting woman defcants on ber 
deplorable fituation in foliloquy, and feems to thintc 
his cruelty, in taxing the tongue fo unmercifully, } 
without precedent, A fong upon the words Ihc^ 
confined to, carries her off agreeably. 

Cy>™ 
3 
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Ofmn' 

Cfmon and Sylvianow come forward, and renew 
tbcir vows of confiancy with much fervour. ,Upoa 
her hinting apprehenfion of Urganda, he fortifies 
lier fpirits with Merlin's promife of adiilance. The 
air fung by Sylvia, which we may call tbt fweet 
faffioii of love, is in. the true pafloral llrain, and 
■does not want poetical merit either In verCficadon or 
fcncimcnt. 

While Cymon and Sylvia arc interchanging miH 
tual endearments^ they are befct, on every fide* by 
Dorus, Damon, Dorilas, and a parcel of thetf 
mirmidons, who fird taunt, and afterwards attempt 
CO take them prifoners ; this cnflames Cympn to re- 
fillance, he repels force by force; but while he is 
purfuing a part of the runaways, others of tnem, 
wich Dorus at their head, furround Sylvia, who is 
hurried off by them to Urganda j Cymon return- 
ing, perceives the lofs of his n^illrefs, and uttera 
his anxious feelings in an air bordering upon frenzy. 
At the beginning of the fifth ad, we meet Ur- 
ganda and Fatima ; the tormer glowing with cun- 
ofity, the latter labouring under Merlin's limita- 
'tion of fpeech, The enchamrefs tries interrogation 
in every (hape without being able to obtain a fatif- 
faflory anfwer ; from whence the fcene has fomc 
humour, but is incHfputably too long. Fatima 
is at length difmiflcd by her enraged miftrcfs, to 
Whom Dorus enters, who meets but a rough recep- 
tion rill he mentions Sylvia ; the thoughts of having 
her in captivity fooths Urganda, fiie enquires after 
Cymoo, 
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Cymon* and being infeimcd ttiat he fbiitd' riut be 
uken, -flw determines to glut her relentmenVph the 
wih^ipf «bjea (rf hh love j for whieh purpoftj die 
firft dooms- SrHhr to deathi bat on fecbnd dioughiEs 
chsnge» her fentenci; to cohfihement in Ac fiia'cl 
tower, oneOf her enchanted c^ftriA. 

The intwccni vi&Sai apptavs; is thtt^teniid and 
flicwn the gloomy fpot of her dtftin'd captivity, which 
fte lo6la.oif irtih becommg intrcpfdity, rfad Dngs an 
er which toros on this pretty, inftrufliVe, thougfi 
cofflOKin thoaghp, that inbocence is an impreg;nabrc 
ffiield againft the moft gloomy terrors of fate i u 
tiKy arc forcing Sylria to the cower, thie dreary 
Tprojpeft, by means of Merlin's fuperk)!' power, 
changes to onrof comfort and magnifidenCc'i thh 
ftrikes »he dtfcated' ertchxitreft writh fiiame anif ter' 
ror, Ihe- tries- her wand, but finds its' poWer blaftcd, 
and is ridiculed by hertriunTphanr cdmpetit'ot. A 
flouri(h of martial mufic is heard*, vthi^ catifes her 
to enquire the mcaniiig of it, to Which Merfin re- 
plies that the hundred- Imights fcnt by Cymbn's &■ 
ther, in quefrof him, have been drawn to^etHcr, 
and arc prqiaring to grace the nupdals of Cynion 
and' Sylvia', he reminds Urgandft, that herill treat- 
ment of-him^ has- countcfaded'allhetlchemca^ hoW' 
ever, be Ibew? fomc dawning of pity for her falleb 
ftaKj whith (He contritely thinks bcrfelf upworthjr 
ofj thee bretking her wand retires with a jiift re* 
markf tii» power- abufeddEferves to be ib annibi- 
UCEd* 
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fymmi 

Here ^ grand ItrocdEoa of the knights is ititro* 
ducad, and indeed ibe execution of tbis pagnntrf 
ttt the ft^ isequffi to Wf viaa. wc can form of juch 
an aSmx t but frotti this, asd many other pompoat 
.IkttraAtons thrown out to catch pabltc curiofity of 
Uu years, we a^e under a Doceflity of remarking, 
itM fucb luxury of ibow, indicates a lamentable de- 
cay of tafte : when the cy^ ufurp the place''o^ or 
-too much influence the ean in dramatic exhibitions, 
judgment 19 reduced to a deplorable ftatc of fervi- 
lity i however, this is crtticifing rather unfairly^ 
ivhile we review a piece founded upon magic ; in 
chat iighttheauthorof CvKOKhas been remarkably 
modcft, and introduced as few monfttolkies as pof- 
fible. 

After die procelfion. Merlin gives a kind of 
nuptial benectiAton c« the happy lovers ; a chorus 
M fung to Merlin's praife, after which, Linco recotn- 
-mends fHimcurouny die old proverb, be merry and 
wife} this brings on alternate finging, with inter-* 
mingled chorus's by the feveral characters, and To 
ends the romance. 

We have already hinted that our bard, upon fa 
imaginary a plw,*mighr, if he would, have overleap- 
ed the bounds of criticifm, nature and probability, 
much more than he has done, without any violent 
apprehenfions ofccnfure j as to the ffile, all fupcr- 
natural agents arc infipid, except ihofe written by 
Shakespeare, therefore, Mtrlin and tTrsanda 
cannot be fuppof'd 10 utter any thing much worch 
notice J indeed, they fomcHmcs entertain uS with 
Vol. I. K k k. iMme, 
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f hiine, which we grant UDiwtunl enough; bat tbdr 
prafe would do ts well for mj otfaerperfixuges. 
. Upon the whole, wercumot greatly applaud tiat 
author for purity ,tho' we aQow him fpiik oi ffilev nor 
by much for novelty of fentiment, notwhjiftanding^ 
it muft be admitted, be has made good ale of fome 
eftabliOicd maxims i his plot has not much intrr- 
cBcy, yet is pleafii^, the fcenes are placed in tolera- 
ble fuccefEon, and if there are not the moft p(»gnanc 
ftrokes of humour, there is little danger of atCen' 
.lion's drowfing. 

The fongs might have been much better, or cott> 
fiderably worfe, mediocrity ii the moft impartiid 
charafier we can give ; notwithftanding a moral 
.was very little to be expeded hrom a piece of the 
kind, yet we find one both pleaGng and inftruflirr, 
which is, that pcrfcverit^ innocence need not defpaii 
imder the moft apparent and terrlfybg difficulties 
of finding effedual aOiftance ; that power, derived 
from evil principles, is of very fallible and pcri8»' 
,ble nature, and that unfpotted virtue !s the oidft 
valuable poflenion of life. 

, In refped of the charaders we find Cymte by 
.enchantment a fool, and by the fame means rtftortd 
to a ftate of fcnfibility i Mr. VERKoif, 'w1io9us 
fingular merit as an ador, fiippotts him In both fi- 
tuations with commendable ability. 

Merlin is as good natured a conjuror as ever «e 

have met, however, his interpoOtion on the fide of 

dHlrelled innocence, does not proceed fo much from 

fympathy, as from jealous refentment conceived a- 

uioft 
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gaio^ Uigui4^iar jiFcffnii^ Cymqa toMni in the 
ideu of, love {.hence liich ^vgurable ctjuu ;trUe 
at. render him an amiablfi ig^nc i. whit Ik fays or 
dpe^rsqiura very Jittlc force of 8&iopi.be dcpcndi 
vfoa plain, level, declamatory utterjuice, and Hood 
JQ far^erpcSable in the hands of Mr.BfNSLEVi yet 
vfe think him conGderably improved ^y Mr. BANf 

J415.TKK, 

Vopa u a good, bccaule too true piAure, of fuch 
magiftrates as hold juftice in the Icading-ftrings 
Qf their own pafliohs, and wind h^r about asca- 
price or intercA dirc^s ; his amorous inclination 
throws him into luighable circumAances, and Mr. 
Farsohs's performance of him fuftains the author's 
intentions mod happily i it is cooBdcrable, merit 
for a£ti{m to keep equal pace with the writing^ 
but to heighten it as the gentleman now before us 
does in this part, deferves a greater ftretch of pr«|g. 

Ltnco is a chara>^ of great vivacity, uoifgrmty 
{tle^fant from beginoing to end, not only f^reeabls 
f^o^] the aptnefs of his cxpreflions, hut from.thci^ 
animating, benevolent tendency -, upon this view it 
it nq^ to be wondered that Mr, King Ihould dilate 
the^owfi of feverefi criticifm, and obtain the plea- 
fing-fribute of general ^plaufe ; we dont recolle^ 
a more difengaged, chade piece of afting, and tho* 
we dont pretend tg determine mufical merit, yet 
we are bold to a0t:rt, that the fongs of Linco come 
with as much' meaning and entertdinment to the ear, 
3S airs in their ftile pofTibly can do. 

■ Kkka The 
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■ ^^mii 

The Danidn of Revenge has aalf i ftuigj wbicll 

■ne apprehend Mr.CHAMVNEss exetutei ittudt ti 

the ratisfa6lion-of his hearers ; the Sfaephct'ds atteft 

inconGderabk that to praife or cetiftire thfc pep 

formers of them would be i watbc of criticifm. 

Mrs.BADDELXY has merit in Urgdnda,but bis to6 

Jilacid a fct of features, and too melodious a vdkt 

^r the palBons and gloomy fentiments of fuch a 

J)3rt. Mrs. Scott, though inferior, makes i lole- 

.'rable Hiift in the ciichantrefs. 

Vaiima is compofcd. of fpirited archnefs, and Eft 

fupportcd with a very capital degree of plKl&iltt^ 

by that excellent comic aftrefs Mrs, AEitJC^irt 

WE apprehend, if the author, inftead of the trifling 

upon yes and no, had thrown a kind of amorotn in- 

lercourfe between this charafl^ and Linco,both parti 

would have r^i^eived conriderabte addition, and tw6 

performers of general eftimation, would haVe becft 

prefented to the audience in a more ftriking light, 

Sylvia, though fhe did not abfolucely die with 

Mrs. AfeNK, has fillen intD very evident confomp- 

%\ye fymptomsi not but we allow Mifs Radl^t 

merit, both as an adrefs and a finger, 

The ShepherdetTes cannot be in better hands than 

thofeof Mifs Reynolds and Mifs Plvm, nor is 

Mifs BuRTpN unworthy favourable notice in one of 

them *t prefent. Mrs. Bradshaw, in DcMxas, 

^lls up the autltor*s idea, and gratifies any expeda- 

(ion fpe^tators may form, 

This romance was certainly intended as a mere 

(l)f^trica! reprcfcntatiof), $n^ as fuch it aETords very 

^^reeable 
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agreeable eotertuiuncot ; as to the clofec, it can on- 
Ij atnufe very ywiig, or very weak minds, on each 
of which [he nocion of eachantmenc muft vork a 
pri^didal cSed, and therefore we canooc juIUy i:e- 
ippmmcnd it to pcni^* 
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CAT O. 

A TRAGEDY. By Mr. ApDiS9i(. 

X H E moral tendency of' all Mr. Addison'i 
works, the ftrength of exprelBonj the harmony of 
▼erOBcation, the purity of fentiDient, and the afiu- 
cnce of idea, which fo eminently diflinguiQi his pro^ 
duAions, have ftamped great eflimation on hii 
name as an author i perhaps his independent drcum- 
fiances and ftation might to the obfequious w ig> 
norant add fome tuftre : were we to judge of lb 
play now before us by the complimentary copies tf 
verfes which precede it, we (faould naturally pri- 
fume it one of the moft correft and amauog effots 
of genius ; yet, Mr. Dennis, a tiold and laborins 
critic, undertook to point' deficiencies in e«ry 
fcene, and though his remarks wore in geoeraltbe 
appearance of fnarling, yet many of his ftrifbres, 
and thofc very fc«re ones, were indifputably (Oft-j 
his rcTiew,however,wc have not been able to ppcure 
a copy of, and retain but a very (light reco-^ioa 
of it, therefore what we oflfcr will neither iiciir the 
cenfiire due ta his apparent malevolence, or.'ob Inm 
of any praife his ingenuity may deferve ; we fhtlt 
trace the piece as we have done others, nc hunt af- 
ter trifling (lips, nor, on account of a geat Dame, 
nip over material ones, we confefs an exjtiHl ides of 
the author, but will not bi blind tohis raltf. 

Cato 



The *D:RAMAT1C CENSOR. ^9k 

CatD onnmeoces with FcRiiu and Marcus, tbd 
former cooly And the buter impetuoufly iamenting 
tbe perilous ftatc of dieir father and their councrjr, 
4ihey arc both furmflied with obferratkins worthy of 
grataadpatrioticnitnds,but Marcus dhnintifaesinucb 
bf iotrodudng bis amoroos paflioo when matun 
«f So much deeper concern claim attention, and For* 
titis difgraces bis dignity by mean difnmulation; the 
adi^ke be gives Marcus is wonhy a pbilofopher^buc 
-when we confider it fprings from a deGre of weaning 
Itm from the objeft of his own afie£tion, it finks 
under the denomination of plauPible artifice i thu^ ■ 
the elder brother becomes lefs an objed of eftima- 
■tioQ in this fcene than the younger: on the appear* 
ance of Sempronius, Marcus retires to prevent bis 
jnental agitation from being diicoTcred. 

Sempronius not immediately feeing Pc^tlus, hints 
at a coofpiracy, but goes to no pant of explanation, 
as tbe youth catches his eye ; under a previous pro- 
feflioa of diflimulation, he fpeaks as a fpn of Liber- 
ty, mourning her approaching fate : a fine compli- 
■TMOi to.Cato occurs, that of bis virtues rendering 
the penurious and Otattcred refflains of Rome's Ic- 
jute awful ; it is aAoollbing why pur author fliould 
,baTe blended To much love with a fubje£l fo foreign 
to it, yet SemprQoius mentions his paOlon for Mar- 
cia, as does Juba fomettme after, fo that there are 
iour £w;uns employed in fighing even while Czlar 
is at, and ready to florm their gates. Fortius indeed 
juftly mentions, that it it a moft unfavourable fea- 
Soa to court his fidcr, and goes off with a fpirited 
' rcfolution 
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r^oltttion e€ toeounqpAg tbs faUkn to luI&L tkdr 
duty as Rdnani. 

. Oo his depoKore ScBiprabiut, ia. Alikqay, e^m> 
ui b) underftand, chat he sxpcfis Syphaa; • Mtpw- 
dianchiefi to graac him aOiQance ia nutms of mif*- 
chief; thefiinformidSt that Cue's Fpfa&l of -Mirrit 
ID his wilhes roufes tdentmcnt, and thence mti«at« 
a deCgn of giving up Cato to Csfar i fiypbax's.'«p>- 
|}earance brings this poiat to fbrther ezp{anatiaB,the 
^timidian general declares his trbops ready ibr alv- 
volttbut at the Jame time acknonliidges and lamata 
Jvba'i 6rm atcachment to the vintuiiua Romaa % 
Semproaiutt however, u^os a frdSi triat<o brJi^ 
orer that young prince. WeadnNreMr. ADOb^ 
eoK's idea of bypocxiikal patriocifo), where oo the 
principles of deceptuin he oialces Scmprootus fpeadc 

thus : ' 

I'JIimiceal 
My thoughts in pafllon ('tis the furcft way] 
7'11 bellow out for Rome and for my countiy. 
And mouth at Cxfar till I Ihake the Tenate ; 
Year cold hypocrify's a ftale device j 
A wom-out trick — ^Wouldft tbou be diougfa t in nmeft 
Ooathdiy fiagn'd-zcalifltagCaiii BTtfiattuf, 
He goes off to cultivate a fpirit of mutiny a- 
tncHigft the Roman foldiers, and leares his friend to 
-work, if poHible, upon Juba ; the young prln^ 
Immediately appears, and taxes Syphax with-lodra 
f^ gloomy coldnefs, defiring an exp)3i»tion ; the 
old man, in a fliort, blunt reply, throws a farcafti- 
Xn] charge on.and difclaims Roman diflimulation 4 
this draws from Juba a libera compltment in favour 
. ■ of 
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pf bis oVicfi n in r^ctfrn, SypbweDicrsJDt&« fpirifed 
conipirifon of Numidiaa worth, buc mofints himr 
felf-co romial excelleB«t while JnU v^fy Jeofiblf 
contnfti the moral ud (ocial viruies ; this wtrmi 
the rou|^ impfttience of the old general^ who give* 
tAs^xpMffion fudi fcc^ ttiu the.prioce is uoder a 
iKoeffity of ^vjng a check, which ftomxchs chcve- 
ceroD, and caufcS him to try ttie pathetic, hj aakf 
ui% mention of Joba's dying father } afurwards he 
KHichei upon Joba's love as the foundatioiKtf his 
other atacbaiaot^, and paints the fupcrioc charms 
«f chofe beaueies whomaybe m^t with in hiaowii 
Oitfrc of Zafpa, buc the nojial youth moft ienfibly 
fcnuns, tba hi« regard is Bxed upon mteroal not w 
ternal merit i here Marcia atid Lucia appear^ which 
cuifes SyphaK to retire> execrating the former* an 
beiog coofcious that a fmile from her can'ovcnuca 
all the power of his perfuaTion. 

The intercourfe between Juba and his mifh-efs we 
deCHi extremely infipidt the lady indeed judicioufly 
x^roves her lover's whining at fuch an.interefting 
pant of time, and fends him off to. more material 
concents with becoming rcfolution i Lucia» who 
leems to have fofter and lefs noble ideas than Mar- 
cia» ui^ratds her with gWing the good-natured prince, 
«8 ^e oddly flilet him, fuch treatment : Cato's 
daughter, however, manifcHs great good feafe la 
proceeding upon the principles of felf-denial, rather 
than eSemioatc the public caufet Lucia confcfTes 
berlelf unnqyal to fiich fortitude, hence arifes a dif- 
eovery, of her -attachment to one of Marcia's bro* 
. Vol. L L 1 1 thers, 
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thers, Wfliicli, onenqtrirjr, proves to bet fortius i 
thU makes Marcia coaimiferate and plead tbe onUe 
of Marcut, Lucia confcSb great perplexity bccvecn 
the two lovers, which Mircia ftrives to fofcen by a 
frieodly and pious obtcrvation, that prefent fonow 
wider cekftiat tnfluebce» may lead to future happi* 
ncff. She concludes the aA with a very beautiful 
fimilc, harmoniouny, but unnaturally cxptefled in 
ihime. 

A& the fi^cond introduces the Roman fenate in 
expectation of Caco, who, after a few prefatory lines 
appears. In his addrcis to the fenate, he inforini 
^em with juft dignity of fentioient, how affurs 
Hand, and obfervcs the necelTicy, from Csfar's near 
approach, of determining upon defen&ve or fub- 
ffliflive meafures : Sempronius, according to what 
he mentions in the tklt ad, deliver^ htmficlf with 
atl the impetuofity of a zealot for liberty^ he draws 
an irr'.t^tLve piAure of paft tranfaftions, and con- 
cludes with a bold figure of being called to via- 
didlve me^furcs by the niourning fhades of de- 
parted citizens. 

Caco, in return, with political, as well as philo-' 
fophical moderation obrcrvc.", that impaffioned ar- 
guments and relulutions are feldom founded in rea* 
fon, and-that thofe who are intruded, with the lives 
of fellow iubjcifls, (liould dvoid wafteof blood, up- 
on principles of falfe fame i the opinion of Lucius 
runs in a mild and paciBc turn,wh)ch occaTtons Sem- 
pronius to drop a malevolent iDfinuation agunft 
him-, however, Cato maintaining a juft equilibrium 
3 ■ ■ - of 
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aao. 

oUdiblxation,driw5 a juft and inftruAi^e.lioe of diT* 

tiodion, between an OTcrfieatefi ra[ndky of (pinion, 

and a fiigid coMoefs \ wifely obferving, chat though 

k is Dccefiary to avoid romantic raOinefs, It 15 io- 

cumbent on brare men and free fpkits to ufe vich 

fatecoming iotrepidiry, all thofe means which provi'' 

dtncc has put into their hands ; from whu he lays, 

reflftance upon prudential and virtuous principles, 

iiKRia to be bis refolution, which he clofes -with a 

glorious obfervation upon the tnttinfic value of un-; 

corrupt liberty. 

Being acqu»oted by Marcus that an ambafiadtH 
from Cxfar demands admictartce, with the fenate'a 
concurrence, he orders the admifQon of Decius, who 
greets him in friendly terms, and is anfwcred with a 
moll elevated refcrve, where they only appertain to 
htmfelf ; but with much forceable and expletive 
d^nity where public concerns are touched upon. 
- Through the whole of this admirable interview, 
our hero throws afide the paltry conlidCTation of 
felf with princely contempt, and his fpirited terms 
for the good of his country, outftretch all praile t 
the author -has alfo contrived to fuftain Decius in fo 
agreeable a tight, that it requires almofl ftoicaL Srm" 
ncfs not to think with him, that Cato's unlliakcable 
per&verance is rather too rigid, and that he fpeaks 
more in the ftile of conqueft than unequal compe- 
tition. 

Upon the departure of Czfar's repreii;Rtativev 

Sem^Honiua is forward to thank Caio for his refo- 

iiite coodtidt and t^fces an opportuniry of being 

L 1 1 2 rough 
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rough with Lucius i for «hidi he ireceirvr tt tlt^ 
gant reproof fronv Cno 1 ft/owg Juba ap^ittMh^fak 
fcDators retire, when a (hort ioiervicw AKOeeds b»i> 
tweeh that prince and Cato, who tclk the-tibMBtdtali 
what refotution the fenate have taken i after ;^>pi!ov- 
ing what he hears, Juba, b^ adiBident round about 
method, makes abfurd mentioh of Mancia; to 
which her father replies with keen and fuVtable bwi 
Titjr, leaving the lover in a ftate of aftotuQied per* 
jdexity. 

In this condition of mind Syphax finds his. royal 
maftcr, and arCfully tries therefrom to work up tbc 
paiTion of refentment, for which deep purpofe hs 
Ibothi bis vanity with praife, and again recalls th« 
idea of hit father, then comes plump on the obje^ 
of his affeftion, pointing out a way to Aiake her bis 
in fpite of Cato, which expedient we find to be car- 
, rying her off by force ; this Juba rc)e£ts with laud- 
able and confummate difdain, giving Syphax feme 
very fcvere and juft reprooft for fo unworthy a pro- 
poHtion i thefe warm the old man into cxpreflions 
improper for a fubjcft, and Juba is in confequence 
irritated fo far as to give him the fiingtng appetta- 
tion of traitor^ a term which awakens his cautioOs 
land warns him of having overf^pped the boundt 
of prudence; this indifcretion he endeavours to ^re- 
pair by humble coneeirioo, which net taking im- 
mediate effc&, he moft artfully difclaims alt appro* 
b^tion of the fcheme he propofed, and fays the-de- 
lign of carrying off Marcia by force, was* only fiig* 
gcftcd to palliate the pains of Hb princes Iq^^p j chii 
work* 
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mrlH bapf^ly on Juba's trader, unHtTpeAii^ nature* 
aodUip praftifed politician worms himfelf incoao 
idditioxul degree cS coefldciKXii bjr ^leaking in high 
ttnns of Caul's ^ccepn aod exampls ^ failing' into 
tbti Oip of decepicioi], cbe prince oScia kind rfcvm 
ciHationj and withdraws -, however, Syphax, in a . 
fbort foliloquy, pt^nU out the dificreoce of age and 
youth with refpeft to afironte, and refohes upon an 
entire attachmeot to Csfar. 

Sempronius's entrance brings on further eipla* 
nation, and upcn SypbuL*$ enquiry how Cato de- 
p»ts himfelf amidltfurroundiRg perils, he receivoa 
cbc following aofwer, replete with poetical bcau^. 

Thou haft feea mount Atlw 
When ftorms and tempcfis thunder on ki hrowt. 
And oceana bECak their billow* at its feet t 
It ftands unmov'd and glotiei in its height. 
There pever waa a finer idea ftruck out of a great 
man remaining wlhaken, acaidft many WaJboc af- 
Aiults of frowning fortune. Syphax mentions the 
impo0ibility of ^ning Juha to their fide, to whidi 
Scmpronius makes a kind of hidicrous' reply, aad 
the deOgn ofgainii^Marciaforhiin oecurs ; upon 
comparing notes they feem to chink every point of 
cbe profped favours, their ddi^ ; as an afliftanc to 
tlie Roman mudneers, Syphax promil^s that the 
Numidians under his coounand fliall be ready ac 
the moment, and he draws a moft fanciful limih- 
cude between the ftorm of fedicioo, and tho£: over- 
whelming whirlwinds which dtcn rife in the African 
dcEvts i nothing can be mott elegaotly exprelSH)* 

bnc 
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but the jtHgle is very oficnJive to criticirni'foiMded 
on nature. 

The third aSt 'opuis with Msrcus and Pwcios 
coaverfing upon the love a&ir, which we have ii> 
. ready CQpdemoed as a very ceofurable intruQon up- 
on the dignity of thi$ pie«. 

We Bod Mtfcus, as at the be^^nping, overheated 
.with [»Ifion, and Fortius endeavouring to au/d^a 
him i the fwmer deputes the latter co be bis advo- 
cate, to follicle Lucia's favour for him ; this the 
latter attempts co decline, ^nd fcenis co feei Camt 
touches for fAAyiag a double dealing part, howc* 
ver* he dare not fpeak opqily, therefore, upon Lu- 
cia's appearance* is left by his brother to plead the' 
cau^ of his love ; and. how ddes he do it ? by ad- 
vifing the lady to aft as hypoaiticaily as hioifelf. 
This, however, flie gcncroufly declines, and vows 
not to enter the nuptial rie with Fortius, however 
warmly inclined thereto, while foch family affliAion 
is- likely to flow from their union. This'refolution 
alarms the impatient feelings of Fortius, who charges 
.the fair one with coldnefs, and exclums in terms - 
frantically inconfiftent with- the idea wc have hi- 
therto formed of his chara^er. The lady's faint- 
ing is a moft laugliable circumQance, and the whole 
icene, which ends as ic began, is fuch a laboured, 
unBmflied aim at uneflTentiat paflion, that we bear^ 
tity wi(h it anmhitaicd. 

When Lucia retires, Marcus comes forward to 

enquire his fate, and forms an. explanation of it from 

^ confufed jcouoteaance of his brother. This m- 

tervietr 
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topview'is made u[i of as ftrangi* and unmurrittng 
materials as the former, nor can wc. think how the 
SBthor cxiuld have carried them.ofFwitb any grace, 
hod not a manialfymphony roufed their attention ;' 
it is fome plea in favour of the yodngTieitws, that 
love has not totally enervated pairiotifm, twt that, 
as Ponitu obfcFVeSi tbey are warmed to aflion by- 
the trumpet*! voke. 

:Senipromus having ripened his muttheerg to ac- 
Uon, now appears at their head* encouraging them' 
to perfeverc, this ia promired ; when Cato ento?, 
with philofophic fortitude he queflions the muti- 
neers concerning the motiTes of their bafe conduct, 
aad rates them with irrefiftable proo^ of their in- 
gratitude ; Sempronius, who perceives their fpirits 
linking, curfes ihcir timidity, and when Ludus 
recommends their contrition to Cato's mercy, urges 
feverefl execution, evidently to fcrecn himfelfj 
however, Cato declining every trace of cruelty, 
dooms them to death in the mildell manner, obfetV'^ 
ing, with great propriety. 

When by juft vengeance guilty mortals perilfa. 

The gods behold their puniDnnent with pleaTure, 

And lay th'.uplifted thunderbolt afide. 

When this matter is fettled, and Cato goes o9; 

we perceive the mutineers have confidcred Scmpro- 

nius's behaviour as calculated to deceive Cato in 

their favour ; however, they find, too late, that 

their imperfedj-dallardly behaviour, as well it might, 

has fired Iiim to the moft eager rcfentment, and are 

carried vS to meet an ignominious fate. Indeed, 

they 
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thry are the Rrsngeft inftrumcnts of roUtioa w& 
haVe emir met, end fecm to be introduced for ua 
other tnfon than to give Cxto two or three gOod 
fpecches, and Go tnGnaate, that Aii awfiil prc&ncr 
irai fufiicient to look dien one of their lives. 
. This fcbetne bdog r endcrerf abortive, Sjrt)tMX 
Cfttbrs, telb Shmpronim tb« hit Namidiaa tioop* 
are at) mounted, and advifes an atotck ujxxifbe gaib 
where Marcos holds Wateb, by^leiziagof which* 
they may gain GscTar's ctamp « heie Cupid interfirre* 
«gaia, and itfminds SetnproniOB, -Aist Marcia ii left 
behind t this difficulty ftaned^ Syphax, like u 
^dfcpt in thb arts of iotrigue, as well as thofc of po- 
lieical treachery, propofes carrying her off^ and for 
profccutmg this matter with more certainty, pro- 
nifes to furhifh Sempronius, tuJc only with .the ha- 
bit of Juba, but his guards bHo, by means cS which 
he niay gain caFy accc<^ to Marcia's chamber i ebii 
delightful matquerade fcbenae, fo confifteot wkh 
tragedy, and this >b paitiralar, is highly rdifhcd by 
Sempronius, who draws from it the moft farourabie 
omens of fuccefs, and concludes the thh^ a£t with 
a pompous, lughtflown affimilattoB Of ius projcded 
adventure to rfK Rape flf Profcrpinc. 

The two ladiis favbur u» wirfa their appewAhre 
at the beginning <£ the fourth a£ti Luda ftiU com* 
plaining of her utonderful perplexity^ reminds Mar- 
cia of her finTiUr Gtuatioo, between JubaandSem-'' 
pronius, but places thofe lovers m a fdm point o( 
view wlien compared with her inimitable Perthis : 
it is true, love will be partial, but need not be made 
unpobtc. 
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-uppolite. Marda declares diOike of Sempronius 
and approbatioa of Juba, but dutifully fuppofes Ihc 
baa no will of her own during Cato's life. _ At the 
ibund of a[^oaching feet thefe female friends tc* 
■tire, and make way for Sempronius, as Juba, to 
jqppeu i during his exultation at the near coin« 
pletion of his bold wifhes, Juba, to his utceca^ 
ulhnieK enters, thus confronted, nothir^ tnit the 
-death tjf oac or both can decide their contention j 
this lot falls upon Sempronius, who dies with a 
vindtAire execration iii his mouthy while Juba goei 
to acquunt Cato with fo flrange ukI interefting ail 
-crent. 

LucU and Marcia, alarmed with the clalh of 
■fwords, again come forward, when the rojra) haUt 
of Numidia being perceived on a dead body. Mar- 
.CIS, with the precipitate fears of love, immediately 
-concludes it to be Juba, and throwing off all referre 
proclaims her paSion in die warmeft, moft undif- 
guifed terms ■; at which critical juncture, her living 
. lover comes within hearing, and becomes a tran- 
fported witnefs of her amorous explanation ; till 
■finable longer to contain, he prefents himfelf to heil 
aftooilhed view, and heals her poignant woe ; fhe 
feems to regret that her heart has been fo fully fee 
■to view, but generoufly confirms the prince's hap- 
ptnefs, by repeating her declarations of regard ; 
'thus they are fent off the ftage tolerably happy, after 
the moft ridiculous, bo-peep tranlaftions, that ever 
difgraced any piece of ferious compoCtion } the 

Vol. I. M 01 m whole 
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trbde love epirode is indifputably ptdfut, but ttus 
kfl: mcDtioned Iceoc defcrvcs fovcrrigo ranumpc 

Cato and Ludus next come forward, ibc laccor 
ezprcffiog furprizeatScmpronius*s coodu A, the for- 
mer, like an able practical judge of life, declaring, 
that general depravity takes away all fubje^ of fur- 
prize. 

. Pornus, with kmks indicating deep concern, ap- 
proaches, and is queftioned by bis father if Caelar 
bai Ihed more Roman blood, an interrogation anU 
mated with the true fpiric of greatnefs, iignifyii^, 
that noother caufe Ibould move fucb apparent anxie- 
ty. On being told of Syphax's perfidious retreat, 
and that an attack is made upon Marcus's poft,'he- 
nucally forgetting the apprehennoas of a tender pa- 
rent, he is only coitccrned for his Ton's behaviour, 
and feods off Poti^ui exprefs to fee that his brother's 
duty is fulfilled. On the appearance of Juba, 
covered with fhame for his general's treacherous be- 
haviour, Cato manifcfts great liberality of mind, in 
foftening a charge of guilt the young prince levels 
vgainft himfelf, 3S being a Numidlan, of which cba- 
rader Syph^x bfu juft givep fo abotninabie a fpc- 
cimen. 

Portius's return and abrupt mention of Marcus 
alarms our hero's fears, leafl bis Ton h>s been any 
' way deficient, but, upon hearing the qianncr of 
his foil, after a very gallant defence^ the illuftrious 
Roman utters a mod noble and comprehcnfive ex- 
clamation in two words— /'» fatisfitd — Never did 
any author Tuit expfelBon to ctiara^r ancj ci^c^ln- 
ftviCQ 
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ftance better than Mr. Addisoh has done in thli 
vell-adDpted ftroke of fignificant brevity : Syphax's 
&te is a pleating facriSce tojufttce, and draws from 
Cato a line of real dignity, mixed wttb paternal ten- 
-dernels. 

' On meeting the corpfeof his fern in fuch a mang- 
kd condition, any father, pofieflTed of mere naturaj 
feelings, would manifeft a weaknefs» though an a- 
miable one } but Cato, buoyed up by uncommon 
refolution, and the love of his country, fupports the 
fhock of fo affir^Ung an object with admirable firrn- 
nefs -, nay, draws a pleafing picture of death obtun- 
ed upon fo glorious an occafion, and fpeaks of it in 
fuch infpirative terms, that the ifirowns of the Idng 
c^ terrors melt into fmiles. 

Pointing out the example of the dead to the liv- 
ing fon is judicious and affecting, and we are of opl- 
iiion, that an almoft unparalleled magnimity of mind 
is manifefted in letting forrow's Inciting tribute fall 
for the miferies of his country, though he refufed 
it to the deceafe of a beloved fon. 

His defcription of Rome's decay rifes in a beau- 
tiful climax, and concludes with a fevere ftroke upon 
Csefar, as a political parricide ; the difdain he (hews 
at any idea of folliciting or receiving Casfar's mercy 
is noble, his advice to Fortius worthy of a philofo* 
pher, the attention paid to the fafety of his friends' 
generous, and the leave he takes of them pathetic : 
if he had not been carried off by the monotonous 
jingle of metre, we do not perceive one idea or oi- 
preOion, throughout this Tcene, which wecooldwifh 
Mm m £ altered 
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altered tn any £hape ; nor do w£ know where ratio- 
nal fenfiitlons can be more profitably gratified than 
by an adequate ceprefenutioa of it. 

Though we cannot admit of an equality widi 
Hamlet's celebrated foliloquy, yet we readily place 
thatofCato, at tfaebeg^ntngofthe fifdi aA, before 
any other we have met ; the chain of reafoning a 
well compa£ted» the fentimeots reach a rery uncom- 
mon degree of cleTation* and in^u&ion pouis 
forth from every linci the intr»Gon of Fortius,. 
through filial anxiety for bh father^a fafety, is re- 
proved rather ftctnly by Cato^ however, be focKt- 
calmi, and colle£b himfdf agunft the worft events 
that fortune may have in ftore, gives his mourning 
fon hopes* and retires to uke the refrelhmeat of 
feme Deep to recruit his exhaufted fpirits. 

Marcia joins her brother Porduss who comfores 
her with the idea that Cato is more compiled, and 
has determined to live for the fervice of Rome. 
When Lucia comes on, we find her ftill harping oa- 
the love affair, amazingly out of feafon, aa we thinks 
efpectally as Hie fecms to draw an uncouth infemicc' 
in her own favour, from the melancholy drcain>- 
ftance of Marcus's death, a circumftance not very 
fit for an affectionate fifter's ear. Lucius coming ov 
-gives an account of Cato's plealant fituation in ht» 
' deep, which we think rather too clofe upon Ctto% 
exit, for him to fall afleep, and Lucius to watch' 
him h minutely as he Kas done ; bcfides, orders 
were given that no perfon (hould approach hhn, 
but this even in the view we place it ia a very venial 

flipt 

U3i.z.iit>,C00gk 



The DTtAMATIC CENSOR. 455 

flip t by intelUgence Fortius brings, there are faopci- 
of fuccourt to reliere Utica, aad to place Cato in » 
probatnlity of redeeming the glory, or ftaying the 
fate of Rome $ but this tranfient dawn of comfort 
foon paSes off on the vings of an alarm raifed by 
hearing a groan from Cato's chamber. 

By the fuddennels of this, after Lucius's account, 
one would be dmoft led to tbink Cato had ft^bed 
himfelf in his Qeep ; that he has given the fat^ 
wound is conBrmed by his appearance in an expir- 
ing condition i- the addrefs he makes to his afilided 
children and mourning friends, is very confonant to 
his character : Benevolence, paternal teodemefs and 
invincible refolution, attend his laft moments, uid 
he falls into eternity an objed oi admiration, though 
a very dangerous and cenfurable fubjeft of imitadoik 
for any man, in any ftation. 

Lucius concludesthe piece with deducinga difftife 
general moral from Cato's fall, which obferved in a 
national fenfe, as the author undoubtedly meant it, 
fumilhes very ufeful, political inftrufUon, and 
warns us againft the perilous confequences of civil 
commotions which with undiftinguithing rage fweq;^ 
away the moft virtuous, as well as the mod viciotu 
cbua^rs, nay, indeed, oftner fall heavy on the 
fimner as foes to licentioufnefs, than the latter wha 
clirive in and confequently are moft aAive to fup* 
port it. 

Having thus gone through a piece which at its 

firll reprefencation, from feveral caufes made a gre^ 

ncnfe, and met uncommon appn^tion, even from 

^ contending 
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contending parties, we cannot help obfrrvtng after 
due acknowledgment of its uferul political, and in 
many places moral tendency, that the author hai ia 
feverar fCenes triBed with his fubje£t ilrangely and 
we confefs much furprized, that a perfon of Mr. 
Addison's judgetnent, (hould have enervated his 
genius, which had much more dignity than foftnefs, 
with fuch indpid love fcenes, fo incongruous to the 
reft of his piece, efpccially when a more uniforna 
plan could have been purfued, by introducing Czfar 
in his camp difpatching Dcctus on his embafly, mak- 
ing him treat the proffered treacherous aOiftance (^ 
Sempronius with contecppt, and bringing bim after 
Cato's death upon the ftage to ofier fomc juft ftric- 
turcs on the impropriety of his killing himfelf, 
which even as a Roman Cxfar might have done, 
fince it is very certain that a life of fo much public 
confequence (hould not be facriBced to felfilh pride, 
admitting that fuicide in other cafes might bejufti* 
fied.— 

We are forry that felf-dcftruflion is placed in fo 
fair a point of view, and therefore think the cataf- 
trophe of this tragedy highly cenfurable becaufe evi- 
dently pernicious. 

In point of charaAer, as a man, Cato ftrikes oa 
with awful, yet agreeable fenfations ■, he is a cotA 
philofoper, a warm patriot, a refolute chief, an 
eloquent fenator, a tender parent, and an affeflio- 
nate friend-, but as the brighteft compoGuon manl- 
felts fprcks, fo we find this great man tainted with 
fuch a degree of inBexible pride, that when be 
ihoald 
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fliould llaod moft colie^ledt he gives way to that 
powerful principle, and rafhiy 6ies from his coun- 
try, children and faithful aObciates, into the arms of 
death. 

To perfonate this charader happily, requires 
conlequence both of perfon and countenance i a me- 
lifluous cxtenflvc fullnefs of voice and depth of 
judgment 1 theatrical chicane cannot be of any 
jervice ; we doubt not, but it will feem treafon 
fl^inll the majefly of eftablilhed criticifm, to doubt 
Mr. Quin's fuperiority wirhin the laft thirty years j 
jet we mull venture the bold aflertion, that deduct- 
ing bis figure, afpr^ and fuitable voice, he was as 
erroneous as fuch attributes would admit ; his afti- 
oa had a laboured lamenefs in it ; his utterance ap- 
peared mure fubfervient to the cadences of meafure 
than the periods of fenfe, and his tones frequently 
fwelled into ofienftve pompofity ; in fome of the 
lines to Decius, he (Iruck out beauries ; in receiving 
the news of Marcus's fall, he was fine, and wepc 
ior. his country in the following fcene like a great 
man j but hts foliloquy and mofl other parts of the 
chara&er, were chaunted in a very culpable mannerj 
fo far chat we will be hardy enough to alTert, to a 
nice ear he proved himfelf more of the methodical 
fpoutcr, than the affluent orator. 

Mr. Sheridan wants face and Bgure much, but 
{peaks ihe author unezceptionably -, and by keeping 
his voice more within its compafs than in parts of 
greater force and variety, muft render impartial 
(riticifm great pkafurc i for a dumb Cato we fhould 

have 
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have given Mr. Quin great pre-eminence, but for 
a fpeaking one prefer Mr. Sheridan, with all bi« 
imperfefUons, as coming nearer the author and na- 
ture. 

Mt. Mossop, from what we have oUerred, caa 
never be admired as a declaimer i foch emphafii 
hunting as he is guilty of, flumes oratory } and ftiff> 
. ened awkwardnefs of deportment \& fupplies the 
place OT e^e and dignity: Mr. Ross was too 
much of the geotlenian, too Jittle of the hero in 
externals ; and, » to fpeaking the part, his utmoft 
«nerit only reaches the praife of ddivecing his pare 
in the manner of a well-tutored fcbool-boy at Mr. 
Rule's, or any other academy. Mr. Walker. diC> 
covered, four or five years lince, at Covent Garden, 
a very confiderable Ibare of merit, but not enough 
to ferve as a ftanding difli for public enteruinment. 

As we cannot remember all the pcrfons we have 
feen in the leveral parts c^ this play, it is hoped that 
mention of thofe who ftrike our recolle&ion will 
fiiffice. 

Fortius appears to be fenfible, and virtuouOy in* 
dined, but diffembles fhamefully with his brother, 
and is in action very infipid : Mr. Beusley's re- 
prefencation of him gives us tolerable fatisfa&icHb 

Marcus is of an undifguifed, generous, warm tem- 
per, and, if tolerably fupported, always claim re- 
iped on the fiage : Mr. Ryan did him originally, 
and we doubt not with great merit, but was too 
much in the vale of years when we faw him to look 
3 «7 
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any thing like the charader ; however, ytt fuppofe 
he did it for the fame rcafon a ftrolling player of 
fiMy, once gave for retaining the part of the School 
Boy, I have done it, fays he, forty years ago, and 
therdbre think I have a right to do it now. Mr. 
I>V£R has afibrded us (attsfaftion in this character, 
and Mr.WRouoHTOH, tho' la, la, was more fuflferable 
than in any other pare we have feen him play, 

Juba is a wcll-difpored young prince, and feemi 
to have ideas of edabtifhing fame on worthy prio- 
ciptes i his «tachment to Cato would, however, re- 
dound much more to hts honour, if there was not 
icafon to fuppofe bis love for Marcia the foundation 
of it. In point of adion, he cannot be rendered 
very ftriking, being too much in the ftile of medio- 
crity ; the be& we remember to have feen was Mr. 
DiGOES, who gave him much more force and va- 
nety than Mr. Smith, though we think the latter 
fl tolerable Numidian prince. 

Sempronius is a rogue of very blacik dye, who 
does not fcruple to attempt giving the laft ftab to 
expiring liberty, and who wants to betray the moft 
virtuous citizen, merely on account of being re- 
iufed the objeft of his amorous paQion. He is a 
fw--faced villain, and couches dark defigns under 
the veil of patriotic profeffions i extent and weight 
of exprefllon are efleotial to this part, wherefore, we 
are induced to pronounce Mr. Mossop rfie bcft with- 
in our knowledge $ Mr. Sparks was extremely re- 
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fpe£Uble» and we have received fome pleafure from 
Mr. Clarke, in this treacherous fcnator. 

Syphax is a rogue alfo, and diQoyal to bis prince, 
but he is fo upon rather a ftronger principle than Scm- 
pronius, for hanng conceived a fixed antipathy »- 
gainfl the Romans, wbofe poUQied manners be in- 
terprets eSeminacy, and being enraged at Juba'i 
attachments to Cato^ he endeavours to perfuade him 
therefrom, which being declined with harlb terms, 
the tefty old Numidian takes the pcrfonal aSrooC 
clofc to heart, and thoroughly conne<Cls himfelf with 
Sempronius's views. This character we deem bet- 
ter drawn than any other in the piece, and fupptwc- 
cd with.great uniformity of fpirit. 

Mr. The. Cibber, in bur judgment, formed a 
more adequate idea of Syphax than any other per- 
former; his difQmulauon and teftincfs was defcrib- 
ed excellently by that judicious comedian } but he 
retained fo much of the cant, which is now happily 
exploded, that we could only applaud him for what 
he meant, not what he did. Mr. Gibson is a 
mighty lukewarm reprefentative of the old Numi^ 
dian, but unlefs Mr. Hull fliould venture on him, 
is as well as any other perfon at prefeoc in Covent 
Garden. Indeed, to fay truth, take it for all in ail, 
there never was fuch a mangled fpeftacle feen at a 
.Theatre Royal, as this tragedy was in April, 
1770, at that houfe i and however ftrange the aiScr- 
tion may fcem, it is ftridly true, that Mr. Gard* 
HER manifetled more chara^erillic merit in Lucius, 
than any other perfon in the whole drama. Of all 

the 
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Cate. 

the Decius's we bare feen, we don't recolIcA cuie 
fiifficicntly to authorize particular mention. - 

Marcia is 3 ladf poflcfTed of juft and el^ant fen- 
titnents. a worthy offspring of the great Caio, except 
vhere file is rendered rather ridiculous by the met»- 
morphofe and fait of Sempronius : Mrs, WoF- 
PINOTON gave that importance to the character by- 
her figure and adion, which Mr. Addison left for 
the aflrefs to fupply ; Mrs, Bellamy fuftained the 
part very well, fo did Mrs. Hamilton ; as to Mifs 
Miller, lately, fhe was tnofFenfive, and that's at 
high as mod of the young performers can reach. 

Lucia is a very tender-hearted fair one, violently 
enamoured, yet (ays or does very little worthy the 
the leaft nodce t a good tr^c a^trefs might be ren- 
dered infipid by fuch a part, no wonder then that 
Mrs. Mattocks (hould move through it without 
any degree of praife j Mrs.STiPHENs's manner and 
cxpre0ion is better calculated to make things of 
this fort agreeable, than any other theatrical lady we 
know. 

Party Is of a very dangerous nature to dramatic 
reprefentations, but both tobigs and toriei taking 
this piece as a compliment to themfelves, ftrcnuoufly 
fupported it, and gave a fan£tion it never deftrrved, 
for we mull abfotutely deny its theatrical excellence : 
it is certainly a moral, colloquial poem of great me- 
fit, but a tragedy full of dcfcfts ; it (hould be im- 
mortal in the clofet, but cannot juftly claim polTef- 
fion of the ftage. 

.Nnn* AS 
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AS You LIKE It. 

A CoMEDV by Shakespeare. 

X HIS paftoral comedy, for fuch it may proper- 
ly be (tiled, opens wkti Orlando and Adam, the for- 
mer a youDg gentleman, recounting to the latter, 
fleward of the family, the fcanty provi^n made for 
him by the will of his father, and the cruelty of his 
elder brother, who treats him with much contempt, 
not only negleding his education, but putting him 
under the fcvere ncceflity of aflbciating with menial 
fervants j this, he confelTcs, rankles in his mind, and 
he exprelTes a commendable detcrminatioD to bear 
it no longer. Here his elder brother, Oliver, ap- 
pears, and accofts him in achurlilh manner, to which 
he replies at firft with complacence, but, upon irri- 
tation, makes fpirlted retorts, and their conference 
fifes to a quarrel, which the old man endeavours to 
foften i Orlando claims his fmall patrimony, or 
more refpe£tful ufage i the former feems moft a- 
greeable to Oliver, who partly promifes it, and then 
not only difmiOes his brother wich much malevo* 
lence, but forbids Adam his houfe alfo. 

from an interview between Oliver and Charles, 
the wreftler,' we 6nd that Duke Senior is banifhcd 
by his brother, but that Rofalind, on account of the 
affedion Cella, Duke Frederic's daughter, bears her, 
does not go into exile with him } upon Charles's 
rnemioa 
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menuoa chat he hears Of lanoo hu a private intes- 

tion of wrcftling with hin>, fuggefta to OHfct a mcA 
brutal idea, no lefs than the deftrudkm of his inno- 
cent brother, and this he cultivates by bribing the 
wreftter to exert all Us fuperior ftrengtb agaion: him, 
with the utmoft malevolence ; and after this readf 
agent of his malice difappears, ^vcs a inoft cx- 
traon^nary reaTon for his hatred of Orlando^ noo- 
tber thao the n\any amiable qualities of that youth, 
wluch he is either unable orunwilling to imitate. 

Rofalind and Celia fucceed this worthy blade, 
the former exprefling a dejection of fpirits, on ac- 
count of her father's exile, the latter offering cor- 
dial conlblatioiii. which prevails, and produces fport- 
ive mention of lovp, winch Celia rather C:ems to 
think dgmgcrous to play with ; fome fpeeches, when 
fonuoe is propoied as a fut^cA of their mockery, 
we cannot he^ tranfcribing, on account of the truth 
and picafantry of thofe ideas they create. " Bene- 
fits, fays Rofalind, are mightily mifplaced, and the 
bountiful, blind lady doth moft tniftake io her gifts 
to women :" to which Celia prettily replies, " 'Tis 
true, for thofe that fhe makes fair, Ihe fcarce 
makes honeft, and thofe that (he makes honeft flic 
makes very ill-fiivoured :*' however, we think, ac- 
cordingtoacuftom of Shakespeare's, they play 
too long up<Mi words, and wear imagination thread- 
bare i the clown appears as a melTcnger, and dcfiret 
Celia to go to her father, in that familiar ftile adopt- 
ed by fuch gentry i his aifuring the truth of what he 

has 
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has faid upon hiji honour, occaGons an ^p^ious but 
laughable quibble of terms. 

When Le Beu enters, he acquaints the ladies that 
the; have loft much fport ; upon enquiry into the 
nature of the amufement they have milTed, 
it appears to be a wrellling match, wherein three 
young fellows have had many bones broke, are ia 
danger of their lires, while their aged father is di- 
itra^d with grief at their misfortune, which, as the 
clown fenfibly obferres, muft be notable fpoit for 
ladies. 

Duke Frederic, with Orlando, Charles, &c. enter, 
(he duke humanely pitying Orlando's inequality <^ 
pcrfon for an athletic coniention, has endeavoured 
to dilTuade him from the trial, but in vain i where- 
fore Frederic defires the young ladies to try their 
perfuaPion ; this kind tafk they readily undertake, 
and delicately enter upon the fubjeft ; however, the 
young man appears to be under a gloominefs of 
mind, which makes life or death a matter of indif- 
ference to htm i the ladies fcdng Mm lb hazardoufly 
bent aftbrd him all they can, good wilhes for fuc- 
ccfs. 

The wrertler vaunts his fuperioriiy with great ap- 
parent confidence, while Orlando (hews engaging 
contrail modefty i this contention, though an odd 
incident for the llage,occafions an agreeable anxiety, 
and the cffc£t of it, Orlando's viAory, very pleafing 
fenffttions ; making Rofatind and her couHn extend 
favour to the weaker party, is a jult, and geoteel 
compliment to female generofity. 

Upon 
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Upoa enquiry who Orlando ist and finding him 
the fon of Sir Rowland de Boys. Duke Frederic 
feeros to entertain ftrong prejudice againft his father, 
and gpes off abruptly. Rofalind here mendons the 
affeftimaie regard ber father had for Sir Rowland, 
which prejudices ber in favour of Orlando, to whom 
Iheand ber couGn offer congratulation for his efcape 
andunexpeded fuccefs } upon their going off hedrops 
a hint in two lines of a particular effect Rofalind bai 
had on him. Here Le Beu enters, and acquunts 
Orlando, that whatever fair appearance Duke Fre- 
deric might wear, hts temper is of a dangerous, un- 
certain nature, and cannot fafely be trufted, therefore 
advices his departure. 

Orlando's enquiry which was the duke*s daugh" 
ter, is anfwered by information, that Rofalind, the 
taller, is daughter of the baniflied, and Celia of the 
reigning duke ; who, by Le Beu's intimation, en- 
tertains a diClike of his niece, which is foon likely to 
appear; Orlando thanks his friendly advifer, and 
they go off feverally. 

CcIia and Rofalind re-enter, from what occurs be- 
tween them we perceive, that Rofalind has fuddenly 
concaved more than a friendly regard for Orlando. 
The duke now makes his appearance in great wrath, 
though from what immediate provocation we know 
not, and dooms his niece to fudden baniniment) 
Rofalind modeftly pleads her innocence, and Celia 
urges her fricndlhipas motives lor remiHion of To 
harlh a fencence, but the duke fecms immoveable in 
his whimGcal feverity, and even limits the extent of 
Kofaiind's 
1 
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AjoB Lite It. 

Rofalind's fiay. Celiacs detcrmiottioD to (hare the 
-ciuleof her coufin ind friend, nunifefts moft amiable 
and tender generoGty of mind ( ihcy determine to 
icek Duke Senior in the foreft of Ardcn, agree to 
' ditguife themfetvcs, Rolalind u a ouo* Celia as a 
fliephcrdefs, and go off with a composure of mind 
truly philofopiucal. 

The fecond ad; commences vitS the old duke and 
his faithful followers, as forrefters } we have more 
than once obje<fted to frequency and length of quo- 
tation, notwithftanding confiderable p«ns might 
have been faved thereby \ however, we are now 
come to a fpcech fo replete with moral meaning and 
poetical beauty, that we cannot avoid preleocing ic 
as a treat to the reader. 

Now iny co-niBtes, and brothen in ocile. 
Hath not old cuflooi made thii lite more fweet 
Than that of painted pomp ? an not thde Woods 
More free froni peril than the envious court i 
Here feel wc but the penalty of Adam, 
The feafon's diflerencc, as the icy phang, 
And churlifli chiding of the winter's wind j 
Which, when it bites, and blows upon my body. 
Even till 1 fhrinlcwith cold — I finileand fay 
This is no flattery — Thefe arc counfc'lor* 
That feelingly pcrfuademc what I am — 
Sweet are the ufcs of adverfity, 
Which, like the toad, ugly and venomous. 
Wears yet a precious jewel in his head. 
And this our life, exenpt from public haunt| 
Finds tongues in trees, books in the running brooks. 
Sermons in flones and good in cv'ry thing. 

Jaques*» 
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Jbyui Likt it- 

Jaques's account of t56 rcqueftered ftag, which 
follows this excellent fpeech, the fatire therein 
couched againfl that moft Abominable pcrvcrfion of 
nature, ingratitude, is pathetically plcafmg* but we 
are refolved to refift the temptation of tranfcribing ic, 
and therefore refer thofe to the pJajr who wi(h a pe- 
rufal of it, afTuring every competent judge, that 
cafle cannot have a higher, or more valu^le grati- 
fication. 

When thefe rural phitofophers, as wc iilay call 
them, retire, Duke Frederic, and fome attendant 
lords appear } the duke intent upon Bnding out his 
eloped daughter •, as we remember, this Ihort fcene 
is omitted in reprefentation, and in pcrafal feems of 
very little importance, unlefa we receive it io the 
light of mere connexion, nor can it be then verjr 
material i however, fearch is orden^ for the runa* 
ways, and as Orlando is fuppoled of the party, his el- 
der brother is called upon. * 

The fcene changing to Oliver's houfe, Orlando 
appears knocking at the door, and is anfwered by 
Adam } a moll feeling converfation enfucs, wherein 
Adam fpeaks powerfully to every generous fenfati- 
on i his offering the fmall fura his osconomy haa 
faved, to Orlando's ufe, is ttuly affe^ing} his reii- 
ance on that general providence which caters for 
beafts of the field, and birds of the air, is worthy a 
pious, fcnfible heart i and the diftinftion he makes 
between temperate and licentious youth admirably 
inftruAive. Orlando's grateful fenfe of this good 
and affeftionate old' fteward's behaviour, is by no 

Vol. I. O meant 
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At jet tikeff.' 

means inadequate, and their going off ftamps a re- 
gard which muft render them both acceptable to the 
audience whenever they appear. 

Ro&lind, in her mafculine habit, with Celia and 
the Clown now prefcnt themfelves, much wearied 
with their journey ; however, the Clown indulges 
his quaint witticifms. Corin, an old fbepberd, and 
Sylvius, a young one, come forward, the latter men- 
tioning his love for Phtdpe, t)ie former, ad vifitig him 
to a moderation' of his pa0ion ■, Rofalind fympa- 
thizes with Sylvius t they afk Corin for his adif!- 
ancc in refpeft of feme refrefhment, and receive an 
hofpitable anfwer ; upon his telling them that the 
farm and flocks be belongs to are to be fold, Rofa- 
lind and Celia exprefs a deCre of becoming pur- 
chafers, and conftitute the old fhepherd thpr agent 
for that purpofe. 

A very inGgnificant fcene between Jacques, Ami- 
ens, Sec. enfucs, indeed, t4iere is a fong which, by 
the help of Dr. Arhe's very agreeable muTic, rcn> 
ders it tolerable. 

Vfc next perceive Orlando fuftaining Adam, who 
faints for want of food, with very tender care } and 
protnifing to procure fomeihing, he deQres the good 
old man to reft under feme Iheltet till he comes 
back. 

Duke Senior and his lords appear next, tp whom 
Jaques comes with mirthful afpc^, occaConed, e 
he fays, by a conference he has had with a motley 
fool, of which he gives a beautiful and igftrudlive 
account t upon their fitting down to a rural citfcr- 
taibfneat» 
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tainment, they art accoftcd by Orlando, whofc fud- 
den, unrefcrved attack^ occafions the duke to en- 
quire what the caufc of fbch an abrupt intrufion 
may be, which he explains by 3 plea of ncceffity j 
on receiving a cordial invitation to lit at the table, 
he fofcens into grateful gentlenefs, and exprcfles 
himfclf In the following truly poetical lines. 
I thought that all things had been ravagehere. 
And therefore put I on the countenance . . 

"Offlern cdmmandment— Biit whate'erye are 
That in this elt/ari iaaccejjtblt^ 
TJnder the (hade of melancholy boughs, 
L»fi and ntgltil the crpepiog hours <^ time. 
If ever you have look'd on better days, 
If ever been where belts have knollcd to .church. 
If ever (at at any good man's feaft, 
' If ever from your eye-lids wiped atear, 
Andltnow what 'tis to pity and lie pitied^ 
Let gcntlenefa my llrong enforcement be. 
In the whkb tliought I bli^ and hide my fword. 
■Notwithftanding the evident bcautfcs in thiSfpcech, 
we conceive two objections, one is to the word inac- 
ceJJtMit which puts us in mind of what an'Iridijudge 
■ once faid to the high Iheriff of a county : •• Really, 
Mr. Sheriff, the roads to tKa-tavmrtmpaJfahle'" 
to which the fhcriff very properly replied, " Pray 
rtien, how did your lordthip get hither :" fo might 
(he duke a(k Orlando how he got into the inaccef- 
fible place — The word defart alfo ftems very much 
mifapplied when fpealcing of a foreft, for, as we 
apprehend, the term properly implies a wafte traA 
lof country, with fcarce any trace of vegetation ; our 
O o 2 Tecond 
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fecond objeftion to the manner of placing the 
words lofe and negleft, they fliould certainly be tran- 
fpoled. 

The duke*s replying to Orlando upon thofe ideas 
he has fuggefted, is prettily imagined, and the young 
man's attention to his old friend extremely amiable. 
This unexpefted gueft, and the account he has gi^en, 
draws from the duke a moft ufcful, confolatory and 
philofophical remark : That however unhappy we 
may be, there are others a^ much or more fa 
Jaques here delivers that mafterly picture pF human 
life, commonly called the Seven Ages, which we 
fliould think it our duty to tranfcribe» but that ic 
has been fo often quoted and parodied, that fcarcc 
any perfon can be unacquainted with it. 

Orlando entering with Adam, they receive a kind 
welcome, and partake of the entertainment,' while 
Amiens flngs that agreeable and fenlible fong, 
" Blow, blow, thou winter's wind." The duke 
learns who Orlando is, and mentions in the conclu- 
five fpeech of this a£t, the regard he had for that 
young man's father. 

Duke Frederic appears at the beginning (^ the 
third aA, demanding Orlando of his brother Oliver 
in angry terms, and upon not receiving a facisfaftory 
anfwer, he orders a fequeftration of Oliver's eSefts, 
with'banilhment of his perfon \ this fliort fcene ii 
often omitted in reprefentation, but we think it 
Ihould always be retained. 

Orlando now conltituced one of Duke Senior's 
followers, as a tribute to bis k>Te» hangs op • copy 
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of verleSj addrefled CO Rofalind, in a ttee* ezpref- 
fing his paffioQ in an agreeable foliloquy. 

Corin and Touchftone entertain u» with a confer- 
fation which exhibits feveral ftrokes of fenGbtct tho* 
whimfical fatire, but delicacy Is much ofitnded by 
feveral pafTages ; however, the following fpeech of 
Corin makes amends for many Qips : " Sir, I am a 
true labourer, I earn that I eat, get that I wear, owe 
no man hate, envy no .man's happincfs, glad of 
other men's good, content with my ham, and the 
greateft cf my pride is to fee my ewes graze and my 
Jambs fuck." 

Rofalind comes in reading Orlando*s verles on 
herfclf, which the Clown very humorouQy burlefquea. 
Celia enters reading another poem of amorous ten- 
dency i after fending off the Clown and Corin, Ihe 
enters into a conference with her coulin Rofalind; 
upon the Tsrfes and the writer of them, and after 
leizing her with fufpcnfe, informs her that Orlando 
is the man, which throws Rofalind into a pretty, 
natural palpiution of heart. Seeing Orlando «nd 
Jaques approach, they draw back, while a fliott 
difcourfe p^es between thofe gentlemen, the latter 
of whom cynically rails at the former's foft amorous 
tendency, which brings on retorts from each fide no| 
of the civilcft nature ; when Jaques goes off, Rola- 
lind approaches with confidence, under favour of 
her difguife, and rallies Orlando with very pleafing 
vivacity ; her diftinftions rcfpcding the paces of 
time are peculiarly pleafanc. 

The 
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diymUktU. 

The picture drawn of a lover, and the method of 
cure for amorous feelings, fhew a juft idea of na* 
ture. Rofalind's mode of drawing in Orlando to 
Woo her, as his miftrefsj is an agreeable device, for 
this purpofe &e takes him off to Aiew him her cot, 
tbac be may call every day. 

A iccne of fome little laugti fucceeds between the 
Clown and Audry, which is generally concluded in 
rcprelentau'on by a mofl; pitiful and fulfome rhime 
to the woman's name. Rofalind and Celja fucceed, 
czprelBng fome doubts concerning Orlando's coo- 
ftancy ; the old fhepherd comes on, and acquaints 
them, that the love-fick Twain, Silvius, whoi^ they 
have often enquired after, is at hand, with his hard- 
hearted miftrefs i when the Sylvan pair enter, they 
liften ; OH^ finding Fbcebe obftinately bent againft 
Silvius's folicitation, Rofalind ftcps in to his alTift- 
ance, and catecbifcs the fcornful ihepherdeis with 
great humour } checking him alfo for proftituting 
his praife to encreafe that vanity which damps his 
iuit. Phcebe throws out a few hints 4f tender re- 
gard for Rolalind, which are treated with difdain, 
and Silvtus is ordered to purfue her. After Rolk- 
lind and Cdia go off, we find Phcebe lavilh is 
praife of the former, as a captivating youth ; how- 
ever, fhe foftens fo far in favour of Silvius, that (he 
admits of his wooing \ then expreflcs fome refeoc- 
mcnt at the freedom with which Rofalind treated 
her, determines on writing a ftiarp letter in recurn,. 
which Silvius promifes to deliver, and thus the aA 
coucludct, 

b 
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■ In the firft fcene of the fourth aft, we are enter- 
tained with a good deal of fpirited quibble and word- 
catching, between Rofalind and Orlando ; onepaf- 
fage is fo peculiarly brautiful, thdc its merit will fuffi-^ 
cicntly apologize for its appearing here. When Or- 
hndo fays he will k)ve for ever and a day, flie replies* - 
•• Say a day without the ever : no, no, Orlando, 
men are April when they woo, December when. they 
wed } maids are May when they are maids, but the 
flcy chwiges when they are wives. I will be mora 
jealous of thee than a Barbary cock, pidgeonover his 
hen \ mote clamorous than a parrot againft rain ; 
more new fangled than an ape ; more giddy in my 
delires than a monkey ^ I will weep for nothing, like 
Diana in the fountain ; and I will do that when yon 
are difpofed to be merry. I will laugh like a hyen. 
aifiJ that when you are afieep." 

When Orlando goes off to attend the duke at din- 
ner, Rofalind profelTes regard for him even to a ro-. 
mantic degree of warmth, and 0ie gives a whimGcaL 
account of Cupid. Here a (hort fcene between 
Jaquesandfome other forrefters intervene,- but is o- 
mitted in reprefentation, fo that Silvius comes on 
direftly to Rofalind with Phcebe's letter, which is no 
fooner perufed but Rofalind fliies ic rank abufe^ 
however, on communicating the contents, it appears 
the enamoured ihepherdefs has ftrung together feve- 
ral jingling couplets of compUnient % Silvius is con- 
founded by his meffage and the flrange interpretation 
of it, which caufcs Roralind to fend him with a 
charge to Phoebe, that Oie mud love him. 

Heie 
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Here Oliver approaches che ladies, enqoiring for 
their cottage, Cclb points out its fituation ; howe- 
ver, from appearance, he judges them to be the 
perfons he Tccks for ; upon being confirmed in 
this opinion, he prefents a bloody napkin to Rofa- 
lind, and Oilando's cxcufe for not coming accord- 
ing to appointment. ' 'The defcription of hts own 
perilous fituatioo, and! the generous interpoGtioa of 
Orlando to fave his life, are fet forth with much 
poetical beauty -, but ablurdity, in point of circum- 
ftances, ftrikcs our pcrcepticHi plainly ; for how 
could all he mentions have happened during che Oiorc 
interval of Orlando's abfcnce; particularly, how 
has he had time to change from the wretched (late 
of being ra^ed and overgrown with hair, in wbicb 
be lay under the oak, to his prefent appearance i in* 
deed, he talks of being led to the duke, who or-: 
dered him array and entertainment: bur, upon the 
whole, we think matters are oddly hudled together^ 
merely to favour a Sight of fancy. 

The hurt Orlando has received in his fkirmifli 
.with the lionefs, overpowers the fpirit of Rolalind, 
that (he faints under the deprefBoii, and is fed booie 
by Celia and Oliver. 

At the beginning of the fifth ad, Toochftooc 
and Audry offer themfelves to view, and are jcnned 
by William, a fimpleton, upon whofe weakneis, 
Touchftone indulges his own fuppofed wit very 
liberally % sn account of Audry, at laft he brcatla 
out mofl terrible threats if William fhould entercain 
any thoughts of that amiable, creature ; this is a. 
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icene which makes ua laugh without our knowing 
why, and confifts more of mere whim than good 
fenfe or ufcful latirei upon a fummooa by cbeoM 
Ihepherd they go off* 

Orlando «nd Oliver next appear, the rormer* as 
well be may, expreOitig Tome furprize chat Cetia, aa 
Aliena fhould have fo fudden and forceable an effeft 
VpOD the latter % ic isindeed an affair of much bafte, 
however Oliver not only acquaints us with bi& owa 
pafljon, but alfo infwms us, that Aliena has ex- 
changed love with him i when Duke Frederic ba> 
fuHied Oliver, order was given to fequcfter all bb 
ppfleflioD, and from the condition in which Orlando 
found him, ic is reafonable to think thofe CH^ert 
had been amply fulfilled^ yet here he propofes giv- 
ii^hiieftate to Orlando, and turning Ihepherd hioi* 
felf for the fake of Aliena. 

When Rofalind comes on, after exprelUng con- 
cern for Orlando's accident, (he confirms Oliver's 
account of the love affair between him and "Cclia 1 
we wifti a hint, with which her obfervation upon 
the propofed marriage concludes, was made deli- 
cate. On Orlando's expreOing concern that his 
happinefs is dqc fo near as his brother's fhe comes 
to the point, and promiles, if he is lb inclined, that 
when bia brother is married, he (hall marry Ro* 
falind i Silvius and Fbcebe joining company, the 
Jcveral parties exprefs thcmfelves prettily as tbdr dif- 
poGtions lead i their converfation is a fort of crc^ . 
purpofes, which Rofalind ends by fattsfying all 
parties with a firing of zntgmatical promiles. 
Vol. I. P p p In 
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' AiymLAiH. 

In reprcftlitatuw I>uk& Suuor vhh lii« followon 
come next; to diem enter Rofklind, Silvius^fod 
Phoebe 1 the honine under favour of dUguifiBurgca 
a previous compad cm all fides j froQi her fai(beff 
flie extraAfi i pnuntfcy that upon reftoring bis 
daoghier bt wiH give bcr to Orlando, from Orlasdd 
th» he will receive ber» from Fbaobc that Ae wiU 
marry her,or declining that, Silviui;.thcn goes oflr «• 
fhe fays to make all doubtseven. 

Touclillone and Audry coming f(»vard, dit 
company are entertained with Ibme free, -figoifi- 
cant remarks, by the former : his ^nuAt oi bring a 
counief, and hit differtarioo upon quvrding, arc 
admirable ; we have not met a feverer reproof <^ 
the falfe fire and romantic honour of formal duellifts, 
than this afiair of Touchftone's, upon i aufe fevea 
times removed. 

Rofalind, reflored to the cuftomary appearance 
of her feK, enters, is recognized by her fatKer and 
lover,* reje£ted as a woman by Pheebe, and thus her 
compaft with all parties becomes fulfilled. Mattera 
being brought to this agreeable concluiion, Jaques 
dc Boys comes on, and acquaints the duke of his 
reftoraiion \ Duke Frederic havii^ been checked in 
the career of his wickednefs, and pcrfuaded oo relign 
the dukedom by a rtrilgtoos hermit, wKh thb fa- 
vourable account, and a profe epibgiie, which never 
fails of working a very picafing cfie^, the comedy 
of As vov LiKS IT concludes. 

This piece conlidered at large has a very roman- 
tic aif> the unities fuffer fevere invafion, feveral 
I Icenes 
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fccncs arc very tHfling, and the pkt ia hnrriod on 10 
an ^mperfeft canftropbe : .we faetr fomeiMng- o^ 
Cher's bang punilhed as ui -URn&niral» aboiiMm-( 
bte brother, but have a ftrong objection to crown- 
ing fuch a monfter with fortune ud love. Ao in- 
terview between the dukes would have afibrdni aa' 
(ipportunitjr for genius and judgmenc to etfcrc tbem-r 
felves comnnehdably ; however, with all its fiultv^ 
there is not a more agreeable piece on the ft^c; tb« 
4*hara£lers are various, and all well fupporicd \ the 
incidents, if not ftriking, are certainty plcafing ( the 
fentinieat»t with very few exceptions, arc pregnane 
with ofeful meaning 1 and the language, tliou^ 
quaint in Tome places, Oiews in general itrengih and 
fpirit worthy «f Shakespeare's pen. 

Duke Senior is an amiable charaAferi fuftaifled 
with pbilofophical dignity, turning the frowns of 
fbrtone, as every man OKmld do, into the means aid 
fiKitives of it^udion ; what he fays is not of fuffi' 
eienC length to conftitute a very confpicuona part igi 
aSion^ but if a performer has any declamatory mo- 
rff, he may Ifacw it to advantage hcce. We have 
no objedion to Mr. Burton in this noUe exUe, boc 
wifh Mr. AcKMAN may never think of him, excep; 
as a feaft upon bis own benefit night, that happy fea- 
fen when annuals Vegetate into cfaara^a's ofconfe-r 
qucnce in the dcama, and large capital letters in tb« 
bills. 

Duke Frederic is a notorious villain, of wh<}m no 
performer can poflibly make any thing, wherefore 
we fhall not mention any body. Jaqucs, a cynical 
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■J»jm Irihita. 

.^cul^tlt, pp0e%Ag milch good fcnTc wicbjgrcac 
oddity : Mr, Quin mn an objeA nf nwcfa adnai-. 
ntiOQ in th^.pftfCt byt frgm the opinion m hure 4d- 
Kftdy delivered of thugentlecDan's decUnoatary afan 
litieSi it is impofllble to admit that praife the par- 
tial* miOed {Hiblic allowed htm. Mr Shcridaiz 
wanes nothing critictfm can demand, he loolu the 
port well enough, and fpeakG it with the fame degree 
of cqiphatic, defcriptive feeling with which the «i- 
thor wrote. Mr. Diog&g 4id it cooGdcrable. 
jiiftice; Mr. Spakks and Mr. fiSRRr bot^Jtad 
merit, but were t«o laborlom atid. heavyiiiMr. 

. Lovs*s utterance of Jaques's fine, EowiDg pciiods. 
puts us in mind of iiquQf gurgliog tfarongh; the diT- 

,ibaantpaIIagcof a narrow-neclud. bottle. . 

Orlando, widuHit any ftrikiog qualifications, is 
an agreeable perfoaage, and never caa appear to 
mve advantage than through the late Mr. Pai.- 
MiR*G.repfefentatiooof htm i there wm a de^eeof 
%dctfed eafe manifeftcd by him not enfily net 
wjxh, and his pcrtbnal appearance waa moft hap* 
pily ad;^ed i Mr Dsxtsb, a perfornter of mer 
at, in feveral parts, rendered this young man very 
plea0i% i and Mr. Ross, gave as much fatisfafBon 
upon the whole as any audience could reafonably 
expe&i » to Mr. K^ddish, he does not look at 
%\\ like the charafler,and fpeaks it too fentemioufly, 
vherefore.we cannot allow him that approbation he 
ino^y dcfervcSi aod we are glad to give ium. 
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Jr-jmlihit. 

Adam i»s moftimereftkig old fflRit, andthoagh- 
fittk retUfTnoft alwajrs retunD iir the recolleftionDf. 
ftdiftii%;ailhingfpa&acor^ wedoAtrecolle&iD'have 
iccamd greater pkafore ftom any body tbao Mk-. 
MoooT, in this faithful fteward: whofe ttoder 
frnfibiiicy mttft (it well atfo upcm the feelings aed 
oepveflba of Mr. Hull. ' 

' Toucfafone, in fentimeitf and cxpreffion, is made 
up of whim, a charaffcer quite outre \ tbcreforela 
adkn cannot be tied down to any cxaft line of fli- 
ture. Mr. Macklin marked theiDeaningof-thU 
^unftcr very ftrongly, bat wanted volubltfty-t 
Mf--Wooi>WAitpi?e»rcinely ptoflfam^nd indulge* 
anextraiiasuicejioCfmfpraUe} howerer, in refpeft 
of pointedneli and fyirit properly mixed, a fbrceable 
yetfrett aiikulation, Mr. Kino ftandi foremoft in. 
ourcQiiBnation. 

We remember to have had the lingular pteirure. 
of feeing no )e& than Sve ladies perform Roftlind 
with great merit, whofe names we ihall fct down ~m' 
the foGceflion allotted them by our judgment } Mrs. 
Bakry, Mrs. Pkitchard* Mrs. WoFFmoTOH, 
Mifs Macklvn, and Mrs. Hamilton -, the three 
former had a very evident fuperiority over the two 
latter, and the two firft we deem lb equal in m^i^ 
that we only prefer Mrs. Barkt as having a more 
agreeable, charafteriftic appearance ; Mrs. Wor- 
fington's figure was unexceptionable, but her ut- 
terance and deportment were too ilrongly tin^red 
with affe^ation, cfpecially for the rural fwain ; there 
is a peculiarity and embarraflmcnt of cxprcOion in 

this 
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thSs paft %%idi rnjaires g^d nstufil ptrts or Ate 
inliniftioitt te hit it 66Fli^f]iI]r. 

Celia h» fl gtxid ileal of prettjr, vnimpanibn^ct 
(pakittgi as vdl calculated for Mrs. BADDEtT-Md' 
Mrs. W; Bakrt a poJBble, nothing h wdfiffcd ni 
the part which thofc ladles caimoc agtecably furnifli j 
and Audry in Mrs. Brade«aw*i hand^ dcfervei 
the tribute of laughter, for being «cU figured, and as 
iftUfpoke. 

'It is almoft necdlcfs to nmark/that as not one of 
SifAKBspBARE'fe p'lete is wkliDVt sbdndanc beM»- 
de^ fo not obe can clai^ the praiife of being free 
from egre^cM ^liln i however, i» As voxr LiKi 
it, the Iflttitr fall Very Jhort of theforaiar fmAim 
riiaketio fctuple tb ifflrm, thu tttis piece will affortl 
tionfiderable inftrocfHtMi from attemifc pemfd, wtth 
great addition of pleafure from adequate tt^feota- 

We are now come to the end of ou^ ftfft T<Aoffl«, 
■ *kh ihe very lingular fatisfaftion of not having onft 
inaterial objeftion," either public or private, ofiered 
agalnft our humble endeavour*, netwitbl^fidiAg 
that living authors and performers hirre been treated 
with undifguifed, and we hope liberil freedom i if 
gny perfon mentioned in the foregoing (heets can 
prove a trace of partial, intereftcd friendlhip, un- 
btcoming timidity, or determined malevdence ; if 
the praife and cenfure alternately beftowed on tlw 
fame perfonsdo not appear founded upon reafoo and 
nature, or at leaft the (rffspring of involuntary error, . 
the authors of this work will then give up all claim 

to 
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JbjtuliJuit. 

CO the unbiaiTed veracity they orii^oally profefled j 
and they once a^flm dec^, tfaaf po coooedioa or 
view whaterer, fiiall, ia the continuatiao of this 
work, warp ojHnion : fereral anetnpts hare beca 
made fior th«t purppf^, Uac wlthcMt effcft -, which 
they hope will prevent any future ones ; critics, like 
the Roman, Iboiild exercile JHftlqe, even upon a 

ft was intended to add an inveftigatbn of each 
performer's particular requifites and dcfci^s, but by 
wfpcftable advice, which we Iball always follow, 
that part of our defign is deferred to the laft.ouipbcr 
of the fccond volume i to which ^Ifo wo Ihali add |i 
diffeitation upon public elocutio^ in gener^ and lay 
down rules by which molt of our criticifms oa per- 
formance may be tried. 

We have nothing further to add at prefcnt» but 
cordiat gratitude for the very- candid reception wft 
bam met s and hope that our flips, as feveral there 
muft be in fuch a variety of confidcrations, may be 
P9intcd out with the fame fpirit of kind cMifure, wp 
have ufed toother;; intltf fulneg of heart wcdor 
dare that praife in. every inllance has given us coil> 
fiderable pleafure, and the irkfome necellity ol find- 
ing l^ult, has furnilhed an equal degree of pain. 

The lift of theatrical mufliraoms isalfo bydcfire 
poflponed to the end of the next volume, when it 
will no doubt be confiderably enriched. 



The End of the FIRST Velum. 
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